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TV TRYOUT THEATRE FOR B'WAY 


Par Walks in (or TV Color) 
Where CBS Fears to Tread 


Washington, Oct. 30. 

Paramount Pictures may jump 
into the. breach created by the 
Columbia Broadcasting System’s 
suspension of color telecasts two 
weeks ago. If the film company can 
lease, huy or borrow from CBS two 
color cameras, for which it is now 
negotiating, and get a go-ahead 
from the Fedéral Communications 
Commission, vari-hued broadcasts 
will probably be on the air again 
in short order. 

Rather than originate from New 
York, however, as did most of the 
CBS airings, Par’s will likely ema- 
nate from its station KTLA in 
Los Angeles. Par’s aim frankly is 
to spur interest in the Lawrence 
Chromatic tube, in which it owns 
a half-interest. Its 
would undoubtedly be on a much 
more limited seale than CBS had 
planned, 

Paramount’s decision to push for- 
ward with color followed the con- 
clave called in Washington last 
Thursday (25) by Charles E. Wil- 
son, Defense Mobilization Admin- 
istrator. Its aim, according to tele- 
grams of invitation from Manly 
Fleischman, Defense Production 
Administrator, was “to discuss the 
desirability of suspending further 
development and production of 
color television equipment.” 

Request from Wilson the week 
before had led to CBS suspending 
its colorcasting. Outcome of the 
meeting indicated Columbia prexy 
Frank Stanton may have been too 
hasty in his. action. Also that Wil- 
son may have modified his views 


somewhat. on color development 


(Continued on page 16) 


lrate Ohio Reader Pays 
$180 for Ad to Denounce 
Ex-N.Y. Critic on Review 


Toledo, Oct. 30. 
Though several readers have in 
the past written letters to the edi- 
tor of the Toledo Blade regarding 
their opinion of the reviews of 





’ Julian Seaman, music critic, none 


until last week ever purchased ad- 
Vertising space for this purpose. 
However, Grant H. Rinehart, a 
Public accountant of nearby Fre- 
mont, O., willingly paid the Blade 
advertising department $180 for a 
two-column 25-inch deep ad, in 
which his “Reply to Julian Sea- 
man” was printed. Rinehart took 
issue with Seaman over the review 
of the. Toledo Symphony Orches- 
tra congert in which violinist Car- 
men Berendsen was soloist. Miss 
Berendsen, an Estonian refugee, 
makes her home in Fremont, 33 
miles from Toledo, where Rine- 
hart resides. Seaman is former 
music critic’ for Cue magazine, 
and worked on the World and 
Mirror in N. Y, 
setinehart brought his eriticism of 
; aman to the Blade office, where 
t was suggested that it would be 
printed in the “Letters to the Edi- 


tor” golumn without charge. if it | 
rs OB» page: Bok» * ~~ 


. 


colorcasting |. 


y% 
» an 





Morbid, But a Plug 


Atlanta, Oct. 30. 

The death of 33 people in At- 
lanta, Ga., last week from poison- 
ous liquor inadvertently sparked a 
sales upbeat of a rhythm & blues 
platter which had already had its 
day in that territory. In an effort 
to warn localities of the fatal 
hooch, civic authorities have been 
piping into the streets, via sound 
trucks and loudspeakers, Amos Mil- 
burn’s etching of “Bad, Bad, Whis- 
key.” 

Aladdin Records, diskery which 
waxed the tune, reports renewed 
interest from distributors in that 
area, 


Religious Pops 
Geared to Big 


Revivalist Push 


Religioso pop music, which broke 
into the bestseller lists last year 
ard is still continuing as a strong 
factor, has built a solid anchor in 
the “Youth For Christ’ movement, 
an upsurging revivalist group with 
a membership reported to be over 
a million. Music industry has noted 
that religioso music has caught on 
in the movement’s wake. 

Currently, two major “Bible 
belt” disk artists, Stuart Hamblen, 
on Columbia Records, and Beverly 
Shea, for RCA Victor, are linked 
to “Youth For Christ.” During the 
past year, Hamblen has come up 
with two click religioso numbers, 
“It Is No Secret” and “These 
Things Shall Pass,” both of which 
he cleffed. Working as an itinerant 
preacher in the middle and far 
west, Hamblen has been drawing 
capacity crowds in local auditori- 
ums where he sells copies of his 
tunes. 

Shea, on the other hand, is the 

(Continued on page 16) 


18-MONTH SELLOUT FOR 
LONDON ‘SOUTH PACIFIC’ 


If advanceedemand is an accu- 
rate indication, the London edition 
of “South Pacific” is going to be 
a tougher ticket than the Broad- 
way production ever was. Accord- 
ing to a letter received Monday 
(29) by Mary Ackley, a member 
of the boxoffice staff of the Majes- 
tic, N. Y., from a friend in Eng- 
land, on a mail order for seats 
in the stalls (orchestra) at Drury 
Lane, where the Rodgers-Hammer- 
stein musical opens tomorrow night 
(Thur.),- tickets won’t be available 
for 18 months. 

For the original edition of the 
show, currently in its third year 
at the Majestic, Miss Ackley re- 








NOU TO TEST NEM 
ACTORS, MATERIAL 


NBC’s television impresarios are 
going into the vaudeville business, 
opening a two-a-day house on 











Broadway this fall. However, 


they’re not out to compete with the | 
Palace or other vaude adjuncts of 
show business, but to use the thea- 
tre. as a testing ground for tele- 
vision personalities and material. 

A low-scale admission fee will 
be applied to the house in order to 
exvose the material to all economic 
brackets and segments of potential 
TV viewers. The network’s com- 
plete stable of stars will play the 
house in readying their TV ma- 
terial, but basically it’s designed 
as an “NBC Tryout Theatre” for 
the potentially promising talent 
who have skirted the fringes of 
the bigtime and whose stock in 
trade hasn’t as yet jelled. All such 
performers falling into this cate- 
gory will, wherever possible, be 








Televitamins Aid Coast Jobless; 





Big (146) Egypt 


Samia 


Gamal, 


Egyptian |thousands of 


$10,000,000 TV Payroll in Yea 


Hollywood, Oct. 30. 
In what is probably the greatest 
|mass cure of its kind in history, 
Hollywoodites are 


© 7° ’ > re . “J . . . . 
_ who s in ag ty Bes etet | rapidly recovering from pernicious 
of her romance with Sheppard | economic anemia as a result of a 


King, a prosperous Texan, is being | steady dose of tele 


submitted for nitery stands in the 


U. S. by agent Miles Ingalls. 
asking $1,500 weekly. 


friend resides. 


Chi Recalls ‘20s 


She’s 


Ingalls is attempting to get her 
a stand in Houston, where her boy- 





As Jazz Combos 


vitamins over 
the past year. The cure has bene- 
fited the patients to the tune of a 
$10,000,000 payroll and has been 
so effective that the ailment’'s chief 
symptoms — large-scale unemploy- 
ment and its byproduct, panic— 
have largely disappeared. 
Members of the various guilds 
and unions are not the only bene- 
ficiaries of the tremendous upsurge 
in television film production on the 
Coast. Owners of independent 
rental studios, equipment suppliers 
and prop rental firms also have 
cashed in on the new bonanza. 


Indications are that the average 








new video code adopted by the 


will do his first vaude date since 





veals that the advance sale is now 
into. next April « 





oe Sw aoe r ev ™ 


was sold at $4,500 a day plus per- | 
' centages. : i We ‘ 


Blanket Niteries "2 worker will find 1951 


(Continued on page 51) 


‘Code of Ethics’ Cues 
Det. Station’s Ban Of 
‘Violets,’ ‘Ideas’ Lyrics 


Detroit, Oct. 30. 

The lyrics of “Sweet Violets” 
and “I Get Ideas” have been 
banned from broadcast by stations 
WWJ and WW4J-TV, it was an- 
nounced by Harry Bannister, gen- 
eral manager of the stations. 

WW4J-TV interrupted the playing 
of “Sweet Violets” during a tele- 
cast Thursday night (25) of the 
Wayne King Show. WWJ-TV also 


placed under contract by NBC, 
rather than let them fall into other 
hands once they’ve clicked. 


Joe Bigelow, who has. been 
supervising the scripting on the 
Jackie Gleason show on DuMont, 


(Continued on page 18) 











Chicago, Oct. 30. 
Chicago jazz operations have 
swelled over the past year to a 


point where it has indisputably be- 
come the dominant musical form 
on the Chicago nitery scene. Ef- 
forts of bookers, musicians, and 
jazz joints have paid off in in- 
creased saloon operations, _ in- 
creased employment for tooters, 
and a surefire education program 
for a yearling jazz audience. 

On the latter score, the tutelage 


CBS Stubs Toe In 
L Affaire McCarty ns ene, ene 


’ _|unavoidable, considering the fact 
wt ade ae pg ag: Mt there’s little else to choose. Addi- 
Sinatra Show” last week (23) re- tionally, pubs which last year found 





° A : business sluggish with either acts,| muffled the audio on the “Hit 
Sais laihers ond photis eile Seen comedy trios, or commercial in- Parade” production of “I Get 
complaining viewers, all asserting strumental groups were talked into|Ideas’’ Saturday night (27). In 


booking jazz groups, more often 
than not a factor which resulted in 
keeping their saloons lighted. 
What’s midre, whatever success 


the decolletage went beyond the 
bounds of decency and propriety. 
Incident, occurring as it did only 
a few days after publication of the 


both cases a placard was used to 
inform the audience that: “This 
portion of the program is omitted 
in the interest of good taste.” 

Bannister said the ban had been 
imposed in accordance with the 
code of ethics established by WWJ- 
TV in 1947. 


Local 10, American Federation of 
Musicians, has chalked up with its 
five-day work week for tooters is 


(Continued on page 63) 


National Assn. of Radio-TV Broad- 
casters, was considered especially 
unfortunate to the trade. 

That the top CBS brass was also 
shocked by l’affaire McCarty was 
evidenced by reports that exec pro- 
ducer Marlo Lewis, answering a 
phone call that came in immediate- 
ly after the show wound, was heard 
to say, “Yes, Mr. Paley.” Miss 
McCarty has expressed her deepest 
apologies to CBS, claiming it was 
all a mistake and that it won’t hap- 
pen again. 


Joe Walcott’s Vauder 


Detroit, Oct. 30: 
Heavyweight champ Joe Walcott 
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BEVERLY HILLS Country Club, 
Covington, Ky. (Nov. 2-22) 
Nov. 23. . Richmond, Ind. 


winning the crown with an appear- 
ance at the Downtown Theatre, De- |} 
troit, Nov. 4, in conjunction with 


Louis Armstrong's orch. Walcott “ 24. .Dayton, O. 
will give three performances that itinerary “ 495. Kekomo, Ind. 
one day. Booking was made by Joe 


Until 1952 “ 97. Chicago, Il. 


LAST FRONTIER, Las Vegas 
(Nov. 30 - Dec. 27) 


Glaser’s Associated Booking Corp. 
‘The Satchmo-Walcott package 
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Carnegie Hall Corp. Into Show Biz 
Ist Time Via Huge Orch-Terp Tour 


By ARTHUR BRONSON + 





Carnegie Hall, Inc.—the real es- 
tate company which owns and man- 
ages the w.k. longhair emporium 
in N. Y.—is going into show biz 
production for the first time in its 
60-year history. | 

In a radical departure from its | 
renting activities, which cover the 
four concert halls and 160 studios | 
in the 57th St. landmark, the cor- 
poration is prepping a unique 
large-scale production of orch and 
dancers to tour the country next 
season as a popular attraction. | 
Show will be called “The Carnegie 
Pops.” Billing will read: “Car- 
negie Hall presents ‘The Carnegie 
Pops’,” to take full advantage of 
draw in the tag. 

Troupe will consist of a sym-| 
phony orch of 60 players, plus 
eight femme and eight male danc- 
ers, for a unit of about 85 people. 
Robert E. Simon, Jr., prez of the 
Carnegie corporation, will be the 
producer. Instead of longhair or 
pop music, the program will con- 
sist of light-classical or standard | 
numbers, from Tchaikovsky, 
Strauss, Gershwin, Berlin, etc., or 
what Simon calls “pleasurable 
send” music. Conductor 
been tapped yet, but both leader 
and musicians will be hand-picked. 
An orch of 20 or 30, the usually 
touring complement, has _ been 


nixed for a full-size symphonic ag- | 


gregation, to stack up against lo- 
cal setups. , 
Program will be divided into two 
parts. In the first half, the orch 
will play several numbers. Last 
number on the first half will pre- 
sent the 16 dancers in 19th century 
ballroom costume doing waltzes or 
polkas, or other period dances, as 
used to obtain in ballrooms. As 
finale, the terpers will present a 
square dance. 
Annual Institution 
~id Libidins, indie concert 
managcr and booker, currently 
carding the Ballet Russe de Monte 
(Continued on page 54) 


Berlin Back From Coast 
After Selling ‘Madam’ To 


20th, ‘Liherty’ to Metro 


Irving Berlin came back from 
Hollywood over the weekend with 
$450.000 in two picture deals, a 
new Dorothy & Herbert Fields 
book musical for Leland Hayward, 
and another idea for a legit musi- 
cal for Judy Garland. Latter is 
still in the idea stage. The Hay- 
ward musical, in which Joshua 
Logan will be associated but not 
necessarily stage, may have Celeste 
Holm as the star. 


The two picture deals are “Call | 


hasn't | don, Nov. 5. 


Jane Powell Collapses 


On Cleveland Stage 
Cleveland, Oct. 30. 

Jane Powell collapsed on the 

stage of Loew’s State during her 

closing show last Wednesday (24) 

and had to be carried to her dress- 


jing room. 


Miss Powell, whose 12-week-old 
baby was here with her part of the 
vaude engagement, looked weary 


|when she arrived in Cleveland. A 


quick night jump from Buffalo and 


‘early-morning band rehearsals ex- 


hausted her, so at the mid-week 
mark the State’s management cut 


{her schedule from four to three 


performances. At her final show 


| she suddenly screamed and fainted 
| after one number. Bobby Sargeant, 


comedian-emcee, rushed on stage 
and carried the young Metro sing- 
ing star to her dressing room. A 
local medico ordered her to take a 
long rest. From all reports, Miss 


| Powell is canceling her appearance 


‘in a Royal Command Film Per- 
formance at Odeon Theatre, Lon- 
Whether production 
of her next Metro picture, “Peg o’ 
| My Heart,” will be held up until she 
recovers has not yet been decided. 


It does seem unlikely that she will | 


| go through a Theatre Guild broad- 
cast assignment in late November 
| from Detroit. 





Gracie Fields Snares 


Top Honors in London 
At Royal Command Show 


London, Oct. 30. 


| Comedienne Gracie Fields had 
'an easy time registering top honors 
yesterday (Mon.) in the most un- 
‘exciting Command Performance in 
recent years. Patricia Morison, lead 
lin “Kiss Me, Kate” here, and the 
Wiere Bros. were strong runners- 
up at the Victoria Palace here. 
Jack Hylton produced the show and 
did a bangup job. 


Although embracing most of the 
top British vaude acts, this Com- 
mand Performance was _handi- 
capped by too many familiar faces 
and equally familiar acts. 


British comics Arthur English, 
| Jimmy Edwards and Crazy Gang 
were individual clicks. Vera Lynn 
registered with her vocals, Flor- 
ence Desmond made a sock impact 
with firstrate impressions, and 
Cicely Courtneidge scored with her 
w.k. vitality routine. Major dis- 
appointment was the local debut of 
‘the Pearl Primus Dancers inas- 
much as her act was trimmed to a 








Me Madam” and “Miss Liberty,” | few minutes, which was inadequate 


for 20th-Fox and Metro, respective- 
ly. “Madam” went for $250,000, 
and Ethel Merman has agreed on 


|for her to fully develop her style 


/and routines. 
The King was unable to attend 


$125,000 for her stint to recreate | the show, but Queen Elizabeth and 
her stage role in the picture ver-| Princess Margaret represented the 


sion. Sol C. Siegel will produce. 


Royal Family. Program didn’t go 


An idea for the Paul Lukas role is | over the radio, but a private wire 
to get Maurice Chevalier if he can | between the theatre and Bucking- 


get entry to the U. S. 


j|ham Palace was installed so that 


“Liberty” was bought by Arthur | the ailing King could hear the show 
Freed for Lucette Caron. This is | in his own room. 


the Robert E. Sherwood libretto | Others who participated were 


which Moss Hart staged. 


{Harry Secombe, 


Stanley Black 


Incidentally, Jack Hylton is vir- | Orch, Tony Fayne & David Evans, 


tually set to do “Madam” in Lon- | Richard 


Murdoch & Kenneth 


don. He will have to move fast in Horne, Sally Ann Howes (with 
order to precede the film version | Jimmy Edwards), Alan & Blanche 
which 20th-Fox plans to put into | Lund and the Latin-American Bal- 
production next summer. jlet with Joachim Perez Fernandez. 


10,31 


Subscription Order Form 
Enclosed find check for $ 


Please send VARIETY forpa®, eral 


To ee se eee e eee een eseseas 


@lease Print N ame) 


BE 46.060 400085 COSSASRSOS 


Cty. cecccccccccccdcccccss COMCs ccs BBO. ccccce 


Regular Subscription Rates 
One Year—$10.00 Two Years—$18.00 


Canada and Foreign—$1 Additional per Year 


VARIETY Inc. 


PAUL-FORD GET $5,000 
FOR 20-SECOND JINGLE 


Les Paul & Mary Ford have lined 
up another sponsor for their com- 
mercial jingle waxings. Team, 
which already cut three 90-second 
fingles for Rheingold Beer at a 
$1,000 a side, will etch a 20-second 
platter for Mohawk Carpets for 
$5,000. 

Carpet company, which is shell- 
ing out at the rate of $250 a second, 
is planning to have the team fol- 
low the initialer with two other 
sides. 


Too Many Cooks 
At Jolson Nite?: 
Lack of Names 


The tribute to Al Jolson in the 
form of a ‘Remembrance Night” at 
Carnegie Hall, N. Y., last Friday 
night (26) was one of those wish-I- 
thought-of-it-first ideas that will, 
peculiarly enough, be remembered 
by many for reasons that have no 
link with Jolie. The idea was origi- 
nated by N. Y. disk jockey Joe 
Franklin, who co-produced with 
Samuel Rose, 

One obvious hitch was that too 
many people tried to get into the 
act, and another was that some of 





ithe proceedings cried out for scis- 


soring both as to material and man- 
ner of presentation. For instance, 
comic Joey Adams, pairing with 
double-talk Al Kelly, presented a 
tasteless takeoff on The Gettysburg 
Address. The dialect part of it (in 
Yiddish) was a sharp departure 
from good taste and was hardly 
appreciated by those who savvy the 
language and who also have some 
dignity left. There are some things 
from history which are not readily 
(Continued on page 18) 


‘Charley’ Finished, Can’t 
Be Released in Britain 
For at Least 9 Months 


London, Oct. 30. 

Warner’s $1,000,000 Technicolor 
production of “Where’s Charley,” 
which came off the floor at Tedd- 
ington studios last week, must stay 
in cold storage in Britain for at 
least nine months. The contract, 
which gave the company the film- 
ing rights, contains an embargo 
on the screening before October 
1952, in order not to clash with 
the possible presentation of the 
stage version of the musical. 

If the’ play is put on the stage 
here, it is understood that Warners 
will have to defer the British 
presentation of the film until one 
year after the conclusion of the 
stage run. 

The protective clause was re- 
quested because it is hoped to 
present “Where’s Charley” in the 
West End if suitable casting ar- 
rangements can be made. Ray 
Bolger, who stars in the film, was 
asked to repeat his Broadway role, 
but rejected it in view of other 
commitments. 


Italy Bans ‘Savage Boy’ 
On Immorality Grounds 


Paris, Oct. 30. 

Italy has banned the French film, 
“The Savage Boy,” on the grounds 
of immorality. Film also was a con- 
troversial point at the Venice Film 
Festival when screenwriter Henri 
Jeanson tried to have the film 
yanked on the grounds that the 
main fest influence vas clerical and 
against the interests of free ex- 
pression in pictures. It stayed on 
and won nothing though it evinced 
a lively spectator interest. Film is 
| now in its fourth week here at the 
Marignan and Marivaux here and 
doing good to socko biz. 

It concerns a prostitute who de- 
cides to take her son back to Mar- 
Seilles with her. A petty gangster 
enters their lives, the mother fall- 
ing for the crook. The boy’s life 
is made miserable, bringing a show- 
down between the two men. 

Pic has a standout performance 
by Madeleine Robinson as the 
good-natured, passionate prostitute. 
If film passes the censors, it would 
be a good art house bet in the U. S. 











154 West 46th Street New York 19, N. Y. 





It is a Joseph Bercholtz production 
1 and is distributed by Gibe Films. 
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Navy-Notre Dame 


North Carolina-Tennessee. 


Illinois-Michigan 
Wisconsin-Indiana 
Iowa-Minnesota ...... 
Colorado-Iowa State 
Nebraska-Kansas 
Kansas State-Oklahoma 
Ohio State-Northwestern 


Purdue-Penn State 


UCLA-California 
Oregon-Idaho 
Washington-Oregon State 


Washington-Chicago Bears 


Chicago Cards-Cleveland Browns 


Pittsburgh-Philadelphia 


Los Angeles-San Francisco 


+ College games 


This Week’s Football 


By MARTY GLICKMAN 


(WMGM, Paramount Newsreel, Theatre Network TV Sportscaster) 


Terrapins continue undefeated and untied, in 
arr re ce ee ee ice eee Notre Dame.... 
Middies will make it very tough for the Irish. 


Hank Lauricella a triple-threat All-America. 


Lions must win to stay in race. 
ee kee vin ees ITT cacansseseeea © 
Steelers have the better defense. 


REPORT Gree Los Angeles............ 10 
Rams avenge last week’s walloping. 

Season’s Record 
Won, 135; Lost, 71; Ties, 5; Pct., .655 

(Ties Don’t Count) 
are held Saturday afternoon unless otherwise stated. 
Pro games on Sunday unless stated otherwise, 
*Point margins are estimates, not official odds. 








COLLEGE 
Gamest Selection *Pts, 
EAST 
Army-Southern California .............. Southern Cal......., —— 
Here’s a chance to see one of the country’s top elevens, 
Boston U-New York University.......... DN WE ss kbc das caeees 20 
The Violets outclassed. 

Peenccten-BIGWM ow. i.cescsc ccs vevbes eee 26 
The Tiger will let down a bit after great Cornell win, 
a errr ere re Jere | 
Temple once-beaten, Bucknell undefeated; Owls. played better clubs 
re re ge 1 
Crusaders only six-points from an unbeaten season. 
Cornell-Columbia ...................... WMUOEE (cc ekadeesecacca 7 
Cornell deeper and faster. 

Pe. ers Saar eer ree 0 ee ee ae 6 
With injuries healing, the Bulldog will finish well. 
Rutgers-Fordham .................2.... POPGNOIN, oa siscusccseccee 19 
Roger Franz and Jack Hyatt a fine combination, 
Maryland-Missouri ...................- Maryland aieuacas ie 


®eeeeeeene 13 


Pennsylvania-William & Mary........... Pennsylvania .........., 7 
Quakers will need everything. 
Villanova-Detroit .................000- Villanova ....... a 
Wildcats compare with Maryland and Holy Cross, 
e SOUTH 
oe gt er ee ee Georgia ........ eeseawes | 
Tossup! Both clubs disappointed this season, 
Arkansas-Texas A&M.................. Texas A&M ....., Le ee | 
Was Arkansas win over Texas a fluke? 

Baylor-Texas Christian................ Texas Christian......... 7 
Upset! Horned Frogs almost beat Southern Cal. 
Clemson-Wake Forest................... Wake Forest............ 20 
Clemson a far cry from its unbeaten team of 1950. 

Creorgia Teen-OKe .. «606666 cs ines cscs Georgia Tech...... iéwas 24 
Rambling Wreck may go all the way undefeated. 
Kentucky-Miami ...... 0... ccc ee cee Kentucky ......... rr ee 
Wildcats now playing as advertised. 

Louisiana State-Mississippi (nite)........ Mississippi ..... Seaweed 2S 


Ole Miss slowly building another powerhouse. 


.... Tennessee ....., jaeekes. Oe 


ET ee ree. (0 RS ee Serre © 

Texas Longhorns still rank as a southwestern power, 
MID-WEST 

pckodle cs saan ds cto iepucmd te gereniesters Illinois 

Big Ten championship at stake. 

Seeks gokva vale acarateneucivie tie Bie WURDEN. 6. c5c6éu endwseina: OM 
Johnny Coatta is a top T-quarter. 
Ea aaa. aCe A le Broo Minnesota .. 
Both clubs below par; Gophers improving. 
Ree ear are ee Colorado 
A hard game to figure; Colorado at home. 
BB gve eene-5 acai awe hana! wee LaC Kansas ....... 
Big game for both schools; Kansas coming on. 
ee ee Oklahoma 
Sooners have a breather. 

Wier /a-eeunimee elea SBIR Ohio State. 
Northwestern badly beaten last week. 
Fone Ceee rire ere Purdue 
Boilermakers play in tougher company, 

FAR WEST 
STE eee re oe COIIOTONE. . cicscsecegess 1 
Golden Bears still the toughest on the Coast. 


soeeeeeeeeeeteeee 7 


seocccccccecs 14 
coccccccese 6 
coccccees f 
cocccccccces at 
ccccccccccces 14 


seeaeeeeeoeeeae 7 


oe eeee oe eeeeeeee 7 


regon 
A couple of the Coast Conference’s poor clubs. 


FOIE Washington ............ 14 
These are the two best in the northwest. 
Santa Clara-San Francisco (Sunday)..... Gate CORPS... cccccccces MH 
Broncos the best independent on the Coast. 

Washington State-Stanford ee Stanford er eee eeeeeeeere 20 
Indians showed power against Washington. 
PROFESSIONAL 
NY Giante-NY Yanke................... See CRs cceeseseees. 


Giants going to be mean from now on. 


Seer rere Chicago Bears .......... 10 
Bears beginning to come along. 


ER: DE: e510 46keaeeewess © 
Browns battered after Giants; close call, 
Green Bay-Detroit Lions................ Detroit hsensbeoeaees: 2 





Duryea Latest U.S. Pix 
Player to Command Show 


London, Oct. 30. 

Dan Duryea is the latest addition 
to the Hollywood Jineup of stars 
participating in the Royal Com- 
mand Film Performance next Mon- 
day (5). It is also possible that 
Fred MacMurray will take part in 
the junket. . 

The stageshow, which Ben Lyon 
is producing, will follow the 
screening of the Command pic, 
“Where No Vultures Fly,” at the 
Odeon Leicester. Square. Apart 
from the artists specially making 
the trek from Hollywood, a num- 
ber of U. S. stars working here, 
including Orson Welles, are being 
recruited for the show. In addition, 
at least 50° British artists will take 





part in the program, 





Czech Actress Caught 
By Communists Trying 
To Gain Her Freedom 


Munich, Oct. 23. 
Jirina Stepnickova, Czechoslova- 

kia’s leading actress, was capture 
by Communist border guards last 
Monday (22) while trying to es 
cape into western Germany, Radio 
Free Europe (RFE) reported here. 
The story of the ill-fated escape 
plot was revealed by the guide of 
Miss Stepnickova’s escape party, 
the only person who. managed to 

get away from the border guards. 
The guide said the actress, her 
three-year-old son, a 27-year-old 
student and his girl friend, asked 
him to lead them across the heavily- 
guarded frontier into American-o~ 
cupied Bavaria. They planned 10 


(Continued on page 51) 
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WHERE DO WE GO FROM HERE? 


Report Wald-Krasna Seeking Exit 


From Their Hughes-RKO Contract Pir 


> 


Hollywood, Oct. 30. 

Report here, following their re- 
turn from New York this week, is 
that Jerry Wald and Norman Kras- 
na want out from their five-year 
contract with RKO. Pair and their 
attorneys are said to be reading 
the fine print in the contract they 


- made with Howard Hughes a little 


more than a year ago. ; 

Dissatisfaction stems from their 
lack of autonomy under the RKO 
setup: They must have one form 
of approval or another from 
Hughes on casting, stories and 
budgets. And since there have 
been interminable delays in getting 
answers back from the RKO con- 
trolling stockholder and production 
chief, W-K have been grounded 
much of the time. 

Original plan, for which financ- 
ing was set up through the Bankers 
Trust Co., N. Y., and Mellon Na- 
tional Bank, Pittsburgh, called for 
production by the W-K unit of ap- 
proximately 12 pix in the first 18 
months and 12 pix a year after 
that. They were to make about 60 
films in all in the five-year term 
of the contract. 

With well over a year .gone by, 
team’ has turned out only two pix, 
“Behave Yourself” and “The Blue 
Veil,” both currently going into re- 
lease. They are readying to put a 
third before the cameras shortly. 
They announced in New York last 
week that their plans now, because 
of changing market conditions, are 
to make only four to six pix yearly. 

Wald and Krasna each get $2,- 
500 a week under the contract. 
Main purpose of their making the 


(Continued on page 16) 


Disclose Hughes Buy 
Of 35,600 RKO Shares 
To Aid Control Fight 


Confirmation that Howard 
Hughes, major stockholder in RKO 
Pictures, has been active in buying 
up additional shares of the outfit 
was seen this week as a further tip- 
off that Hughes is wary of others 
threatening his control. Reports 
in Wall St. were that both a group 
of West Coasters and a Boston 
syndicate have been eyeing the 
issue with the view of acquiring 
Sufficient blocks to challenge 
Hughes. 

In the month of September, it 
was officially disclosed, Hughes 
bought up 35,600 shares of the RKO 
issue, bringing his total ownership 
to 964,620 shares. Financial district 
sources said the producer-airman- 
tool manufacturer was continuing 
purchases on the open market this 
past month. ‘ 

General opinion was that Hughes 
would hardly be adding to his hold- 
ings only for purposes of invest- 
ment. Conclusion drawn was that 
his plan is to further strengthen 
his controlling position in prepa- 
ration for any possible proxy 
fight. 

Numerous groups have sought 
to buy out Hughes, the last being 
the alliance topped by Louis R. 


vege San Francisco realty opera- 
or. 


SELZNICK EXPLORING 
TELE FOR HIS FILMS 


David O. Selznick and his wife, 
Jennifer Jones, arrived in New 
York from Europe Monday (29). 
They'll remain in the east for sev- 
eral months, probably until after 
Christmas. 

Producer aim in remaining in 
New York is to further explore 
income potential from his pix on 
TV. He has had a rep east for 
several months studying various 
ways in which the pix could be 
sold, including the possibility of 
chopping them into parts for a 
sort of serialization. 

Selznick will also arrange for 
distribution of “Gypsy Blood,” pic 
he co-produced with Sir Alexander 
Korda several years ago and which 
he reedited and in part reshot 
earlier this year, 











INDECISION ON 


PRODUCTION 




















4 Film inventories are getting the | 
Spyros Nov. 15 Return pen by ogy a ered =e ee | 
_ | currently, as they le eir glances | 
. Spyros Skouras, 20th-Fox prexy, | wander between their stocks of pix | 
is due back at his New York head-| 5, hand and a crystal ball in an| 
quarters Nov. 15. He’s currently | oport to answer the question: | Chaplin will start shooting ‘“Lime- 
on a tour of the Near East and Where do we go from here? light” Nov. 19, with Claire Bloom, 
Africa. ?. was in Johannesburg | ‘wo of the big-leaguers are right | British import, as femme lead and 
last week. : : lin the midst of that problem now.!|his son, Sidney, in a supporting 
Skouras will meet his brothers, | They're Metro and Paramount. | role. 
Charles and George, in _ Zurich | Production chiefs of both compa-| Chaplin will require all the fa- 
Nov. 12 to show them the Eidophor | nies have been in New York this | cilities of his studio for his own 
system of theatre tele, in which | week for top-level confabs with| picture, so Cathedral Films will 
20th holds an interest. Charles and | prexies and sales chiefs to set poli- | switch to the Hal Roach lot to pro- 
George, — left New — last | cy for next year’s production. | duce “Tioga Street.” 
week, will continue | their tour, | In New York for Metro is pro- | 
while Spyros will head home. He’ll 


have been way about six weeks. 
Govt. Clears Way 
‘ ape ren pe a cae | . 
oth quality and quantity. Question | 
New Stocks Rise 
While film stocks are still under- 


Chaplin’s ‘Limelight’ On 
Hollywood, Oct. 30. 
After a five-year lapse, Charles 





duction topper Dore Schary. Para-| 


| 
mount studios are repped at the | | 
homeoffice by production chief Y.| ni y urt er 
Frank Freeman. RKO prez Ned E. | —s 


Depinet returned east only Mon- 
day (29) from similar 


talks with | 7 
controlling stockholder and _ pro- Hike Seen Ke To 
duction boss Howard Hughes. | 








For Research On quality st 
of quality is pretty much deciding | 
TV es tee bral ws mee tr ed 
Theatre Color ge only been Penge +c se that 


U, Decca Map Big Leap Into Tele 
Following Their Planned Merger 


| + 


Universal Pictures and Decca 
| Records will jump into television 
| with both feet following their pro- 
jected merger. Plans envisage dis- 
(tribution by Decca’s disk agencies 
| throughout the country of TV films 
{to be made by United World Pic- 
| tures, wholly-owned U subsid. 

|; Announcement by Decca of the 
acquisition of a sufficient number 
|of U shares to make it the largest 
| Single stockholder in the film pro- 
| duction-distribution company will 
be made next week. That will be 
| followed at once by working out 
|a plan of reorganization to merge 
Decca and U. This must be follow- 
ed by approval of stockholders of 
both companies and of the Securi- 
| ties & Exchange Commission. 

| Milton R. Rackmil, Decca prexy, 
| and Nate J. Blumberg, U president, 
| are planning to take full advantage 
of the combined facilities of their 
|two companies to get into tele. 
| Decca has 48 franchise-holders who 
|now handle its records, and they 
| will add to their chores the ped- 
| dling of film to tele 

| their territories. 

| Blumberg and Rackmil hope 


stations in 


| have carried the majors through. 
With no Governmental defense | How big do we want ’em and how 


: |and Par are actively facing at the 
and production of moment and other studios have un- 
der consideration. 

RKO has apparently made up its 
During the Depinet- 


development 
large-screen color television equip- 
ment for theatres. That’s the an- 
swer to exhibs who've indicated| “* >" "S& 
they’re not interested in theatre | mind in part. 
TV unless assured it will be in 
color. 

Paramount may be offering some 
experimental pastelized telecasts to | Ns 1e, s 
theatres next year. That is one | Cause of “inactivity on the lot. 
angle of its hope to get on the air | RKO's top-budgeters will come 
with some regular home telecasts | mostly from indie producers, who'll 
in color, following a TV industry | Maintain the quality level. 
meet with Defense Mobilizer | Knottier question i. quantity. It 
Charles E. Wilson in Washington | 4Ppears certain that with the small- 
last week. Wilson opened the way | €! pix doing badly, there will be 
to further tint research and de- (Continued on page 15) 
velopment and limited production 
of sets. ; 

Par is now attempting to obtain 
two color camera chains (cameras 
and control equipment) from CBS, 
which called off further colorcasts 


week it was announced that Sam 








Jack Warner’s Gift 
Of 2,000 WB Shares 


Jack L. Warner, v.p. and produc- 


obstacles now in the way, path is | much do we want to spend to make | 
clear ahead for continued research. | em that way is the problem Metro | 


Hughes meetings on the Coast last | 


Bischoff, who was in charge of “A” | 
production, was leaving the lot be- 


“TV. Par is thought of as being at| concentrated work of a 


nriced on a book value basis, Wall | thus to minimize harsh exhib re- 
St. opinion now appears to be that | action to sale by major companies 
they'll get no further appreciable | Of pix to TV. The operation, via 
rise except as a result of improved; UWP and Decca, will be kept 
theatre biz. Feeling is that the | wholly separate from U except for 


hypo in prices of the shares in (Continued on page 16) 
recent months reflects the b.o. up- | + -- 
i|furn that started last summer. 


Ray-Randy, Pep-Saddler 
Fights Net $200,000 For 
RKO on World Distrib 


Since that has pretty much leveled 
off, it is figured no further effect 
/on the market is likely to result 
from it. 


The two major exceptions to this 
theory are Metro and Paramount. rere oe : a 
Metro shares have shown consider- _RKO's securing of rights to and 
able strength during recent weeks, | distribution of films Rta the Ray 
which Wall St. attributes to strong | Robinson-Randy Turpin and Sandy 
run of product and good manage- | Saddler-Willie Pep fights has pro- 
ment. vided a net-of about $200,000. Ray- 

As for Par, they hardly consider Randy grossed approximately $750,- 
|the company entirely in the class; 990 worldwide and Saddler-Pep 

of motion picture stocks any | about $300,000. 

llonger. With its varied interests in| Despite the heavy profit for the 
couple 
weeks, some RKO execs are ques- 
tioning the worth to the company 








| least partially in the tele field. 
| Some of the stocks of the lesser 
| companies, particularly Monogram 


; ; | tion topper, has gifted 2,000 shares | and Republic, showed strength dur- 
tg eek go, I At succeeds nop Warner Bros. common stack ing the suminer on the bass of 
shows, Par may use the equipment which he owned, reducing his di-| the residual values for TV in their 





(Continued on page 20) 





: tly-held shares to 414,448. 
for large-screen presentations on | T°'Y » SES, 
an experimental basis. They would, He's also beneficiary in a trust 
probably originate in Los Angeles, | Which holds 21,500 shares. 





where Par operates KTLA. 
No mention of theatre tele was 


(Continued on page 15) 


No Date Set for His 
MPAA Return—Johnston A slightly reactionary tone is 


Eric Johnston, in New York last | prevailing in numerous key cities 
week to make two speeches, said! ooyered by Variety this session, 
that a date had not yet been set) curpius of holdovers anc overly ex- 
for his exit from Government serv-| tended long-runs contributing to 
ice and return to active presidency | the slower pace in many localities. 


of the Motion Picture Assn. of! with new, higher income taxes go- 
America. “I hope it will be before ing into effect Nov. 1 and a slug- 


the end of the year,” he said. 'gish tone showing in many lines 
He added that he was having | o¢ biz, tendency of the general 
trouble ag _ =. * re-| public was to spend less. 
lease him from his post as Eco-|" ,, : : (MG) Is 
nomic Stabilizer, but that a definite aie be eapeny No. yp A tg 
= date — wt le Wem, ing held steadily in third for two 
—_ wort sg ee .~ “ t hi previous weeks. Additional play- 
ington is that he'll be bac Peed dates, all fine to smash, pushed it 
MPAA desk by about Thanksgiving. ap te top rung. “Desert Fox” 
Jobaston, of & rg ye4 leave (20th), champ last week, is a very 
of absence from the PAA, Wee strong second-place winner despite 


due back during October. being on holdover in many keys 


this round. 
Schwalberg Honeymoons “Streetcar Named Desire” (WB) 


With Carmel Myers is finishing third with a herp = 

Alfred W. Schwalberg Para: |r ovene a 4 = re Throb" 
fe : |showing a w ’ 

mount vp in charge of sales, and (Ce capturing garth ost 

’ . ’ shi “ : ” \ % “ 

Sere martiol in Rew York ester Wil Piece sun (Pan tent 

day (Tues.). They left aime aatey|nival” (M-G) will wind up sixth, 

or Miami, where ey'll honey- vith “Come Fill Cup” (WB) get- 
moon until after Thanksgiving on tin = seven wines 


Par prexy Barney Balaban’s yacht. ~"' / j a 

Miss Myers, who recently start-| “Across Wide Missouri (M-G), 
ed an interview show on WJZ-TV, | “The River” (UA) and “Saturday’s 
N.Y.. was the widow of Hollywood , Hero” (Col) round out the Big 10 
agent Ralph Blum. He died about | list. “Tales of Hoffmann” (Indie), 
18 months ago, as did Schwalberg’s | “Thunder on Hill” (U) and Capt. 
wife. Miss Myers has three chil- Fabian” (Rep) are the runner-up 
dren and Schwalberg two. pix in that sequence. : 

Assistant sales chief Ted O’Shea| Batch of new productions hint 


National Box 

















ill handle Schwalberg’s chores in | real boxoffice potentialities. “Blue 
his aboenee. is | Veil” (RKO) should be a real win- 


Biz Turns Spotty; ‘American Paris’ New Champion, | 


‘Fox’ 2d, ‘Streetcar’ 3d, ‘Mob’ 4th 







































































| film libraries. These values have VARIETY 
| been discounted now in price until 
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|ner predicated on its smash show- | 8 St. Martin’s Pl.. Trafalgar Sq. 
ing on preem week in N. Y. ‘10| 
| Tall Men” (Col), likewise playing | | SUBSCRIPTION 
its first session in N. Y. currently, | || Annual $10 Foreign $11 
also is sockeroo. “The Racket” ||| Single Copies ___35 Cents 
(RKO) shapes trim in Philly. | ABEL GREEN, Editor 
“Love Nest” (20th) and “Sub- 138 
|marine Command” (Par), each out ||| Vol. 184 Ege No. 8 
on two initial dates this round, are | = ——— 
uneven. “Behave Yourself” (RKO), 
which has been around some pre- INDEX 
viously, is on mild side this week. RE og 54 
“Anne of Indies” (20th) is highly BBE icc cacavenvens am 
disappointing on initial date in sts ae 6 
N. Y. “Detective Story” (Par), Pith REVIEWS: i osc ase 
which opens at N. Y. Mayfair next FOOUNNE 25. tcaaneresene 2 
week, is good in L. A. “Drums in House Reviews .........-. 51 
Deep South (RKO) does not shape) inside Legit ............ 56 
promising this stanza. Inside Music 45 
“Angels in Outfield” (20th) ie cs eae 15 
looms strong in N. Y. “Mask of TMSIGS PICtUrES: «66080600 ~ 
Avenger” (U) looks nice in Frisco. Inside Radio ......++++- 34 
“Pickup” (Col) is good in Montreal | Inside Television ....... 28 | 
and Seattle this frame. International etre 13 | 
“Painting Clouds With Sun-||| Lesi:imate ........++-++. a | 
shine” (WB) shapes up snappily in Literati .....+++seeeeees 46 | 
Portland. “The Well” (UA), get-|j| Music... ---+--sereee: hr 
ting out into circulation this week, + A eS Sleep i See | 
is See sock in Philly but not so Night Club Reviews ..... 46 | 
good in Boston and L. A. Obituaries oe eee 3 
“No Highway in Sky” (20th), fair | sl i eR dda 21 
in Cleveland, looks nice in Wash- Radio-Television ....+++-- 26 
ington and Chi. “Oliver Twist”||| Radio Reviews .......+-: 46 
(UA), good in N. Y., looms fine in||| Records sae creses tt ae 
a. ame lan oe 
“Lost Continent” (Lip) is doing||| vaudeville ..........--+. 41 
nicely in Denver. “Emperor’s 
Nightingale” (Indie) looks good in DAILY VARIETY 
— wena Ja setvrert 
(Complete Boxoffice Reports on $15 a Year, $20 Forsin | 
Pages 9-11) ] — = 
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TNT Maps Ist Entertaiment Shows 


For Big-Screen 


TV; Vaude or Legit 


Theatre Network Television, out- + 


fit which has agented virtually all 
the events carried by big-screen 
houses to date, reportedly is ready- 





Bernhard Solo Next 


: Joseph Bernhard, who recently 
- “Suan tee ade completed two pix for 20th-Fox re- 


events) to be carried via theatre TV. 


lease in association with Anson 





It’s exvected that the shows will | Bond, will — = tage Be Be 
either be pickups of vaude produc- | Own. Now = en ‘ot f : eae ic 
tions: directly from the stage of }t© decide on a —" ra feans 
their theatres of origin, or pickups etere Be rues © " 


of Broadway legit attractions. 


With the next film, Bernhard will 


: have completed his three-picture 
into detail on the plan, since ne_|deal with 20th. It may be extended. 
gotiations are still in the early talk- | There have been no discussions as 


ing stages. But they implied that yet. 


such entertainment programs, 


First two Bernhard pix were 





which most big-screen exhibitors Se Ae Mage 
are convinced they must have for a Bride” (originally “East Is East”). 
well-rounded theatre TV schedule, | Shirley Yamaguchi and Don Taylor 
will be available before the end of | ~ starred in “War Bride.” 

the year. With more than 30 houses | 2"® 


now equipped with big-screen 





* 
equipment, it’s expected the num- 
ber will hit 50 or 60 by that time— utry es ll 
and that number of houses sup- 


posedly could support a_ special 


bie-screen event. 
Initial productions, of course 


wiowatesertosine ot ewe] Vg, Rep Over TV 


periments, designed to settle the 
many problems confronting theatre 
TV at this time. Chief among 


Hollywood, Oct. 30. 
Gene Autry has filed suit in Fed- 





these is the indecision engendered | eral Court, seeking an injunction 
by various craft and labor unions |to restrain Republic from releasing 
and guilds. These are apparently |his pix to video. Action follows 
eyeing big-screen video with mixed | Roy Rogers’ successful injunction 
wariness and optimism, seeing in| suit against Rep. ) 

the new medium more work for| Autry’s attorney, Martin Gang, 
their members but also fearing to |Says cowpoke has commercial tieup 
jump in at this time and set a prec- | clauses in his pact similar to one 


edent for wage scales. 


on which Federal Judge Pierson M. 


If the shows involved come from| Hall based his verdict for Rogers. 
Broadway vaudfilmeries or legit | However, Gang also charges viola- 
houses, of course, it’s expected that | tion of antitrust laws and the Lan- 
the metropolitan N. Y. area will be | ham Act, which prohibits the pub- 
blacked out in order to protect the | lic from being deceived by anyone 
boxoffice of the originating house. | Selling old merchandise as new. 
It's possible, too, that TNT might |Gang contends that showing of 20 
lease a special video studio to stage | 15-year-old pix on video constitutes 
a show, but on that point the com- | “cheating the public,” since they're 
pany spokesmen are unwilling to | not informed the pix aren’t new. 


elaborate. 


Gualino Leaving for U.S. 
To Set Up Office For 





Italian Film Exports 


Rome, Oct. 23. 


Dr. Renato Gualino arrives in 
New York Nov. 4 to spend a month 
there laying the groundwork for 


provision preventing Republic from 


producer or distributor, and argues 


tribution to a major distributor.” 


cause Republic is appealing the 
Rogers decision, it’s expected the 


Gang says Autry had loanout 
loaning him to anyone but a major 


that “showing his pictures on tele- 
vision cannot be construed as dis- 


Action involves 65 Autry pix. Be- 
studio and Autry will enter into a 


stipulation to take no action, nor 
will trial be held, pending the Cir- 


the new Italian Films Export (IFE) 
office. In accordance with the pres- 
ent trade agreement between Italy 
and American companies, 1212% of 
unblocked lire would be used to 
establish offices in the U. S. for the 
exploitation and distribution of 
Italian films. 

Gualino, who is head of Lux 
Films in Rome, has full powers of 
decision from the board of IFE to 
set up the organization in Amer- 
ica. However, no decisions will be 
made until his return to Rome, 
when he will present the results 
of his New York visit to the board. 

Another of the principal points 
of the agreement was to stimulate 
co-production. In this, the Italians 
might be able to share in some of 
the net profits. Such cooperated 
films are still on the vague list. 

As for the trade agreement in 
general, Gualino feels that the 
Italian film industry heads are, at 
this point, “not yet satisfied, be- 
cause we have not seen any prac- 
tical results, and as you know, we 
Italians are always very impatient.” 

In addition to the New York IFE 
office, there will be a counterpart 
office in Rome, to take care of the 
business from this end. The Rome 
office is still in the future, and will 
not be set up until the New York 
office is established. 

In connection with the wider dis- 
tribution of Italian films in Amer- 
ica, question is still whether they 


if so, where should the dubbing be 
done, in New York or abroad? Can 
Italian films retain their flavor if 
the characters have an Omaha ac- 
cent? This, and how to get Italian 
films out of the art theatre circuit, 
will be among Gualino’s problems 
in the IFE setup. 





\ 
Weltner Eyes Europe 
George Weltner, Paramount for- 
eign department chief, left N. Y. 
yesterday on the Queen Elizabeth 
for a several weeks’ tour of Par 
offices in England and the Conti- 


cuit Court of Appeals ruling on the 
Rogers verdict. 





Friendly Gesture to Allied 
Gene Autry, target of indie the- 
blasts last year 
because of his telepic production, 
dropped in on the Allied States 
Assn. board meeting in N. Y. Mon- 
day (29) in the spirit of coopera- 
tion. Alliedites at their Pittsburgh 
conclave last year rapped Autry’s 
TV activity because they felt it was 
in competition with the same ex- 
hibs who halped the star to promi- 


atre operators’ 


Autry hopped down from Bos- 
ton, where he’s making a rodeo ap- 
pearance, to offer his help on ex- 
ploitation of pix and to appear at 
Allied regional unit meetings if 
he’s within a reasonable distance. 


UI, GOLDSTEIN SUED 
FOR 1506 IN PLAGIARISM 


Hollywood, Oct. 30. 
screenwriter 
Rousseau filed a $150,000 plagiar- 
ism suit against UI, 
Leonard Goldstein and writer Law- 
rence Kimble, alleging portions of 
her original, ‘‘Haunted Heart,” was 
submitted to the studio in 1949 and 
incorporated in “One Way Street.” 

James Mason starred and Gold- 


stein produced, with Kimble script- 
should be dubbed into English, and! in 








Finish Morale Short 


On Korean Wounded 


Jointly produced by the U. S. 
Defense Department, the Assn. of 
Motion Picture Producers and the 
Disabled American Veterans, a two- 
reel short outlining the Govern- 
ment’s interest in saving lives of 
wounded men has recently been 
completed in Korea. 

Film is scheduled for screening 
Friday (2) at a luncheon at the 
Hotel Astor, N. Y., before invited 





nent. 
Trip will be a routine inspection 


this time every year. 








reps of the industry, press and 


|military. Government feels the 
tour of the type he makes about | short will be a definite contribution 


PCC Reports 753G 


In Advance Gifts 


Hollywood, Oct. 30. 

With $752,908 already raised by 
advance. solicitation among the up- 
per income brackets, the Perma- 
nent Charities Committee’s 1952 
drive was formally opened yester- 
day (Mon.) at a series of mass 
meetings in the major film studios. 
Goal is $1,350,000. 


Theatres Miss Top 
Grid Chance, Only 
1 Carries Big Game 


Theatre television missed out 
Saturday (27) on the best oppor- 
tunity it’s*had during the current 
football season to test the boxoffice 
potential of gridcasts, because 
only one theatre throughout the 
country was able to varry the game. 
That was the Embassy Guild News- 
reel house, N. Y., which turned 
away over 1,000 fans at an upped 
tab of $1.50, 

Available game was Princeton- 
Cornell, played up by sportswriters 
prior to “Saturday as the best in 
the east, if not in the entire coun- 
try, last week. But the other the- 
atres to which the game was avail- 
able in the east turned it down 
for various reasons, such as not 
wanting to tie up their film pro- 
grams for three hours on a Satur- 
day-afternoon or thinking that it 
wouldn’t fit in with their film 
shows. With the exception of the 
southeast, where the game was 
carried on home TY, it could have 
been had by any theatre. 

At its single big-screen showing 
at the N. Y. Guild, however, the 
event proved once more that the- 
atre TV will pay off solidly if the 
event is good and if the theatres 
have an exclusive on it. Under the 
National Collegiate Athletic Assn.’s 
current experiment to determine 
the effect of home video on gate 
receipts, there was no football 
available to home sets in the metro- 
politan N. Y. area Saturday. Guild, 
as a result, chalked up the biggest 
matinee gross in its history. 


METRO JUNKETS CRITICS 
TO N. Y. FOR ‘VADIS’ 


Metro will pick up the check for 
critics’ junkets from six key cities, 
as far west as San Francisco, to 
N. Y. to attend the press preem of 
“Quo Vadis” at the Capitol and 
Astor Theatres on Nov. 7. 

Other cities represented will be 
Pittsburgh, Memphis, Cleveland, 
Atlanta and St. Louis. Loew’s the- 
atres in the six are in line to play 
“Vadis” on Nov. 20. 


N.Y. Court Hearing Set 
On ELC Contempt Move 


Whether Pathe Industries and 
its defunct subsidiary, Eagle Lion 
Classics, will be cited for contempt 
of a severance pay arbitration 
award is to be determined in N. Y. 
Supreme Court at a hearing sched- 
uled for next Monday (5). Motion 
for the contempt proceeding grows 
out of an order signed this week 
by Justice Edward R. Koch. 

Litigation has its origin in a suit 
brought against Pathe and ELC by 
David Livingston, prez of District 
No. 65 of the Distributive, Process- 
ing and Office Workers of America, 
and Sigmund Maitles, head of the 
Screen Employees Guild. Action 
seeks to clarify the standing of for- 
mer ELC employees as far as sev- 
erance pay is concerned. 

After Justice Bernard Botein last 
May granted the ELC workers the 
right to submit the dispute to ar- 
bitration, Martin I. Rose handed 
down an award which ruled the 
company should give its employees 
severance pay as provided under a 
contract as well as vacation pay. 
Justice Charles D. Breitel last 
month confirmed the arbiter’s 
award, but Pathe and ELC have 


made no effort to comply with the 
finding. - 


N. Y. to Europe 
Pamela Brown 
Dan Duryea 
Jan de Hartog 
Paul Henreid 
Ben Henry 
Alexander Knox 
Fred MacMurray 
Russell Markert 
Bill Miller 
Westbrook Pegler 
Clark Wales 




















to public morale, 


George Weltner 


Report Pressure on Gary Cooper 
May Force Break With Foreman 





Call Off ‘M’ Pickets 


Hollywood, Oct. 30. 

Wage Earners Committee called 
off its pickets who had been carry- 
ing banners for two days in front 
of the Paramount Hollywood and 
Downtown Theatres urging the 
public to boycott the picture “M.” 
Reason for the picketing was that 
Howard Da Silva, Karen Morley, 
Waldo Salt and Joseph Losey, all 
connected with the film, were also 
connected with the recent Red in- 
vestigation. 


Management of the two houses 
pointed out that they were the only 
ones picketed, although other the- 
atres were showing pictures in 
which suspected Reds appeared. 


Korda, Lopert 
Talk 6-Pic Deal 


Sir Alexander Korda, in New 
York last week, was negotiating a 
deal with Ilya Lopert for release 
by the latter’s Lopert Film Distrib- 
uting Co. of six additional Korda 
pix. They include “Gilbert and 
Sullivan” and “Sleeping Beauty,” 
a ballet film planned as a followup 
to “Red Shoes” and “Tales of Hoff- 
mann.” 


Lopert paid Korda an advance of 
$1,080,000 a little more than a year 
ago for American distribution 
rights to 13 of the British produ- 
cer’s films. They included “Hoff- 
mann,” which Lopert now has in 
release, and 10 pix which he has 
turned over to the Snader distrib- 
uting organization for theatrical 
and tele sales. 

Also included in the original 
batch were “Cry, the Beloved 
Country,” produced by Zoltan Kor- 
da, and “Outcast of the Islands,” 
produced and directed by Carol 
Reed. Both, made under the Kor- 
da banner, are due in New York in 
about two weeks for distribution 
early next year. 

There has been no disclosure of 
the price being talked for the next 
six pix. It will probably be con- 
siderable, however, since the prod- 
uct will all be important. Lopert 
has found it unprofitable to handle 
the lesser pix, which is the reason 
for turning them over to Snader. 


Lopert is financed by Robert W. 
Dowling, prez of City Investing Co., 
real estate and theatre operators. 
New pix which they are taking on 
will be sent into work by Korda 
shortly. 

Korda, in New York for only five 
days, returned to London Saturday 
(27). He was accompanied by his 
brother Zoltan. Sir Arthur Jar- 
ratt; who arrived with Korda, went 
back Friday (26). Jarratt is head 
of Korda’s British Lion distribut- 
ing company, but was in the U. S. 
on personal business. It concerned 
the Mole-Richardson Co., which 
manufactures studio lighting equip- 
ment and in which Jarratt owns an 
interest. 








N. Y. to L. A. 
William Berger 
Ward Bond 
George Brandt 
David Butler 
John Dales, Jr. 
Mary Garden 
Sam Goldwyn 
Richard W. Krakeur 
Norman Krasna 
E. J. Mannix 
Frank Tait 
Jerry Wald 


Europe to N. Y. 
Bert Bernard 
George Bernard 
Steve Broidy 
David Butler 
Sarah Churchill 
Alfred E. Daff 
Zoe Gail 
Jennifer Jones 
Mrs. Ray Noble 
David O. Selznick 
Victor Pahlen 
Jay Palmer 
Wadsworth E. Pohl 
J. B. Priestley 
Norton V, Ritchey 
Jerome Robbins 
Tennessee Williams 





Shelley Winters 


is 


Hollywood, Oct. 30, 

Greatest eyebrow-raiser in years 
in an industry of strange bedfellows 
was the disclosure last week that 
Gary Cooper would be a partner 
in the new Carl Foreman unit to 
release through Robert L. Lippert, 
Angle not generally known is that 
Cooper has been an important in. 
vestor for the past year or more in 
Lippert productions. Since Lip.~ 
pert will finance Foreman, Cooper's 
participation works out quite natu. 
rally. 

(Reports in Hollywood yesterday 
were that such pressure is being 
brought to bear on Cooper that he 
may decide to pull out of the Fore- 
man tieup when he returns to the 
Coast Friday (2). If he withdraws, 
other of Foreman’s new partners 
may follow suit, and then the ques- 
tion is whether Lippert will con- 
tinue the association). 

Surprise is Cooper’s willingness 
to link up with Foreman, since the 
lanky star has been a noted Holly- 
wood right-winger. Foreman, on 
the other hand, recently fell back 
on the Fifth Amendment to avoid 
answering the $64 question put to 
him by the House Un-American 
Activities Committee at sessions in 
Hollywood. 


The writer-director (who in the 
new Lippert unit will also be pro- 
ducer) swore that he is not now a 
Communist. He refused, however, 
to say whether he had ever been 
one. Balk resulted in estrange- 
ment from Stanley Kramer, with 
whom he had been closely associ- 
ated since the founding of the lat- 
ter’s unit four years ago. 


Cooper was active in the Motion 
Picture Alliance for the Preserva- 
tion of American Ideals, militant 
anti-Commie group; testified as a 
friendly witness for the House com- 
mittee in Washington in 1947, and 
in other ways demonstrated his 
feelings. 

Affection between the actor and 
Foreman apparently developed 
when they were on location togeth- 
er on “High Noon,” in which 
Cooper is starred and which Fore- 
man wrote and directed for 
Kramer. That was right before 
Foreman’s recent appearance be- 
fore the House committee. 

The financial tieup the actor al- 
ready had with Lippert made the 
Foreman tieup that much easier. 
Cooper will not act in the Foreman 
pix anymore than he did in Lip- 
pert’s own production. Foreman’ 
budgets under the three-picture 
deal will be only about $300,000, 

(Continued on page 15) 
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Harvey Stone 
Clark Wales 
Richard Widmark 








Sam Zimbalist 














nine ial 





Tc 


All 
recto} 
to in 
mergt 
atres 
Co. 
theat! 
be Pp 
some 
indie 
tive « 

Ho 
the I 
missi 
parti 
on t 
quen 
Allie 
objet 
Inte 
mitt 
at th 

Al 
topp 
inte! 
tion, 
the 
time 


aT en) 


aa 


a sa ~~ 1 rr 4 OO 


~~ hehe ae Cm UO CUO 


51 


TS 


Nall 


t. 30. 

n years 
fellows 
ek that 
partner 
unit to 
sippert, 
is that 
ant ine 
nore in 
e Lip. 
oOper’s 
e natu- 


sterday 
s being 
that he 
e Fore. 
} to the 
hdraws, 
dartners 
1 quese 
ill con- 


ingness 
nce the 
1 Holly- 
nan, on 
11 back 
0 avoid 
1 put to 
merican 
sions in 


) in the 
be pro- 
t now a 
owever, 
er been 
strange. 
or, with 
r associe 
the lat- 


- Motion 
reserva- 
militant 
ed as a 
ise coms 
947, and 
ited his 


ctor and 
veloped 
1 togeth- 
| which 
th Fore- 
ed for 
; before 
ince bes 


actor al- 
1ade the 
1 easier. 
Foreman 
in Lip- 
yreman’s 
p-picture 
$300,000, 
15) 

















” Wednesday, October $1, 1951 


PARIETY 


PICTURES 








Allied’s Board Turns Down Proposal | 


To Balk UPT-ABC; 


See Small Indie Hit 





Allied States Assn. board of di- + 


rectors this week nixed a proposal | 
to interfere with the proposed 

merger of United Paramount The- 

atres and American Broadcasting 

Co. Recommendation that the 

theatre chain-network tieup should 

be protested had been made by 

some Alliedites who felt that small 

indie exhibs might suffer competi- 

tive consequences. . 

However, it was pointed out that 
the Federal Communications Com- 
mission already has ruled out other 
parties intervening in its hearing 
on the merger plan and conse- 
quently the only action left for 
Allied would be to file written 
objections with the Commission. 
Intervenors, if they were per- 
mitted, could take an active role 
at the FCC hearing. 


Also, the majority of Allied 
toppers at the conclave had little 
interest in the UPT-ABC affilia- 
tion, as evidenced by the fact that 
the subject was given only brief 
time for discussion. 

Board members, all of whom are 
heads of local theatre associations 
around the country, were particu- 
larly concerned with trade prac- 
tices. At the closed session they 
charged that various of the distribs 
were going far out of bounds with 
their rental demands, were still 
managing to favor “preferred” 
customers, and were inconsistent 
in their sales policy for some pix 
in different territories. 

Charge was made in one instance 


* that a theatre operated by one of 


the divorced circuits was kept ap- 
(Continued on page 15) 





Kelly Burns at Snag 
In TV Deal With Small 
After Setting Up Coin 


Veteran film industry exec 
Arthur W. Kelly, who recently 
formed his own company to pro- 
duce and distribute films for tele- 
vision, is burning over results of 
his recent effort to acquire residual 
rights to the numerous indie films 
made through the years by Edward 
Small. Until recently, Kelly was 
Small’s eastern sales rep. 

Kelly was all set with the financ- 

ing for taking over Small’s pix, 
reportedly well over $1,000,000 
which he and associates were put- 
ting up, and the deal looked near 
consummation. At the same time, 
Paramount was showing interest in 
buying the Small films and in pur- 
Suit of this sent George Shupert, 
film company’s TV exec, to the 
Coast from N. Y. for talks with 
the producer. 
However, in view of the interest 
in his pix from two different 
parties, Small did a re-appraisal 
of his own product situation and 
decided to form his own company 
in association with Sol Lesser to 
peddle the pix to TV. At the same 
time, Shupert was lured to the 
hew outfit, resigning from Par. 


BRANDT CRIES ‘SUIT’ 
OVER PHILLY PRODUCT 


Philadelphia, Oct. 30. 
Harry Brandt, chief of the Trans- 
UX Circuit, has warned the major 
film distributors here, as well as 
the major circuits, that he’ll file an 
antitrust suit against them unless 
he succeeds in obtaining product 
for his local Trans-Lux Theatre. 

Warning was contained in a tele- 
Bram sent to the branch managers 
of all local exchanges, as well as 
to the heads of the Warner and 
Goldman circuits. Spokesmen for 
Some of the latter groups, while 
unwilling to be quoted directly, 
Claimed Brandt actually “is only 
baring his teeth in the hopes of 
Betting product.” 

Because the Philly first-run situ- 
ation is highly competitive, much 
of the major company product is 
sold via bidding route.’ Metro, on 
the other hand reportedly splits its 
features between Goldman and 





Warners. 


St. Louisan Loses Appeal 
On 300G ‘Dunne’ Suit | 


St. Louis, Oct. 30. 

RKO last week for the second 
time won a court verdict in a suit 
in which it was sued for $300,000 
damages based on the film, “Fight- 
ing Father Dunne,” brought by 
Matthew L. Davis, a_ localite. 
Davis’ suit charged that he was de- 
picted as a criminal while living 
at a newsboys’ home established 
by the late Father Dunne in St. 
Louis. 

The U. S. Court of Appeals af- 
firmed a lower court decision for 
the defendant. 


Harry Cohn’s 2016 
Tops Col Salaries: 
Others Status Quo 


Salaries of Columbia Pictures’ 
top officers for the fiscal year ended 
June 30, 1951, varied little with 
compensation they received in the 
preceding fiscal 12-months, it was | 
disclosed in New York this week. 
President Harry Cohn drew $201,- 
400 compared with $197,600 gar- 
nered the previous year. 

Jack Cohn, exec veepee, collect- 
ed $145,600, compared to last year’s 
$148,400. Abe Schneider, veepee- 
treasurer, got $130,000, a boost 
of $5,620.. Nate B. Spingold, ad- 
pub veepee, drew $108,000 as 
against the comparable period's 
109,600. 

Payoft for Abe Montague, veepee 
in charge of domestic _ sales, 
amounted to $130,000. He received 
$132,500 last year. Directors and 
officers as a group collected a total 
of $1,167,233 in the year ended 
June 30, 1951. Current figures also 
include expense allowances which 
are not required to be accounted 
for. Disbursement of $15,900 went 
to Harry Cohn, $15,600 to Jack 
Cohn and $10,000 to Spingold. 

Charles Schwartz, Columbia sec- 
retary, and David Fogelson, assist- 
ant secretary, received no remu- 
neration- for service in their re- 
spective capacities. They’re part- 
ners in Schwartz & Frohlich, firm’s 
legalites. Outfit was paid fees of 
$95,600. 

Both Cohns, it was disclosed, con- 
tinue to be the company’s biggest 
stockholders. As of Sept. 30, 1951, 
Harry Cohn owned 123,187 shares 
of common (18.83°% of the out- 
standing) and controls another 25,- 
000 shares which have been trans- 
ferred to trustees for benefit of his 
children. 

Jack Cohn holds 43,624 common 
and controls 23,757 common in 
trust for certain persons. All di- 
rectors and officers hold 184,246 
common (28.16°>) and control 51,- 
905 (7.939%). In addition, stock 
options calling for an aggregate 
of 43,946 shares are held by Mon- 
tague, Schneider, Joseph A. McCon- 
ville, prez of Columbia Interna- 
tional, and Col execs Lester W. 
Roth and B. B. Kahane. 








Samuels to Latin-Am. 
On Disney ‘Alice’ Sales 


Leo Samuels, Walt Disney sales 
exec, planed to Mexico last week 
on the first leg of a one-month trip 
that will take him to Cuba, Brazil, 
Argentina and other countries in 
the Latin-American territory to set 
up distribution deals on “Alice in 
Wonderland.” While in Mexico 
he'll huddle with RKO Latin- 
American chief Mike Havas. 

In the course of the junket Sam- 
uels will also study possibilities of 
a tie-in deal with TV stations in 
Mexico, Cuba and Brazil for screen- 
ing of the Disney Christmas show, 
“One Hour in Wonderland.” Pro- 





gram was the springboard for the 
| “Alice” campaign in the U. S. last 


‘OURE-ALL' URGED 
AY PIX DISTRIBS 


Before an audience of about 350 
indie exhibs—Allied States’ strong- 
est convention turnout—film com- 
pany presidents and their top de- 


partment heads yesterday (Tues.), | 


in New York, joined in an all-out 
“Let’s Be Friends” pitch, which 
they said, if successful would cure 
many of the ills now burdening the 
industry. 

In all cases the bid for intra- 
mural peace was accompanied by 
expressions of confidence in the 
future. 
unity is imperative or the welfare 
of the entire industry will be 
jeopardized. 

Paramount president Barney Bal- 
aban cautioned the exhibs that to 
strike one branch of the industry 
means damaging the entire struc- 
ture of the trade. 

In obvious recognition of exhibs’ 
attacks upon the film companies 
for what they feel are unreason- 
able selling policies, Balaban said 
that differences between buyer and 
seller in any trade is to some ex- 
tent healthy. But he stressed that 
the components of the film indus- 
try are mutually inter-dependent 
and one could hardly prosper 
while another is in difficulty. 

In his bid for industry harmony, 
Balaban declared “times of crisis 
lead us to unity. But we forget 
this in fair weather. It is my 
earnest hope that we get together 
on a continuing, constructive basis 
to further the best interests of the 
entire industry. The security of 
our future lies in our ability to 
work together.” 


Balaban repeated his comments | 


on the current upbeat nature of 


the industry which he made at the | 
recent Theatre Owners of America | 


convention. “There is real cause 
to believe this is a new and happy 


(Continued on page 16) 


Exhibs Spur 20th 
To 18 ‘52 Tinters 


Demands of exhib organizations 
last year for additional product in 
color as a means of combating TV 
inroads is seen in disclosure by 
20th-Fox this week of its 1952 
plans. Half of the studio’s feature 
output—18 pix—will be in Techni- 
color. 

That's twice the number in 1951 
and four times those available in 





1949 and 1950 combined, 20th stat- | 


isticians have figured out. All mu- 
sicals and semi-musicals will be 
tinted. 

Seven of the 18 pix have been 
completed and four are now before 
the cameras. 


DMYTRYK SIGNS FOR 





ANOTHER KRAMER PIC, 


Hollywood, Oct. 30. 
Edward Dmytryk, who recent- 
ly completed Stanley Kramer's 


“Sniper,” has been inked to direct | 


another Kramer film, ‘Full of 
Life,” comedy based on John 
Fante’s book. It will probably be 
the third of the next seven pix 
Kramer will make for Columbia. 

With “Death of a Salesman,” 
“Sniper,” “Six Convicts” and 


“Fourposter” in the can, Kramer | 


resumes shooting in January ‘‘Hap- 
py Time,” Charles Boyer starrer, 
followed by ‘5,000 Fingers of Dr. 
T,” fantasy in Technicolor produ- 
cer’s first tinter. Others skedded 
are “Ethan Frome,” “Caine Mu- 
tiny” and “Member of the Wed- 
ding,” for which Broadway cast 
toppers Ethel Waters, Julie Harris 
and Brandon Dewilde are inked. 
He also plans “Sound of Hunting,” 
Broadway play of afew years back. 

In addition to four pix wound 
for Columbia within seven months 
of inking his pact, Kramer finished 
“High Noon,” Gary Cooper starrer, 








year. 


hts final film due United Artists. 


LET'S-BE-FRIENDS BID TO ALLIED 





Myers Sees Further Industry Strides 





But, the toppers added, | 





| 300 Screen Vets At 

Film Pioneers Dinner 
More than 300 veterans of a 
| quarter century or more in the film 
business are expected to attend 
|the annual dinner of the Motion 
| Picture Pioneers to be held Nov. 
| 15 at the Hotel Waldorf-Astoria, 
'N. Y., in honor of Harry, Jack and 
Major Albert Warner. Guest list 


includes Frank Folsom, prez of 
RCA; Brig. Gen. David Sarnoff, 
| RCA board chairman, and Eric} 


| Johnston, head of the Motion Pic- 
‘ture Assn. of America, among 
| others. 
Tribute to the Warner freres as 
| ‘pioneers of the year” in honor of 
their many years of motion picture 
leadership will be signalized by 
the presentation of a special plaque 
| from the Pioneers. To date, some 
| 75 new members are scheduled for 
,induction into the Pioneers’ class 
| of '51 at the dinner. 


| 


‘Allied, TOA Head 


| 


For Hot Battle To 


Boost Membership 


| Allied States Assn. and Theatre 
; Owners of America this week were 
| headed for a fullscale membership 
| battle. The two outfits clearly are 
romancing exhibs from all angles 
| with the view to swelling their re- 
spective rosters. 








l'cruits was the difficulty which 
TOA experienced with a few indie 
members who rebelled at the TOA 
convention last month because 
basic trade practices, particularly 
rental problems, were being given 
the brush. 

As a result of this, TOA toppers 
now are promising full considera- 
tion of pic licensing terms and set- 
ting up six regional panels across 
the country which will forward 


chairman Charles P. Skouras and 
prexy Mitchell Wolfson also have 
promised to keep in touch with the 
field constantly via appearances at 
meetings of local TOA units. First 
regional meet is set for N. Y. on 
Nov. 16. TOA’s exec committee 
goes into a huddle a day earlier. 


win over new members was the ap- 


Bryant as a “service coordinator.” 
His job will be to assist exhibs on 
matters of taxation, television, gov- 
ernment controls, etc. He had 
been sales and service coordinator 
of Paramount's television division. 

Meanwhile, Allied toppers were 
quick to seize upon TOA’s hands- 
off policy on rentals in their pitch 
to exhibs. Board chairman Abram 


yesterday (Tues.), reported rentals 
would be given full prominence at 
the convention. Although he 
named no names, TOA obviously 





|is an easy escape from a difficult 
| and embarrassing dilemma to say, 
as some exhibitor organizations do, 
that the price of film is purely a 
| personal matter, to be discussed 
land settled in every instance be- 
| tween the distributor and the ex- 
hibitor immediately concerned.” 


Exhibs ‘Star’ in Pix 
Talk to Their Patrons 


Exhibs at the Allied States Assn. 
convention in N. Y. this week are 
being offered the opportunity to 
“star” in one-minute film clips in 
which they can address themselves 
to patrons in their own theatres. 

National Screen Service has two 
camera crews on hand for the shoot- 
ing and is providing the theatre- 
/men with scripts on upcoming prod- 
juct, all for free. Exhibs for the 
|most part appeared eager to be 

lensed for exhibition. 








Touching off the big bid for re- . 


local exhib squawks to the national | 
board of directors for action. Board | 


Latest TOA gesture seeking to | 


pointment last week of Howard L. | 


F. Myers, at Allied’s N. Y. huddle | 


was the target of his crack that “‘it , 


Toward Unity; Keynotes Allied Meet 


+ 


While intra-trade differences con- 
tinue, various factions in the film 
industry in recent months have 
made strong progress toward unity, 
and further cooperative undertak- 
ings definitely are in view, Allied 
States board chairman Abram F. 


Mvers said in N. Y. yesterday 
(Tues.). 

Appearing as keynote speaker 
at Allied’s national convention, 


Myers declared the trade has lifted 
itself from gloom and dissension to 
“the heights of confidence and en- 
thusiasm.” 

Short time ago, the theatre org 
topper recalled, distribs held the 
exhibs in low esteem for their fail- 
ure to transform mediocre pix into 
b.o. hits. On the other hand, he 
said, some exhibs were of the opin- 
ion the “producer-distributors pro- 
posed for the ills of the business 
only a two-fold remedy which was 
guaranteed to kill the patient, 
namely, studio economies carried 
to a point where the quality of the 
| pictures was adversely affected, and 
demands for higher rentals.” 

Myers observed that due partly 
{/to some earlier expressions of con- 
,fidence in the business, “partly 
because of confidence gained from 
,experiments in all-industry coop- 
eration, but due mainly to a re- 
; turning sense of balance and appre- 
ciation of the true greatness of 
our own industry, this dismal pic: 
|ture quickly changed and in a very 
short period of time the industry 
has lifted itself from the depths 
‘of despair to the heights of confi- 
dence and enthusiasm, as if by its 
own bootstraps.” 

Myers stated conflicts between 
the branches of the business un- 
doubtedly will continue. “But,” he 
added, we are more united than 
ever before in our determination 
to protect this great industry 
against any threatened danger, 
whether it be in the guise of un- 
warranted legislation, discrimina- 

(Continued on page 16) 


0’Donnell to Settle 
Final Details On 
‘Movietime’ Tours 


| Final details of additional 
'“Movietime U.S.A.” star tours dur- 
,ing November are expected to be 
/ worked out with the arrival of 
| Robert J. O'Donnell in New York 
|\today (Wed.). O'Donnell, chair- 
'man of the promotional drive, has 
, been on the Coast. 
While there he set up machinery 
‘for obtaining stars for the tours. 
It will be headed by Marvin 
Schenck, Metro v.p., who replaces 
Sam Briskin. How many areas 
will be toured is not certain yet, 
but it is hoped to send personali- 
ties into three or four major ter- 
ritories and a number of individual 
towns not hit by players earlier 
this month. 
. O'Donnell is expected to be in 
‘New York until the end of the 
week. While there he will speak 
'at a meeting of the Associated Mo- 
tion Picture Advertisers tomorrow 
(Thurs.) afternoon and at Allied 
States Assn. convention tomorrow 
| evening. 


ALLIED HONORS ZUKOR 
AT PARLEY’S FINALE 


Allied States Assn. will wind up 
its current N. Y. convention to- 
/morrow night (Thurs.) with a nod 
ito Paramount board chairman 
| ‘Adolph Zukor. Exhib outfit will 
‘present the veteran film topper 
with a bronze plaque “in grateful 
appreciation of many years of de- 
voted service to the motion picture 
‘industry and of the continuing in- 
spiration of his notable character. 

Other plaques will go to Robert 
J. O'Donnell for his direction of 
' the “Movietime U. S. A.” campaign, 
Allied prexy Trueman Rembusch 
for his work and counsel in the 
television field, and to Col. H. A. 
Cole, head of Allied’s unit in Texas, 
who is credited with conceiving the 
“Movietime” idea. 




















6 FILM REVIEWS 


VARIETY 








I Want Yeu 





Okay b.o. for Goldwyn’s latest, 
starring Dana Andrews, Dor- 
othy McGuire, Farley Granger, 
Peggy Dow. 





RKO release of Samuel Goldwyn pro- 
duction. Stars Dana Andrews, Dorothy 
McGuire, Farley Granger and Peggy Dow; 
features Robert Keith, Mildred Dunnock, 
Ray Collins, Martin Milner, Jim Backus, 
Marjorie Crossland, Walter Baldwin, Wal- 
ter Sande, Peggy Maley. Directed by 
Mark Robson. Screenplay, Irwin Shaw; 
based on the New Yorker stories by Ed- | 
ward Newhouse; camera, Harry Stradling: 
editor, Daniel Mandell; music, Leigh Har- 
line. Previewed at RKO Colonial, N. Ye | 
Oct. 25, ’51. Running time, 102 MINS. 





Martin Greer......c.0e: Dana Andrews | 
Nancy Greer... cccccce: Dorothy McGuire | 
SHC GEOGE . cccccvccece Farley Granzer | 


CASEI TERRE... cccceeesee Peggy Dow | 
Thomas Greer.........- Robert Keith | 
Sarah Greer. ......... Mildred Dunnock | 


Judge Turner ......0000:. Ray Collins 
Ceorge Kress, Jr..........Martin Milner 
Harvey Landrum ..... Jim Backus 
Mrs. Turner ...Marijorie Crossland 
George Kress, Sr........ Walter Baldwin 
Ned Iversen..........-+. Walter Sande 
PRR Sree Peggy Maley 


i eo Jerrilyn Flannery 
Teny Gree? ...cccicsees .. Erik Nielsen | 





“I Want You” is prestige film- | 
making with b.o. values for an 
average-to-good payoff for most 
situations. 

Taking up the present day’s call 
to arms, this latest Goldwyn pic is 
a followup to his “Best Years of 
Our Lives.” Latter, it will be re- 
called, dealt with family readjust- 
ment at war’s end; “Want You” de- | 
picts a similar though not identical 
set of characters facing a here-we- | 
go-again set of circumstances relat- 
ing to the current war. 

New film is of fine calibre, pro-| 
duction-wise. Performances are 
uniformly in top groove, each char- 
acter coming through as believe- 
ably as the folks next door. They | 
react plausibly to the stimuli of | 
national emergency and the imme- | 
diate prospect of personnel drafts. 





The Browning Version 


“The Browning Version,” J. 
Arthur Rank production which 
opened at the Sutton Theatre, 
N. Y., Monday (29), was re- 
viewed in the March 21, 1951, 
issue of Variety, Caught in 
London, the, film counterpart 
of the Terence Rattigan stage 
success was described y 
Myro. as “one of the best 
dramatic entertainments to 
come from the Rank stables 
for a long time.” ] 

Critic predicted that the pic- 
ture “should attract big audi- 
ences at home and may make 
a substantial inroad in the 
American territory.” Yarn’s 
background is an English pub- 
lic school, with the action 
barely spanning 48 _ hours. 
Michael Redgrave fills the 
role of the retiring master 
with “distinction” while Jean 
Kent “shows up favorably” as 
the wife. Universal is distrib- 


uting in the U. S. 











The Light Touch 


Stewart Granger, Pier Angeli, 
George Sanders engage in 
brisk melodramatics. Good b.o. 








Metro release of Pandro S. Berman pro- 


duction. Stars Stewart Granger, Pier An- | 


geli, George Sanders; features Kurt Kasz- 
nar, Joseph Calleia, Larry Keating, Rhys 
Williams, Norman Lloyd, Mike Mazurki. 
Directed by Richard Brooks. Screenplay. 
Brooks; suggested by story by Jed Harris 
and Tom Reid; camera, Robert Surtees: 
editor, George Boemler; music, Miklos 


| Rozsa. Previewed in N. Y., Oct. 23, ’51. 


Running time, 90 MINS. 


Sam Conride..........-. Stewart Granger 
Anna Vasarri......e.++.: Pier Angeli 
Felix Guignol......cceses: George Sanders 
Mr. Aramescu....c.secess Kurt Kasznar 
ES. MAMGGOG. 5 oicc0scceseesse Joseph Calleia 
Mr. R. F. Hawkley........ Larry Keating 


Mr. MacWade......s.ses+- Rhys Williams 
ROGGE: ciccic ctaseuceasates Norman Lloyd 
CHOPIOG 66.566 b6dccscccsaces Mike Mazurki 





tory companion feature for the 
regular dual bill market, and had 
plotting been given more clarity 
reaction would have been more 
favorable. 

The Leonard Goldstein produc- 
tion has much of its footage ac- 
tually photographed in the story 
locale, and the rugged under- 
ground scenery shows up well in 
color. Basic plot of the Elizabeth 
Wilson story is good, but her 
scripting stretches it rather thin 
and the characters are not as well- 
rounded as they should have been. 

Macdonald Carey, jailed as a 
youth for participating in a train 





robbery, is released after 10 years 
and returns to the site of the rob- 
| bery to try to find the loot, lost in 
a huge cave when all of the other 
|crooks were gunned down by a 
| Sheriff’s posse. On his trail is Ed- 
|gar Buchanan, Wells Fargo detec- 
| tive, who wants to recover the gold 
| for his company. 
| Carey is surrounded by such 
| foggy characters as Alexis Smith, 
|widow of the publisher of the 
| small western newspaper, and Vic- 
\tor Jory, the villain of the piece, 
| whose motivations never become 
quite clear. While biding his 
time in the gold hunt, Carey helps 
Miss Smith get her paper started 
again; is badly beaten up by 
Jory’s henchmen and_ closely 
| watched by the villain’s gun-sling- 
er, Hugh O’Brian. Climax comes 
when Jory and his men attempt to 
kill Carey in the cave, leading to 
his rescue by Buchanan and dis- 
covery of the gold and the cause 
of Miss Smith’s husband’s death. 
Carey and the girl pair off to start 
a new life while Buchanan takes 
the gold back to Wells Fargo. 
Trouping comes off with only 
moderate success, principals being 
thrown by some of the dialog and 
situations. William Castle’s direc- 
tion manages a number of good 
action moments but is too leisure- 











But the completeness and socko| Lensed in Italy, “Light Touch” | ey ae see ae = 
humorous and dramatic quality |is a neat blend of intrigue among photography, and other technical 
that so distinguished the original |crooked art dealers, engaging) phases are expert. Brog. 
is lacking in “Want You.” Film| comedic bits of story business and , \ 
considers the turning point in the | fairly sharp dialog. It stacks up as 
lives of a more-or-less average |an agreeable entertainment pack- 
family, two members of which ulti- | age that promises good b.o. re- 
mately go off to the service. Each | turns in most spots. : : 
scene segues into the next in such| Miklos Rozsa’s intriguing stringed 
fashion that nothing comes as a/Music in the background, and lo- 
surprise. = + Same ao ae ee, 

ilm also is devoid of any real Witie tne theme is basi a Hollywood, Oct. 26. 
seutie tne "waa pe Mg | While the theme is basically melo- Metro release of a oa Zimbalist pro- 


- ; ;.| dramatic, pic is given a light-| duction. Stars June Allyson, Van John- 
? » opr sband’s : Peck eng : ? ; 
owe aunina her tustands|WamegirEaiment ver shuch Steal Go Pan ete 





Too Young to Kiss 





Pleasant June  Allyson-Van 
Johnson comedy with average 
grossing prospects. 














Kathryn Givney, Larry Keating, Hans 
draft seems somewhat too subdued |the course. Humorous byplay adds | Conried. Directed by Robert Z. Leonard. 
: : ee 43 ito the zesty flavor. |Sereenplay, Frances Goodrich, Albert 
in its a aa by al pce In his direction, Richard Brooks , Hackett: story, Everett Freeman; ie 
doesn’t have the wallo at coulc es Ws | Joseph Ruttenberg; editor, Conra ; 
have made it a hiohenet. ‘Another gets the pic rolling at a good clip | Nervig; music direction, Johnny Green. 


episode which doesn’t come of | at the outset and maintains the | Tradeshown Oct, 12, ’51. Running time, 
with the proper bang is the father’s | P&¢e throughout. Cast comes ; 


| across generally okay, with George | Gyre poten —— oe 
¢ ic ¢ acc] , on- | © oe ’ cric ainwright............ a o 
A eoeye ie” Word Wat’, |Samders taking top honors via hs) iohy gen osc: ra ot 
whereas he pretended to have been | S¥ave and ultra-blase portrayal Of | miss “Benson .. ses ..see Kathryn Givney 
a hero. the kingpin among the illicit art | Danny Cutler sevevecnecess Larry Keating 
Interesting as it is, and put to- | peomers. — the gs hg ok | Mrs. serves se eeeveeeeees Hans Conried 
gether in good taste, “Want You” | place any heavy demands upon her Veloti .....cccccccecceres Antonio Filauri 


lability, Pier Angeli is properl: | Gloria. .............00-:- Jo Gilbert 
never really gets oe ee ene | univ as a young artist who un- | Conductor Py eee Alexander Steinert 
with any real fireworks. Constant | wittingly becomes enmeshed with 


tone of the dramatics is quiet. The | the Sanders gang. Stewart Granger| A pleasant 89 minutes of light 
point of the entire treatise is, 


: . : ‘registers in the key spot, that of |\comedy’' are spun out in “Too 
obscure, for the pic offers no onl | master thief who steals a religioso | Young to Kiss.” Sparked by June 
tion of its characters’ prob par ‘masterpiece and tries to sell it) Allyson and Van Johnson, it adds 
nor does it come to a close with| without sharing the proceeds with ‘up to an entertaining entry that 
Se congeeag ty seen, | his pard, Sanders. -should rate an average b.o. reac- 
an insufficiency of plot in oe | Screenplay by Brooks is from ation in most playdates, being the 
exploring a family’s adjustment to ‘strictly fiction mold that’s not en- | st play ’ 


the new mobilization without fully | tjre] + ; kind of easy fun that permits an 
: Pte y unfamiliar. But outside of a! : 
seananetons, coucindens, Watts | fom elites, ine handling is sbicies |Sauene’,<, Ss ORS NER 


: ‘without strain. 

titude of self-responsibility and | the p> Paige ode eat ae Plot idea comes over amusingly 
resignation toward the demands) teria] mainly concerns the heavies, |t0 show Johnson as the head of a 
which the country places upon its| ouch as Mike Mazurki as Sanders’ |concert artists bureau and Miss 
citizens in consequence of the Ko-| pough-house aide. Conclusion also | Allyson as a pianist determined to 
rean battle and the possibility of | seems too pat. This has Granger | get on his client list. Repeatedly 
all-out war. returning the stolen painting toits|snubbed by the impresario, she 
There’s still a good deal on the | rightful owner, a church in Sicily, | disguises herself as~a 14-year-old 
plus side. Irwin Shaw's screenplay|a_ gesture inconsistent with his|and appears at a Brooklyn tryout, 
carefully avoids any false heroics | larcenous nature. capturing Johnson’s ear for talent, 
or patriotic fervor. His dialog is| 

bright and realistic. counts sharply for the widened |the “child” prodigy. 

Although there’s no apparent ef-| scope and authentic appearance of | By thus forcing Miss Allyson to 
fort to build up dramatic pitch, |Pandro. Berman’s production. All | remain a bobby-soxer, script is able 
Mark Robson’s direction is gener+| technical work is good, although |to contrive a happy series of gags 
ally effective otherwise. Dana An- there appears some fuzziness in a | and situations that. ter off ein 
drews, as the married son, a vet of | couple of shots in North Africa. 7 h Joh , Pay tecti 
the last war who finally volunteers Gene. fath ot Ss. Johnsons protective, 
his services for the new fracas, is - ha instincts are aroused by 

roperly serious and understand- the little girl’s liking for an oc- 
ng. As his wife, Dorothy McGuire casional cocktail and cigaret. 
convinces in a toned-down part. Blame for this bad upbringing 
Farley Granger, as the draft falls on the big “sister’s” shoul- 
board’s candidate, has a boyish ders and the latter’s reporter- 
freshness which registers fully. fiance, Gig Young. The script by 
Peggy Dow is choice casting as Frances Goodrich and _ Albert 
Granger’s romantic vis-a-vis. They Hackett, from a story by Everett 


give the film charm and humor in Freeman, keeps the fun alive and 
the maneuvering and skirmishing 


which leads them to marriage. 
Camera work and other techni- 





Cave of Outlaws 
(COLOR) 


Mildly diverting period ac- 
tioner played off in New Mex- 
ico’s Carlsbad Caverns for un- 
usual setting. Okay for com- 
panion feature bookings. 








Holl d, ’ 4 ‘ 
eee eee wae bt. 6. ous touch or two for the finale 


cal assists are creditable. Title, in- | stein production. Stars Macdonald Carey,; When Miss Allyson’s disguise is 











Alexis Smith; feat Ed Buch ; i 
cidentally, is the dialog on Uncle | Victor Jory. Directed b Hilliam Castle. Me, go a yO seonnee 
Sam’s finger-pointing mobilization | S\°ry and_ screenplay, izabeth Wilson; r ‘ y ng be 
camera (Technicolor), Irving Glassberg; | fatherly. Climax is neatly done for 

posters. Gene. editor, Edward Curtiss. | Previewed Oct..| laughs. 
’ . unn q . * 

’ Pete eREVOT sv sve seeses- Macdonaid Carey Robert Z. Leonard guides the 
Col’s 50c Divvy Debte ..9....ccc00.... deer Backanen ae Oe ryt 4 pegerme 
, bia rd of direct thi BOM CVGGD. « ciascccesc sens: Victor Jory Pp a touc at real- 
Colum boa ctors this | Garth ......... bebo eesecks Hugh O'Brian | izes on all of the comedy. The two 
week declared a dividend of 50c yg See Stevenson | stars are an able team and Gig 
per share of common stock plus a ted Delancey... sss... Jimmy ‘Van Horn Young shows up well as the slight- 
stock divvy of 296%, ap-+ tyrlirrentds (~~ Whatton Clem Futter | !Y bewildered—and provoked—re- 
ll ya stockholders of record porter. Paula Corday, Kathryn 











Col payoff last year was a/ 


'“Cave of Outlaws” some import- capably lend support. 
was 50c per share. Company de- . | ae: ~ 


, ance it does not have storywise. It; The Johnny Green direction of 
elared no dividend in 1948. | measures up as a fairly satisfac-|the music score features. cleffing 








Scarred aie 


“Scarred,” Italian import 
starring Anna Magnani, 
opened at the Cinema Verdi, 
N. Y. Friday (26). Based on 
“Assunta Spina,” Salvatore Di 
Giacomo’s classic of the Italian 
theatre, the film was reviewed 
in VarIeTY from Rome in the 
issue of May 5, 1948. Quat. 
opined the pic “may do well 
for art houses with” Italian- 
American audiences.” 


Plot is built around a typi- 
cal Neapolitan love vendetta. 
“Blackmail, infidelity, mur- 
der,” wrote Quat., “all figure 
in a story that has the elemen- 
tary lines of a classic tragedy, 
but is quite understandable to 
a Latin public.” Miss Mag- 
nani’s performance was de- 
scribed as “superb.” Casolaro 
Films Distributing Co. is re- 
leasing in the U. S. Original 
running time of 79 minutes 
has been trimmed to 65. 








on the classical side, and it listens 
extremely well. Of note in the 
production values is the accord be- 
tween Miss Allyson’s piano-finger- 
ing and the actual playing of the 
pieces. Picture rates good camera 
work from Joseph Ruttenberg and 
other first-rate technical contrib- 
utions. Brog. 


Lady Gediva Rides 
Again 
(BRITISH) 





Crisp farce about beauty queen 
rackets; despite lack of names, 
looms as okay for U.S. 





London, Oct. 23. 


British Lion release of London Films- 
Gilliat-Launder production. Features Den- 
nis Price, John McCallum, Stanley Hollo- 
way, Pauline Stroud. Directed by Frank 
Launder. Screenplay, Val Valentine, 
Frank Launder; camera, Wilkie Cooper; 
editor, Thelma Connell; music, William 
Alwyn. At Carlton Theatre, London, Oct. 
23, *51. Running time, 90 MINS. 


Simon Abbott Dennis Price 


ee 


ROSEY DUPRE. <cccseses. John McCallum 
SE Aer ree Stanley Holloway 
Mrs. Clark......ssceee. .. Gladys Henson 
Marjorie.....ccceoes.s.ss. Pauline Stroud 
Janie... .cscccccccee. Bernadette O’Farrell 
SR ee ene ....Kay Kendall 
FSF Or Cyril Chamberlain 
oe: ea re te: George Cole 
DGIOTEE: AUSUM .. cccivceccacss Diana Dors 
ME, PRONNOE . o.6ocvscesdevars Eddie Byrne 
Wee SOONG ccd. ddevansen neds Lyn Evans 
Publicity Woman...........- Dora Bryan 
Photographer............... Peter Martyn 
Es NOIR 0.006 4.680%00 c06 o0 Fred Berger 
Soap Director......... Henry Longhurst 
ae rr ere John Harvey 
WSS eOrC per reer Rowena Gregory 
DEVEC - GROW... sce sncess Dagmar Wynter 





The Launder-Gilliat combo has 
come up with a delightful piece of 
satire which knocks all the gilt off 
the beauty queen rackets. The pic- 
ture, however, has clearly been 
made with an eye on the domestic 
market, and no attempt has been 
made to gear it in a big way for 
U.S. consumption. Nonetheless, al- 





Location shooting in Italy ac-|and he plots a big campaign for | though the latter event is rigged, 


kicking and even tosses in a seri- 


Interesting Technicolor lensing | pe pe Ma vagge. — eet 
iv . Esther 
straight 75c per share and in 1949 of the Carished Caverns gives nee * Cas 


though some of the local gags may 
misfire outside Britain, it should 
rate a popular success in overseas 
territories. 

Major asset of the film is a slick- 
ly written script which was done 
by director Frank Launder with 
Val Valentine. It is packed with 
firstrate quote lines, takes every 
opportunity of getting a laugh and 
never takes the basic theme too 
seriously. This makes it a success- 
ful attempt at satirization. 


The yarn spotlights a young 
waitress who successfully enters a 
local competition to play: “Lady 
Godiva,” and whose success leads 
her to be a contestant for a na- 
tional beauty competition. Al- 


she wins as a result of mistaken 
identity, but the prize money and 
film training fail to compensate for 
her unmistakable lack of talent. 
After a vain tour of the casting 
offices, she is forced to take a role 
as a nude in a touring French re- 
vue, but is yanked off the stage 
by an outraged Australian suitor. 


Although the plot is developed 
at a modest pace, lack of speed 
and action doesn’t prove to be a 
deterrent because the brisk dialog 
makes up for lack of speed. There 
is, for example, a too-true inter- 
view by TV commentator Leslie 
Mitchell with the completely 
speechless beauty queen which has 
more than the usual quota of real- 
ism about it. 

Pauline Stroud is a newcomer 
who does surprisingly well as the 
beauty queen. It is a performance 
of promise. While there are signs 
of immaturity, there is every in- 
dication that a little experience 
will put her in the forefront. Den- 
nis Price is well cast as a screen 
actor who tries to lead the girl 
astray, but only succeeds in get- 
ting her tossed out of school. John 
McCallum is the vigorous Austra- 
lian who gives her a hearty spank- 





nude while Stanley Holloway end 
Gladys Henson play the parents 
genuine sincerity. Bernadette 
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Be SIS so'a'g Ge Siwieatc wes o'e.d Roy Roge 
DOFIG TIGWAEt ci ccccccsccess Dale wgaers 
Pinky cccuccvccconccess +s -Pinky Lee 
i ae ere Douglas Fowiley 
(SRE rere Roman 
Commandante ......+.+... Leonard Penn 
MMI < cs +> awe wee naesaeexs Willie Best 
SINOEE DOMEGEs <o0sscesesy: Lillian Molierj 
DEE coc ceded Cad cukinn suk Charlita 
BOE a ends 60 Cam nee enemas sae he's Pat Brady 

2 254 naiaewennnenae Frank Richards 
Themselves.....:... 


ing when he finds her posing as a| in 


Cole and Diana Dors top a 

— fine style. A me 
Launder’s direction is sui 
keyed to the script. Lensing x 
Wilkie Cooper is of good standard, 
Thelma Connell does an efficient 
job of editing. yro, 





South of Caliente 
(SONGS) 





Routine Roy Rogers oatuner 
for lower-half dualing. 





Republic release of Edward J. White 
Production. Stars Roy Rogers: features 
Dale Evans. Directed by William Witney 
Screenplay, Eric Taylor; camera, Jack 
Marta; songs, Jack Elliott, Lee Waine,- 
editor, Harold Minter; music, R. Dale 
Butts. Tradeshown N. Y., Qct. 26, °5] 
Running time, 67 MINS. ‘ 


Roy Rogers Riders 
And Trigger 





“South of Caliente” is one of 
Roy Rogers’ poorer releases. A 
weak story, peppered with obvi- 
ous situations, gives the cowboy 
thesp scant material to work with, 
However, the film will likely get 
by in its intended market on 
the strength of the Rogers’ name. 
Written by Eric Taylor, the script 
has Rogers’ trailer van service tak- 
ing Dale Evans’ prize mare across 
the Mexican border for sale. En- 
route the trailer is attacked by 
horsenappers. Investigation shows 
Douglas Fowley, Miss Evans’ train- 
er, is behind the skullduggery. He, 
his cohorts and the hoss are eventu- 
ally rounded up amid the custom- 
ary fisticuffs and chases. 
Sandwiched in the footage are 
four tunes. Jack Elliott authored 
“Gypsy Trail,” ‘“‘“My Home Is Over 
Yonder” and “Won’tcha Be a 
Friend of Mine?” while Lee Wain- 
er cleffed “Yascha the Gypsy.” 
Rogers, Miss Evans and Pinky Lee 
contrib the vocals on these so-so 
songs. 
Of the performances Rogers’ is 
about the best. He gets in some 
hard riding 6n Trigger and dis- 
plays his usual bravado. Miss 
Evans doesn’t take things too seri- 
ously as a gal rancher on the verge 
of losing her meal ticket. Fowley 
is a mechanical heavy and Lee’s 
comedy relief is too forced to be 
effective. 
Cliche-ridden plot appeared to be 
too much of a hazard for director 
William Witney to hurdle. Film 
is slowly-paced and several reels 
are run off before there’s any ac- 
tion worth mentioning. roduc- 
tion values supplied by associate 
producer Edward J. White are in 
keeping with the modest budget. 
Camerawork of Jack Marta is good 
as are other technical credits. 
Gilb. 





Unknown World 





Pseudo-scientific exploitation 
feature with some ballyhoo 
possibilities. 





; Hollywood, Oct. 235. 
Lippert Pictures release of J. R. Rabin- 
I. A. Block production. Features Victor 
Kilian, Bruce Kellogg, Otto Waidis. Jim 
Bannon, Tom Handley, Dick Cogan, Maty- 
lyn Nash. Directed by Terrell 0. Morse. 
Screenplay, Millard Kaufman; camera, 
Allen G. Siegler, Henry Freulich: editor, 
Morse; music, Ernest Gold. Reviewed Oct. 
24, ‘51. Running time, 73 MINS 


Dr. Jeremiah Morley....... Victor Kéian 
Wright Thompson......... Bruce Kellogg 
wt. Mat A, BAGG. cdcccaces Otto Waldis 
Andy Ostengaard........... Jim Bannon 
Dr. James Paxton.......... Tom Handley 
George Coleman........ .... Dick Cogan 
SOGR TANONEE «oc icisceeess Marilyn Nash 


Presiding Officer.......... George Baxter 





_ This science-fiction entry | is 
light on entertainment values but 
does offer ballyhoo possibilities 
for some bookings. It is a routine 
setup combining a contrived story, 
footage filmed in Carlsbad Cav- 
erns, and miniature shots. Stronger 
plotting and dialoging would havé 
helped its chances. ‘ 
Story concerns a group of scien 
tists, six men and a femme, who 
burrow into the earth seeking some 
vast cavern where mankind can 
have a safe refuge from «aiomic 
and H-bomb warfare. They board 
their halfgtank, half - submarine 
vehicle—called a cyclotram — an 
start their downward journey in 40 
extinct volcano in the Aleutians. 
Along the way some of the party 
are killed via accidents and only 
three men and the girl are lef 
when they. reach the 1,600-mile 
point under the surface and - 
lieve they have found the perfec: 
spot. Tests prove, however. tha 
life cannot reproduce itself in this 
otherwise okay new world. Face 
with this disappointment. grouP 
also is periled by an undergrount 
earthquake, but their vehic® 
brings them back to safety. surf 
g in the ocean near a beaut! 
tropical isle. 0° 
J. R. Rabin and I. A. Block uve 
duced and did the special pho 





with 
O'Farrell, Kay, Kendall, George 


(Continued on page 18) 
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2-Year Statute of Limitations May |] 
Upset $20,000,000 in Iinois Suits Q § 


Chicagd, Oct. 30. + 
u. S. Appeals Court last week | 
handed major film companies the 
dynamite to blow up nearly 
9) antitrust cases involving over 
$20,000,000. | 
Appeals Court Judge Walter C. | 
Lindley upheld an earlier ruling 
by lower court jurist Michael Igoe 
that Clayton Act violations are sub- 
ject to the two-year Illinois statute 
of limitations. There is currently 
no Federal limitation statute. 
Judge Igoe’s’. initial ruling 
stemmed from a case involving the | 
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New row between Allied States 
Assn. and the Theatre Owners of 
America over support of the Coun- 
cil of Motion Picture Organizations 
has the all-industry outfit once 
again facing a new crossroads. 























‘Movietime’ as Pic Title 

First indication of the effect 
of the “Movietime U.S.A.” 
drive on pix themselves ap- 
pears to be in a title registra- 


tion by producer-agent Charles Allied board members, at a) 
K. Feldman last week. | closed meeting preceding the the- 
He staked claim to the label | atre org’s current convention in 


*“Movietown U.S.A.,” (a slight |N. Y., okayed renewal of COMPO 
switch of the original) for a membership for another year. How- | 
feature to be made from an | ever, they made it clear they were | 
original script. | plenty riled over the fact that only 





nine of TOA’s 29 regional outfits 





Hoskins Coal & Dock Corp. «against | 
the Truax Traer Coal Co. and the | 
United Electric Coal Co. Hoskins 
sought $1,500,000 triple damages, 
but the courts upheld the defense 
plea that the Illinois two-year 
statute applied in the suit. It’s un- 
derstood that several attorneys rep- 
ping indie theatre operators may | 
j Hoskins as “friends of | 


olin 
uth.” in order to keep a U. S. 
Supreme Court decision from es- 
tablishing the case as a precedent 
procedure for other antitrust liti- | 
gations. | 

Majority of the film suits filed | 
in Chi Federal Court stretch back | 
in excess of the disputed two-year | 
limit. 





Noninators Wait | 





jare in the COMPO fold, whereas 
only three of Allied’s 19 field af- | 
filiates have remained outside. 
Allied board chairman Abram F. 
Myers reported he was instructed 
by the directorate .o communicate 
with COMPO prexy Ned E. Depi- 
net urging that full effort be made 
to get all exhibs on the roster. 
Resolution demanded that “COMPO 
be formally and legally organized 
and with all steps taken to make 
it a really effective instrument.” 
Other Allied Comments | 
Other Allied toppers commented | 
privately that a good number of | 
that org’s members’ themselves | 
would likely bow out of COMPO in 


On MPAA, TOA In 
COMPO Election 


Meeting of the committee: to 
nominate new officers for the Coun- 
cil of Motion Picture. Organiza- 
tions is waiting on two of the 10 
constituent COMPO groups. Mo- 
tion Picture Assn. of America and 


HREATENS COMPO 


+ 








Maas to Quit MPEA by Year's End 
With Unit's Cut From 13 to 2 Nations 


* Irving Maas will resign as v.p. 
{and general manager of the Motion 
| Picture Export Assn. at the end of 

this year, and the agency itself will 





Goldwyn Looks Ahead 


Film industryites should be 


looking forward, not’ back, |likely end its operations abroad 
Samuel Goldwyn hinted to next September. Maas may return 
Jack Cohn this week in de- |to 20th-Fox as assistant foreign 
clining an invitation to join j| chief, a post from which he has 
® Motion Picture Pioneers, or- | been on leave of absence to head 


ganization of vets of 25 years 
or more in pix. Cohn, who is 

prexy, suggested Goldwyn be 
inducted at the Nov. 15 ban- 
quet honoring the three War- 


MPEA, or he may become Conti- 
jnental rep of the Motion Picture 
| Assn. of America. 

With the end of MPEA’s func- 
| tioning in Japan as of Dec. 31, ils 


ner brothers as “pioneers of operation will be limited to two 
the year.” |countries. They are Austria and 
After a “thank you for the | Yugoslavia At its start as a post- 
invitation.” Goldwyn wrote war emergency agency in 1946, 
Cohn: “Personally, I attach | MPEA was assigned the sales and 
more importance to the men servicing of film to 13 nations. 


of the future than the men of 
the past. I am not one who 
looks back—I always look for 
ward. It the young men 
who are coming up I am most- 
ly interested in. Therefore, I 
must decline your kind invita- 
tion.” 


A joint venture by 10 U.S. com- 
panies for cooperative distribution 
of pix to. problem — territories 
|abroad, MPEA has been instru- 
imental in bringing millions of dol- 
lars in remittances to the U. S, 
Its top year for earnings was 1949, 
with very little diminution during 
1950, despite the lopping off of 
countries under its aegis as the 
| majors decided to go into one after 
j}another on an individual company 


| basis. 


Dual Packages Zto"s'Sisisuth 
Slated for Sale iesstnit'tenraat not 


is 








the end of the vear will mean the 
dropping of about $2.000,000° in 


Theatre Owners of America have |the event the TOA-ers remain 

3 Minn. Suits so far failed to name their reps on| 2/00f. While the national Allied 
Minneapolis, Oct. 30. ithe nominating committee. outfit has committed itself for an- | 

Major distributors and the Min-; Group must come up with po- other year to COMPO member- | 
nesota Amus. Co. (United Para-| tential successors to prez Ned E. Sip. this is not binding on indi- | 
mount Theatres) again are finding | Depinet and exec v.p. Arthur L.! Vidual Allied-ites, it was pointed | 
themselves targets for sizable ex-| Mayer. Depinet, it is hoped by | UP: | 
hibitor damage suits here. Papers | many COMPO.ites, will be induced In view of the present bitter-| 


have been prepared in an action to continue in office. Mayer has 
asking $1,878,600, another seeking | forcefully indicated his determina- 
more than $500,000 has gone on|tion to retire. Robert W. Coyne, | 
trial this week, and still a third,| COMPO special counsel, is report- 
also demanding a substantial sum, | ed a possible successor. 
is pending. ; : Nominations will be presented to 
Because of the major distribu- the general membership at a N. Y. 
tors’ refusal to accede to their de-| session in December, if plans come 
mand for 28-day clearance for their | off as expected. At the session 
suburban Edina Theatre, Ben and! would be reps of the 10 original 
Isidore Friedman, circuit owners, organizations in COMPO, plus the 
claim triple damages of $1,878,600. | nine TOA regional groups and 16 
In addition te MAC, defendants are | Allied States regionals that have 


/of the 


ness, some Allied members prob- | 
ably would see no point in going 
along with COMPO, with its ob- 
jective of all-industry unity, if such 
a large segment of exhibition as 
represented by the non-member 
TOA units continues to hold out, 
it was said. It was broadly hinted 
in some quarters that any pro-| 
longed absence of a hefty portion 
nation’s theatremen would 
threaten a COMPO foldo. 
Addressing the kickoff luncheon- | 


M-G, Paramount, 20th-Fox, RKO, | 
Warners, Universal, United Artists | 
and Columbia. It’s charged that | 
MAC conspired with the distribu- | 
tors to keep the Edina from being | 
placed in the 28-slot, which is had | 
by a number of other independent | 
neighborhood and suburban houses 
as well as several MAC theatres. | 
Trial ‘started before Federal | 
(Continued on page 20) 


Pahlen’s Hectic ‘Time’ 
Seen in Release Deal 
Finally After FC Snag 


Release deal with a major dis- 
tributor for his Dane Clark. starrer, 
‘Time Running Out,” is expected 
to be closed shortly by independent 
producer Victor Pahlen. Made in 
— in the spring of 1950, the 

nglish-language film originally | 
Was set for U.S. distribution | 
through Film Classics. 

FC's abortive merger with Eagle 
Lion caused Pahlen months of ef- 
fort and a bundle of cofn before he 
could clear the picture for release 
Via another distrib. Venture was 
turned out in Paris on a reported 
budget of $550,000. Of this’ sum 
about 40% represented actual dol- 
lar expenditure while the remain- 
der was the dollar equivalent in 
ranes, 

Aside from Clark, “Time’s” cast 
includes Simone Signoret, Fernand 





joined individually so far, plus any 
other regionals that join in the in- 
terim and other affiliated industry | 
groups. 


meeting of the Allied conclave yes- 
terday (Tues.), Depinet declared 
COMPO has made some progress | 


| 





ganization and by its officials. Al- 


Judge Nixes Suit Over 
‘Kon-Tiki’ Hula Dance groups future, he said, adding he 


Los Angeles, Oct. 30. | hoped a further result of that con- 
Arlette Purea Reasin’s $150,000 | fidence will be a forthcoming ap- 
damage suit against the producers |¢rjg of Allied units not yet on the 
and distributors of ‘“Kon-Tiki” was ' roster. 
thrown out of court by Superior| Depinet referred to COMPO's 
Court Judge Robert H. Scott. | first year as “shaky,” but its future 
Tahitian woman claimed her right | success would be assured if every 
of privacy was violated when she | exhib lends support, “both by per- 
was pictured doing a hula dance to | sonal service and his small finan- 
welcome the Scandinavian mari-| cial contribution,” he said. 
ners. Judge ruled that Mrs. Reasin| Depinet regarded the results so 
knew the film would be exhibited | far of the “Movietime U.S.A.” 
to the public and that her dance | campaign as a “thrilling example 
was in the nature of a gift. | of a united industry in action.” He 


Défendants were Thor Heyer- | (Continued on page 18) 


ture: RKO Pictures and Sol Lesser | SPEED ‘SALESMAN’ AS 
ACADEMY QUALIFIER 


Productions. | 
Something of a speed record is 
| being set by Stanley Kramer in 








Eros Gets Brit. Rights 
To ‘Emp’s Nightingale’ 


Snyder in New York by Sid Hyams, | Sept. 





Cravet and Robert Duke. Frank 

Tuttle directed. Picture was lensed 

concurrently with .. French version 
‘Continued on page 63) 


Joins Pathescope as V.P. 

Mervin C. Pollak has resigned as 
Special assistant to U. S. Attorney 
General J. Howard McGrath to be- 
tome vice-president of the Pathe- 
Scope Co. of America, producers of 
non-theatrical pix. He takes over 
the new spot Nov. 5. 
‘ Pollak repped the Government 
n its antitrust suit involving large- 
Screen television patents against 
Cophony Corp. of America, Gen- 


eral Precision Equipment Corp. 
and Paramount. . ” 








| Henry, a director. It is a percent- | 
| age arrangement. 

“Nightingale” is a Czechoslovak Academy rules. 
puppet film made from a Hans' 


has edited it and added a com-| scored. 


cently had a highly-successful 16-, booking deal for the Victoria. 
week run at the Trans-Lux Six- 
tieth, N. Y. Snyder owns world | 
rights. 

Henry is former managing di-| 





Set Oscar Date 
Hollywood, Oct. 30. 


He’s associated’ with Eros in an|Arts and Sciences, announced 
advisory capacity now. He left for| March 20 as the date for the 24th 
London yesterday (Tues.). Hyams is | annual Oscar Derby. 

staying in New York pending birth| Event will be staged for the 
of a baby to his daughter, which | third successive year in the RKO 
is expected momentarily. | Pantages Theatre. 





| United Artists for release. 


‘in getting off the ground and ex- | cree ; 
pressed full appreciation for the. selling, exhibs will be under no 
support given it by Allied as an or- |compulsion to buy the two pix in a 


| 


| plication for membership by the | 


} 
| 


| 


| 


By Lesser Group 


Hollywood, Oct. 30. 
New Sol Lesser-Edward Small- 
Sam Briskin unit (Associated Play- 
ers & Producers) will introduce a 
new angle with the product it feeds 
It will 


be delivered to and sold by UA 
,in double-feature packages. 
With each picture, AP&P will 


provide a companion film for the 
bottom of a twin bill. Unit may 
produce some of these B's itself, 
but mostly they'll be acquired from 


|outside sources on a flat-purchase 


basis by Small, Lesser and Briskin. 
Since the antitrust consent de- 
requires _ picture-by-picture 


package. They'll also be available 


lied’s membership renewal indi-| singly, of course, in single-feature 
! . ° *j atta 
cated confidence in the all-industry | territories. 


However, AP&P aims as far as 
legally possible to have them play 
together in dual areas. Reason 
is a feeling that top features are 
often hurt at the b.o. by unfortu- 
nate selection by either exhibs or 
distribs of the bottom-rung twin. 

With that in mind, AP&P plans to 
put together two pix of the same 
general type. Lesser, Small and 
Briskin believe that attempting to 

(Continued on page 15) 


7 Promotions Set 
At Warner News 


Promotions affecting seven mem- 








| terday 
| ager Walton C. Ament’ WNI pro- 
British distribution rights to “The | order to qualify “Death of a Sales-| duces Warner Pathe News, the 
Emperor’s Nightingale” were ac-| man” for an Academy Award this | News Magazine of the Screen, and 
quired last week by Eros Films. | year. Fredric March starrer, which | special shorts for Warner Bros. 
Deal was made with William F.| went vefore the cameras only on_ release. 
10, has been tentatively | : 
managing director of Eros, and Ben | booked into the Victoria on Broad- | foreign e ; 
| way Dec. 16. There will also be a| ant tc Ament. Harold H. Bonafield | 
Los Angeles date to qualify under is promoted from managing editor | 
to editor of Warner Pathe News. | 
Picture was shot in about 28, Robert G. 
Christian Andersen tale. Snyder days and is now being edited and | thored and 
It will be distributed by | shorts, bec 
mentary by Boris Karloff. Pic re- | Columbia, which has a preferential Magazine of the Screen. 


Charles Brackett, president of, 
rector for Universal in England. the Academy of Motion Picture. 


bers of Warner News, Inc., were 
jointly disclosed in New York yes- 
(Tues.) by prexy Norman 
H. Moray and veepee-general man- 


Youngson, who's 


Leonard C. Hein, film editor, for roles 
takes over as managing editor of 


Edward C. Buddy is upped from 
ditor to executive assist- 


au- | 
directed several Warner 
omes editor of the News | 


ake from 
the two remaining countries runs 


learnings by the MPEA. T: 
|a total of only about $750,000 year- 


ly About $590,000 comes from 
Austria and $250,000 from Yugo- 
slavia. 


| Austrian Windup 
Contracts by the member com- 
panies with MPEA for distribution 
by it of their product in Austria 
expire next Sept. 1. It will ob- 
viously be unprofitable to continue 


| foreign operations after then if 
these pacts are not renewed— 
which is unlikely—so MPEA will 


undoubtedly wind up as a function- 
ing organization, aside from liqui- 
| dation of its affairs 

It will continue how- 
| ever, as a convenient legal umbrel- 
\la for joint consideration and ac- 
(Continued on page 16) 


$3,500,600 ‘Andersen’ 
Is Switch in Policy On 
Costs fer Goldwyn Pix 


With a budget that he says will 
top $3,500,000, “Hans Christian An- 
dersen” will be Samuel Goldwyn’'s 
mosi costly pie since “A Song Is 
| Born,” which he made in 1948. 
Danny Kaye will star in ‘“Ander- 
sen” as he did in “Song.” Pro- 
ducer is planning to send the pic 
| before the cameras in December 
jor January. It represents a re- 
iversal of policy which has seen 
|him in the past three years go 
‘heavily for budget-conscious prod- 
uct. 

Goldwyn feels now that only un- 
usual pix of really top grade can 
"come out with reasonable profits. 

British ballerina Moira Shearer 
'(*Red Shoes”) will costar with 
| Kaye in the pic, which has an 
unusually small cast. Producer 
/ while in New York interviewed a 
number of boys for the role of a 
| 14-year-old. He's also seen quite 
a few in Hollywood and will make 
(up his mind on the casting in a 
' couple weeks. 

Goldwyn was east principally to 
kick off his “I Want You.” which 

(Continued on page 54) 


Va. Thesvs for UI Pic 


Hollywood, Oct. 30. 
Approximately 50 Virginia little 
theatre actors will be rounded up 
in the UI production, 
“Red Ball Express.” to be filmed 


to exist, 


| 


, 


'both Warner Pathe News and the jin the vicinity of Williamsburg in 
| News Magazine of the Screen. Irene | that state. 


Cornell, associate editor of NMS 
is upped to production manager 


, Phil Benjamin, studio caster, has 
,, been in that neighborhood for a 


while Martin J. Kendrick moves week lining up talent for the pic- 


into Miss Cornell’s former berth 


‘Theodore T. Sharkey, contactman! location shooting this week. 


and Pathe News assistant news edi 


.' ture, which starts three weeks of 
Jeff 


- Chandler, Alex Nicol and Susan 


tor. is upped to unit manager in Cabot are cast toppers, with Budd 


the special production division. 


Boetticher directing. 





Wee 








8 VARIETY , —dnesday, October 81, 195) 
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Chi Strong; Fox’ Terrif $25,000, 


Hill Hefty 166; 


‘Sun -Page Hotsy 


AGG, ‘River’ Fast $12,500, Both 2d 


Chicago, Oct. 30. 


As. 





Despite generally unfavorable 
theatre weather over weekend, 
Loop first-runs are carving out an- 
other boff session. Most of power 
is stemming from sturdy holdovers 
plus sock entry at Grand of “Desert 
Fox.” Looks to hit huge $25,000 
or over, strongest bill at this house 
in many weeks. United Artists, 
with “Thunder on Hill” and “You 
Can Never Tell,” is shaping fast 
$16,000. Woods opens _ today 
(Tues.) with “Blue Veil.” 

“Place in Sun” and Patti Page 
in person onstage is most potent 
holdover with strong $46,000 eyed 
for second week at the Chicago. 
“Behave Yourself” and all-vaude 
show is slow $22,000 in second 
round at Oriental. ; 

Two-a-day of “The River’ is 
holding at husky $12,500 at Sel- 
wvn. “Crosswinds” and “New Mex- 
ico” look good $12,000 at Roose- 
velt, while “Saturday’s Hero” and 
“The Strip” is solid $14,000 at 
State-Lake, both second rounds. 
Ziegfeld third-weeker, “No High- 
way in Sky,” is shaping sturdy 
$5,000 

Estimates for This Week 

Chicago (B&K) (3,900; 98)— 
“Place in Sun” (Par) and Patti 
Page onstage (2d wk). Holding big 
at $46,000. Last week, $54,000. 

Grand (RKO) (1,200; 98)—“Des- 
ert Fox” (20th) and “True Story” 
(Col). Socko $25,000. Last week. 
“Day Earth Stood Still” (20th) and 
“Gasoline Alley’ (Col) (2d wk), 


$15,000. 

Oriental (Indie) (3,400; 98)— 
“Behave Yourself’ (RKO) and 
vaude show (2d wk). Mild $22,000. 
Last week, $35,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Crosswinds” (Par) and “New Mex- 
ico” (UA) (2d wk). Good $12,000. 
Last week, $17,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)—“The River” (UA) (3d wk). 
Holding at boff $12,500. Last week, 
near same. 

State-Lake (B&K) (2,700; 55-98) 
—‘Saturday’s Hero” (Col) and 
“The Strip” (M-G) (2d wk). Nice 
$14,000. Last week, $18,000. 

United Artists (B&K) (1,700; 55- 
98)—"‘Thunder On Hill” (U) and 
“You Can Never Tell” (U). Brisk 
$16,000. Last week, ‘Golden 
Horde” (U) and “Basketball Fix” 
(Indie) (2d wk), $10,000. 

Woods (Essaness) (1,073; 98)— 
“Blue Veil” (RKO). Opens today 
(Tues.). In ahead, “Bright Victory” 
(U) (3d wk), big $10,000. 

World (Indie) (587; 80)—‘God 
Needs Men” (Indie) (2d wk). Firm 
$4,500. Last week, about same. 

Ziegfeld (Lopert) (434; 98)—‘‘No 
Highway in Sky” (20th) (3d wk). 
Tidy $5,000. Last week, $5,200. 


Mpls. Still Limps But 
‘River’ Fat 5G; ‘Fabian’ 
66, Fox’ Fancy $9,000 


Minneapolis, Oct. 30. 

An exceptionally strong lineup 
of newcomers is giving the ailing 
boxoffice here a slight shot in the 
arm, but biz still leaves plenty to 
be desired. Best boxoffice showing 
is being chalked up by “The River” 
and “Desert Fox.” “Place in Sun” 
Shapes good, 

_ Estimates for This Week 
A Century (Par) (1,600; 50-76)— 
People Will Talk” (20th) (3d wk). 
Okay $4,500. Second stanza, $6,000. 
- Gopher (Berger) (1,000; 50-76)— 
Mp esert Fox” (20th). Big $9,000. 
ast week, “Day Earth Stood Still” 
(20th) (3d wk), $3,000. 
.,-yrie (Par) (1,000; 50-76)— 
Iron Man” (U). Slow $4,000. Last 
Week, “Sunny Side Street” (Col) 
and ‘Big Gusher” (Col), $3,800. 

Radio City (Par) (4,000; 50-76) 
roa Place in Sun” (Par): Superla- 
a being spilled over this one. 
Sood $14,000. Last week, “Paint- 
ing Clouds Sunshine” (WB), 
$9.500. 
4 KO-Orpheum (RKO) (2,800; 
-76) — “Come Fill Cup” (WB). 
waitly. good $7,000. Last week, 
The Mob” (Col), $8,000. 

RKO-Pan (RKO) (1,600; 40-76) 
v,laughter Trail” (RKO) and 
Whip Hand” (RKO). Okap $5,000. 
oe week, “Drums Deep South” 

KO) “Jungle Manhunt” 


(Col - Sa e, 
(2,300;  50-76)— 





and 


State (Par) 


Or 
Capt. Fabian” (Rep). Good $6,000 
in close. Last week, “No Highway 
n Sky” (20th), $6,000 in 8 days. 
World (Mann) (400; $1.20-$2.40) 
- The River” (UA). Terrific crit- 
‘al acclaim for this roadshow pic- 
wire. Fine ,000. Last week, 
Dancing Years” (Mono), $1,800. 


v 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Well’ Wham 1G, 
Philly; ‘Cup’ 176 


Philadelphia, Oct. 30. 


“The Well” is standout here this 
stanza, garnering the biggest total 
in city with smash session at the 
Goldman. “Come Fill Cup” shapes 
okay at the-Stanley but “Drums in 
Deep South” is only moderate at 
Stanton. Another favorite is “The 
Racket” with trim money at the 
Earle. Barbara Payton on stage 
and nice publicity failed to help 
“Drums” very much. Biz generally 
is offish, with streets virtually 
empty early on weekend nights. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Red Shoes” (UA). Okay $8,000. 
Last week, “Whistle Eaton Falls” 
(Col), $7,000. 

Boyd (WB) (2,360; 85-$1.30)— 
“Streetcar Named Desire’ (WB) 
(5th wk). Good $13,000. Last 
week, $15,000. 

Earle (WB) 
“Racket” (RKO). 
over. 














(2,700; 50-99)— 
Trim $18,000 or 
Last week, “Lost Continent” 


(Lip) and “Highly Dangerous” 
(Lip), $9,000. 

Fox (20th) (2,250; 50-99)— 
“Desert Fox” (20th) (2d wk). Off 
to $15,000. Last week, smash 
$30,000. 

Goldman (Goldman) (1,200; 50- 


99)\—*‘Well” (UA). Smash $21,000. 
Last week, “Behave Yourself” 
(RKO) (2d wk), $8,000. 


Mastbaum (WB) (4,360; 50-99) — 
“Saturday’s Hero” (Col) (2d wk). 
Thin $13,500. Last week, $19,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Cave of Outlaws” (U). Slow 
$5,500. Last week, “Man With 
Cloak’ (M-G), $11,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Mr. Imperium” (M-G). Good 
$12,000 or near. Last week, ‘“‘Thun- 
der on Hill” (U) (2d wk), $8,000. 

Stanley (WB) (2,900; 50-99) — 
“Come Fill Cup” (WB). Okay $17,- 
000. Last week, “Painting Clouds 
Sunshine” (WB) (2d wk), $10,000. 

Stanton (WB) (1,473; 50-99) — 
“Drums in Deep South” (RKO). 
Modest $10,000. Last week, “Mob” 
(Col) (3d wk), $9,000. 

Trans-Lux (T-L) (500; 50-99) — 
“Mr. Peek-A-Boo” (UA). Fair $2,- 
700. Last week, ‘““Murder Without 
Crime” (Mono), $1,500. 

World (G&S) (500; 50-99) — “‘Se- 
cret of Mayerling” (Indie). Good 
$3,500. Last week, ‘‘Marie Port” 
(Indie) (2d wk), $2,700. 


‘BEHAVE’ OKE $10,000, 
INDPLS.; ‘HORDE’ 1026 


Indianapolis, Oct. 30. 

Biz is only moderate at first- 
runs here this stanza, 17,000 school 
teachers in town for their annual 
state convention failing to help 
much. “Behave Yourself,” at Cir- 
cle, “Golden Horde” at Indiana, 
and “Man With Cloak” at Loew’s, 
are bunched in so-so group. 

Estimates for T Week 

Circle (Cockrill-Dolle) (2,800; 50- 

70\—“‘Behave Yourself” (RKO) and 





“As You Were” (Indie). Oke 
$10,000. Last week, “Rhubarb” 
(Par) and “Sky High” (Lip) 
$10,500. 


Indiana (C-D) (3,200; 50-70) — 
“Golden Horde” (U) and ‘Reunion 
in Reno” (U). Mild $10,000. Last 
week, “Place In Sun” (Par), 
$12,500. 

Loew’s (Loew’s) (2,427; 50-70)— 
“Man With Cloak” (M-G) and “Red 
Badge of Courage” (M-G). Passable 
$9,500. Last week, “Cyrano”: (UA) 
and “Bannerline” (M-G), $10,000. 

Lyric (C-D) (1,600; 50-70\—‘‘Cave 
of Outlaws” (U) and “Basketball 
Fix” (Indie). Fair $5,000. Last 
week, “Peking Express” (Par) and 
“Gun Play” (RKO), same, 





-Sun” (Par) $12,000. 





Busse Lifts ‘Imperium’ 
To Fair $15,000, Omaha 


Omaha, Oct. 30. 

Hallowe’en shows last Saturday 
gave the boxoffice an added lift 
this week which is also helped by 
the addition of some stage shows. 
The Henry Busse band on the stage 
is boosting “Mr. Imperium” to a 
nice week at the Orpheum. The 
Omaha relighted its stage for the 
first time in years with Blackstone’s 





magicshow Sat. Dundee, arty nabe 
house, is playing “Oliver Twist” at 
an upped 75c top. Business at | 
most other spots is not impressive. | 
Estimates for This Week 
Orpheum (Tristates) (3,000;. 25- | 
90) “Mr. Imperium” (M-G) and 
Henry Busse band onstage. Fair | 
$15,000. Last week, “Desert Fox” 
(20th) and “Rogue River” (UA), 
$10,000 at 70c top. 
Paramount (Tristates) (2,800; 16- 
70) — “People Vs. O'Hara” (M-G). | 
Oke $9,500. Last week, “Thunder 
on Hill’ (U), $8,800. 
Brandeis (RKO) (1,500; 16-70)— | 
“Painting Clouds Sunshine” (WB) | 
(2d wk). Okay $5,500. Last week, | 
$6,800. 
Omaha (Tristates) (2,100; 16-70) 
—“The Scarf” (UA) and “Circle of | 
Danger” (EL). Fair $7,500. Last | 
week, “Place in Sun” (Par) (m.o.) 
and “Federal Man” (UA), $7,800. 
State (Goldberg) (865; 25-75) —| 
“Millionaire Christy” (20th) and | 
“Law and Lady” (M-G). Opened | 
today (Tues.). Last week, “Force | 
of Arms” (WB) (2d wk) and “Yes | 
Sir, Mr. Bones” (Lip), fine $5,000. 


‘In Paris’ Pitt's 
Best Bet, $29,000 


Pittsburgh, Oct. 30. 
_“An American in Paris” is get- 
ting the big play this week at the 
Penn with advanced prices. Best 
reviews given a James Cagney pic 
in a long time aren’t meaning 
much for “Come Fill Cup,” slug- 
gish at Stanley. “Streetcar Named 
Desire,” holding up nicely in fifth 
week at Warner. “Saturday’s 
Hero” at Harris is disappointing. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Never Can Tell” (U) and “Mark 
of Renegade” (U). Ordinary $5,500. 
Last week, “Day Earth Stood Still” 
(20th), (2d wk), $6,000. 

Harris (Harris) (2,200; 50-85)— 
“Saturday’s Hero” (Col). College 
football expose got a good send-off 
in papers but not helping much. 
Lean $6,500 in prospect. Last 
week, “Desert Fox” (20th), $12,500 
in 9 days. 

Penn (Loew’s) (3,300; 65-$1.10)— 
“American in Paris” (M-G), Upped 
scale and fond embraces from crix 
shooting this to sizzling $29,000 or 
near. Should stick around awhile. 
Last week, “Across Wide Missouri” 
(M-G), $14,500, over hopes. 

Stanley (WB) (3,800; 50-85)— 
“Come Fill Cup” (WB). New James 
Cagney pic feeling competition 
from ‘‘American in Paris.” Slow 
$11,500. Last week, ‘‘Here Comes 
the Groom” (Par), $13,000. 

Warner (WB) (2,000; 65-$1.25)— 
“Streetcar Named Desire’ (WB) 
(5th wk). Still nice at $7,500 on 
top of $9,000 last week. 


Streetcar’ Rings Bell 
In L’ville, Loud $15,000; 
‘Mob’ 116, ‘Iron’ Hot 5G 


Louisville, Oct. 30. 
“Streetcar” is ringing up cash 
fares at a terrific rate at the Mary 
Anderson this week. Scale was 
upped 99c. top but smash session 
looms. Will hold. “Desert Fox” at 
Kentucky is shaping good while 


“The Mob” at State is hefty. “Iron 
Man” at Strand is fine. 


Estimates for This Week 








Kentucky (Switow) (1,100; 45- 
65) — ‘Desert Fox” (20th). Looks 
good $4,000. Last week, “People 


Will Talk” (20th) (2d wk), $2,500. 

Mary Anderson (People’s) (1,200; 
75-99)—“‘Streetcar Named Desire” 
(WB). Smash $15,000. and holds. 
Last week “Come Fill Cup” (Par) 
managed mild $5,000. 





Rialto (Fourth Avenue) (3,000; 
45-65\—““Day Earth Stood Still” 
(20th) and “Yellowfin” (Mono). | 


Fair $9.000. Last week, “Place In 


State (Loew’s) (3,000; 45-65)— 
“The Mob” (Col) and “Never Trust 
Gambler” (Colo). Hefty $11,000. 
Last week, “Texas Carnival” (M-G) 
and “Tall Target’ (M-G), about 
same. 


Strand (FA) (1,200; 45-65)— 
“Iron Man” (U) and “Hot Lead” | 
(RKO). Fine $5,000. Last week, | 





| Highway In Sky” (20th) and “In| 


Old Amarillo” (Rep), $4,500. 
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Bway Spurts; ‘Veil’ Smash $42,000, 
Tall Men’ Terrif 346, ‘Anne’-Vaude 
Weak 556, ‘American’ 4th Big 1346 


Unveiling of some strong prod- 
uct and the arrival of real fall 
weather are boosting Broadway 
first-runs this session. In only a 
few spots is business failing to 
measure up. The deluxers enjoyed 
another unusually big weekend, 
with Sunday proving to be amaz- 
ing, in some cases running ahead 
of Saturday’s grosses. Totals were 
unusually stout in view of number 
of holdovers and longruns. 


Both “Blue Veil’ and “10 Tall 
Men” are turning in smash weeks, 


former soaring to $42,000 at the} 
| Criterion. This sock total puts the| ye) The 11th 


Criterion back in its winning 


| stride again. “Tall Men”’ is terrific 


$34,000 or over at the Victoria. 
“Anne of Indies,” with Riviera 


| Cafe revue onstage, is disappoint- | 


ing with $55,000 or less at the 
Roxy, one of the smallest - first 
weeks here in some time. 

Still standout is “American in 
Paris,” with stageshow, which is 
giving the Music Hall a big $134.,- 
000 fourth week. “The Mob,” with 
Frankie Laine, Les Paul & Mary 
Ford heading the stageshow, fin- 
ished its second week at the Para- 
mount with a socko $87,000. As 
a result, the Par flagship is hold- 
ing the bill over sans Laine and 
Paul-Ford combo for a third ses- 
sion, where it originally was set 
only for two weeks. 

Second week of all-vaude head- 
ed by Judy Garland soared to a 
wow $51,500 at the Palace. Initial 
holdover frame of “Desert Fox” 
continued great with $32,500 at the 
Globe. Second week of “Angels in 
Outfield” is sturdy at $21,000 in 
the Capitol. 

“Streetcar Named Desire” 
very big with $31,000 for sixth 
stanza at the Warner. “Lavender 
Hill Mob” still terrific at $13,000 
in second round at the Fine Arts. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.50) 
—“‘Here Comes Groom” (Par) (6th 
wk). Continues okay with $13,000 
after fine $17,000 last week. Stays 
another week, with “Quo Vadis” 
(M-G) due in Nov. 8. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Tales of Hoffmann” (In- 
die) (31st wk). The 30th stanza 
ended last night (Tues.) pushed to 
big $10,500 after $10,000 for 29th 
week. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘‘Angels in Outfield” (M-G) (3d- 
final wk). Held strongly with $21,- 
000 in second week ended last 
night (Tues.) after $31,000 opening 
round. “Quo Vadis” (M-G) opens 
Nov. 8. 

Criterion (Moss) (1,700; 50-$1.80) 
—"‘Blue Veil” (RKO). First week 
ending next Friday (2) soaring to 
giant $42,009 or close, one of big- 
gest sessions here in months. 
Holds, natch. In ahead, “Mr. Im- 
perium” (M-G) (2d wk-6 days), 
$6,000. 

Fine Arts (Davis) (485; 90-$1.80) 
—‘“Lavender Hill Mob” (U). Sec- 
ond week ended Monday (29) held 
to terrific $13,000 after near-ca- 
pacity $14,000 for first week. Looks 
in for run. 

Globe (Brandt) (1,500; 50-$1.50) 
—"Desert Fox” (20th) (3d_ wk). 
Initial holdover round ended last 
night (Tues.) held to great $32,500 
after terrific $54,000 opening 
week, near-alltime high at house. 

Mayfair (Brandt) (1,736; 50- 
$1.20)—“‘Day Earth Stood Still” 
(20th) (7th-final wk). Sixth session 
ended Monday (29) dipped to 
$9,500 after solid $14,000 for fifth 
week. “Detective Story” (Par) 
opens Nov. 6. 

Palace (RKO) (1,700; $1.20-$4.80) 
— Judy Garland and all-vaude 
show on two-a-day policy with 
upped prices (2d wk). Holding in 
remarkable fashion, with full seven 
days of initial holdover round 
showing wow $51,500. First week 
ended Oct. 22, including opening 
night (Oct. 16), hit terrific $47,500. 
Now talk of eliminating Tuesday 
matinees to give Miss Garland a 
breather. 

Paramount (Par' (3,664; 70-$1.80) 
—“The Mob” (Col) with Boyd Rae- 
burn orch, Jean Carroll heading 
stageshow (3d-final wk). Billy Wil- 
liams Quartet added for final ses- 
sion since prior dates forced 
Frankie Laine and Les Paul & 
Mary Ford to drop out after first 
two rounds. Second week ended 
last night (Tues.) was smash $87,- 
000 after $110,000 opener. “Be- 
have Yourself” (RKO) opens next 


week. 

Park Ave. (Reade) (583; 90-$1.50) 
—“Oliver Twist” (UA) (14th wk). 
The 13th stanza ended Sunday (28) 
finished at $5,600, off from recent 
weeks but still very substantial, 
after $7,100 for 12th week. 

Paris (Indie) (568; ($1.20-$2.40)— 


held 


(“The River’ (UA) (8th ~~ wk). 
Seventh session ended Sunday (28) 
was great $12,100 after $12,700 for 
| sixth week. Continues indef. 

| Radio City Music Hall (Rocke- 
|fellers) (5.945: 80-$2.40)—‘Ameri- 

| can in Paris” (M-G) with stageshow 
|(4th wk). Holding to big $134,000 

|in round ending today (Wed.) and 
| naturally stays a fifth week. Third 

; week was big $150,000. Now looks 

ito hold a_ sixth and_ possibly 
seventh stanza. 

Rivoli (UAT-Par) (2,092; 90-$2)— 

| ‘David and Bathsheba” (20th) (12th 

round ended last 
night (Tues.) still very profitable at 
$18,500 but showing first sharp dip, 
falling from $25,600 of 10th round. 








Roxy (20th) (5,886; 80-$2.20)— 
“Anne of Indies” (20th) plus 
Riviera revue headed by Jackie 


Miles (2d wk-6 days). 


Initial week 
ended last night (Tues.) was highly 
at lean $55,000 or 
ess, pans of crix being no help. 
|In ahead. “Millionaire for “Christy” 
| (20th), with Josephine Baker top- 
ping stageshow (3d wk-6 days), 
$64,000. ‘“Let’s Make It Legal” 
(20th), with Xavier Cugat orch on- 
stage, opens Nov. 6, Election Day. 

State (Loew’s) (3,450; 55-$1.50)— 
“Texas Carnival” (M-G) (3d wk). 
Down to dull $10,500 this round. 
Second week slipped to $15,000 
after fine first week. 

Warner (WB) (2,756; 85-$2)— 
“Streetcar Named Desire” (WB) 
(7th wk). Sixth session ended last 
night (Tues.) still very strong at 
$31,000 after big $44,000 for fifth 
week. 

Sutton (R&B) (561; 90-$1.50)— 
“Browning Version” (U). Opened 
yesterday (Tues.) after a special 
preem showing Monday (29) night. 
In ahead, “The Medium” (Indie) 
(8th wk-5 days), fell to $3,800 after 
okay $4,700 for seventh week. 


| disappointing 





Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—"‘Man in Dinghy” (In- 
die). Opens today (Wed.). Last 


week, “Thunder on Hill” (U) (2d 
wk), slumped to slight $3,000 after 
fairish $5,800 opening round. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50\—‘Red Badge of Cour- 
age" (M-G) (2d wk). Current round 
ending today (Wed.) looks to reach 
$7,500 after solid $13,200 for 
opener. 

Victoria (City Inv.) (1,060; 55- 
$1.50)—"10 Tall Men” (Col). First 
stanza ending tomorrow (Thurs.) 
heading for smash $34,000 or close. 
Holds, and looks in for run. In 
ahead, “Whistle of Eaton Falls” 
(Col) (2d wk-9 days), dull $6,000, 


‘Streetcar Wow 


$18,000, K.C. Ace 


Kansas City, Oct. 30. 

Film fare continues sturdy here 
this session. “Streetcar Named 
Desire” at Paramount, with upped 
prices, looks wham, and will hold. 
“Come Fill Cup” is first-rate at 
Missouri. Four Fox Midwest first- 
runs are getting average biz with 
“Thunder on Hill” and “Mark of 
Renegade.” Weather was chilly 
and drizzly over weekend. 

Estimates for This Week 

Kimo (Dickinson) (504; $2.40- 
$1.20\—"‘Tales of Hoffmann” (In- 
die) (6th wk). Pushed to big $2,500. 
Last week, $2,000. 

Midland (Loew's) (3,500; 50-69) 
—“Texas Carnival” (M-G) and 
“The Strip” (M-G) (2d wk-4 days). 
Passable $6,000. Last week, good 
$15.000. 

Missouri (RKO) (2,650; 50-69)— 
“Come Fill Cup” (WB) and “Let's 
Go Navy” (Mono). Oke $10,000. 
Last week. “Painting Clouds Sun- 





shine’ (WB) and “Jungle Man- 
hunt” (Col), ditto. 
Paramount (Tri-States) (1,900; 


75-$1.20) — “Streetcar Named De- 
sire’ (WB). Getting elevated 
prices, first time for upped policy 
here in months. Giant $18,000, and 
holds. Last week “Place in Sun” 
(Par) (2d wk) bright $9,000 at 
regular scale. 

Tower (Fox Midwest) (2,100; 50- 
75) — “Desert Fox” (20th) (m.o.) 
with five-act vaude bill. Moderate 
$8,000. Last week, “People Will 
Talk” (20th) (m.o.) and vaude, 
okay $9,000. 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
700: 1.217; 50-75) — “Thunder on 
Hill” (U) and “Mark of Renegade” 
(U). Average $13,000. Last week, 
“Desert Fox” (20th), fancy $16,000. 
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New Strong Pix Up 


Hub; ‘In Paris’ 


Lush $42,500, ‘Streetcar’ Sock 266 


Boston, Oct. 30. + 





Downtown majors are displaying 
the staunchest product to hit here 
in many months with “American in 
Paris’ at Orpheum and State and 
“Streetcar Named Desire” at As- 
tor, both playing at tilted prices, 
topping field. Both are socko. “No 
Highway in Sky” at Memorial is 
not so good but “The Well” at the 
Boston shapes okay. Each got the 
crix nod but are not getting the 
play expected. “Place in Sun” in 
second round at the Met, is slip- 
ping, but still okay. “Desert Fox” 


Key City Grosses 


Estimated Total Gross 
This Week ... $2,445,500 
(Based on 24 cities, 213 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,137,500 
(Based on 24 cities, and 196 
theatres.) 








at Paramount and Fenway is hold- 
ing nicely in second stanza. 
Estimates for This Week 

Astor (B&Q) (1,200; 74-$1.20)— 
“Streetcar Named Desire” (WB) 
(29d wk). Broke opening day rec- 
ord. with socko $26,000 for first 
week which finished Monday (29). 

Beacon Hill (Beacon Hill, Inc.) 
(780: $1.20-$2.40) — “The River” 
(UA) (5th wk). Off to about $7,000 
following solid $8,000 for fourth. 

Boston (RKO) (3,200; 40-85)— 
“The Well” (UA) and “Pardon My 
French” (UA). Below hopes at 
$12.000 but still okay. Last week, 
“Day Earth Stood Still” (20th) and 
“Jungle Manhunt” (Col) (2d wk), 
$11,000. 

Exeter (Indie) (1,300 55-80)— 
“Emperor's Nightingale’ (Indie) 
(2d wk). Nice $4,500 after $5,000 
for first. 

Fenway (NET) (1,373; 40-84)— 
“Desert Fox” (20th) and “Disc 
Jockey” (Mono) (2d wk). Nice 
$6,000 after $7,000 for first. 

Memorial (RKO) (3,000; 40-85)— 
“No Highway in Sky” (20th) and 
“Whip Hand” (RKO). Disappoint- 
ing $12,500. Last week, “Let’s 
Make It Legal” (20th) and “Long- 
horn” (Mono) okay. .$17,000 in 9 


days. 


Metropolitan (NET) (4,367; 40- 
85'\—“‘Place in Sun” (Par) and 
“Triple Cross” (Mono) (2d wk). 


Fine $13,500 after $22,500 for first. 

Orpheum ‘(Loew) (3,500: 55- 
$1.10’—“‘American in Paris” (M-G). 
At tilted prices, solid $27,500 
looms. Last week, ‘‘Texas Carni- 
val” (M-G) and “Red Badge Cour- 
age” (M-G) (2d wk), $12,000. 

Paramount (NET) (1,700; 40-85) 
—‘‘Desert Fox” (20th) and “Disc 
Jockey” (Mono). (2d wk). Fine 
$12,000 after sock $18,500 for first. 

State (Loew) (3,500; 55-$1.10)— 
“American in Paris” (M-G). Lofty 
$15,000. Last week, “Texas Carni- 
val" (M-G) and “Red Badge Cour- 
age" (M-G) (2d wk), $8,500. 


D.C. Quiet Albeit ‘Fox’ 
Tall $19,000; ‘Wide Mo.’ 
Plus Vaude Great 266 


Washington, Oct. 30. 

It’s a quiet session along the 
main stem despite a flurry of new- 
comers. One exception is “Across 
the Wide Missouri,” which looks 
very solid at Loew's Capitol with 
vaude. The other is “Desert Fox,” 
at Loew’s Palace, rated _ stout. 
“Drums in Deep South” at RKO 
Keith’s looks disappointing. Of 
holdovers, “Place in Sun” in third 
session at Trans-Lux, is still champ, 
with “Streetcar Named Desire” 
also hefty in fourth round at Met- 
ropolitan. 

Estimates for This Week 

, Capitol (Loew's) (3,434; 44-90)— 
‘Across Wide Missouri’ (M-G) 
plus vaude. Big $26,000. Last 
week, “Comin’ Round Mountain” 
(U) plus stageshow, sock $28,000. 
Dupont (Lopert) (372; 50-85)— 
Paris 1,900” (Indie) and “Baller- 
ina” (Indie) (reissue). Nice $4,500. 
Last week, “Wooden Horse” (In- 
die) (2d wk), $4,000. 

.. Keith’s (RKO) 1,939; 44-80)— 
‘Drums in Deep South” (RKO). 
Fair $8,000 after solid opening 
thanks to Barbara Payton stage ap- 
pearance. Last week, “Day Earth 
Stood Still” (20th) (2d wk), $9,000. 

Metropolitan (Warner) (74-$1,20) 
—"Streetcar Named Desire” (WB) 
‘4th wk). Still going strong at fine 
$10,000 after hefty $12,750 last 
week. Stays on. 

Palace (Loew's (2,370; 44-74)— 

Desert Fox” (20th). Sturdy $19,- 
000 despite adverse press reaction 
to theme. Last week, “Texas Car- 
hival” (M-G) (3d wk), okay $9,000 
in final 4 days. 

Playhouse ae (485; 55-$1) 
—"“No Highway in Sky” (5th-final 
Wk). Nice $4,000 in final 6 days. 
Last week, $4,500. 

(2,174; 44-74)— 





m Warner (WB) 
Come Fill a (WB). Tepid $10,- 
000. Last week, “Painting Clouds 
Sunshine” (WB), $12,000. 
.._frans-Lux (T-L) (654; 50-$1)— 
Place in Sun” (Par) (3d wk). Still 
hefty at $10.000 after terrific $13,- 
000 last week. Holds again. 








Cup’ Half-Filled 
$16,000, Detroit 


Detroit, Oct. 30. 


Detroit biz plods along in the | 
doldrums again this week. “Desert | “Pickup” (Col) and “Chain of Cir- 
Fox” is off in the second week at | cumstances” (Col) (3d wk). 
“Come | $8,000. Last week, $9,000. 


the Fox after fine opener. 
Fill Cup” looks only half filled at 
the Michigan. ‘‘Crosswinds” shapes 
light at Palms. “‘Behave Yourself” 
is unexciting at the Adams. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Desert Fox’ (20th) and “Son 
Dr. Jekyll” (Col) (2d wk). Down to 
$17,000. Last week, nice $28,000. 

Michigan (United Detroit) (4,000; 
70-95)—"‘Come Fill Cup” (WB) and 
“Panelled Door’ (Indie). Light 
$16,000. Last week, ‘Place in Sun” 
(Par) and “Two-Dollar Bettor” (In- 
die) (2d wk), $16,000. 

Palms (UD) (2,900; 70-95)— 
“Crosswinds” (Par) and “G. I. 
Jane” (Mono). Light $9,000. Last 
week, “Painting Clouds Sunshine” 


(WB) and “Three Steps North” 
(UA), $12,000. 
Madison (UD) (1,900; 70-95)— 


“David and Bathsheba” (20th) (6th 
wk). Off to $7,000. Last week, nice 
$9,000. ' 

United Artists (UA) (1,900; 70- 
95)—‘‘Across Wide Missouri” (M-G) 
and “Red Badge Courage’”’ (M-G) 
(2d wk). Okay $11,000 after first 
week's $15,000. 

Adams (Balaban) (1,700; 70-95)— 
“Behave Yourself” (RKO). Fair 
$7,000 or near. Last week, “Texas 
Carnival” (M-G) (3d wk), $4,000. 


‘ON LOOSE’ PERKY 86, 
BALTO; ‘FOX’ $7,500, 2D 


Baltimore, Oct. 30. 

Despite a plethora of holdovers, 
downtowners here are maintaining 
a fairish pace. “Crosswinds” at 
the Myafair and “Desert Fox” at 
the New, shape as standouts. Lone 
new entry, “On the Loose.” is 
drawing a solid total at the Town. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)\—“‘Across Wide Missouri” 
(M-G) (2d wk). Simmering down to 
$7,000 after big $12,400 opener. 

Hippodrome (Rappaport) (2,240; 
20-60/—“‘Day Earth Stood Still” 
(20th) (2d wk). Good $8,000 fol- 
lowing $11,300 opener. Stays a 
third. 

Keith’s (Schanberger) (2,460; 20- 
70\—“‘Cave of Outlaws” (U). Open- 
ing today (Tues.) after week of 
“Little Egypt” (U) at small $6,500. 

Mayfair (Hicks) (980; 20-70)— 
“Crosswinds” (Par) (2d wk). Begin- 
ning another round tomorrow 
(Wed.) after bettering recent house 
activity on preem with nice $6,000. 

New (Mechanic) (1,800; 20-70)— 
“Desert Fox” (20th) (2d wk). Hold- 
ing in robust style at $7,500 after 
$9,800 opener. 

Stanley (WB) (3,280; 25-75)— 
“Submarine Command” (Par). 
Slim $7,000. Last week, “Come Fill 
Cup” (WB), $6,200. 

Town (Rappaport) (1,500; 35-65) 
—‘On the Loosé” (RKO). Solid 
$8,000 looms. Last week, “Drums 
In Deep South” (RKO), muffled 
$5,300. 


Fox’ Powerful $18,000, 
Port.; ‘Clouds’ Trim 116 


Portland, Ore., Oct. 30. 
Strong product is being held 
over at most first-runs this week. 
Only new pix are “Desert Fox’ at 
Paramount and Oriental and 
“Painting Clouds With Sunshine 
at the Broadway, both shaping 
well. “Tales of Hoffmann” is 
playing unexpected third stanza at 
the Guild after landoffice biz first 
two frames. “Place In Sun” looks 
top holdover at Orpheum. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
— “Painting Clouds Sunshine” 
(WB) and “The Scarf” (UA). 
Snappy $11,000. Last week, “Ran 
(Continued on page 20) 








| 


‘Show’ Terrif $24,000 


In Mont’; ‘Lovely’ 11G 


* Montreal, Oct. 30. 
Two new musicals, “Happy Go 
Lovely” and “Meet Me After 
Show” are landing new entry 
honors this week with the latter 
at Loew’s especially socko. “Pick- 
up” is staying for third session at 
Orpheum. “Flying Leathernecks” 
looks nice in second Capitol round. 
: Estimates for This Week 
” Palace (C.T.) (2,626; 34-60)— 
“Rich, Young, Pretty” (M-G) (2d 
wk). Okay $15,000 after great 
opener at $21,000. 
Capitol (C.T.) (2,412; 34-60) —!| 
“Flying Leathernecks” (RKO) (2d} 
| 
} 





Broadway Grosses 


Estimated Total Gross 











; This Week . $594,500 
) ‘ 

aehes apenton — saa dlieaen (Based on 20 theatres.) 
Princess (C.T.) (2,131; 34-60) —| Last Year $464,300 

“Happy-Go-Lovely” (RKO). Fine | (Based on 17 theatres.) 

$11,000. Last week, “Asphalt Jun- 





gle” (M-G), same. 
Loew’s (C.T.) (2,855; 40-65) — 
“Meet After Show” (20th). Soc 


6 . 9 
$24,000. Last week, “Here Comes Carnival Lusty 


saxo! $1 000, Toronto 


Imperial (C.T.) (1,839; 34-60) — 
“Passage West” (Par) and “Niagara 
Falls” (Par). Great $10,000. Last 
week, “The Mob” (Col) and “Har- 

lem Globe Trotters” (Col), $7,500. | Toronto. Oct. 30. 

“Texas Carnival” is nice but is 

Good | the lone newcomer to hit high at- 

|tendance but “His Kind of Wom- 

an” looks okay. Holdovers still 





Orpheum (C.T.) (1,048; 34-60)— 








° é ’ : : “on 
e are topping town, notably “Tales 
Frisco Uneven; Drums , {of Hoffmann,” “Streetcar Named 
Fair $11 000 ‘Command | Desire,” “Desert Fox” and “Place 
9 b] 


15¢ A ; F 19¢ | in Sun” in that order. On the Louis 
| Armstrong name, “The Strip” is 
A — ral 30 | also big in six starts. 
an Francisco, Oct. 30. | Apt E 
First-run biz is bogged down by | Estimates for This Week 
perfect Indian summer tempera-| Crest, Downtown, Glendale, May- 
tures and football this session. | fair, Scarboro, State (Taylor) (863; 


“Drums in Deep South” is rated 1,059; 955; 470; 698; 694: 35-60)— | 


disappointing with mild total at, “The Strip’ (M-G) and “Road- 
Golden Gate while “Submarine/| block” (RKO). Big $17,000. Last 
Command” shapes just good at| week, “Harlem Globetrotters” (Col) 


Paramount. “Mask of Avenger” | and “Crossroads” (Par), $16,000. 
looks fairly nice at Orpheum.| Eglinton, Shea’s (FP) (1,080: 2.- | 
“Love Nest,” however, looms! 386; 40-80)—“His Kind of Wom- 


strong at United Artists. “The, an” (RKO). Solid $12,000. Last 
River” continues sock at Stage-| week, “Behave Yourself’ (RKO), 


door as does “American in Paris’ | $11,000. 
at Warfield. I ( - F0-80)— 
Estimates for This Week mperial (FP) G2T8; 30-00) 


Golden Gate (RKO) (2,850; 60-85) 
—‘‘Drums Deep South” (RKO) and 
“Longhorn” (Mono). Mild ‘$11,000 
or close. Last week, “Slaughter 
Trail” (RKO) and “Lilli Marlene” 
(Indie), $9,000. 

Fox (FWC) (4,651; 60-95) —"‘Come 


$10,500. Last week, $13,500. 
Loew’s (Loew) (2,743; 40-70)\— 
“Texas Carnival” (M-G). Fast $12.- 
000 or near. Last week, ‘‘Angels in 
Outfield” (M-G) (2d wk), $8,000. 


Nortown, University (FP) (959: 





Bettor” (Mono). Dull $15,000. Last | 24 wk). Fair $10,000. Last week, 


week, “Desert Fox” (20th) and | $13,400. 
“Dise Jockey” (Mono), strong! Odeon (Rank) (2,390; 50-90)— 
$27,500. “Desert Fox” (20th) (3d wk). Big 


Warfield (Loew's) (2,656; $1.10- | $12,500. 
$1.50)—“‘American In Paris’? (M-G) | 
(Sth wk). Still solid at $16,000.| “Tales of Hoffmann” (Indie), (4th 
Last week, $18,000. | Wk. Still near capacity at $19,000. 

Paramount (Par) (2,656; 60-85)— Last week, $20,000. 

“Submarine Command” (Par) and | Uptown (Loew) (2,743; 40-80)— 
“Skiplong Rosenbloom” (Mono).! “Lady from Texas” (U). Light $5,- 
Good $15,000. Last week, “Paint- 500. Last week, “Mr. Imperium” 


Last week, $15,000. 
Powne (Taylor) (693; 75-$1.75)— 


+ eeonyge A dg and | (M-G), $6,000. 
“Yellowfin” (Mono), : 4 } ‘ eS 
St. Francis (Par) (1,400; $1.20-|.cVictoria (FP) (1,140; 75-$1)— 


$1.50)—"Streetcar Named Desire” | 2 he gg cred cy RD ys 


: (2d wk). Still lusty at $15,000. Last 
(Continued on page 20) | week, $17,000. 


‘Mob’ Cleve. Ace, Rousing $15,000: 
Wide Mo. 166, Highway Fair 11146 


Cleveland, Oct. 30. 


Best showing this stanza is being 
6 sual’ (‘r: $ made by “The Mob” at the Allen 
Carnival Crisp 15,000, femme in = * is only fair 
= o |}at Hipp. “Across Wide Missouri” 
Buff; Fabian Fat 106) ae at ~ are 

stimates for This Week 
“Texas cus’ te aan 0“ Allen (Warner) (3,000; 55-80)— 
lenty solid this round at the Buf- | By pre oa aan on Gane 
alo while “Capt. Fabian” looks | (wp; $13700. e P 
fine at the Century. Andrews Sis-| “Winy ‘(Scheftel-Burger) (3,700: 
ters heading stageshow will boost | 5589) — “No Highway in Sky” 
“Man With My Face” to okay) (20th). Fair $11,500. Last week, 
eg ne ly og - \“Katie Did It” (U) and “Cattle 


‘ Drive” (U), $10,000. 

Buffalo (Loew's) (3,500; 40-70\—| Lower Mall (Community) (585; 
“Texas Carnival” (M-G) and “4 in| 65-$1 40)\—“The River” (UA) (3d 
a Jeep” (UA). Nifty $15,000. Last | wk). Brisk $4,000 following $4,500 
week, “Mr. Imperium” (M-G) and act round. 

“Tall Target” (M-G) (4 days), | 
$6,000. 








Ohio (Loew’s) (1,244; 55-80)— 


“Man With My Face” (UA) and 


Okay $14,000 or better in 4 days. | 


and “Sky High” (Lip), $13,000. 
Center (Par) (2,100; 40-70) — first 8 days. 
“Desert Fox” (20th) (2d wk). Down’ State (Loew's) (3,450; 55-80)— 
to okay $8,000. Last week, smash “Across Wide Missouri” (M-G). Sat- 
$15,500. isfactory $16,000. Last week, 
r Lafayette (Basil) (3,000; 40-70)—| “Darling How Could You” (Par) 
“Harlem Globe Trotters” (Col) and) plus Jane Powell's stage revue, 
“Son Dr. Jekyll’’ (Col). Nice $10,-| solid $24,000. 
000. Last week, “Little Egypt” (U)| Stillman (Loew's) (3,700; 55-$1) 
and “Leave To Marines” (U), $7,-!—‘“American in Paris” (M-G) (5th 
500. ' wk). Hot $10,000 after $12,000 last 
Century (20th Cent.) (3,000; 40- 


week. 
70) — “Capt. Fabian” (Rep) and) Tower (Scheftel-Burger) (500; 
“Sea Hornet” (Rep). Fine $10,000 


55-80\—“‘Katie Did It” (U) and 
or near. Last week, “Behave Your- “Cattle Drive” (U) (m.o.). Mild $2,- 
self’ (RKO) 





and “Lilli Marlene” | 500 or near. Last week, “Day Earth 
(Indie), same, 


“Place in Sun” (Par) (3d wk). Fine | 


Fill Cup” (WB) and “Two Dollar | 1,558; 40-80)\—‘Jim Thorpe” (WB) | 


“Captain Fabian” (Rep) and “Sea| 1 
Paramount (Par) (3,000; 40-70)—| Hornet” (Rep.). Ordinary $5,000 or|forte at the Missouri. 


Stood Still” (20th) average $3,500. | 


L.A. Lagging Albeit ‘Mob’ Powerful 
$31,000; Detective’ 146, ‘M-‘Diary’ 
Dim 126, ‘Streetcar’ 


Fast 126, 6th 


Los Angeles, Oct. 30. 

| First-runs are lagging here this 
session despite six new openers, 
only two showing promise. “The 
| Mob,” in two theatres, is sighting 
;an excellent $31,000 after a fast 
|} getaway. Special showcasing of 
| “Detective Story” at Wilshire with 
| $1.50 top looks good $14,000 in ini- 
| tial round. 

Elsewhere the pace is sluggish 
| excepting “Streetcar Named De- 
sire,’ which is getting smart $12,- 
| 000 in sixth frame at Beverly Hills. 
\“The Well” looms as disappoint- 
jing with only $3,000 at the Four 
fs Combo of “M” and “Purple 
| Heart Diary” at two Paramount 
|theatres is slight $12,000. ‘“Un- 
|known World” and “Reunion in 
| Reno” looks slim $9,500 in three 
|houses while “Drums in Deep 
|South” shapes lightweight $9,000 
|}in two spots. Holdovers are gen- 
| erally off currently. 

Estimates for This Week 
Los Angeles, Chinese, Uptown, 





| Loyola (FWC) (2,097; 2,048; 1,719; 
| 1,248; 70-$1.10) — “Desert Fox" 
|(20th) and “Havana Rose” (Rep) 


|(2d wk-5 days). Down to $20,000. 
| Last week, including Wilshire, nifty 
$46,300 but below hopes. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
|}—"“Come Fill Cup” (WB) (2d wk). 
| Light $16,500. Last week, $28,000. 
| Loew’s State, Egyptian (UA) (2,- 
| 404; 1,538; 70-$1.10) — “Mr. Im- 
|perium” (M-G) and “Man With 
| Cloak” (M-G) (2d wk-4 days). Thin 
$10,000. Last week, $23,600. 
Hillstreet, Pantages (RKO) (2,- 
1752; 2,812; 70-$1)—“The Mob” 
(Col) and “Son Dr. Jekyll’’ (Col). 
Socko $31,000. Last week, ‘‘Satur- 
day's Hero” (Col) and “Magic Car- 
| pet” (Col) (8 days), $20,300. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“M” (Col) and “Purple Heart 
Diary” (Col). Slight $12,000. Last 
| week, “Family Secret” (Col) and 
“Sunny Side Street” (Col), $11,700. 
| United Artists, Ritz, Iris (UA- 





FWC) (2,100; 1,370; 814; 70-$1.10) 
i—“Unknown World” (Lip) and 
holdover of “Reunion Reno” (U). 


Slim $9,500. Last week, “Reunion 
| Reno” (U) and “Assassin for Hire” 
| (Indie) (5 days) $3,200. 

Four Star (UA) (900; 70-$1.10)— 
“The Well” (UA). Disappointing 
$3,000. Last week, “Kind Lady” 
(M-G) (3d wk-8 days), $2,000. 

Fine Arts (FWC) (677; $1.20- 
$2.40)—"‘River” (UA) (2d wk). Fair 
$5.500. Last week, $6,700. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,215; 1,106; 60-90)—“‘Drums 
Deep South” (RKO) and “Lilli 
Marlene” (RKO). Medium $9,000. 
Last week, “On Loose” (RKO) and 
“Slaughter Trail’ (RKO) (2d wk), 
$5,600. 

Vogue, Globe (FWC) (885; 799; 
80-$1.50)—“‘David and Bathsheba’ 
(20th) (9th wk-5 days). Off to 
$4,500. Last week, nice $6,700. 

Beverly Hills (WB) (1,612; 80- 
$1.50)\—“‘Streetcar” (WB) (6th wk). 
Smart $12,000. Last week, $14,000. 


Laurel (Rosener) (846; $1.20- 
$2.40)\—“‘Tales Hoffmann” (Indie) 
(22d wk). Into 22d frame Monday 


(29) after okay $3,800 last week. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘Detective Story” (Par). Special 
| advanced-price run, good $14,000 
on first week. Last week, house 
was with Los Angeles unit. 


‘Carnival’ Boff $20,000, 

St. Loo; ‘Fox’ Fine 136, 
‘Hill’ 116, ‘Twist’ 106 

St. Louis, Oct. 30. 
| “Texas Carnival” is proving a 
| real favorite with the natives here 
‘and rolling up a smash total at 
Loew's. “Desert Fox” hit fine 
money in eight days at Ambassa- 


dor. “Thunder on Hill” looms 
“Oliver 








close. Last week, “Lost Continent” | Twist,” playing at a new admission 
Andrews Sisters topping stageshow. | (Lip) and “G.I. Jane” (Lip), $4,200. | scale, is doing nicely on return 
Palace (RKO) (3,300; 55-80)—/ date at the St. Louis. 

Last week, “Come Fill Cup” (WB) | “Desert Fox” (20th) (2d wk). Off to | 
| $10,000. following fast $17,500 in|} 


Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75) — “Desert Fox” (20th) and 
|“Fabiola” (UA). Fine $13,000 in 8 
|days. Last week, “People Will 
| Talk” (20th), $9,000. 

Fox (F&M) (5,000; 60-75) — 
i“Come Fill Cup” (WB) and “Sea 

Hornet” (Rep). Opened today 
Tues.). Last week, “Iron Man” (U) 
\and “Cattle Drive’ (U), good 
| $14,000. 
| Poew’s (Loew) (3,172; 50-75) — 
\“Texas Carnival” (M-G) and 
“Badge of Courage” (M-G). Big 
| $20,000. Last week, “Across Wide 


(Continued on page 20) 
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Thanks for your loyal support and your confidence. 


Thanks for your encouragement that inspires us 
to create for you attractions of the magnitude 
that makes M-G-M symbol of the Biggest. 


Thanks for the showmanly effort, skill and 
enthusiasm with which you have assisted us in 
the promotion of our product. 


Thanks because all of these are wrapped in the 
precious bond of friendship. 





“QUO VADIS” (Tech.) — Promotion to blanket the nation. Massive accessory 


displays; ad campaigns; exploitation tie-ups. « “AN AMERICAN IN PARIS” (Tech) 
—First 10 spots top “Show Boat” by 15%. Frisco, Cleveland in 5th week. » ‘ACROSS 
THE WIDE MISSOURI” (Tech.) —Nation-wide success. » ‘CALLAWAY WENT 
THATAWAY”’—Trade Shows Nov. 8 of the sensational comedy to delight America Xmas- 
New Year's. « “WESTWARD THE WOMEN’”’— Unprecedented ad campaign. Long-range 
national saturation to launch another M-G-M Big One, a showmanship Giant. 


PRODUCTION NEWS: As forecast by Hollywood Reporter it’s ‘an all-time record 
investment.” Just a few of the Big Ones: ‘The Wild North” (Amsco Color), ‘“‘Ivanhoe’’ (Tech.), 
“Belle of New York” (Tech.), ‘Singin’ In The Rain’ (Tech.), ‘The Merry Widow” (Tech.) 


“Scaramouche” (Tech.), “Lovely To Look At” (Tech.), ‘Skirts esi ( Tech.), ‘The Student 
Prince” (Tech.) and many more. 


Mh. ee “Srogerdetal (5 periece “poem baer | esgic toe pate besodrat, 
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Brit. Show Biz Mainly Pleased By 


Churchill Win; 


London, Oct. 30. 


Immediate reaction by show biz 
toppers to the defeat of the Social- 
ist government was one of renewed 
confidence and hope of stable gov- 
ernment for a few years. From a 
film industry point of view, the 
urgent problem now is what the 
new government’s attitude will be 
towards the admission tax and the 
future of the National Film Finance 
Corp. Feeling of industry leaders 
is that the Churchill administration 
will give a new fillip to private en- 
terprise and curb nationalized un- 
dertakings. Attitude on limitation 
of dividends will be watched. 

On the admission tax situation, 
the $64 question among exhibitors 
is whether the new government will 
implement the pledge of the Labor- 
ites to review the basis of the ad- 
mittance tax. An examination of 
the problem already has been ini- 
tiated by the commissioners of Cus- 
toms and Excise, but final decision 
must be made by the new chancel- 
lor of the exchequer. 


On the last day of the old Parlia- 
ment, Sir Hartley Shawcross an- 
nounced it was proposed to vote 
another $5,600,000 for the NFFC. 
Although the consequential legisla- 
tion necessary to approve this was 
little more than a formality, it was 
never put into effect. Hence, there 
is growing doubt as to whether the 
Tories will honor this Labor prom- 
ise. A failure to vote more money 
for the government film bank 
would mean its virtual elimination. 


Expect No Quota Changes 


It is quite certain that if Oliver 
Lyttleton returns to his former post 
as Board of Trade prexy there will 
be little change in the Quota Act. 
Out of office since 1945, he has 
continued to take a keen interest 
in film industry affairs, and has 
been the leading Tory spokesman 
on most picture debates. 

With early returns last Thurs- 
day night showing steady Tory 
gains, it was a great night out for 
the political revelers. All night- 
spots had record turnovers. All the 
niteries organized special facilities 
to provide latest returns via radio, 
TV and ticker-tape. 

Although the British Broadcast- 
ing Corp. maintained an almost all- 
night service for both radio and 
TV, the radio programs were lim- 
ited to a recital of constituency re- 
sults with occasional summaries on 
the state of the parties. TV, how- 
ever, treated the subject on more 
ambitious lines. Crowd scenes 
around Piccadilly Circus and Tra- 
falgar Square were featured. For 
the first time the cameras went 
inside a polling station while the 
votes were being counted. From 
early Friday morning on, both radio 
and TV programs were devoted al- 
most entirely to election news. 

Show Biz Not As Well Repped 

Show biz, as an industry, will 
not be so well represented in the 
new parliament as in the old. The 
film business will have three Labor 
MPs and two Conservatives. The 
Labor victors are Dr. Eric Fletcher, 
Ceputy chairman of Associated 
British Picture Corp.; Maj. J. Mil- 
ner, a Leeds exhibitor; and Tom 
O'Brien, general-secretary of Na- 
tional Assn. of Kine & Theatrical 
Employees, who is again returned 
for N. _W. Nottingham. The two 
Tory winners are Norman J. Hul- 
bert, associated with newsreel the- 
atres; and Peter Baker, son of 
BFPA prexy Reginald P. Baker. 
The one industry MP who failed 
to hold his seat was John Diamond, 
& Labor Party candidate. 

Among the industry candidates 
Who failed to attain parliamentary 
honors were John Curthoys (Labor), 
a film director; J. D. Richards (La- 
bor), South Coast exhibitor; George 
Elvin (Labor), secretary of the 
Assn. of Cine Technicians; Reg 
Groves (Labor), editor of Cine- 
Technician and free-lance seripter; 
and Dennis C. Walls,(Conservative), 
an active member of the Cinema- 
tograph Exhibitors Assn. 

The outstanding defeat by an in- 
dustry rep was suffered by A. E. 
Pickard, a one-time Glasgow ex- 
hibitor, who, standing as an Inde- 
Pendent, got 356 votes against his 
Opponent’s 22,912. Thomas F. 

‘00k, leading member of the Elec- 
- — Trades’ Union, held his Labor 

_ One positive outcome of the elec- 
tion is expected to be the strength- 
ening of the ties of friendship ex- 


— between Britain and Amer- 


A 
bt 


See More Stability 








Honor 3 Col Pix Execs 


For Efforts in Mexico" 


Three Columbia execs won gov- 
ernmental honors recently in Mex- 
ico City where Columbia Interna- 
tional held a sales convention. Re- 
cipients of awards in two cere- 
monies were Jack Cohn, Columbia 
Pictures veepee; Joseph A. Mc- 
Conville, prez of Columbia Inter- 
national, and Sigwart Kusiel, CI’s 
Latin-American supervisor: 


Mayor Dr. Gonzales Cardenas 
named the trio “distinguished 
guests of the federal district” and 
presented them with appropriate 
medals and diplomas. Another 
meeting saw Jesus Castillo Lopez, 
director of the government's film 
division, hand scrolls to the Col 
execs in recognition of their con- 
tributions to the Mexican indus- 
try’s welfare. 


ACT Drive For 
More Pay Stalls 


London, Oct. 30. 

For the last few weeks a public 
slugging match has been in prog- 
gress between the British Film 
Producers Assn. and the Assn. of 
Cine & Allied Technicians over the 
union’s wage claim for a cost of 
living bonus. Correspondence ex- 
changes between the two organiza- 
tions have been widely publicized, 
but little progress appears,to have 
been made in reconciling opposing 
viewpoints. 

The employers offer of a 6c an 
hour increase was rejected some 
weeks back by the union. Since 
then the technicians have been 
campaigning for further confabs 
with the BFPA. The producers, 
however, indicate they can’t go 
beyond this figure, and regard the 
union’s claim as being extravagant. 
They have suggested that an at- 
tempt should be made to settle 
their differences by arbitration. 


There appears to be some reluc- 
tance on the union side to go to 
arbitration, and they have charged 
the BFPA with failing to cooperate 
by “their refusal to discuss and 
negotiate ACT’s claims which were 
based on the rise in the cost of 
living since 1947.” 


Sir Henry L. French, BFPA top- 
per, challenges the union to ex- 
plain why any further meetings 
between the two sides should be 
held on the basis of the union’s 
demands rather than on the em- 
ployers’ offer. 


AMON CONFABBING WITH 
RANK ON ‘IRONS’ DISTRIB 


Paris, Oct. 30. 


Bob Amon went to London Mon- 
day (29) for conferences with J. 
Arthur Rank, who acquired the 
English distribution rights of ‘Nous 
Irons a Paris,” which features 
George Raft and the Peters Sisters. 
The film has -been fitted with a 
British sound track. 


When Amon goes to New York in 
two weeks to marry Michelle Far- 
mer, he will bring with him a copy 
of the French version of this pic- 
ture for exhibition there, U. S. au- 
diences being expected to favor a 
French sound track. 


Dawson to N.Y. in Dec. 


To Set Band Exchanges 


London, Oct. 23. 


Harry Dawson, London agent, 
planes to N. Y. Dec. 7 to organize 
artist exchanges for vaudeville, 
music, TV and cabaret. Negotia- 
tions are already under way for 
him to present and emcee two rec- 
ord programs of British artists and 
bands with British tunes. 


Among the musical outfits han- 
dled by Dawson are Harry Roy’s 
band, Peter Yorke’s concert orches- 
tra, Troise and his Mandoliers and 
the Hedley Ward Trio. Subject to 
approval by the Musicians’ Union 
and the American Federation of 
Musicians, he is hoping to fix a 
number of band exchanges. 











‘All Year’ London Flop 


London, Oct. 30. 

“All the Year Round,” produced 
by Amphitheatre, Ltd., which 
opened at Duke of York’s Theatre, 
Oct. 26, did not last long. It folded 
on Oct. 27, The new play. by Neville 
Croft proved unconvincing and un- 
interesting. It was unfavorably re- 
ceived. 

The show, directed by Frith Ban- 
rbury, was described as a serir is 
comedy ranging through four sea- 
sons of year. Cast was headed by 
Yvonne Mitchell, Marian Spencer, 
Jean Cadell, Rosalie Crutchley, 


Frank Pettingell and John Greg- 
son. 


* ee e 
Arg. Con Crisis 
To Films, Legi 
0 Films, Legit 
Buenos Aires, Oct. 23. 

Legit producers and film exhib- 
itors in Argentina are beginning 
to pull in their horns because real- 
‘izing they will have to go warily in 
lining up commitments for next 
year. Feared here that the coun- 
try, will face a financial depression 
in 1952 which should put a curb 
on the wild spending on enter- 
tainment which has been general 
over the last five years. 

The decline is envisioned as a 
result of the cut in available ex- 
ports seguing from the severe 
drought. Latter has reduced wheat, 
maize and other cereal sowing to 
the extent that some experts even 
forecast that Argentina might have 
to purchase wheat for its own 
needs. With nothing to export, im- 
ports will have to be cut to the 
barest minimum. This strikes a 
gloomy note with film distributors, 
who only just recovered the right 
to import new material. They fore- 
see a general dearth of foreign ex- 
change that must inevitably bring 
a suspension of film imports again. 

Legit grosses have been drop- 
ping off this spring, traditionally a 
sock period for business. Apart 
from a cold spring, the slump in 
legit grosses also stems from the 
competition from much cheaper 
film entertainment, with audiences 
trying to catch up on the backlog 
of Hollywood pictures they were 
deprived of during the last two 
years. To compensate for the slack 
business in the city, many legit 


companies are going out on tour 
with satisfactory results. 








Europe Yens Nip Prize Pic 


; Genoa, Oct. 23. 

Within a month of its world 
preem showing at Venice’s Film 
Festival, where it copped the 
Grand Prix, the Jap film “Rasho 
Mon,” has been sold in all Europ- 
ean countries. 

Festival has announced that the 
prize will be presented to the 
film’s producers in Tokyo, on the 
occasion of the renewal of diplo- 
matic relations between Italy and 
Japan. 











Current London Shows 


(Figures show weeks of run) 
London, Oct. 30. 
“And So to Bed,” New (2). 
“Biggest Thief,” Duchess (11). 
“Blue for Boy,” Majesty’s (48). 
“Fancy Free,” Pr. Wales (25). 
“Figure of Fun,” Aldwych (2), 
“Folies Bergere,”’ Hipp. (34). 
“Gay’s the Word,” Saville (37). 
“Hollow,” Ambassadors (22). 
“Intimate Relations,” Str’nd (14). 
“Kiss Me, Kate,” Coliseum (34). 
“Knight’s Madn’s,” Vic. Pal. (85). 
“atin Quarter,” Casino (34). 
“Little Hut,” Lyric (56). 
“London Melody,” Empress (22). 
“Love 4 Colonels,” W’ndh’m (24). 
“Lyric Revue,” Globe (5). 
“Othello,” St. James's (1). 
“Penny Plain,” St. Mart. (18). 
“Priest in Family,” W'tm'ns’r (4). 
“Rainbow are,” Stoll (6). 
“Reluctant Heroes,” Wt'th. (69). 
“Seagulls Sorrento,” Apollo (73). 
“This Was Odd,” Criterion (4). 
“To Dorothy a Son,” Garri'’k (49). 
“Waggonload M’nk’ys,” Sav. (3). 
“Waters of Moon,” H’ym’kt (48). 
“White Sheep Family,” Pic. (3). 
“Wife’s Lodger,’’ Comedy (15). 
“Winter’s Tale,” Phoenix (18). 
“Zip Goes Million,” Palace (2). 
CLOSED LAST WEEK 
“Tambourlaine,” Old Vic (4). 
“Year Round,” Duke York (1). 
OPENING THIS WEEK 

“Othello,” Old Vic., Oct. 31. 
“South Pacific,’ Drury, Nov. 1. 





“Third Person,” Arts, Oct. 30. 





Mex Film Trade’s Bank Chief Warns 
Production in Peril of Collapse 





vv 


Kon-Tiki’ Doing Sock 


Biz in 2 Aussie Cities 


Sydney, Oct. 23. 

“Kon-Tiki,” RKO’s documentary 
on Thor Heyerdahl's raft ride 
across the Pacific, is doing the 
same surprise biz here as in the 
U.S. It is getting long holdovers 
in the two spots in which it has 
opened in Australia. 

Booked for two weeks in each in- 
stance, it is getting nine weeks in 
Sydney and seven in Melbourne. 
It was going strong in Singapore, 
but was only in its sixth day when 
assassination of a public official 
there caused police to shutter all 
places of assemblage. 

Plan is to have a known person- 
ality in each area provide the in- 
troduction commentary which Ben 
Grauer did in the U. S. edition. 
Because of lack of time, Grauer 
version is playing here. 


Italo Production 
Swings Into High 


Rome, Oct. 23. 

The Italian film industry plans 
an extensive progr.m for the next 
three months. Local producers feel 
that since the Italian market can 
absorb only a certain number of 
film imports, the native product 
must be on the shelf to fill in. For 
example, the two-year Italo-Amer- 
ican trade agreement, recently put 
into effect, provides for no more 
than 250 American films to be 
shown in Italy during one year. 
French, English and German and 
other imports are so few that they 
do not figure as problems. This 
number of Americ..n imports is not 
a law, but a suggested number to 
be agreed upon by the U. S. dis- 
tributors among themselves. 

Italy is one of the biggest film- 
going countries in Europe. But in 
1952 the industry toppers hope that 
film attendance will continue as 
Strong as it has been in recent 
years, but with more native prod- 
uct in evidence. There are current- 
ly, in one stage of production or 
another, about 40 Italian films in 
work. All studios are being used. 
Six productions are on location for 
exteriors. 

About 30 pictures are being 
readied for late October produc- 
tion, 16 for November and six for 
December. Naturally, some of these 
will fall by the wayside, be post- 
poned or won't be made at all be- 
cause of having insufficient funds. 
However, at least 40 seem certain 
to be produced. 


LITTLER PLANS MUSICAL 
‘LONG-LEGS’ FOR LONDON 


London, Oct. 30. 

Emile Littler, whose musical ver- 
sion of “Brewster’s Millions,” 
called “Zip Goes a Million” is 
shaping into a hit, may do another 
musical, based. upon the oldie, 
“Daddy Long-Legs.” Producer al- 
ready has hired Hugh Martin to 
write the score. 

Starring George Formby, “Zip” 
opened at the Palace Oct. 20, af- 
ter a successful six-week run in the 
provinces. Show, incidentally, was 
twice made into a musical in the 
U. S., once with a Jerome Kern 
score and the second with Jeanette 
MacDonald. Both pieces, however, 
failed to reach Broadway. 


French, British Radio 


Shows Cop Italo Prize 
Genoa, Oct. 23. 
The Gran Premio Italia, yearly 
International prize of about $4,000, 
handed out to the winner of a radio 
production competition sponsored 
by RAI, the Italian Broadcasting 
Co., this year was shared by a 
French and a British entry. This 
year’s kudos went to Rene Clair 
and Jean Forest’s “A Devil’s Tear,” 
radio adaptation of a story by Theo- 
phile Gauthier broadcast by Radio- 
Diffusion Francaise, and to a Brit- 
ish Broadcasting Corp. production 
of Bronowski’s “The Face of Vio- 
lence.” Second money went to Pe- 
ter Herz’s “Celestial Music,” an 
Austrian entry. 











Mexico City, Oct. 30. 

Precarious plight of the Mexican 
film industry was revealed by 
Eduardo Vidal Cruz, manager of 
the trade’s special bank, the semi- 
official Banco Nacional Cinema- 
tografico, in an emergency talk 
here. He asserted that the indus- 
try is in peril of collapse. 

Over-production forces more 
than half the pix made to be 
shelved, he said, due to no imme. 
diate markets. This blocks quich 
returns on investment. He pointed 
to Mexican films which are pro- 
duced too fast or may have stories 
that “flagrantly offend social 
morals to the point of closing for- 
eign markets to them, particularly 
those in the U. S.” A marked in- 
vasion of foreign pictures, prin- 
cipally American, and very slow 
loan recoveries on _ productions 
were given as causes of the grave 
situation. Although the bank is 
nominally capitalized for $4,004,- 
000, it can only spare yearly $462,- 
000 to back a third of the films 
made in Mexico, Cruz pointed out. 

Cruz said that in 1949, of the 
109 Mexican pix produced, the 
bank backed 61 with $1,953,678 
advanced; in 1950, of the 124 Mexi- 
cans made, it financed 39 for $1,- 
975,896. Of the 89 produced up to 
until now this year, it put up $1,- 
150,000 for 38 films. He claimed 
that of the Mexican films made 
this year only 25 have been ex- 
hibited. 

He announced that of the 360 
pix exhibited in 1949, Hollywood 
provided 138 and Mexico 103; in 
1950, of the 341 exhibited, 143 
were American and 102 Mexican. 
Cruz said the situation is now 
worse for Mexican-made pictures 
because of the total of 273 films 
screened, 153 were American and 
only 78 Mexican. 

The banker explained why the 
bank.has so little coin for actual 
production financing by citing that 
most of its capital is tied up with 
investments in studios. These 
chiefly are the Churubusco and 
Azteca, with $1,620,000 outlay, and 
the Clasa, $110,000. It also has 
a stake in various producing, ex- 
hibiting and_ distributing com- 
panies, principal among the last- 
named being Internacional de 
Peliculas, distributor of Mexican 
pix in the U. S. ($405,000), and the 
largest backed exhibitor, the Cine 
Alameda and its chain here ($233,- 
000). 


MUNSHIN FINISHES 1ST 
TV FEATURE IN PARIS 


Paris, Oct. 30. 

Jules Munshin finished shooting 
his first television half-hour fea- 
ture for Ray Ventura—‘There’s 
Something About Paree.”’ Dubbing 
of all outdoor shots will be done in 
New York next week. A comedy 
travelog, first of a series scripted 
and directed by Lester Fuller, it 
presents Munshin playing: the part 
of a malaprop U. S. tourist. The 
action takes place in such well- 
known locales as the Louvre, 
Etoile, Place Pigalle, Left Bank 
bookstalls, and Eiffel Tower, all by 
express permission of the French 
government. Leading actors of the 
Comedie Francaise participate. 

Paris comedian Max Elloy, who 
has been selling out in “Baratin” 
at the Theatre European for the 
past four years, is Munshin’s foil, 
in the role of a taxi driver, 
throughout the series. Starlet 
Daniel Godet provides romantic 
interest. Three musical numbers 
present important popular French 
music, including Bruno Coquatrix’ 
“Bolero pour un Inconnu,” which is 
now number one on the Paris “Hit 
Parade.” 

Scripts are now in preparation 
for Cannes, London and Glasgow. 
Each film runs 2742 minutes, pro- 
viding time for the commercial 
either live or filmed. After the 
first exhibition on one of the major 
TV networks, the films will be sold 
locally as open-end features. 


HILL AUSSIE CHIEF FOR 20TH 


Sydney, Oct. 23. 

Sid Albright, Aussie chief of 
20th-Fox, has appointed Arthur 
Hill to the post of general sales 
manager here. 

Hill takes the seat vacated 
through the death of Alex Thom. 
|'He was formerly Thom's chief 
| assistant. 
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Inside Stuff—Pictures 

Switch in the ad campaign for Harry Popkin’s “The Well,” United 
Artists release, resulted in a bigger b.o. payoff when the film opened 
last week at the Goldman Theatre, Philadelphia. Original copy for 
the film’s Loew’s State, N. Y., run played up the line, “Sooner or later 
you must see it,’ but gave the reader no clue as te the theme. While 
the first State week was sluggish, the second stanza showed an 
improvement, indicating the ad and publicity promotions had pene- 
trated but the results were late in coming. Pic opened immediately 


strong at the Goldman following newspaper insertions with copy head- | 


lined, “Negro Girl Missing—White Man Held.” Art work further 
tipped off the nature of the story, slanted along the more sensational 
lines. Pattefn of the Goldman campaign will be followed in future 
bookings. 





With Louis B. Mayer’s plans still a matter of conjecture even among 
Hollywood’s top-level insiders, former Metro production chief last week 
indicated his continuing interest in the sport of kings. He paid $55,000 
at an auction in Lexington, Ky., for a horse. Price for the chestnut 
daughter of imported Alibhai-Busher was the second highest ever paid 
for a yearling filly at an American thoroughbred auction. Seller was 
Leslie Combs II of Lexington. 

Mayer’s continued interest in films is also evidenced by the fact he 
bought a story two weeks ago and recently placed a young player 


under contract. Best guess appears to be that he is planning to go into 
indie production. 





Paramount is getting a $100,000 guarantee from the Brandts in the 
deal which will send “Detective Story” into the Mayfair on Broadway 
next Tuesday (6). After the house gets its coin back, Par gets 90% of 
the gross and Brandts 10%, with the theatre’s operating nut coming 
out first, of course. Distrib pays for all the advertising. 

Par has been pushing for front-money deals recently in determina- 
tion to make. Broadway first-run engagements profitable. In many 
cases these show a loss for distribs because film rental is less than 
advertising costs. Par’s deal recently with Loew’ for “Place In the 
Sun” in the Capitol gave the distrib a $125,000 advance. 





Decision in N. Y. Supreme Court brought to light an action by at- 
torney Eugene Hegy ‘against Paramount involving the film company’s 
$7,000,000 loan from the Prudential Insurance Co. Hegy claims he 
was instrumental in setting up the loan, which was in the form of a 
mortgage taken on Par’s homeoffice building, and is entitled to collect 
$70,000 as commission. Par contends William A. White, real estate 
operator, negotiated the deal, which was consummated in 1948. Court’s 
decision granted Hegy’s motion for right to examine the defendant 
before trial. Par indicated it will take an appeal on the argument 
that it should be permitted to examine the plaintiff. 





After holding “It’s Only Money” on the shelf for more than three 
years, RKO is finally going to release the film under the title “Double 
Dynamite.” It has been booked into the Paramount, N. Y., for Christ- 
mas. Jane Russell, Groucho Marx and Frank Sinatra are starred. 

New title is the personal choice of RKO’s controlling stockholder 
and production chief, Howard Hughes. Its significance is its reference 
to the two most prominent features of Miss Russell’s anatomy. Re- 


portedly the advertising, on Hughes’ order, is being designed to make |! 


this apparent. 





Controversy between Victor Mature and Alan Young over m 
billing in RKO’s “Androcles and the Lion” has been settled tho aor 
promise. Order of precedence will be Jean Simmons, Victor Mature 
Robert Newton, Maurice Evans “And Alan Young as ‘Androcles’.” Both 
Mature and Young have contracts calling for billing as top males. 














| OK For Large-Screen Color 


Continued from page 3 
made at the Wilson meeting on 











its ownership of two subsid organi- 


color. Since research and develop- 
ment, however, is tied in closely 
with that for home telecasting, it 
was feared that a stop-order would 
retard large-screen tint tele. 


Wilson’s clear-cut ruling last 
week leaves Par, RCA, General 
Precision and other experimenters 
and producers of large-screen color 
freedom to move ahead. They can 
not only employ electronic engi- 
neers for research and develop- 
ment, byt can make sets as long 
as they don’t ask for additional 
allocations of materials. They are 
free to switch to color any ma- 


terials allocated for black and 
white. 


Wilson’s letter of the previous 
week, which it was thought might 
Stop all color tele, brought from 
Charles Skouras a discouraging 
Statement to the advocates of the- 
atre TV. Skouras said, prior to dis- 
closure of results of the Wilson 
meeting, that he would not be in- 
terested in equipping the houses 
in his National Theatres chain un- 
less the sets could receive color: 

Skouras made the remark in 
Passing through New York on his 
way to Switzerland for a demon- 
Stration of the Ejidophor large- 
Screen system, which can be 
adapted to color with the CBS 
rg Sg bay is controlled 

as a T’s par ° 
pany, 20th-Fox. — 
a the financial interest 
Kkouras thus has in color, his 
views are pretty much shared by 
other exhibs. Just as home viewers 
have laid off buying in the hope 
of getting tinted tele, so theatre- 
men have been wary in recent 
weeks, 

Making them _ particularly 
anxious for color were the glowing 
reports on the demonstrations 
given by RCA in a New York the- 
atre the three days previous to 
Wilson’s no-color request. While 
not offering the sets for sale until 
an indefinite future date, RCA said 
it would take back in trade any 
b&w equipment bought now. 

Par’s anxiety to get colorcasts 
moving into theatres grows out of 





zations. One is a large-screen equip- 
ment manufacturing activity, which 
owns the patents on Par’s inter- 
mediate film system of theatre 
video. The other is an outfit which 
owns 50% of the Lawrence Chro- 
matic tube for both home and the- 
atre telecolor reception. 

Par has applied the color tube 
to its intermediate system to pro- 
vide almost instantaneous color 
film for projection through regu- 
lar booth machines. 


DISTRICT 65 SELECTED 
BY 20TH, U PUBLICISTS 


Publicists at both 20th-Fox and 
Universal homeoffices last week 
chose District 65, Distributive, 
Processing and Office Workers of 
America, as their bargaining rep- 
resentative. Negotiations with man- 
agement will be sought within a 
few weeks to draw up a new con- 
tract replacing the one which ex- 
pired Oct. 21. 

District 65 had no opposition on 
the ballot. The pub-ad employers 
had a choice of affiliation with it or 
of going totally independent. Simi- 
lar poll has been set by the Na- 
tional Labor Relations Board at 
Warner Bros. next Monday (5). 

At 20th, the score was 37-2 for 
the DPOWA. Forty-three em- 
ployees were eligible, four being 
ill and not voting. In 20th’s inter- 
national publicity department, with 
three people eligible, DPOWA won 
by 2-1. 

Universal ballot was held by 
mail. Score there for the DPOWA 
was 13-8. 


7286 for Republic 


Heavier tax bite cut Republic 
earnings to $728,270 for the 39 
weeks ended July 28, film company 
announced. This compared with 
$830,922 for the corresponding pe- 
riod of 1950. 

Tax for the new period amounted 
to $630,000, as against $560,000 for 
the 39 weeks last year. 








Lippert Offers to Bail 
Stalled ‘Seven Wonders’ 


Hollywood, Oct. 30. 

Solution of the tangled financial 
problems of “Seven Wonders” was 
offered by Robert L. Lippert, who 
volunteered to advance enough 
cash to buy a rough cut of the 
unfinished picture and to complete 
the production. Filming was halt- 
ed Oct. 6 on location in Arkansas 
when Liles Wonder State Motion 
Pictures, Inc., the producer, ran 
out of money. 

Lippert’s proposition would pay 
off the company’s present debts, 
around $65,000, and finish the pic- 
ture for distribution through his 
own exchange system. All cred- 
itors would be frozen until Lippert 
recovered his advances. Only snag 
is that Ken Thomson, SAG rep, 
declares he will not permit Guild 
members to make the necessary 
sequences if Mrs. Viva Ruth Liles, 
promoter, has anything more to do 
with it. 

Creditors and reps of union 
members holding claims against 
“Seven Wonders” met for the third 
time and agreed to a letter pre- 
pared by I. E, Chadwick for trans- 
mission to bankruptcy referee Lee 
Casort, of Little Rock, outlining 
plan to bail out enterprise by com- 
pleting feature. However, it’s 
stressed that $2,500 must first be 
raised to get a rough cut of the 
footage already shot, plus transfer 
of sound from tape to film. 

If initial print warrants and 
funds can be secured to finish, 
Guild and union members involved 
are willing to cooperate by fore- 
going payment, taking the position 
of preferred creditors pending re- 
couping of completion funds. 

Initial bankruptcy hearing takes 
place Nov. 6 in Little Rock. 

Lippert reported his offer to put 
up coin for completion is contin- 
gent on eyeing the footage. 











Cooper-Foreman 
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which leaves no room for Cooper- 
type salaries. 

In announcing his new unit last 
week, Foreman said: “I have in the 
past few weeks received a flatter- 
ing number of offers for my serv- 
ices or association. I have chosen 
to associate myself with Robert L. 
Lippert because I consider him one 
of the most dynamic and forward- 


Whatever the offers were that 
Foreman referred to, they undoubt- 
edly did not come from the majors 
—and thus the tieup with Lippert, 
who is a member of neither the 
Motion Picture Assn. of America 
nor the Society of Independent Mo- 
tion Picture Producers. Those two 
groups are signatories to what is 
Pknown as “the Waldorf agreement,” 
drawn at the Waldorf-Astoria, N.Y., 
in 1947. 

“Waldorf agreement” provides 
that signatories will not hire any- 
one who has not made a clean 
breast of things before the House 
committee. Thus a _ considerable 
number of highly-talented writers 
and directors have found them- 
selves unable to obtain jobs in the 
past four years. 

Other shareholders in the Fore- 


Sidney Cohn, attorneys, and Henry 
C. Rogers, Coast publicist. Lip- 
pert will provide bulk of the financ- 
ing, but Foreman will have com- 
plete autonomy. Deal is non-ex- 
clusive, but organization has no 
plans beyond three which Lippert 
will reiease. 

Lippert said, in announcing the 
association: “There is not the 
slightest doubt in my mind as to 
his (Foreman’s) loyal American- 
ism.” 





Henreid to London 


For ‘Stolen Face’ 


Paul Henreid planed to London 
from New York over the weekend 
for start of lensing Monday (29) 
on “Stolen Face,” in which he’s co- 
starring with Lizabeth Scott. It’s 
pong; Laberge by James Carreras 
for Lippert release in the U. S. 

Henreid prfor to departure from 
Hollywood last week completed 
actor-producer-director chore on 
“For Men Only” for his own H-N 
(Henreid-Nassour) unit and Lippert 
distribution. Story of college fra- 
ternities, pic was delivered in seven 
weeks from the day shooting start- 
ed. Lensing took 16 days. 

Thesp has a one-a-year deal with 
Columbia. Latest is “Thief of Da- 


aoe” due for release early in 
1952, 








Majors, IATSE Meeting Next Week 
On Escalator Clause Misunderstanding 
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BISCHOFF QUITS RKO, 
RETURNING TO WB | 


Hollywood, Oct. 30. 

Sam Bischoff resigned as execu- 
tive producer at RKO, effective 
Nov. 3, and will check in at 
Warners Nov. 19 as a producer. 
He explained that there was not 
enough work to keep him busy 
at RKO, in view of that studio's 
heavy backlog and the number of 
independent producers working 
there. 

Howard Hughes induced Bischoff | 
to take over the RKO post 18) 
months ago following departure of 
Sid Rogell. At that time he was 
an independent producer but be- 








Hollywood, Oct. 30. 

Special meeting of the majors 
and the International Alliance of 
Theatrical Stage Employees is slat- 
ed next week to take up the mis- 
understanding over the 5% escala- 
tor clause in the new contract. 
Actual date awaits Y. Frank Free- 
man’s return from N, Y. 


IA local biz agents were informed 
of the decision by Roy Brewer at a 
special session suggested by Rich- 
ard Walsh, IA head, who huddled 
with Freeman, Paramount studio 
boss, in N. Y., and decided matter 
could be settled by reassembling 
negotiators. Meanwhile, statistics 
are being prepared on wage rates, 
and the health and welfare plan for 
government approval. Five basic 
craft unions which accepted the 
same wage increase and welfare 








looking men in the industry today.” | 


man unit are I. H. Prinzmetal and | 


fore that he had held a top pro-| plan as offered by IA are watching 
; y | | 
duction job at Warners, from 1933) the new huddles. If new huddles 


to 1940. | bring a change in pact to clear mis- 














a — understanding of the escalator 
Where Do We Go? | 


| clause, a similar revision, it’s as- 
} 
—| 


| sumed, will be asked by five other 
fewer of them. But since they gen- 
erally don’t long lie on shelves or 
tie up much coin, they're a com- 
paratively minor poser. Real $64 
quizzer is what to do on the number 
of heavy-budgeters. 

That’s where the crystal ball | 
cames in, since the answer lies in | 
a multiplicity of factors over which 
the industry has no control, It's 
mostly a matter of general eco- 
nomic conditions as reflected in the 
state of the boxoffice on one hand 
and the cost of production on the 
other. With the b.o. end goes some 
fortune-telling as to how strong 
competition is going to be from 
television and other competing 
amusements. 

Most of the distribs have on hand 
a good-size backlog of pix in the 
can, in production or in advanced 
stages of preparation. They could, 
if they want to, stop lensing alto- 
gether for a while or slow down 
to a limp. Undoubtedly, neither 
possibility is likely, but what is 
probable is a considerable slow- 
down from the recent rapid pace. 

Plain economic thinking has al- 
ways made it axiomatic among the 
majors that they should create 
large inventories when faced with 
a rising market and reduce inven- 
tories if the outlook is for slimmer 
income. Likewise, when prospects 
are for costs going up, it is natu- 
rally advantageous to make as 
many pix as possible quickly, and 
vice versa. 

Getting hooked with a big back- 
log of expensive product in a fall- 
ing market is obviously not smart. 
That’s one of the things that took 
such a big bite out of profits back 
in 1947 when the big dip in biz 
started. Similarly, it’s not bright 
to have on hand a $20,000.000 or 
$25,000,000 inventory of pix that 
next year may be made _ for 
$17,000,000 or $22,000,000. 

Prospects of labor costs going 
down, of course, are nil. As a mat- 
ter of fact, increase won by the 
Hollywood craft unions only two 
weeks ago is going to push up 
budgets. However, expenses of 
overhead, casts and, even more 
important, pix that by their very 
concept take big coin, are control- 
lable to a degree. 

While the market has shown con- 
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siderable improvement since the | 
begianing of last summer, tendency | 
of the majors now is toward cau- | 


tion. The interest charges alone on 
carrying a large backlog can eat up 
considerable potential profit, so 
what the companies are faced with 
now is a weighing of the known 
need for big pix as boxoffice bait 
as against the advisability under 
present and future economic con- 
ditions of creating a further ex- 
pensive inventory. 





Souvaine in ‘Lord’ Deal; 
Casolaro’s Italo Imports 


Souvaine Selective Pictures ac- 
quired Western Hemisphere distri- 
bution rights to “Mr. Lord Says 
No.” in a deal inked with Sydney 
Box, producer of the British 
comedy. 

In another deal disclosed last 
week Casolaro Films Distributing 
Co. picked up U. S. rights to the 
Italian imports, “Abuna Messias” 
and “Mater Dei” (Mother of God). 
Latter is said to be the first Italian 
color film to be released in the 





U. S. Tint process is Anscocolor. 


unions. 


When negotiations on IA pact 
started, locals had demanded the 
contract provide a reopening of 
further wage talks if cost of living 
index was upped 5%. Instead of re- 
opening the talks, pact provides a 
hike of 1c. an hour for each eight- 
tenths percent if the index goes 
up over 5%. This brought the mis- 
understanding. 








Dual Packages 
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dual two widely divergent subjects 
in the hope of attracting two dif- 
ferent types of audiences merely 
results in attracting neither. 

They are negotiating at the mo- 
ment to buy a second-feature to 
go with their initial production, 
“Loudest Laugh in Hell,” which 
will go before the cameras shortly 
with John Payne starred. Aubrey 
Schenck will produce. 

AP&P is entirely flexible on 
source «and type of deals to be 
made for the companion pix, If 
they can’t be bought outright, 
they'll be taken on _ percentage. 
And if they are not sufficiently 
plentiful on the market, AP&P will 
make them. Unit’s UA deal calls 
for delivery of a maximum of six 
top pix a year for three years. 

Genesis of the package idea is 
believed to lie with Lesser. He’s 
already tried it with a duo now in 
release, “Jungle Head Hunters” 
and “Chang,” which has been do- 
ing very well at the b.o. for this 
type product. 

Package plan differs from that 
suggested by a Philly exhib in let- 
ters to the tradepapers last week. 
Paul Klieman, general manager of 
W&R Theatre Enterprises in the 
Quaker City, asked that producers 
provide “unit” shows. These would 
substitute for double bills. 

Klieman suggested that a “unit” 
consist of a 75-90 minute feature 
“with two or more established 
stars;” a 30-40 minute featurette “of 
opposite appeal to the feature” and 
with at least one marquee star and 
several unknowns with a potential 
for stardom; a 15-20 minute public 
relations short and a color cartoon 
“for both adult and juvenile ap- 
peal.” 











Allied’s Board 
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|prised of the indie competitor's 
| bids for films. Angle here was that 
| the circuit, knowing what the indie 
/competitor was offering, could 
|submit a bid of a slightly greater 
sum and obtain the desired prod- 
uct. 


Board took no formal action on 
rentals, bidding, arbitration or 
other problems. Instead it was 
decided to turn these subjects over 
to the full convention with the 
idea of giving the rank and filers 
a voice in formulating any national 
policy. 

Sales toppers of a majority of 
the film companies will join the 
| Alliedites at an open meeting 
| today (Wed.) at which, it’s ex- 
pected, there will be fireworks over 
the exhib-distrib differences. 

Spring meeting of the board was 
set for Colorado Springs, and the 
next annual convention takes place 
lin Chicago. 














x 
& 
3 
} 


16 PICTURES 


VARIETY 











and production in the six days be- 
tween his original letter and the 
Washington session last week. 

Net result of the meeting was 
the unequivocal dictum from Wil- 
son that: 

1. Research and development 
may go on unimpedcua. 

2. Limited production of color 
sets is perfectly okay. 


On the first point, Wilson in the 
six-day interim apparently had 
broadened his knowledge consid- 
erably of the extent to which color 
TV development is important to 
the defense effort. Thus he changed 
his mind on the request in his 
original letter that research be 
stopped so that electronic engineers 
could be assigned to defense work. 


Word that Wilson gave to the top 
brass of the tele broadcasting, re- 
search and manufacturing indus- 
tries at the meeting was that “the 
Government will not interfere in 
research and development of color 
TV, but we want assurances that as | 
quickly as electronic engineers be- | 
come available they will be turned | 
over to other defense work.” | 

On the second point, the Defense | 
Mobilizer declared he was not con- | 
cerned with the “end product” for | 
which manufactu.ers used their | 
material allocations. All that he | 
demanded was that “vou not come | 
back here for additional allocations | 
of materials.” 


Par prexy Barney Balaban im- | 


mediately arose to clarify the point. | 
He declared: “I assume it is clear | 
from the discussion here that no 
attempt will be made to regulate | 
the end product. You don't care | 
what the allocated materials are 








used for as long as we keep within | 


Par Walks In (on 
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| television broadcasts 





Color) 


with its color system in continua- 
tion of its battle with CBS. 

Set manufacturers all got up to 
state at the Wilson session that 
they were more than willing to go 
along on the prohibition against 
mass color equipment production. 
Although they didn’t say so, most 
of them have large inventories of 
b&w sets which they have been 
unable to sell as long as the rain- 
bow appeared imminent to poten- 
tial buyers. 


They will probably embark on a 
large-scale ad campaign to push 
b&w sales now. First hint was in 
an editorial in the New York Jour- 
nal-American last week. It suggest- 
ed readers might well go out and 
buy b&w now that color was in 
abeyance. 


Interesting comment was made 
by Ben Abrams, prez of Emerson, 
at the meeting. He stated: “I can’t 
conceive of Columbia stopping color 
in view of 
what has been said here today. 
They had every reason to con- 
tinue.” Stanton made no comment. 


we will work together rather than 
work apart from each other.” 

Ned E. Depinet, RKO’s prexy, 
poirited to COMPO, which he also 
heads, as a means of achieving 
harmonious operations ‘and which 
already has proved at least partly 
effective (see separate story on 
COMPO and Allied.) 

Maj. Albert J. Warner stated the 
industry has developed tremen- 
dously since its. pioneering days 
and the future will bring still fur- 
ther progress. 

Arthur B. Krim, head of United 
Artists, said the fact that he and 
UA associates are convinced of 
prosperity ahead is attested to by 
their acquisition of the distrib out- 
fit at a time when its immediate 
prospects were plenty dim. 

Steve Broidy, topper of Mono- 
gram-Allied Artists, also was up- 
beat but chided the exhibs for not 
giving his company the full sup- 
port which, he said, it deserves. 

Allied conclave was opened by 
Wilbur Snaper, head of the New 
Jersey unit who served as conven- 
tion chairman. Allied prexy True- 
man Rembusch took over as chair- 
man of yesterday’s meet. Invoca- 
tion was delivered by Francis Car- 
dinal Spellman. 





Wilson opened the gathering by | 
taking cognizance of newspaper | 


stories and trade speculation re- | 


| 
} 
garding the motives of his no-color- | 
TV request of the previous week. | 


Suggestion had been that with few 
people buying its color sets and 
with the expenditure of a great 
deal of money for broadcasting in- 
volved, CBS had encouraged the 
request by Wilson as a means of 
letting go the bull's tail. 


Wilson asserted his only motive 
was to preserve critical materials 
and to free electronic engineers. 
He pointed out that planes, other- 
wise completed, were being held up 


the allocations. In other words, it | for lack of electronic gear they re- 


is the same as your allocating cloth | 

to a tailor. You don’t care whether 

he makes black suits or blue suits.” 
‘Absolutely Right’ 

Wilson banged his fist on the 
table and said: “Absolutely right. 
We haven't done it ‘regulated end 
products) yet and we don’t intend 
to start now. As long as you don’t 
come back for additional materials 
it’s up to you what you do with 
them. If you’ take it out of your 
allocation for black and, white, 
that’s your affair.” 

RCA may also go ahead with lim- 
ited production of color equipment, 
it became apparent. In reply to a 
query from Fleischman as_ to 
whether the industry wanted the 
Government to issue a regulation 


regarding color or those present 
were satisfied just to accept the 
sense of the meeting, RCA board 
chairman David Sarnoff declared: - 

“We don’t need a regulation, be- | 99 minutes. 


quired. 

He explained that “one of the 
companies” had asked for materials 
for 250,000 TV color receivers, in- 
| cluding materials for fractional 
| horsepower motors, one of the most 
critical items on the defense list. 
“That request,” Wilson declared 
“brought everything to a head.” 

Stanton got a laugh by identify- 
ing CBS as the company referred 
to by Wilson—a point everyone 
knew, particularly since the CBS 
system is the only one requiring 
fractional horsepower motors. They 
spin the color disk. 

Stanton then explained that the 
company had asked for the large 
quantity of material as a matter of 


“administrative prudence.” He 
said it wanted to know where it 
was going. 


Session was friendly and peace- 
ful throughout. It lasted less than 
Consensus of those 





cause you are already regulating who attended was that Wilson han- 


us by the amount of materials you 
are allowing. We have allocations 
for black and white. There is no 
reason why those materials for 


died the problem in a straightfor- 
ward manner that was both con- 
structive and fair. 

On hand in addition to those 


black and white can't be used for | Mentioned above were Frank M. 


whatever cvlor uses we have in 
mind. If no one. buys our color 
sets that’s our funeral, since we're 
using up materials that we could 


use for black and white.” 


Folsom, prez of RCA; Dr. Allen B. 
DuMont, and presidents or upper- 
crust reps of Philco, General Elec- 
tric, Motorola, Magnavox, Crosley, 
| Hallicrafters, Admiral, Hazeltine 





Balaban had previously asserted | #24 several smaller manufacturers. 


that “We intend to keep up pro- | 


duction on a limited basis ‘(pre 


| 
vent) of black and white tubes snd Distribs’ Allied Pitch 


black and white tubes that receive | ‘— 


color.” 


Neither Wilson nor Fleischman 
had any comment on the point. It 


followed an explanaticn by the Pa 


not. used at all and that only th 
same amount of tungsten: as in 
b&w tube was required. 

Par’s Tintcast Plans 


to further development and inter- | Piss 
est in color TV. Extent of the tint- | “that any distributor with an ounce 
casts would increase as sets came | Of common sense short of being an 
_imbecile realizes that without suc- | 
Par’s reasoning, of course, is that C@SSful exhibitors there can be no 
it is faced with the “chicken or the 
egg” problem. You can't sell color | F rn 
tubes unless there are color broad-| Blumberg pointed up the invest-| films they made. At the end of the 
casts. and there's no point in color | 
broadcasts if there are no tubes in 
It is mak- 


into use. 


the hands of the public. 

ing an investment in telecasting t 

encourage purchase of sets. 
Whether other 


manufacturers 
will accept Par’s offer of patent 
licenses to turn out the Lawrence 
Chromatic cathodes seems doubt- 
fi. BCA will likely push ahead 
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he said. 
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|motion picture business.” 
| Universal president 


these have yielded. 
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U-Decca 
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some use of its studio facilities and 
technical talent. 

One of the results of the merger 
will be to keep Blumberg on the 
Coast virtually full time. He’ll have 
the title of chairman of the board 
of the new company. 


Rackmil, who will be president, 


operation. Al Daff, v.p. in charge 
of sales, will continue in that post 


head of the record division. 


will be in charge of the New York 


under Rackmil. Leonard Schneider, 
Decca v.p. will become operating 


Setup which Blumberg and Rack- 


Wednesday, October 31, 195] 


RKO Pictures............ 176 


(Quotations furnished by Dreyfus & Co.) . 


Amusement Stock Quotations 


For the Week ending Tuesday, Oct. 30. 


Weekly Weekly Weekly Tues. Net 

= High Low Close Change 
‘N, Y. Stock Exchange wore 
ABC seeeeeeeseeseeeeeees 11% 11% 11% — 1% 
CBS, Seb choo kaanceerene 56 28% 271% 27% _— 1a 
CBS, eth ceanbvisvowes 91 28% 2614 2754 — 5% 
Col. | EE Se ar 55 14% 13 13% == f 
Decca *eeeeeeeeeoeeeeeeaeaee 87 101% 3 954 — la 
LOOW'S ..ccccccccscccces 200 19 18 18% + % 
POPOMOUME ccciveccaceesee Ala 28% 27% 27% —% 
RCA ereereer datas aadaamce ee 23 2014 20% m— 134 


4% 41% 4% 


RKO Theatres........... 274 4% 4% 438 — 
Republic ..... asesceccose WO 4% 454 454 — % 
en eres, 1054 10% 10% —% 
20th-Fox ..... indeeaencae SEE 2214 21% 21% — % 
es BE, Dcccsccccccecs Eee 21% 20% 21% +% 
i Seenécesoccee GO 13% 12% 12% — % 
cle ene 60% | 61 + % 
Warner Bros....... cooccee 106 14 1356 13% —% 
N. ¥. Curb Exchange 

ee 67 438 + 4% +» % 
PEs sGhk sas ceaees 47 23 22% 23 +% 
Over-the-Counter Securities Bid Ask 
CANSOUIOE: 65 badieeaneedcaes Ktii@Gbasce ck ae 334 — 1 
CO a ee Se. acti eC ittcawbeveces, Gas 3% a: 
UA Theatres........... (ssa eseaehevans aN 156% _ 
WAS “SRINOS. nhs oem ag he eg wes 814 914 == 6 











making their own pix—and one of 
the things that delayed them—is 
that-they were busy doing a “favor” 
for Hughes by doctoring 22 fea- 
tures that RKO had on the shelf 
and with which the company’s top- 
per was dissatisfied. 


If Hughes had allowed them to 
make the full complement of pix 
they desired, those in the know fig- 
ure he’d have had even a bigger 
bargain. Since their combined sal- 
ary is $250,000 a year, if they’d 
made the 12 pix, cost per film 
would have been only’ about 
$20,000. 


era in the affairs of our industry,” 


r|. He said production has lived up | 
topper th.t Chroma’ ic was “unique” | to its end in contributing to in-| branch out into the radio transcrip- 
in that it was a black and white | dustry welfare via gains in better | tion biz. To provide working capital 
tube that also received color. He | Pic-making. He credited the “Movie- for the expansion of its activities 
said certain materials mentioned at |time U.S.A." campaign and the | and the acquisition of the U shares, 
the meeting as critical — copper, | help given it by the grassroots diskery is understood to have in the 
aluminum, quartz and cobalt—were ¢Xhibs for part of b.o. improve-| works a deal for aew financing by 


Lichtman, director of dis- 
tribution for 20th-Fox, pledged his , Boston bank, has been active in the 
|company is ready “to meet with affairs of both U and Decca through 
Not mentioned at the meeting, | YOU and work with you at all times financing of both, and was in part 
but strongly hinted in trade circles | for the best interests of the mo-| responsible for getting Blumberg 
in New York was Par’s intention of | 10M picture industry as a whole.” and Rackmil together on the deal. 
going on the air in a limited way He assured the theatremen that | 

the distribs are not their enemy, | 


Nate J. 


ments of time and money placed 
into the trade and the benefits 
“What a pity 
o |if we failed to realize that ‘United 
/we stand, divided we fall’,” Blum- 
berg observed. He commended Al- | egg. 
lied for its position in the devel- 
opment of COMPO and said this 
clearly indicated the theatre org; whether or not the team remains 
is “ready for the new era when under contract to him, Aside from 


mil have in mind is a sort of Gen- 
eral Motors structure. Top man- 
agement will be centralized, but 
the various units will be individual- 
ly operated. There may also be 
some common service activities for 
the three divisions (U, UWP and 
Decca) and their operation will 
cross lines whenever convenient, 
as in UWP’s and Decca’s joint in- 
terest in the TV pix. 

Biumberg’s Closer Coast Ties 

Blumberg has been spending a 
good deal of his time on the Coast 
in the past couple years, and the 
transfer of his headquarters there 
will mean a much closer affinity 
with the production side of U’s ac- 
tivity. Move will not affect the 
status of William Goetz, production 
chief, who has 212 years to go on 
his U contract. 

Leo Spitz, who has also had an 
important hand in production, is 
reportedly leaving shortly because 


their approximately 130,000 shares 
of U to Decca, which is giving it 
its largest single. block. Price is 
$15 per share. 

Decca, in addition, is buying 31,- 
900 stock options held by Blumberg 
and another 60,000 shares held by 
Blumberg, his family and asso- 
ciates. Decca has alsc been buying 
U shares on the open market, so 
that it will wind up with a total of 
almost 250,000. Next largest block 
is owned by J. Arthur Rank, 134,- 
900 shares. Rank will have to okay 
the merger plan and has indicated 
he’ll do so, if when he sees it, he 
feels it favorable to the company. 
It is understood Decca will also 











‘the First National Bank of Beston. 
Serge Semenenko, v.p. of the 


Wald-Krasna 


Continued from page 3 


deal, however, was — they were 
to own the negati of all the 


five years they would thus have had 
a tremendously valuable stake and 
could have sold the residuals in the 
films for a capital gain. It would 
have given them a very tidy nest 


Consensus here is that Hughes 
bought himself quite a bargain, 





of illness. He and Goetz are selling ‘ 










Their principal headache at the 
Hughes plant is the production top- 
per’s elusiveness. They can’t get 
to him to present their requests 
or problems when he turns down 
their ideas—if they get any answer 
at all. 

Feeling among trade insiders is 
that unless their attorney, David 
Tannenbaum, left W-K a real loop- 
hole in the contract, they'll have 
trouble shaking free. Hughes, it 
is thought, will insist on keeping 
them around even if they make 
only a few films a year and doctor 
a few others. 


Pair were in New York for pub- 
licity in connection with the preem 
of “Blue Veil.” They returned yes- 
terday (Monday). 








Myers Sees 


Continued from page 5 


tory taxation, or the absurd claims 
or false pretensions of would-be 
competitors.” 

Big point which Myers rammed 
home was that a militant spirit has 
been engendered and industryites 
now stand ready to fight back when 
the business is attacked from any 
quarter. “The industry will not be 
compelled to rely on wmealy- 
mouthed mercenaries rendered in- 
effective by outside attachments 
and ambitions,” said Myers. He 
gave no hints on the identity of the 
“mercenaries.” ; 

Getting down to trade practices, 
Myers said competitive bidding was 
growing as a problem for indie 
exhibs. He charged bids now are 
being “foisted upon the subsequent- 
run exhibitors in order to eliminate 
day-and-date playing and to pro- 
vide for a reduction in the number 
of prints.” 

Myers asked the Allied-ites to re- 
port to the board on their bid- 
ding experiences and to offer rec- 
ommendations for a national Al- 
lied policy on that system of li- 
censing pix. 

‘ Distribs got off lightly in Myers’ 
talk. Steering clear of any direct 
attack upon the film companies, 
Myers merely said he has detected 
a “strong current of unrest among 
the exhibitors and, in some quar- 
ters, a strong disposition to blame 
the distributors for saddling them 
with an unfair share of the losses 
resulting from the boxoffice reces- 
sion.” 

He said if such complaints are 
well-founded it would remove all 
validity from some distribs’ conten- 
tion that the b.o..remedy is for the 
theatremen to work harder at 

















drumming up business. 


Maas-MPEA 


Hmmm continued from page 7 














tion by the member companies on 
their problems abroad. The Webb- 
Pomerene Act, under which it is 
organized, enables U. S. firms to 
act cooperatively abroad in a man- 
ner that would subject them to 
antitrust and conspiracy laws here. 


Maas has headed the MPEA’s 
activities since it was established. 
With his departure at the end of 
the year, its operation will likely 
continue in charge of his assistant, 
Herbert Erlanger, who has served 
as assistant secretary, assistant 
treasurer and legal counsel. 


Staff is already down to a mini- 
mum. In addition to Maas and 
Erlanger, its only remaining execs 
are Sidney Lieb, service and sales 
control manager; Frank J. Alford, 
assistant treasurer and accountant; 
Louis Kanturek, eastern European 
manager with headquarters in Vi- 
enna, and Richard Richter, Yugo- 
slay manager with offices in Bel- 
grade. . 


Charles Mayer, who has been in 
charge of the Japanese operation, 
has already resigned and is now on 
his way home. Wolfgang Wolf, who 
was stationed in Vienna, resigned 
when the Communists forced Kan- 
turek out of Prague and he moved 
to the Austrian capital. 


Theoretically, MPEA is still in 
charge Of sales to six Iron Curtain 
countries in addition to Japan, Aus- 
tria and Yugoslavia. However, as 
far as is known, U. S. films are 
playing in only two of the nations 
—Poland and Czechoslovakia. 


Except for meager unofficial re- 
ports, what’s going on in Poland is 
a complete blank. Czechoslovakia, 
curiously enough, is still paying for 
MPEA product, but the same has 
now dwindled to an almost infini- 
tesimal amount. 

Other Iron Curtain countries 
where U. S. product has not played 
since the early postwar years, if at 
all, are Russia, Bulgaria, Rumania 
and Hungary. 

Other countries originally under 
the MPEA banner, but now han- 
dled by the distribs individually, 
are Holland, Netherland East In- 
dies and Germany. Korea goes 
along as an appendage of the Japa- 
nese operation. 


Religious Pops 


auaa. Continued from page 1 


official vocalist for “Youth For 
Christ” and has been travelling as 
part of a’ seven-man team ae 
companying Billy Graham, the 
movement’s leader, on his swing 
through the country. Currently in 
Greensboro, N. C., Graham and his 
er.tourage are working in an audi 
torium especially built for “Youth 
For Christ” at a cost of $65,000. 
At the end of the four-week stand, 
the auditorium will be torn down, 
Graham filled the Hollywood Bowl 
several weeks ago and is scheduled 
to make stops in Washington, D. C., 
and other key cities. 

Like the, religioso tunes that 
have been selling, “Youth For 
Christ” is based on a non-sectarian 
basis keyed to a back-to-church- 














going thesis. 
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The box-office goldrush is off to a great start 
at the Paramount Theatre, New Haven; Strand, Manchester, N. H.; 
Paramount, Springfield, Mass.; Cataract, Niagara Falls; Broadway, 
Portland, Oregon; Wisconsin, Milwaukee 


WY NNR 'sls o's NN etna a aa 


...and these are just the first of the 408 theatres whose engage- 
ments of “The Golden Hérde” were nationally advertised in Look 
and Life magazines. , 


= |\ Sle yone elsin nsw at your OL brchange / 


SAL-INTERNATIONAL presents “THE GOLDEN HORDE?” Color by TECHNICOLOR 
ring ANN BLYTH - DAVID FARRAR with George Macready - Richard Egan and Peggie Cast 


Gerald Drayson Adams - Directed by George Sherman - Produced by Howard Christie and Robert Arthur 
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Unknown World 

raphic effects that are cut into 
fhe footage lensed by Allen G. 
Siegler and Henry Freulich. An 
occasional thrill is furnished as 
picture unfolds but, overall, it is a 
routine presentation of a wordy 
script. The players, Victor Kilian, 
Bruce Kellogg, Otto Waldis, Jim 
Bannon, Tom Handley, Dick Cogan 
and Marilyn Nash, give stock in- 
terpretations to the contrived 
characters. 

Terrell O. Morse directed and 
edited. A quicker pace would have 
helped the | Millard Kaufman 
screenplay. Brog. 








The Strange Door 





Horror film with Charles 
Laughton and Boris Karloff. 
Okay dualer. 





Universal release of Ted Richmond pro- 
duction. Stars Charles Laughton, Boris 
Karloff, Sally Forrest, Richard Stapley; 
features Michael Pate, Alan Napier, Wil- 
liam Cottrell. Directed by Josep Payney. 
Screenplay, Jerry Sackheim, based on 
Robert Louis Stevenson’s story, “The Sire 
de Maletroit’s Door’; camera, Irving 
Glassberg; editor, Edward Curtiss; music, 


Joseph Gersherson. Tradeshown N. Y., 
Oct. 29, *51. Running time, 81 MINS. 

lan De Maletroit.....Charles Laughton 
Valtan OR ETE. Boris Karloff 
Blanche De Maletroit.... Sally Forrest 
Denis De Beaulieu...... Richard Stapley 
a rey try err ee re Michael Pate 
Count Grassin.....++++>- _ Alan Napier 
COPRBRE. vas coceveeseeees William Cottrell 
Rinville......ccccccesecsss Morgan Farley 
Moret .cscrcevccccecceves Edwin Parker 
oy, Sere hire a eee Charles Horvath 


Edmond De Maletroit.....Paul Cavanagh 





Quiescent of late, the horror 
theme has been revived by Univer- 
sal-International in “The Strange 
Door.” There are good elements 
of suspense and characterization 
in this celluloid adaptation of a 
Robert Louis Stevenson story. 
However, its b.o. potential appears 
to be limited to bookings as sup- 
porting fare for subsequent-runs. 

In transferring Stevenson's “The 
Sire de Maletroit’s Door” to the 
screen, scripter Jerry Sackheim 
came up with a gloomy 17th cen- 
tury tale of revenge replete with 
torture devices and __sadistics. 


Charles Laughton, a crazed French |- 


nobleman, perpetrates a variety of 
cruelties after a woman jilted him 
to wed his brother, Paul Cavanagh. 

Laughton’s hatred causes him to 
imprison Cavanagh in a dungeon 
for 20 years and force Sally For- 
rest, born of the union, to wed 


Film Reviews 


Continued from page 6 


| ber of times when the script calls 


the pace is extremely slow in tell- 
ing a dragged-out story. 

Plot provides a good setup for 
an oater and had it net been 
stretched over such a long course 
as 67 minutes, results would have 
been more in the action groove. 
Allen undertakes to lead a group 
of dudes over a wagon trail used 
100 years before by pioneers. He 
suspects a nefarious plot because 
his uncle, who was to have led 
the train, is mysteriously killed. 


Allen gets down to cases a num- 


for heroics. Among the dudes is a 
heavy, posing as a religious man, 
wh» figures to get the $500,000 
in gold which is the real objective 
of the trip’s promoters, Sarah Pad- 
den and Penny Edwards. Whodunit 
angles are kept alive by casting 
suspicion on. all but the phoney 
minister, played by Arthur Space, 
and it is not until the cache, hidden 
by an early pioneer, is uncovered 
that his true color comes out. How- 
ever, Allen with the aid of his 
equine costar, Koko, gives the 
villain what he has coming to him. 


Allen gives good crooning to 
foux tunes, on one of _ which, 
“Toolie Rollum,” he did the cleff- 
ing. He also did special lyrics for 
“The Colorado Trail.’”’ Others are 
traditional oatunes. Miss Edwards 
is an okay outdoor heroine, and 
Buddy Ebsen is around to supply 
chuckles for juve audiences. Others 
in the cast are satisfactory. 
Philip Ford’s direction shows 
best in the action scenes in 
handling the John K. Butler script. 
Melville Tucker’s production has 
the proper values for release in- 
tentions, and John MacBurnie has 
given the film good lensing. 
Brog. 


Fort Defiance 
(COLOR) 





Okay outdoor revenge actioner 
with gunmen, Indians, cavalry 
and fair chances in general re- 
lease. 





Hollywood, Oct. 30. 

United Artists release of Frank Melford 
production. Stars Dane Clark, Ben John- 
son, Peter Graves; features Tracey Rob- 
erts, George Cleveland, Dennis Moore, 
Iron Eyes, Ralph Sanford, Craig Woods, 
Dick Elliott. Directed by John Rawlins. 
Screenplay, Louis Lantz; camera (Cine- 
color), Stanley Cortez; editor, Tom Pratt; 





Richard Stapley, an apparent was- 
trel. 


ful retainer, Boris Karloff. 


Art directors Bernard Herzbrun 
and Eric Orbom enhance the film’s 
morbid mood by re-creating a me- 
dieval castle equipped with sliding 

anels, murky corridors and a tor- 

ure chamber. Latter’s walls come 
together when geared to a water 


wheel, thus crushing the occupant 
to death. 


As the master fiend, Laughton 


is well cast. He revels in his line 


and leers at his victims almost to 
the point of overplaying. Karloff 
competently portrays the loyal ser- 


vant while Miss Forrest does fairl 


well as the innocent maiden. Stap- 


ley proves amply robust as her Si 
Galahad, 


ers, provide good support. 
Direction of Joseph Pevne 


helps sustain the yarn’s sombr 
mood and suspense as does the ca- 
= camerawork of Irving Glass- 

rg. Producer Ted Richmond ap- 
pears to have wrung maximum 
values out of a modest budget. 
Musical direction of Joseph Ger- 
sherson and editing of Edward 
Curtiss are other factors in point- 


ing up the horror overtones. 
Gilb. 


Utah Wagon Train 
(SONGS) 








Fair western programmer with 
Rex Allen, songs. 


Hollywood, Oct. 25. 





Republic release of Melville Tucker 


roduction. Stars Rex Allen, Koko t 
orse; features Penny Edwards, Bud 


sen, Roy Barcroft, Sarah Padden, a 


ithers, Arthur specs Edwin Rand. 
goetes by Philip Ford. Screenplay, Jo 
" Butler; camera, John MacBurn 
editor, 


Edward H. Schroeder; 


Stanley Wilson; songs, Rex Allen. Pre-| the Indian country. The cavalry 
views Oct. 24, °51. Running time, 67/| come in to save the day when the 
Res ‘tee oo small group and a stage coach are 
Koko .............cc000222 7 /JHimseig | Attacked. For the finale, Clark, 
Nancy Bonner ...... ....Penny Edwards | realizing he has lost the affection 
a en see vreee +: Buddy Ensen | of his brother, dies in a gun battle 

Wendover .......-..Sarah Padden | With the man who is seeking to rub 


Sutton eeeeeeereere ee eeae 
Scully eeeeeereeeeee 
Millan 


eeeeene 


eee ee eee eeeeeeeee William Holmes 
Stanley Andrews 
Frank Jenks 


=. aeavessssenersess 





The Rex Allen fans will like | 
“Utah Wagon Train” for his good on which Irving D. Koppel served 
of sev- as associate, has been compellingly 
tween,; lensed in Cinecolor by Stanley 


action moments and singin 
eral prairie ballads. In 


Couple becomes fond of one 
another-and succeeds in eliminat- 
ing Laughton with the aid of faith- 


William Cottrell, Alan 
Napier and Cavanagh, among oth- 


music, 


seceesess+- Grant Withers 
PYYTTIO TTT TTT TTT Arthur Space 











music, Paul Sawtell. Previewed Oct. 23, 
51. Running time, 81 MINS 


. 





Johnny Tallon.....csesesss:: Dane Clark 
SUR, WU hd 60.000 0400090005 Ben Johnson 
i ME Rr ee Peter Graves 
PT BETS Orr rere reer Tracey Roberts 


Uncle Charlie Tallon...George Cleveland 
Lt. Lucas Dennis 


Ss First Stranger 








s 


y chances in regular release. 

Plot is kept on a credible level 
by John Rawlins’ direction of the 
Louis Lantz script and the per- 
formances are in kind. Ben Johnson 
is the man with the yen for re- 
venge. He is searching for Dane 
Clark, whose desertion under fire 
in a battle between the Union and 
Confederates caused Johnson’s 
company to be wiped out. 


Search for Clark leads Johnson 
to the desert ranch where the 
deserter’s blind, younger brother 
and uncle are trying to make a 
living. Johnson stays on, waiting 
for Clark’s return, 
tached to the blinded Peter Graves. 
When latter’s life is jeopardized by 


r 


y 
e 








mountains, 


reservation. 


he 
dy 


- They declare a temporary truce 





comes off much more believab 


Robert Karnes | than an outline indicates, and the 
| development carries a full measure 
of action thrills to keep interest 


| strong. 
The Frank Melford production 


Moore. 


PRUE MNOS sa si Scneams noes Iron Eyes | humor while the quiet champagne- 

St ‘oac Wi ctevicca r see tetint : 

Deve an... nave + ae SWooda imbibing party between Miss Ver- 

Kincaid....... seseeeeeesess+-Dick Elliott|sois and Wilding is a delightful 
arfly se eccee CRC ee ee reneees Kit Guard comedy 

Doniger seeeeee ecccccceccces-- Duke York ty - 

Jake. seesseeeeeeeeeees Phil Rawlins Wilding, also credited as the pro- 
Mevenne...ee eeteeereeee- err mblier i i - 
Hankey reeset seiiertys htower | aucer, turns in one of his best per 


Wesley Hudman 


A revenge motivation, tied up 
with gun-slingers, Indians and the 
cavalry, is neatly used to make 


“Fort Defiance” qualify as an okay 
outdoor actioner and gives it fair 


Cortez, the camera keeping up with 
and heightening story movement 
against the rugged outdoor back- 
grounds. Clark, Johnson and 
Graves do excellent work as the 
starring trio, and the supporting 
players come through capably. 


Tracey Roberts is the only femme, 
playing a loose gal who reforms 
when she falls in love with the 
blind Graves. 

Music score, editing and other 
technical functions on the produc- 
tion help to make the picture stack 
up as a good outdoor feature. 
Brog. 





Man in the Dinghy 
(BRITISH) 





Michael Wilding in topflight 
British comedy; tops for arty 
houses. 





Snader Productions release of Michael 
Wilding (Alexander Korda) production. 
Stars Michael Wilding, Jack Hulbert, 
Constance Cummings; features Odile Ver- 
sois. Directed by Herbert Wilcox. Screen- 
lay, Pamela Wilcox, Donald Taylor; dia- 
fos. Nicholas Phipps; camera, Max Green; 
music, Mischa Spoliansky. Reviewed in 


N. Y., Oct. 25, 51. Running time, 83 MINS. 
Nicholas Foster Michael Wilding 


Jackie 


..+.--Odile Versois 


John Fergusson............ Jack Hulbert 
Mrs. Fergusson.....Constance Cummings 
Bill, the Skipper..........Edward Rigby 





What this picture lacks to make 
it a strong U. S. draw are another 
name player and a better title. Pic 
is filled with novel situations, 
bright lines, clever players, superb 
direction by Herbert Wilcox and 
an ingratiating performance by 
Michael Wilding, who is the film’s 
top name. The present tag, “Man 
in the Dinghy,” is meaningless to 
most prospective U. S. patrons. 
Even with these handicaps, this 
production should do reasonably 
well. ° 


The story of Jack Hulbert and 
Constance Cummings, as husband 
and wife on their first holiday in 
years aboard a yacht off the coast 
of France, is a comedy romance 
told with sparkling dialog and 
pointed plot development. Headed 
for Norway to visit some of his 
relatives, they find a_ stranger, 
Wilding, riding in the yacht’s 
dinghy, a small boat used in emer- 
gencies and for special landings. 
Their efforts to land Wilding, who 
is encumbered by two heavy suit- 
cases, at various ports in France 
without becoming involved with 
the police maintain the suspense, 
with a junket into Paris and-a 
romance between Wilding and the 
comely boat’s cook, Odile Versois, 
the highlights. 
There is little that is very new 
about such a plot, yet it is done 
neatly. The sequence in a Paris 
nightclub is punctuated with sly 


formances as the.unwitting victim 
of a watch-smuggling racket. Hul- 
bert, who long has been a 


er while Miss Cummings is a su- 
perb foil as the wife. Miss Versois, 
a French actress, makes the most 
of the French cook, and she proves 


that was virtually all Yiddish, which 
brings up the question of how about 


star 
comedian in British musicals, socks 
over the yacht-vacationing British- 


Wednesday, October 31, 1951 





Too Many Cooks 


the hands of the experts. 
Adams’ opening salvo was patter 


those who don’t know the lan- 
guage. At $7.20 top (scaled down 
to $2.40), this is quite a penalty to 
pay for not being privy to the 
idiom. 
There was something rather bi- 
zarre on the side of the show biz 
absentees. To be sure, a few big 
names showed up for a stint or a 
bow-talk, but the Jolie-labelled 
event should have lured the pick 
of this town’s vaude, cafe, legit, 
music-dance-cleffer, film, et al., 
names. Of course, there could 
have been several present who had 
been closely associated with the 
singer by friendship or in other 
ways; that they weren’t may mean 
contractual commitments rather 
than distance to travel. The planes 
are still running. Pressagents are 
always boasting about their clients’ 
overhead trips to play gin rummy 
or exchange quips. 
Some of the very stars who have 
made commercial schmaltz (grant- 
ing their sincerity) out of Jolie 
nostalgia (the anniversary date was 
Oct. 23, 1951) were “conspicuous 
by their absence.” It could be they 
didn’t go for the setup, which, 
while pitched for a cause (McCos- 
ker-Hershfield Cardiac Home), may 
have, in their minds, been drawn 
into other channels on the admin- 
istratéve-financial end. Possible 
examples are (1) “The Real Story 
of Al Jolson,” a booklet (with pic- 
tures) by Martin Abramson, with 
forewords by Jack Benny, George 
Jessel and Eddie Cantor, and a 
postscript by Walter Winchell. It 
was peddled in the lobby for 50c, 
with the regular 25c price on the 
front cover over-printed; (2) \gals 
were selling floral offerings in the 
foyers. There was no official 
placard that described into what 
trough the revenue from these 
sources alone was to go. 
Durante’s Click 
The biggest salvo went to Jimmy 
Durante, who received a thunder- 
ous ovation as he came onstage; 
he stood there helplessly, waiting 
for the applause to subside, and 
then went into his regular act 
(joined by Eddie Jackson) that had 
the crowd roaring. The Schnoz 
didn’t say a word about Jolie, prob- 
ably figuring, and rightly, that his 
very presence was sufficient to in- 
dicate his remembrance.” As the 
biggest name on hand, it was more 
than sufficient. Kay Armen, pre- 
ceding Durante, was another who 
won a virtually unilateral audience 
with her big voice, that’s topnotch 
in delivery and helped by an amia- 
ble personality. Georgie Price, in 
dual role of performer and prexy 
of the American Guild of Variety 
Artists, scored with vocal impres- 
sions of Jolson, plus anecdotes, but, 
as was case with some others, was 
thrown off balance by the orch. 





at Jolson Nite? 


appropriate for buffoonery, even at 


becomes _at- 


another revenge-seeking man who 
wants to wipe out the entire family, 
Johnson and Graves take to the 
; filled with hostile 
Navajos who are fighting the Gov- 
ernment’s plan to put them on a 


Further menace gets into the 
picture when Clark returns, catches 
up with his brother and Johnson. 


however, while fighting through 


out the entire family. The script 


scenes. 


the bill. 
acters also -re well done. 


is Max Green’s 


play. 
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still better job.” 


and Connecticut. 


’ 


were by-passed 


“Movietime” undertaking. 


sentative on the 








torate. 


COMPO Threatened 


more than adequate in the romantic 
Edward Rigby, the yacht 
captain, is sufficiently gruff to fill 
Minor supporting char- 


Excellent background music by 
Mischa Spoliansky is a highlight as 
camera work. 


Pamela Wilcox and Donald Taylor 
wrote the tight, sparkling — 
ear. 





acknowledged there were some im- 
perfections in the endeavor “but 
we made a magnificent showing 
and, no doubt, the next time, hav- 
ing the know-how, we shall do a 


Yet to become COMPO members 
are the AHied units in Illinois, Ohio 


Allied board session had heard 
griping over the results of the 
“Movietime U.S.A.” campaign by 
some directors whose home areas 
by the touring 
stars. However, Myers said the ma- 
jority sentiment was pro-“Movie- 
time,” with the directors recom- 
mending a restaging of the cam- 
paign next year. It was also sug- 
gested that screen personalities 
visit at this time those territories 
which were neglected in the first 


Allied board named president 
Trueman Rembusch as its repre- 
COMPO direc- 


Latter’s batoneer, Tony Cabot, in- 
sisted on leading with his back to 
the acts, although it seemed a sim- 
ple matter to rearrange the crew 
in their onstage positions. At 
one point Price almost screamed to 
him, “look at me,” but Cabot either 
ignored the cue or didn’t hear it. 
Among others who performed or 
were introduced were Cy Reeves, 
Constance Bennett, Jan Bart & 
Choir, Yonkers Glee Club, Jack 
Pearl & Cliff Hall, Guy Lombardo, 
Ilona Massey, Kathy Barr, Irving 
Caesar, Harvey Grant, Joe La Rue, 
Martha Stewart and Eddie Fisher. 
Last-named, who closed the show 
with “GI Al” (first given on the 
Ed Sullivan TV show), was embar- 


rassed by mike level and sound 
trouble, 


was Durante. 


trouble was adjusted. 


missing. 


and Robert Alda. 


coming “star material.” He wa 





as were a number of 
others, particularly Miss Massey, 
whose mood recitation was almost 
inaudible. The anly one who knew 
what to do with the mike stands 
He simply threw 
them around the stage, making it 
seem part of his act, until the 


Jolson’s widow, Erle, was introed 
from a box. Returning to the stall 
after intermission, she reported her 
$10,000 silver-blue mink coat was 


Emcee chores were started by 
Harry Hershfield and taken up in 
succession by Henny Youngman 
A fourth starter 
was Alan Corelli, mis-introduced 
as “head of Theatre Authority.” 
Now a talent agent, he seemed to 
be there purely to make a pitch 
for two singers he presented as 





plug (for Decca Records). He also 
mis-announced that Joe Louis was 
knocked out, had his jaw broken 
and was taken to the hospital. This 
information, which seemed out of 
key, seemed to cast a pall over the 
proceedings. As the lesser acts 
came on to do their stints, many in 
the audience were seen making a 
beeline for the lounges. 


Al Klein, once Jolson’s agent, 
was program director, with Joe 
Berger in charge of arrangements: 
Felix Sandow, artistic director: 
Jerome Franks, technical director. 
Joe La Rue, assistant to producers, 
There were a lot of Jolsonados 
on hand who paid the fare on the 
theory that history would be made. 
The show proved one thing, if noth- 
ing else. Jolson, even in spirit, 


can still jam ’em in at $7.20 top. 
Trau. 





Tryout Theatre 


Continued from page 1 





t 


has bowed out and has moved into 
NBC as coordinator of the en- 
tire comedy development project. 
Meanwhile, negotiations are now 
on to acquire a suitable theatre. 
This is “Project No. 1” in the 
ambitious multiple plans of Syl- 
vester L. (Pat) Weaver, NBC’s tele- 
vision chief, to experiment with 
new faces, new material and new 
techniques in the further develop- 
ment of television programming. 
Weaver has had the project under 
wraps, initially planning to spring 
it next season, after getting maxi- 
mum mileage from the current 
crop of top stars who embrace the 
“All Star Revue,” “Colgate Com- 
edy Hour,” “Chesterfield Sound- 
Off Time,” éte. 


But Weaver now finds it neces- 

sary to move up the timetable on 

“NBC Tryout Theatre” for an im- 

mediate launching. He recognizes 

that to keep pace with the drain on 

material and faces which has al- 

ready cued widespread criticism 

of NBC’s super-production-major 

comics program pattern, the net- 

work can’t afford to lose time in 

harnessing all potentially promis- 

ing TV talent. 

(Failure of the rotating comics 

on “All Star Revue” and “Colgate 

Comedy Hour” to run wild on the 

ratings and wide audience accept- 
ance, as was anticipated, has cued 

fears around the network that an 

emergency exists; that the repeti- 
tiveness of the comics and their 
material poses a problem that can 

only be solved by snowballing new 
faces and new writers into the 
forefront on a continuing basis.) 
“NBC Tryout Theatre” is seen by 
Weaver and his aides as one of the 
major attempts to remedy a serious 
situation. If a Bob Hope or a 
Jimmy Durante want to test their 
material for their TV showcases, 
they'll be rushed into the Broad- 
way theatre at a minute’s notice, 
with another act cancelled out. 
“It'll be like ‘opening in Philly’ 
before exposing their act to the 
bigtime,” ‘says Weaver. 

The so-called “fringe” comics 
prepping for TV stardom will move 
from “NBC Tryout Theatre,” if 
necessary, into the proposed three- 
hour Saturday afternoon experi- 
mental TV show, which is on the 
web’s agenda, to “doubly guaran- 
tee” that their act is ready before 
hitting one of the major nighttime 
shows. 

Along with developing new faces, 
“NBC Tryout Theatre” will serve 
as a sounding-off for new writers, 
evolving new systems for TV sets 
- properties, testing sketches, 
etc. 

But primarily NBC is going into 
the two-a-day on Broadway to find 
the proper form for upcoming 


New Stocks Rise 


Continued from page 3 a 


such times as earnings or a capital 
ain sale of the residuals are re- 
ected in the companies’ financial 
reports, 

Film stocks held up very well 
through the onslaught that hit the 
market in general during October. 
While most of the shares are down 
from the bull market peaks they 
hit earlier in the year, they are 
again approaching these top prices. 
Anything beyond those figures | 
not anticipated, however, by the 















the first and last one to put in a 


market seers. 
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A SENSATIONAL INNOVA- 
TION IN ACTION ENTER- 
TAINMENT! Music, songs and 
ballads pacing terrific thrill 
drama ! .. Songs include that 
top hit tune “I WISH | WUZ”. 


A ROARING SAGA OF RED- 
SKIN VENGEANCE ... AND 
OF THE TINY CAVALRY 
OUTPOST THAT DEFIED IT! 


Ja 














Color by CINECOLOR 


‘starring 


BRIAN DONLEVY - GIG YOUNG 
VIRGINIA GREY - ANDY DEVINE 
ROBERT HUTTON ‘erny citxysow, 


composer of “Cry of the Wild Goose,” singing: “HOOFBEAT SERENADE,” 
“BALLAD BANDELIER,” “THE GIRL IN THE WOOD,” “EVERYONE'S CRAZY 
'CEPTIN’ ME” and "JITTERY DEER-FOOT DAN” 
Produced and Directed by IRVING ALLEN 
Screenplay by SID KULLER 
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Clips From 


Film Row 





NEW YORK 


Bernard H. Rosenzweig, of War- 
ner’s homeoffice theatre dept., 
elected prez of Warner Club for 
coming year. Veepees named were 
Tom O’Sullivan, Frank Kiernan, 
Ruth Weisberg and Fred Stengel. 
Officer slate also includes John 
Holmes, treasurer, and Harry Gil- 
son, secretary. : 

Irving H. Margolin, assistant 
head, of the picture department of 
Samuel Hacker & Co., industry 
CPA’s, for last two years, upped 
to department head. : 

James R. Grainger, Republic 
sales chief, returns to homeoffice 
next Wednesday (7) after 12-day 
tour through New Orleans, Dalias 
and Chicago. 


KANSAS CITY 


Loew’s district manager, Mike 
Cullen, in town on swing around 
his part of circuit explained here 
that “Quo Vadis” has been set on 
test basis in six engagements to 
decide if film can do better on 
continuous basis or two-a-Gay. 

Changes by RKO circuit brings 
Matt Plunkett into Missouri Thea- 
tre to assist Lawrence Lehman, 
manager. Plunkett formerly was 
at the Grand in Chi. Replaces 
Foster Liederbach, assistant here 
for several months. Liederbach 
goes to Orpheum, Champagne, Ill. 

Fox Midwest’s Tower will be 
without a marquee for about a 
month, following electrical storm 
which burned up the former one. 


DALLAS 


M. A. Genaro, owner of the 
Dallas Theatres, leased it to Great- 
er Texas Theatres, co-owned by L. 
N. Crim Jr., and Robert Hartgrove, 
taking over the lease which Tele- 
news Theatres formerly had. 
Telenews lease runs until Feb. 2, 
1952. Under the present contract 
latter ‘corporation can operate 
house until that time or if so de- 
sired can turn it over to Crim and 
Hartgrove sooner. 

Harold Curran named manager 
of Uptown Theatre, San Antonio. 
It is operated by Southern Thea- 
tres Co. 

A. Benavides promoted to post 
of manager of National and Zara- 

oza Theatres in San Antonio. 

tageshow policy will be instituted 
at Zaragoza. 


MINNEAPOLIS 


Aster, 900-seat loop house, sold 
by Minnesota Amus. Co., under 
Paramount consent decree, to Don- 
ald Swartz independent group, has 
gone to firstrun “A” moveoyer pol- 
cy. starting with “No Highway in 

k ” 








Princess, independent neighbor- 
hood, resuming pro wrestling as 
added attraction for its screen 
show once weekly. 

Minnesota Amus. Co. inaugu- 
rated registration system for teen- 
agers between 12 and 18. In order 
to be entitled to their special ad- 
mission, higher than the children’s 
but lower than the adult, they 
must purchase a 25c. card and pre- 
sent it at boxoffice each time. 

North Central Allied directors 
—_—_—_—_—_—_—_—_———— 
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In the Nope Velley,neor 
Sen Freneisco,nesties 'Beeuliey” 
lovely vineyerd-estete of the 

de Letour family. Pleasant-testing, 
delicate BV wines ere among 
the world's fine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cabernet Sauvignon 
@r Pinot No. 


To travel for national campaign or- 
ganization. Good salary plus ex- 
penses. Applicant must have keen 
publicity and promotional sense. 
Some knowledge of Jewish com- 
munity activity desirable, but not 
essential. Write fully giving back- 


ground, experience. Box V-976, 


ee 
PROMOTION MAN 


voted to combat present unfair 
competitive bidding methods and 
other alleged illegal trade practi- 
ces along with present “exorbi- 
tant” percentage and film rental 
demands. 

George Engelking, Paramount 
booker, a father for sixth time. 
“The River,” playing roadshow 
date at World, copped two reviews 
in Minneapolis Sunday Tribune. 
One was by John K. Sherman, 
drama critic, who rarely covers a 
pic. In his column, Bob Murphy, 
regular film reviewer, also gave it 
top’ position as “picture of the 
week.” 

Ben and Isadore Friedman, lo- 
cal circuit owners, completed face- 
lifting of their “A” house at Albert 
Lea, Minn. 

Paramount advanced Bert Zats 
and Frank Campo to bookers and 
added Bob Anderson to shipping 
department. 


ST. LOUIS 


Edward Griesheim will cut rib- 
bon to open his new Illiopolis in 
Illiopolis, Ill., Nov. 10. New house 
replaces one destroyed in an $86,- 
000 explosion last year. 

W. Robert Johnson, Assumption, 
Ill., who took over the Scenic re- 
cently, reopened the house dfter 
a face lifting. 

William Sherman, owner-opera- 
tor of houses in Advance and 


ozoner near Jackson, Mo. 

J. V. Walker, manager of Fox 
Midwest Theatres Plaza, Mt. Ver- 
non, Ill., moved to the Plaza, Mar- 
ion, Ill 

The once-a-week 30-minute cuffo 
film shows in the downtown Cen- 
tral Branch Library will be dis- 
continued as a result of beefs 
made recently by IATSE, Local 
143, which sought to have union 
projectionists operate the ma- 
chines instead of members of the 
library staff. 


INDIANAPOLIS 


Rev. Bill Alexander, O%lahoma 
City. and Wm. F. Rogers, general 
sales manager Loew’s Inc., will 
head Allied Theatre Owners of In- 
diana silver anni convention pro- 
gram at Hotel Lincoln Nov. 14-15. 


Marvin Brazee, general manager 
of Greater Indianapolis group, 
announced $50,000 facelift pro- 
gram for Lyric. 


W. K. Embleton, local branch 
manager, moving Monogram of- 
fice this week to new location on 
N. Illinois Street. 


All Indianapolis area drive-ins 
set to close Nov. 4 instead of 
fighting it out until weather be- 
comes worse. 


Moe Esserman named. Lippert 
Films branch manager, succeed- 
ing Gene Tunick, transferred to 
Cincinnati. 


George Settos took over Tower 
at Louisville from Henry Reiss 
estate; also the Howard here from 
John Roach. 

Allied Theatre Owners of In- 
diana holds its annual fall conven- 
tion here Nov. 14-15. Conclave 
marks its silver anniversary. Two- 
day meet will feature “film clinics” 
in which medium and smalltown 
operators as well as large city and 
sub-run theatres will discuss mu- 
tual problems at separate sessions. 


CHICAGO 


Because of low bidding on “Bel- 
vedere Rings Bell” (20th), com- 
pany has awarded first-run on pic 
to indie McVickers theatre, mark- 
ing first time the downtowner has 
played top, new product in many 
years. 

James Smith retired as manager 
of Essaness’ Southern theatre, Oak 
Park, Ill 

Frank Clark, Philadelphia, was 
elected chairman of film division, 
American Truckers Assn., at last 
week’s annual trucking convention 
at the Stevens. 


Quimby circuit’s Emboyd thea- 
tre, Fort Wayne, tees off this week 
on vaudfilm policy. 

Charles Burris, one time Bala- 
ban & Katz theatre manager, has 
been made general manager of 
Telenews Productions. 


Deal whereby Granada theatre, 
‘ace B&K nabe house, would be 
taken over by two congregations 
of the Greek Orthodox Church, re- 
portedly finalized last week. 

Federal Judge Walter J. LaBuy 
gave attorney Tom McConnell till 
Nov. 8 to show reasons why mul- 
tiple oking anti-trust suit in- 
volving 20th-Fox and indie Cincin- 

















Variety, 154 W. 46th St. 


nati theatre operators should not 
be returned to Cincinnati for trial. 


Bloomfield, Mo., building a 225-car | ,, 


Judy’s Genealogy 


New York. 
Editor, VARIETY: 

Not that it’s money or glory but 
for the sake of the record here’s 
how Judy Garland really got her 
name, ; 

Scene Hollywood,. 1937. I was 
producing the “Sunday Night 
Frolics” (a vaudeville show) at the 
Wilshire-Ebell Theatre with (the 
late) Jack Osterman as partner 
and weekly star. 
Every Tuesday afternoon we had 
auditions for new acts. The Gumm 
Trio (two girls and mama) showed 
up and were so sensational (the 
one girl) that my stage manager, 
Johnny De Silva, called me to rush 
over. I did, caught the act, booked 
them, and blew my top when I 
heard their name. In suggesting 
and looking for a new name, I 
asked Mrs. Gumm what was her 
maiden name. She said Garland. 
And that’s how it happened. 
Incidentally, the act opened as 
the Garland Trio that Sunday night, 
and for the next three Sundays 
mama and sister were dropped; 
and Judy went on as a single. 
When I sent the best of 16 shows 
to Frisco for the Xmas holidays, 
Judy Garland was one of the head- 
liners—along with Bill Demarest, 
Fuzzy Knight, Gilda Grey, and 
others. 

Irving Strouse. 
[Let this be finale. The Palace’s 
program notes mention critic Rob- 
ert Garland as the namesake; Va- 
RIETY last week recounted George 
Jessel’s ‘christening.’—Ed.] 


RKO Fight Pix | 


of the deals. Unresolved in their 
minds is whether more may not 
be lost by the fact that execs and 
staffs must forget other pix tem- 
porarily and focus all their atten- 
tion on selling and delivery of the 
fight product. 

RKO’s deal with the Internation- 
al Boxing Club, which sponsored 
the two fights in September, called 
for a guarantee of $200,000 for 
Robinson-Turpin rights and $100,- 
000 for Saddler-Pep. This fee and 
all costs came off the top, after 
which RKO and IBC split the take. 
Ray-Randy did about $550,000 in 
film rentals in the U. S. and an- 
other $200,000 or so abroad. Sad- 
dler-Pep got about $300,000 in all, 
having very little appeal overseas. 
With the large number of prints 
required to get the two-reelers out 
in a hurry. expenses on each are 
said to have amounted to about 
$150,000. 


2-Year Limits 


Continued from page 7 


Judge G. H. Nordbye this week of 
the $500,000 damage suit brought 
by the Homewood, local inde- 
pendent theatre, and S. G. Lebe- 
doff, one of its owners, against 
Paramount, Metro, WB, RKO, 
20th-Fox and MAC. The alleged 
damages were suffered from 1935 
through 1948 because the defend- 
ant distributors took the Home- 
wood’s run away from it and gave 
the run to other theatres. MAC 
is alleged to have been involved 
in the conspiracy. 

The Pauli Mans group has pa- 
pers ready to file in a suit against 
Metro because the latter required 
its Richfield to bid competitively 
_——- the Edina in the 28-day 
slo 


SAN FRANCISCO 


(Continued from page 11) 


(WB) (4th wk). Continued big at 
$11,000. Last week, $13,500. 


















85)—“‘Mask Of Avenger” (Col) and 
“Hurricane Island” (Col). Nice 
$12,000. Last week, “Never Can 
Tell” (U) and “Jungle Manhunt” 
(Col), $12,500. 

United Artists (No. Coast) (1,207; 
55-85)—“Love Nest’ (20th) and 
“Perfect Woman” (UA). Strong 
$11,000. Last week, “Five” (Col) 
75 ae Dr. Jekyll” (Col) (2d wk), 


Stagedoor (A-R) (370; $1.80- 
$2.40)—“The River” (UA) (3d wk). 
Still sock $8,000. Last week, $8,000. 

Clay (Rosener)- (400; 65-85)— 
“Tony Draws Horse” (Indie) (4 
wk). Off to $2,300. Last week, 
$2,900. 

Larkin (Rosener) (400; 65-85)— 
“Tony Draws Horse” (indie) (2d 
wk). Okay $2,000. Last week, 
$2,400. 

Vogue (S. F. Theatres) (375; 85- 
$1)—“‘Seven Days To Noon” (Indie) 





(7th wk). Still stout at $4,000, Last 
week, $4,200. 


Orpheum (No. Coast) (2,448; 55- $ 


ST. LOUIS 
(Continued from page 11) 


Missouri” (M-G) and “Bannerline” 
(M-G) (2d wk), nice $13,000. 

Missouri (F&M) (3,500; 60-75)— 
“Thunder On Hill” (U) and “Mark 
of Renegade” (U). Forte $11,000. 
Last week, “Behave Yourself” 
(RKO) and “Father Takes Air” 
(Mono), $10,500. 

Pageant (St. L. Amus. Co.) (1,- 
000; 99-$1.20) — “Streetcar Named 
Desire” (WB). Big $6,000. Last 
week, “Tales of Hoffmann” (Indie) 
(3d wk), $6,500. 

St. Lowis (F&M) (4,000; 75-90)— 

“Oliver Twist” (20th) and “The 
Mudlark” (20th). Nice $10,000. Last 
week, “Streetcar Named Desire” 
(WB) (2d wk), $12,000. 
Shubert (Indie) (1,500; 60) — 
“Basketball Fix’ (Indie) and “On 
Loose” (RKO). Good $3,500. Last 
week, “Day Earth Stood Still” 
(20th) and ““‘Three Desperate Men” 
(Indie) (2d wk), $2,500. 


‘Carnival’ Smash $16,000, 


Denver; ‘Continent’ 12G 


Denver, Oct. 30. 
Blackstone, the magician, on- 
stage at the Orpheum, did the 
major part of packing this house 
and boosting “Man With Cloak” to 
big total. It was first vaude here 
in many months and patrons went 
for it. “Texas Carnival” looms 
very big at Broadway, and will 
hold. “Lost Continent” shapes 
fine at Paramount. “Saturday’s 
Hero” also is fancy at Denver and 
Esquire. 
Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Love Nest” (20th).and “My Friend 
Flicka” (20th), day-date with 
Tabor, Webber. Fair $6,500. Last 
week, “Captain Fabian” (Rep) and 
“Sea Hornet” (Rep), $6,000. 

Broadway (Wolfberg) (1,500; 40- 
80)—“‘Texas Carnival” (M-G). Big 
$16,000. Last week, “Rich, Young, 
Pretty” (M-G) (3d wk), $5,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘‘Darling, How Could You” (Par). 
Light $9,000 or less. Last week, 
“Place in Sun” (Par) (3d _ wk), 
$9,500. 

Denver (Fox) (2,525; 40-80) — 
“Saturday’s Hero” (Col) and “As 
You Were” (Lip), day-date with Es- 
quire. Fine $18,000. Last week, 
“Desert Fox” (20th) and “Corky 
Gasoline Alley” (Col), $17,000. 

Esquire (Fox) (742; 40-80) — 
“Saturday’s Hero” (Col) and “As 
You Were” (Lip). also Denver. Big 
$4,000. Last week, “Desert Fox” 
(20th) and “Corky” (Col), $3,700. 

Orpheum (RKO) (2,600; 40-80)— 
“Man With Cloak” (M-G) and 
Blackstone stageshow. Big $18,- 
500. Last week, “Strip” (M-G) 
and “Red Badge Courage” (M-G) 
$14,000. 

Paramount (Fox) (2,200; 40-80)— 
“Lost Continent” (Lip) and “Highly 
Dangerous” (Lip). Fine $12,000. 
Last week, “Man With My Face” 
(UA) and “Three Steps North” 
(UA), $7,000. . 

Tabor (Fox) (1,967; 40-80) — 
“Love Nest” (20th) and “Friend 
Flicka” (20th), also Aladdin, Web- 
ber. Fair $6,500. Last eweek, 
“Captain Fabian” (Rep) and “Sea 
Hornet” (Rep), $6,000. 

Webber (Fox) (750; -40-80) — 
“Love Nest” (20th) and “Friend 
Flicka” (20th), also Aladdin, Tabor. 
Fair $3,000. Last week, “Captain 
Fabian” (Rep) and “Sea Hornet” 
(Rep), $2,500. 


PORTLAND, ORE. 


(Continued from page 11) 


All Way” (UA) and “Oh, Susanna” 
(Rep), $8,000. 

Guild (Parker) (400; $1.20-$2.40) 
—“Tales of Hoffmann” (Indie) (3d 
wk). Advanced price, reserved- 
oa ga Big $6,500. Last week, 


Mayfair (Parker) (1,500; 65-90)— 
“People Will Talk” (20th) and 
“G Who Came Back” (20th) 
(m.o.). Okay $4,800. Last week, 
“Captain Fabian” (Rep) and “Se- 
crets Monte Carlo” (Rep), $6,500. 
Oriental (Evergreen) (2,000; 65- 
90) — “Desert Fox” (20th) and “3 
Steps North” (UA), day-date with 
Paramount. Sock $6,500. Last week, 
“Place In Sun” (Par) and “Varie- 
ties On Parade” (Indie), $5,000. 
Orpheum (Evergreen) (1,750; 65- 
90)—“Place In Sun” (Par) and 
“Varieties Parade” (Indie) (2d wk). 
Fine yg Last week, also Orien- 
Paramount (Evergreen) (3,400; 
65-90) —“Desert Fox” (20th) and “3 
Steps North” (UA), also Oriental. 
Big $11,500. Last week, “People 
Will Talk” (20th) and “Guy Who 
Came Back” (20th) (2d wk), $6,500. 
United Artists (Parker) (890; 65- 
90)—“‘Texas Carnival’ (M-G) (2d 











sbi Off to $6,500. Last week, 


0,000. 





$20,000 PACES PROV. 


Providence, Oct. 30. 
Loew’s State shapes strong on an 
upped scale run with “An Ameri- 
can In Paris.” “Let’s Make It Le- 
gal” is oke.at Albee. Other stands 
are mainly way off. 


Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Let’s Make It Legal” (20th) and 
“Gypsy Fury” (Mono). Fairly good 
$9,000. Last week, “Day Earth 
Stood Still” (20th) and “Yellowfin” 
(Mono) (2d wk), $6,000. 

Majestic (Fay) (2,200; 44-65) 
“Come Fill Cup” (WB) and “As 
You Were” (Lip). Moderate $7,000. 
Last week, “Desert Fox” (20th) and 


“Basketball Fix” (Indie), strong 


$12,000. 


Metropolitan (Snider) (3,100; 44- 
65)—“The Scarf” (UA) and “Three 
Steps North” (UA). Slow $6,000 or 
under. Last week, “Rhubarb” (Par) 
and “First Legion” (UA), $7,000. 

State (Loew) (3,200; 65-90)— 
“American In Paris” (M-G). Strong 
$20,000. Last week, “Angels In 
Outfield” (M-G) and “Red Badge 
Courage” (M-G), $14,000. 

Strand (Silvermah) (2,200; 44-65) 
—*“Place In The Sun” (Par), 
Opened Monday (29).- Last week, 
“Submarine Command” (Par), slow 
$6,500. 


Target’ Sharp $13,000, 
Seattle; ‘Wide Mo.’ 14G 


Seattle, Oct. 30. 
Town is loaded with holdovers 
currently, and some of new pix are 
not doing so well. Result is a rath- 
er spotty appearance at first-runs, 
“Tall Target’ looks solid while 
“Across Wide Missouri” is socko. 


Estimates for This Week 


Coliseum (Evergreen) (1,829; 65- 
90)—“Pickup” (Col), and “Chain of 
Circumstances” (Col)- (2d wk). 
— $7,500. Last week, big $11,- 

Fifth Avenue (Evergreen) (2,366; 
65-90)—*‘Millionaire for Christy’ 
(20th) and “Yellowfin” (Mono). 
Slow $7,000 in 6 days. Last week, 
“No Highway in Sky” (20th) and 
“Leave to Marines” (Lip), $9,000 
in 8 days. 

Liberty (Hamrick) (1,600; 65-90) 
—‘Across Wide Missouri” (M-G) 
and “Bannerline” (M-G). Sock 
$14,000. Last week, “Behave Your» 
self” (RKO) and “Mark of Renee 
gade”’ (U) (2d wk-6 days), $4,700. 

Music Hall (Hamrick) (2,282; 65- 
90) — “Tall Target” (M-G) and 
“Texas Carnival” (M-G). Solid $13,- 
000 or over. Last week, “Golden 
Horde” (U) and “Two Dollar Bet- 
tor” (Indie), $5,800. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Cave of Outlaws” (U) and 
“Reunion in Reno” (U). Sloppy 
$4,500. Last week, “Come Fill 
Cup” (W) and “Tomorrow Another 
Day” (WB), $8,800. 

Palomar (1,350; 40-70)—‘“Little 
Egypt” (U) and “Thunder on Hills” 
(U) (2d runs). Good $4,000. Last 
week. “His Kind of Woman” 
(RKO) and “Rhubarb” (Par) (2d 
runs), $3,800. 

Paramount (Evergreen) (3,049; 
65-90)—“‘Desert Fox” (20th) and 
“Three Steps North” (UA) (2d wk). 
Nice $8,000 or close. Last week, 
great $14,700. 
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RADIO CITY MUSIC HALL. 
Reckefeiter Center 


To the Music of GEORGE GERSHWIN 
starring and introducing 
GENE KELLY ® LESLIECARON 


Color by TECHNICOLOR 
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An 
plus Spectacular Stage Presentation 
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STARDUST IN NBC’S RADIO EYES 


But Don't Slam Our Formula’ 


“Say that some of our personalities haven’t come up to expecta--- 
tions; say that a great deat of the material is bad and that there 
must be constant vigilance to inject fresh program elements, but 


don’t say our formula is bad.” 


Thus Sylvester L. (“Pat”) Weaver’s answer to the mounting 
number of broadsides from critics, who are questioning the wis- 
dom of NBC-TV’s all-out corralling of the major comics and vest- 
ing their shows with $50,000-$60,000 a week productional hoopla. 
(Specifically the network’s TV boss man has reference to such 
bigtime showcases as the Sunday night “Comedy Hour,” Saturday 
night “All Star Revue,” Chesterfield “Sound Off” rotating-comic 
series, and Wednesday night “Kate Smith Hour.”) 

Weaver will make no bones that he isn’t exactly elated over the 
turn of events this season, which finds competition from the rival 


CBS network plenty rough. But 


he’s equally adamant that, if the 


Trendex and the Nielsen ratings project the Columbia technique 
in a more favorable light, the basic Weaver formula is as sound as 


show business itself. 


“The NBC formula is to play for a hit,” says Weaver. 


“That's 


basic show biz today, as it was 20 years ago and will be 20 years 
from today. To say ‘get a new formula’ is like suggesting that a 


legit play leave the stage and go into the foyer. 


tainment becomes repetitive, it 
some people who aren’t keeping 
carding dated material. 


If variety enter- 
could well mean getting rid of 
abreast with the pattern and dis- 


But the NBC formula is as sound today 


as it was last year and will be next year.” 








Ma jor Talent Forced to Yield on Pay 


In Gearing to New Radio Economy 


Reported refusal of Dennis Day+ 


to budge from his last year’s ask- 
ing price of $11,500 for his radio 
package (his own show's been off 


the NBC airlanes as result, al- 
though RCA has now proposed an 
AM-TV deal), significantly high- 
lights the downward revision of 
programming costs involving major 
personalities. 


Judy Canova, similarly cancelled 
out by Colgate, which considered 
the $8,500 per week talent tab as 
too stiff, can return to radio—if 
she’s willing to talk in terms of 
$5,000. Colgate, it’s reported, wants 
her back at that figure. 

The “new economy” on talent 
costs is further reflected in innu- 
merable other instances. Fibber 
McGee & Molly are $4,000 down 
from last year’s asking price. Eddie 
Cantor, who was strictly in the 
$8,500 weekly AM package bracket, 
is now doing a half-hour show for 
Philip Morris for $4,500 (but in 
Cantor’s case it’s a one-man show, 
with the comic practically pocket- 
ing the whole amount); Bob Hope 
has “given” a little in return for 
a 39-week firm Chesterfield com- 
mitment. Ed Gardner, who carried 
an $8,250 price tag last season, can 
be bought for $4,000 this season. 

Over on CBS, ‘‘My Friend Irma,” 
a $12,000 package last season, is 
now riding commercially for $7,000. 

Sum effect is that the majority 
of the network radio shows today 
represent sound, solid buys for the 
clients. Even with TV inroads on 
audiences, sponsors are discover- 
ing that, weighed strictly on a cost- 
per-thousand basis, radio’s commer- 
cial effectiveness can’t be disputed. 


2-Show Sun. Sked 
Bothers Goodyear 


_ Goodyear, which recently nego- 
tiated a deal for an alternate-week 
Sponsorship (along with Philco) of 
the Sunday night at 9 dramatic 
showcase on NBC-TV, is in the 
middle of a dilemma. Tire com- 
Pany also bankrolls the Sunday 
evening Paul Whiteman show on 
ABC-TV, thus giving it a double 
Sponsorship spread on the same 
night. 

Goodyear is pleased with the re- 
action thus far to its excursion into 
the drama programming field, but 
also has an attachment to the 
Whiteman stanza, particularly in 
view of its solid production values, 
Which have been unanimously ac- 
claimed. 

Both shows are handled out of 
the Young & Rubicam office. Y&R 
and Goodyear execs may resolve 
the problem by alternating the 

hiteman show, too, so that Good- 
year will have an every-Sunday- 
night indentification without going 
Overboard on coin. 








Day’s AM-TV Deal 


Hollywood, Oct. 30. 

In the face of his holdout for 
top coin, Dennis Day was close 
to an exclusive radio-TV deal 
with NBC today after it ap- 
peared last week that the sing- 
ing-comic would cast his lot 
with CBS. 

Time availability and RCA 
sponsorship swung the deal to 
NBC after MCA negotiators 
with CBS were closing in on 
dotted line. 

RCA is reported firm on 
sponsoring Day on TV, tied in 
with his recordings with that 
label. It’s been touch-and-go 
the past two weeks, with CBS 
in the rider’s seat up to Mon- 
day when NBC came up with 
RCA. 

CBS is said to still be in the 
running and the deal could 
swing the other way if that 
network comes up with a bet- 
ter proposal. 


‘What's My Line?’ 
(BBC Version) As 


Election Weanon 


London, Oct. 30. 

Unusual instance of a television 
show being lampooned, to serve as 
propaganda in the interest of the 
Conservative forces in last week’s 
general election in Britain, cropped 
up a few days before voters went 
to the polls. t 

The Manchester Daily Despatch 
prominently displayed a three-col- 
umn cartoon based on the Goodson- 
Todman “What's My Line?” show, 
one of the current favorites on 
BBC Television. Cartoon, with its 
panel of guessers, Winston Church- 
ill as the emcee and Clement Att- 
lee as the “guest,” was designed 
to put Attlee in an embarrassing 
‘position on the q. & a. kickaround. 

Goodson-Todman office, incident- 
ally, is currently at work on a gim- 
mick to fly over the regular British 
panel to N. Y. for a one-shot, while 
at the same time the CBS Sunday 
night panel in America (John 
Daly, emcee; Arlene Francis, Doro- 
thy Kilgallen, Hal Block) is flown 
to London to see how they do with 
the British occupations. 


Dare Reins Sinatra 


Hollywood, Oct. 30. 

Danny Dare, former dance di- 
rector for films who took his first 
fling in television with NBC, will 
produce the Frank Sinatra show 
when it moves to the Coast Nov. 20. 

Max Gordon, riding herd on the 
program in N. Y., refused to go 
west because of stage commit- 
ments. 


























TIMETABLE SET 
FOR YEAR HENCE 


NBC is in the process of blue- 
printing for the 1952-53 broadcast- 
ing season the most spectacular 
lineup of top show biz personalities 
in the radio network's history. 

Negotiations have already been 


started by Charles (Bud) Barry, 
web’s programming veepee, for a 
roster of nighttime shows which 
would dwarf all previous efforts to 
endow the AM kilocycles with a 
bigtime aura. 

Timetable has been set for a year 
hence, predicated on the conviction 
shared not only by NBC but by the 
advertising agencies and the spon- 
sors that, when TV is taken in its 
stride and fits into the normal pat- 
tern of all show biz media, radio 
will again find its place. It will be 
a comeback under a revamped 
economy and salary brackets for 
the stars keyed to the medium’s 
share of audience, yet a major 
facet of the entertainment business 
in which the proper clients will em- 
brace the medium for the most ef- 
fective results. 


Barry and his NBC aides, on the 
basis of negotiations already ini- 
tiated, envision a talent roster that 
will include weekly shows by Kath- 
arine Cornell, Helen Hayes, Jimmy 
Durante, Shirley Booth, Dinah 
Shore and George Montgomery, 
Roland Young, Errol Flynn, Doris 
Day, a regular weekly series by the 
First Drama Quartet (comprising 
Charles Laughton, Charles Boyer, 
Sir Cedric Hardwicke and Agnes 
Moorehead), George Sanders, 
Rosalind Russell, Robert Montgom- 
ery, a series based on the 300 
story availabilities from the pen of 
F. Scott Fitzgerald called “The 
Golden Era,” for which top per- 
formers are being scouted; plus a 
variety of other attractions. 


These will supplement such stel- 
lar luminaries as Bob Hope, Fibber 
McGee & Molly, Eddie Cantor, the 
flock of name components on the 
“Big Show.” Ronald Colman, Dean 
Martin and Jerry Lewis, Douglas 
Fairbanks and others currently rid- 
ing the NBC kilocycles. 

6G Package the Tipoff 

Rosalind Russell in a $6,000 
weekly package is perhaps the tip- 
off to the “new AM economy” un- 
derlying the complete wrapup of 
name personalities. (Two years ago 
this would have rated a bracketing 
more closely approximating 
$15,000.) 

According to Barry, the project 
for '52-'53 has passed the visionary 
stage with practically all the per- 
sonalities involved giving a tenta- 
tive okay pending consummation 
of deals. 

Katharine Cornell, who has thus 
far bypassed TV, is agreeable to 
weekly transcribed dramatic series, 
as 1s Helen Hayes,,who reportedly 
feels a TV series is too taxing and 
prefers the more leisure pace of 
radio. Shirley Booth will be show- 
cased in .n “Aunt Cissie’” series, 
possibly co-starring Jimmie Du- 
rante, based on her “Tree in Brook- 
lyn” Jegit characterization. (She’s 
also set for six more “Big Show” 
guest shots this season.) 


Dinah Shore and her husband 
(George Montgomery) will dovetail 
a musical with situation comedy; 
Roland Young will reprise his ex- 
“Topper” series; Errol Flynn will 
star in a “Steve Gentry” series; 
Doris Day is sought for a half-hour 
musical series; apart from his par- 
ticipation in the First Drama Quar- 
tet, Laughton may be showcased 
back-to-back with Robert- Mont- 


(Continued on page 3€) 








Primary Colors 

Trade wag, wondering what 
CBS-TV could do with all its 
fancy, multi-hued letterheads 
used for press releases on 
color TY, has come up with a 
solution. 

He suggests that the web 
print “Merry Christmas” on 
them and send them out for 
greating cards. 


NBC, General Foods in Hassle Over 
Bobbin’ as Sun. Night TV Attraction 





Raffles Wired for Sound 


Sands Point, L. I., home of 
Sylvester L. (Pat) Weaver. 
NBC's television chief, was 
burglarized last week, with the 
thieves looting the home of all 
its electronic equipment, and 
bypassing other valuables, 

All told, the burglars made 
off with several thousand dol- 
lars in equipment, including a 
new TV set, a soundscriber 
valued at $600, extensive film 
equipment and projectors, etc. 
Everything involving an elec- 
trical gadget, including a 
sweeper, was taken. 


Sponsor Standoff ; 
Bewilders NBC 


In ‘Goldbergs’ Bid 


Cold shoulder given “The Gold- 
bergs” by the ad agencies, despite 
NBC-TV’'s four-advertiser plan as 
a unique moderate-priced sales 
technique, and an elaborate presen- 
tation predicated on the fact that 
under its ex-Sanka sponsorship the 
coffee sales were hypoed 57° 
among TV viewers, has cued some 
bewilderment around the network. 
Because the program was consis- 
tently in the bigtime rating sweep- 








stakes while on CBS, the NBC} 


echelon negotiated a longterm con- 
tract with Gertrude Berg, owner 
and star of the package. 

Program was scheduled to go in- 
to the Friday at 8 period, but in 
view of the buyer resistance, NBC 
turned the time over to RCA Victor 
fo) the new Ezio Pinza_ show. 
“Goldbergs” is now slated to go 
into the Saturday at 7 time, but 
will likely be held off until Jan. 1, 
unless clients show up. 

Under the four-advertiser plan, 
NBC is offering the show for $500.- 
000 (time included) for an alter- 
nate week identification, thus each 
client getting a 26-week spread 
over a 52-week period. 

Web suspects a “silent conspiracy” 
against the program as an after- 
math to the Red Ghannels’ Phil 
Loeb listing. Loeb has since left 
the Gertrude Berg package. 


THROWER ANKLES ABC, 
MULLS DU MONT POST 


Fred Thrower, who resigned as 
sales veepee of ABC-TV on Friday 
(26’. may wind up at the DuMont 
network. Latter web, which fought 
with ABC-TV on several pieces of 
business, is interested in Thrower, 
under whose aegis ABC tele’s bill- 
ings rose from $1,200,000 to over 
$12,000,000 a year. 

Heading up the ABC sales op- 
eration will be Edwin S. Friendly, 
Jr., as director of national televi- 
sion sales. Friendly, who joined 
the chain in April, 1950, as an ac- 
count exec, is currently eastern 
sales manager. 

Thrower left Friday for Florida, 
for a vacation with his family. He 
had been with NBC from 1929 to 
1942. 


Barry Gray ‘Real Story’ 
Audition Cut by NBC 


NBC last week recorded an au- 
dition of “The Real Story,’ a Ke- 
fauver-type radio series featuring 
Barry Gray. Program will take up 








a different subject (rackets, poli- | 


tics, gambling, etc.) with Gray, as- 
sisted by three experts on the ques- 
tion, quizzing officials and other 
witnesses about the field. It’s de- 
signed for a 10:30-11 p.m. slot once 
a week. 

Audition waxer delved into the 
boxing situation. Show is packaged 
by Gray and his personal rep, 





Buddy Allen, 


+ NBC's 


television echelon and 
: General Foods appear headed for a 
showdown hassle, centering around 


ithe Sunday at 7:30 slotting of the 
| Jackie Kelk show, “Young: Mr. Bob- 
bin,” which, on the basis of ratings 
|thus far, appears to be running a 
| poor second to the CBS competi- 
tion, “This Is Show Business.” 

NBC wants General Foods, via 
Young & Rubicam, to ditch the 
show. Y&R, which created the pro- 
gram as a successor to “Aldrich 
Family,” which GF shelved, feels 
it’s got a potentially promising 
property, if properly nurtured, and 
refuses to budge. NBC has given 
Y&R a 13-week extension on the 
program. If ai that time “Bobbin” 
is not yanked, NBC feels it has the 
right to step in and exercise its 
prerogative as owner of the time 
period, 

NBC takes the position that 
“Bobbin” is not a hit potential 
within the framework of the web's 
remaining Sunday night program- 
|ming roster, and that the show's 
Share of audience is “not in the 
Sunday night cards.” NBC wants 
Y&R to pattern a show which will 
bridge the preceding Chesterfield- 
sponsored “Sound Off” program 
(7-7:30) and the Colgate Comedy 
hour (8 to 9) to permit for a con- 
tinuity of formula. Initially, NBC 
had offered to install an Ezio Pinza 
stanza in the period, but subse- 
quently RCA Victor picked up the 
latter for a Friday night showcase. 

As of the moment, both sides are 
adamant on their stand. Situation 
may resolve itself by the rating 
payoff at the end of the 14 week 
extension. 


Garroway Wage 
Tiff Snags ‘Today’ 


Although initially set for a No- 
vember premiere, NBC-TV's 7 to 
9 a.m. “Today” program (originally 
labelled “Rise and Shine’”’) is being 
put back to Jan. 1. Program will 
have a bigtime personality for an 
emcee (probably Dave Garroway), 
with a full complement of enter- 
tainment elements, such as a band, 
singers, ete., along with a running 
commentary on the news, weather, 
“what’s doing in New York to- 
day?”, et. 

Just when it looked last week as 
though Garroway had been set and 
the show could roll in November, 
NBC and W. Biggie Levin, Garro- 
way’s manager, got involved in a 
snarl over more money for Gar- 
roway. As of this week, they were 
still trying to settle the differences. 


‘Studio of Tomorrow,’ 
Designed by Bel Geddes, 
| Due for Boca Raton Bow 


NBC's “TV Studio of Tomorrow” 
| will be officially unveiled, in model 
| form, before the affiliate member- 
;ship at the annual NBC Conven- 
(tion in Boca Raton, Fla., next 
| month. 
| Studio was designed by Norman 
| Bel Geddes, stage and industrial 
| designer and creator of the Gen- 
;}eral Motors Futurama at the .ew 
| York World’s Fair. Model was re- 
cently brought back from Virgin 
Islands (where Bel Geddes worked 
on it) by Sylvester L. (Pat) Weav- 
er, NBC's video chieftain. 


Ban TV Sets--No Station 


Pierre, S. Dak., Oct. 30. 
Television has been ordered out 
‘of all bars in South Dakota under 
a new ruling by the state’s attor- 
ney general that video is a form 
of amusement. The state has a 
law which prohibits entertainment 
where liquor is sold. 

Ruling has little immediate ef- 
fect since there are no TV stations 
in South Dakota. Some few pubs, 
however, have installed sets for the 
novelty of an occasional “fringe 
| reception. 
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TV FREEZE LIFT EXPECTED ON JAN. 1, 
BUT NEW STATIONS UNLIKELY IN’52 


—___i_— 





Washington, Oct. 30. 

With its staff driving hard to 
keep up with the mass of comments 
filed on the proposed TV allocation 
plan, there’s growing likelihood 
that the Federal Communications 
Commission will lift the freeze on | 
video on Jan. 1 or shortly there-| 
after. But whether the “unfreez- | 
ing” will permit any new TV sta- 
tions to get on the air in 1952 or | 
even 1953 is uncertain. 

Contrary to impressions prevail- 
ing in non-TV areas that lifting of 
the freeze will be quickly followed 
by station construction, it’s pointed 
out here that there are still major 
hurdles to be surmounted before 
TV towers being to sprout in such 
virgin. video territory as Colorado, 
Oregon, New Hampshire, Arkansas, 
Kansas, the Dakotas, South Caro- 
lina, Vermont and four other 
states. 

In the first place, the “lifting of 
the freeze” is a loose term which 
doesn’t take into account re 
time - consuming mechanics re-! 
quired before permits can be 
handed out. Technically, it means 
the issuance of the final allocation 
plan which shows VHF and UHF 
channel assignments in each city. 
The Commission issued a proposed 
allocation table last March, pro- 
viding assignments for some 1,200 
communities, making possible 
about 1,800 commercial and 200 
noncommercial stations. So far, 
over 1,000 comments have been 
filed in support ef or opposition to 
these assignments and several hun- 
dred more will probably be re- 
ceived by the Nov. 26 deadline. 
When this material is digested and 
the pros and cons evaluated, a 





Okay KTER 1506 Sale 


Terrell, Tex., Oct. 30. 

The FCC has granted the trans- 
fer of the Terrell Broadcasting Co., 
Inc., licensee of KTER from Fred- 
erick I. Massengill, Jr., and D. W. 
Massengill to Paul A. Wnorowski. 

Wnorowski purchases 51% inter- 
est in the outlet for a sales price 
said to be $165,500. 


WABD’s $500,000 
New Biz Accents 


Low-Cost Payoff 


Underscoring the lure of low-cost 
television for the smaller-budget- 
ed advertisers, WABD, DuMont 
web’s N. Y. flagship, has wrapped 


up 31 contracts during the last 10 
days representing more than $500,- 
000 in billings. At the same time, 
according to Chris J. Witting, the 
web’s general manager, the net- 
work also has shown increased bill- 
ings during the year, jumping from 
$435,000 in January to $730,000 in 
September. 

Witting, pointing out that much 
of WABD’s new business came 
from sponsors and agencies “well 
experienced” in TV, stressed that 
they have apparently come to agree 
with DuMon’t emphasis on low- 








final plan will emerge. Applicants 
and prospective applicants for TV 
will then know definitely how 


(Continued on page 36) 


NBC Sifting WSM's 





Hillbilly Stable’ 


Charles (Bud) Barry, NBC vee- 
pee in charge of radio program- 
ming, goes to Nashville this week 
to sift out some programming ele- 
ments from WSM’s elaborate hill- 
billy stable for incorporation into 
the network’s “Minute Man” form- 
ula. This is the program pattern 


evolved by the web designed to | 


cost programming to provide for a 
low-cost-per-thousand. With compet- 
ing networks putting many of their 
‘eggs in the big super-spectacles, 
| with top-name talent, DuMont has 
confined itself mostly to lower- 
budgeted shows, which might draw 
| lower-ratings but which draw a pro- 
portionately larger audience for 
ithe tow cost-per-thousand payoff. 

Gross billings, which will un- 
|doubtedly pay off in an upped net 





|for the year, means that DuMont 
|will now have more money to 
jsplurge in new programming, Wit- 
ting said. He declared, moreover, 
that the hiked income will mean 
|an expansion in personnel, to take 
| some of the load off DuMont’s staff- 
|ers who have been carrying all the 
| work because of the comparatively 
| small staff. 


| Witting also credited part of the 


compete with the transcription | 2¢W business to WABD's moving its 
companies whereby affiliates are |tvansmitter last week to the Em- 
fed a variety of shows cuffo, with | Pire State tower. Move is expect- 
spoils if and when the station wraps |@"t coverage, estimated at 12,000,- 

up a sale. | 000 people, by about 25%. a 
Thus far Kate Smith, Howdy|. Latest of the new pacts was 
Doody, H. V. Kaltenborn and Bill | inked with WABD by the Coca-Cola 
Stern have been set for the “Min- | Bottling Co. of N. Y., which moved 
ute Man” scheme. Plan is to draw |its_“Bob Dixon Show” from CBS 
the other program facets from the | WCBS-TV to the DuMont station. 
network’s 0.&0. stations or affiliates | Show is slated to take over the 
that have potentially bigtime tal- | 6:30 to 7 cross-the-board slot Mon- 
ent on the roster. day (5). Also tying in with the biz 
Carleton Smith, station relations| 00m was Best Foods’ signaturing 
veepee, has been put in charge of | !@St week for the 4 to 6 p. m. pe- 
the “Minute Man” formula, with |"i0d Sundays for “Sunday Mati- 
Barry, in turn, making decisions "&& Station also pacted with 
on programs. | Procter & Gamble for a total of 390 
spots, while Old Dutch Coffee 


CBS BRASS TO COLUMBUS ‘“tsrainacr’of'the new viz ro 
FOR AFFILIATES MEET | eas. ee 

Conti t of t CBS dio | ° e 
eur aa hi ‘Brexy cea | CBS Axes TV ‘Vanity Fair’s 
Columbus for the first in'a sevies| EXpands ‘Bride & Groom’ 
“Bride and Groom,” aired here- 


of regional meets of the Columbia | 


: |tofore on the CBS-TV daytime 
Affiliates Advisory Board. Group! .-neduie on Tuesdays and Thurs- 
will discuss various new sales and | days only, expands to a five-a-week 
programming policies with CAAB operation starting next Monday 
members at closed meetings, which onah poy it = = Boing! the 
, ; 12: o3 strip. “Vanity Fair,” cur- 

are to be for radio affiliates only | rently aired cross-the-board from 
(not TV). 2:45 to 3:30, is being axed. 
Group includes, in addition to| In expanding “Bride,” a Master- 
Meighan, pub relations veepee Lou | son, Reddy & Nelson package, CBS 
Hausman, sales veepee John Karol, lis losing as sponsor Lehn & Fink, 
engineering veepee William Lodge, | which had bankrolled the show on 




















BOB RUSSEL 

“The Sealtest Barker” 
Selling Sealtest products on “Big 
Top” CBS-TV. 

CIrele 7-5600 


CBS-TV Absorbing 
Tint Shows, Staff; 
See Hypoed Sked 


CBS-TV, winding up disposition 
of its special color programming 
unit last week in the wake of its 
decision to abandon tint TV “for 
the duration,’ absorbed its three 
major color shows into its regular 
black-and-white schedule, and also 
moved the majority of its person- 
nel into b-w. Only four minor staf- 
fers were axed from the payroll. 
Web, incidentally, is looking at 


CBS Sees Tint in Future 


Chicago, Oct. 30. 

Despite predictions that 
CBS’ axing of its color tele- 
vision for the duration of the 
national emergency would halt 
it permanently, Adrian Mur- 
phy, prez of CBS Labs, de- 
clared here last week that the 
web plans definitely to resume 
manufacturing and broadcast- 
ing “on an even greater scale” 
when the present “hiatus” is 
over. 

Speaking before the National 
Electronics Conference, Mur- 
phy said CBS color TV is tak- 
ing a hiatus only so far as pub- 
lic broadcasting is concerned. 
Tint will continue in non- 
broadcast use, for military, 
medical and industrial pur- 
poses, he added. Murphy de- 
clared in addition that the 
20th-Fox-Epidophor big-screen 
TV unit, which is to work with 
CBS color, will be demon- 
Strated in N. Y. early in De- 
cember. 




















the bright side, feeling that its 
ditching of color has opened up 
over $1,000,000 worth of time for 
sale to potential clients. And, with 
available free time rather scarce 
on CBS this season, the web feels 
it will have little trouble getting 
sponsors. Involved is the poten- 
tially valuable 4 to 5:45 p.m. 
periods cross-the-board, which 
have been tied up by color shows 
until now. 
Of the major color programs, 
(Continued on page 30) 


RCA’s ’51 Net in Drop 
Despite Record Sales 


Radio Corp. of America this week 
reported a sharp drop in net in- 
come, despite a record high sale of 
products and services in the first 
nine months of the year. Sales 








program manager Lester Gottlieb, | Tuesdays. It's expected that Hud- 
and national stations relations!son Paper will continue as Thurs- 
chief William Schudt, Jr. They'll ' day sponsor, leaving the web with 
meet in Columbus today (Wed.),! four days still to fill. Move repre- 
in Salt Lake City Nov. 14, New sents somewhat of a coup for 
Orleans Dec. 10 and Kansas City | MR&N, sincé it’s one of the few 
Dec 13. Meighan and Gottlieb will outside packages to be given the 
head for the Coast after the Salt|expanded treatment recently by 
Lake huddies, for several weeks’|CBS and also because “Vanity,” 
survey of CBS operations in Holly-| which it replaces, is a house pack- 
wood. | age, 


, . fe 


during the perioti totaled $421,281,- 
| 782, compared with $395,741,391 
| for the same span last year. 

Net, after taxes, was $18,356,841. 
| After preferred dividends, the net 
| is equal to $1.15 per share on com- 
| mon stock. In the first nine months 
(of 1950 net was $33,384,637, or 
/ $2.24 a share. Drop in third quar- 
| ter sales was from $146,957,000 in 
50 to $118,948,000 in ’51. 


| KTLA has spent abdut $420,000. 


Wednesday, October 31, 195] 


$11,861,000 for AM. 


of $125,000,000. 


up with dbout $60,000,000. 


only) with $1,324,000. 





ABC-TV, Col. U Series 


ABC-TV is wrapping up a discus- 
sion program to be produced in 
association with Columbia Univer- 
ity. Show will be a crystal ball 
series in which Columbia students 
and profs will prognosticate on the 
future in various fields. 

Erik Barnouw will produce for 
the university. Airer is slated for 
a Sunday afternoon spci. 


L.A. TY Stations 
Pay $3,000,000 
For Film Buys 


Hollywood, Oct. 30. 
Film buys by Los Angeles tele- 
stations zoomed in the past six 


months, with seven channels re- 
porting investment of approximate- 
ly $3,000,000. Last spring the ine 
ventory represented little over 
$1,000,000. 


KLAC-TV is pacing the spending 
spree with about $850,000 spent on 
pix since the first of the year, in- 
cluding $302,000 for package from 
Quality Films, $200,000 for another 
package and $100,000 for 17 Korda 
pix from Snader Sales. 

KTTV has about $650,000 invest- 
ed, including packages from Re- 
public and Edward Small, which 
cost about $350,000. ABC’s KECA- 
,V has about $500,000, but isn’c 
eager to enter any spirited bidding. 





KNBH reports a weekly nut only 
about $500 since Class A time is 
sold out as a rule. KHJ-TV hasn’t 
an accurate figure due for the com- 
plex bookkeeping in: the wake of 
the takeover of KFI-TV. 


PATT McDONALD INTO 
WNOE MANAGER SPOT 


Memphis, Oct. 30. 

Patt McDonald, former manager 
here of WHHM, Memphis’ LBS af- 
filiate, has been named general 
manager and veepee of WNOE, 
50,000 watter of New Orleans. The 
Louisiana Mutual outlet is owned 
by former Governor James A. Noe. 

McDonald, who is w.k. in national 
AM radio circles, joined WHHM in 
1946 when the Memphis outlet hit 
the air. He resigned his post here 
in May of this year to become 
veepee and director of station rela- 
tions for the Liberty Broadcasting 
System under Gordon McLendon, 
prexy. Cecil Beaver replaced Mc- 
Donald here as manager of WHHM. 

WNOE is one of Mutual’s strong- 
est outlets in the south. 








KUOM’s Swing to Jazz 


: Minneapolis, Oct. 30. 
KUOM, University of Minne- 
sota’s non-commercial radio station, 
which hitherto has concentrated on 
lo1.ghair music, is now broadcast- 
ing a program series of jazz for 





4+starts 


“Sept. TV Billings Top AM 


Pointing up television’s jet-paced growth during the last few 
ears, total billings for the four major TV networks for Septem- 
surpassed those of the four major radio webs for the first time 
Advance report from Publishers Information Bureau reveal the 
four video webs with $11,920,000 for the month, as compared with 


Because radio had such a head start during the earlier part of 
the year, however, network chiefs think that TV, will have to wait 
until 1952 to show a bigger total for the entire 12-month period 
Four radio nets for the first nine months of 1951 showed total bill- 
ings of $130,904,666, while TV’s total for the same period was 
$85,379,619. Based on the present rate of business in bot 
web chiefs predict that radio will finish the year with appr 
$160,000,000, while TV will wind up somewhere in the neighborhood 


h media, 
oximately 


Also significant in the PIB figures for September is the fact 
that NBC-TV passed NBC-AM for the first time. : 
eration came up with gross billings for the month of $5,381,000 
while the radio side showed a total of $3,713,000. NBC-TV alone 
also will not surpass NBC-AM for the entire year in 1951, again 
because of.the head start radio had. TV web is expected to finish 
the year with about $55,000,000, while NBC-AM is expected to wind 


Web's video op- 


PIB showed CBS-TV with $4,178,000 for September and CBS-AM 
with $4,657,000; ABC-TV with $1,622,000, and ABC-AM with $2.,- 
166,000; DuMont (with TV only) with $739,000, and Mutual (radio 





WBKB Daytime Overhaul, Axing Of 
Sustainers Seen Setting Chi Pattern 


Chicago, Oct. 30. 

WBKB has blueprinted a whole- 
sale- reshuffling of its daytime 
schedule which reflects the grow- 
ing realization that while the na- 
tional and local advertisers are 
still in the market for spot and 
participation availabilities they’re 
pretty hesitant about shelling out 
for daytime program buys. The 
sunlight shows that can be used as 
“spot catchers” are paying off 
whereas those formats that can 
only be offered for per-program 
sale are rapidly becoming a thing 
of the past. 
With this in mind, WBKB gen- 
eral manager John Mitchell has 
ordered the axing of all sustain- 
ing daytime strips, effective next 
Monday (5). For the time being at 
least the Balaban & Katz-owned 
indie is lopping a full hour off the 
top of its daily schedule, opening 
at 10 instead of 9 a.m. Station ex- 
pects to pickup at least part of the 
a.m. hour when it finds a suitable 
format for comic Ernie Simon, 
now under exclusive B&K contract. 

Fact that WBKB, which has con- 
sistently led the field in enticing 
local bankrollers, has found it ne- 
cessary to tighten its daytime oper- 
ation is pointed to as another ex- 
ample that the video honeymoon is 
over and that the hometown buy- 
ers are becoming increasingly 
choosey about how they spend 
teevee coin. - 


The indie under Capt. William 
Eddy pioneered in the technical 
and production fields back in the 


(Continued on page 36) 


Y&R Resolves ‘Ivy 
Dilemma on Wolff 


Hollywood, Oct. 30. 

The problem that nearly caused 
a crisis, that of who follows Nat 
Wolff on the direction of “Halls of 
Ivy” after he takes up his execu- 
tive radio and TV duties with 
Young & Rubicam, has been ami- 
cably resolved. For a time it ap- 
peared that the Ronald Colmans 
would “walk” if Wolff left the 
show, periling the Schlitz radio 
billing with Y&R. 

The way it is now set up, Milton 
Merlin, who, with his wife, Bar- 
bara, have written most of the 
“Ivy” scripts, will move in as actual 
director but on a co-producer ar- 
rangement with Don Quinn, editor 
of the scripts, and Ronald Colman. 
Wolff will continue his association 
with the show as supervisor, both 
while he is in Hollywood and N.Y., 
which will be evenly divided. Wolff 
was also active as scripter, having 
written more of the first 70 stories 
than any other of the scriveners. 

Wolff’s frau, Edna Best, is now 
in N. Y. for the lead role in Cela- 
nese Theatre TV presentation of 
“Old Acquaintance.” She _ later 
rehearsals for Theatre 
Guild's “Jane,” in which she plays 
the name role. Her daughter, 
Sarah Marshall, will appear with 
her father, Herbert Marshali, on 
the Robert Montgomery TV Thea- 
tre Nov. 6 and also auditions for 4 








ithe first time in its history. 





part on her mother’s legiter. 
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Radio-TV Coverage of Chi Political 


Conventions on Meet Agenda This Wk. 


Chicago, Oct. 

In preparation for the biggest 
reporting job ever attempted by 
the radio-TV industry, network 
reps will meet in New York Thurs- 
day (1) with the convention com- 
mittee of the Washington Radio 
Correspondents Assn. in an attempt 
to draw up space and personnel 
requirements for next summer's na- 
tional political conventions. 

The Gotham meeting is another 
in a long series of planning ses- 
sions to ready the industry’s col- 
lective and individual coverage of 
the presidential nominating con- 
claves. Because of the advent of 
national teevee the Republican and 
Democratic rallies to be held here 
next July will draw the biggest as- 
semblage of commentators, techni- 
cians and engineers ever to con- 
verge on a public event. 

Because of the problems involved 
in assigning space and accrediting 
personnel the -Capitol radio-TV 
group, headed by Willard Shadel, 
is working closely with the net- 
works and Ken Fry, the Democrats’ 
radio-TV director, and Ed Engle, 
his Republican counterpart, in get- 
ting the blueprint worked out as 
early as possible. The Radio Cor- 
respondents, comprised of the men 
who will have to supply the com- 


(Continued on page 38) 


Toscy Set For 
TV ‘Spectacular’ 


Arturo Toscanini is being in- 
corporated into the NBC-TV for- 
mula of “Spectacular” presenta- 
tions, whereby the network skeds 
out-of-the-ordinary fare under com- 
mercial auspices, with regularly 
scheduled shows bowing off for the 
occasion. Toscanini has been set 
for at least one full-hour concert 
on TV this winter, with the NBC 
Symphony Orchestra. In this ia- 
stance it will be a simulcast for the 
two-way AM-TV pickup. Exact 
date hasn’t been selected yet. 
Sponsorship negotiations are cur- 
rently on. His opening concert 
Saturday (3) is also being televised. 

Also set as one of the web’s TV 
“Spectaculars” is the scheduled 
Christmas Day pickup of the 
“Peter Pan” legiter, once the prob- 
lem of rights, involving Walt Dis- 
ney, has been adjusted. 


ASR, EXITING ROB’T Q., 
BLASTS CBS-TV TACTICS 


American Safety Razor Co., 
sponsors of the Robert Q. Lewis 
“Show Goes On” on CBS-TV, yes- 
terday (Tues.) notified the network 
it was cancelling out, as of Dec. 
8, and in doing so accused the web 
of “high handedness” and refus- 
ing to cooperate. (CBS is anxious 
to recapture the Saturday night 
period and is planning a super- 
type production to compete with 
NBC’s Sid Caesar-Imogene Coca 
show.) 

ASR recalled, too, that it re- 
ceived the same treatment when it 
occupied a Thursday night TV 
berth, with CBS yanking the Lewis 
Stanza from that period to make 
room for the “Amos 'n’ Andy” pro- 
gram. Otherwise client wanted to 
continue with package. 


Prestone’s Grid Buy 


Prestone has bought “Football 
This Week,” syndicated vidpic 
Series, for 23 markets, in one of 
the largest purchases of a filmed 
show on a spot basis. Agency is 
William Esty. 

“Football,” produced by Norman 
Sper and syndicated by Station 
Distributors, gives forecasts of each 
Saturday’s college grid games. It 
is also sponsored by other bank- 
rollers in 14 additional markets, 
for a total of 37 stations carrying 
it. Two versions are being made, 
One with Prestone plugs and the 
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Set Boca Frolic 

Jack Cleary, currently oper- 
ating at NBC as a “specialist 
on programming,” has been 
designated to prepare the show 
which will highlight the en- 
tertainment festivities at the 
NBC Boca Raton, Fla., conven- 

* tion, starting Nov. 27. 

Cleary is currently negotiat- 
ing with some of the network 
stars to participate in the con- 
vention frolic. Usually NBC 
earmarks a hefty chunk of coin 
for the in-person show, and 
puts its best entertainment 
foot forward on behalf of the 
affiliate delegates. 


License Denial To 


J. Harold Smith 
Upheld by Court 


ashington, Oct. 30. 
Communications 








Federal Com- 


mission was fully justified in de- | 


¥ 


MOUNTING COSTS 





Agencies are looking forward to 
use of more filmed programs on 
television and are concerned with 
mounting costs that are taking TV 


| 


and into those of the networks and 


rent theme at the annual eastern 
conference of the American Assn. 
of Advertising Agencies AM-TV 
session in N. Y. yesterday (Tues.). 

Adrian Samish, AM-TV director 
of Dancer-Fitzgerald-Sample, said 
that dramatic shows lend them- 





selves most advantageously to film 


and can be produced better on 
film than done live, D-F-S has four 
vidpic series, “Lone Ranger,” “Stu 
Erwin,” “Beulah” and ‘Mystery 
Theatre.” 

Samish said a better product is ob- 
tainable on celluloid and costs can 
be cut below live prices, especially 
if the. pix are given second screen- 
ings. “Any repeat fees which film 
unions may legislate down the road 
} can’t amount to much more than a 

small percentage of your original 

cost of production,” the D-F-S exec 

| declared. He said there is surpris- 
| ing little duplication of audience 
- repeats, 


Adman stressed that Hollywood 








ALARM 4A REPS 


production reins out of their hands 


indie packagers. That was a recur- | 


TY APPRAISAL 











| 
| 
Montgomery Credo 

Television must continue to 
| improve its program quality or 
| it is “finished,” Robert Mont- 
NBC-TV 


| gomery, 
producer, 
dio-tele 


executive 
told the AAAA ra- 
clinic yesterday 
(Tues.), He stressed that the 
industry must “never under- 
estimate the intelligence or re- 


ceptivity of fre vfewing~ au-~- 
| dience.” 
Greatest mistake of Holly- 


wood, Montgomery declared, 
was its theory that “the aver- 
| age age of the filmgoing audi- 
ence is 13 years.” He said that 
if pix were sponsored by ad- 
vertisers, of the 600 features 
turned out in a year only 15 
could be considered topflight 
from the boxoffice and show- 
manship standpoint, and worth 
bankrolling. Another 50 might 
be considered acceptable, with 
the remainder mediocre’ to 
horrible. 





TV, he said, must avoid the 
mistake of looking for formu- 
| las, patterning a show after a 
successful series, or relying 
solely on the star system as 
pix did. 











High TV Talent Costs Due to Agency 
Failure to Try New Faces—Jordan 


| + 


Pointing out that the control of 
time and programs on video is in- 
terlocked with the control of talent, 
Wallace S. Jordan, AM-TV director 
|of the William 
| scored “the apparent unwillingness 
| of agencies and bankrollers to take 
a chance on new and untried tele 
| talent.” Jordan spoke at the radio- 


Morris Agency, 


jtele production § session of the 
| American Assn. of Advertising 
| Agencies confab in N. Y. yester- 


| day (Tues.). 


Jordan 
and 


that 
agencies snould earmark a 
| large part of their TV budgets for 
| developing stars. 
While some spenders have tried 
new faces, Jordan said, they gen- 
erally don't give them enough sup- 
port and the result is often “a 13- 
week turkey.” 

Morris agency exec said that high 
i talent costs are due to the fact that 
performers can't do other show biz 
| work, even when they have alter- 
nate-week or once-a-month stanzas. 
Mounting talent fees are _ also 
|caused by competition between 
| shows, all of which want pig box- 
| office names, due to their reluc- 


suggested sponsors 


relatively new 


nying a license to the Rev. J. Har- | 1S greatly superior to N. Y. for film 
old Smith, radio preacher, to op- | work and he would “never again” 
erate a station in Knoxville, Tenn.., | lens in Gotham. He said Coast costs 
the U. S. Court of Appeals for the | Were cheaper and more talent is 


D. C. Circuit ruled last week. 


In an opinion by Judge Wilbur K. 
Miller, the Court said that evidence 
presented by the FCC “solidly sup- 
ports the findings .. . that Smith 
was an expert in vituperation and 
vilification.” Furthermore, the opin- 
ion, stated, the record “left no 
doubt as to misrepresentation and 
concealment of pertinent factual in- 
formation.” 

Case goes back to 1946, when 
FCC granted Independent Broad- 
casting Co. an AM permit for 
Knoxville. Shortly afterward, when 
company applied for an FM permit, 
Commission found that Smith’s 
controlling interest (with his wife) 
had been concealed and held hear- 
ings on application for AM license 
and FM permit. 

As recounted in Court’s decision, 
the Commission “further found 
that Independent had misrepresent- 
ed Smith’s assets and had repre- 
sented that he had no liabilities, 
when in fact he owed $123,000; and 
that ... the applicant had not dis- 
closed the business interests which 
Smith had in the Southern Bible 
Institute, in a newspaper called 
‘Carolina Watchman,’ in a 
gram called the ‘Radio Bible Hour,’ 
and in XERF, a Mexican radio sta- 
tion. 

“It was also found that Smith 
had used intemperat. language in 
his writings, sermons and broad- 
casts; that he had a constant habit 
of attacking the honesty and sin- 
cerity of those individuals and 
groups who did not agree with 
him; that he had attempted to in- 
stitute economic boycotts of per- 
sons and groups who did not co- 
operate with him as he demanded; 
and that he had constantly solicited 
funds on the basis of arguments of 
urgent need which were contrary 
to fact.” . 

Court ruled that fact Independ- 
ent had been issued a permit did 
not guarantee it a license and that 
revocation procedure was not nec- 
essary. Station (WIBK) went on 
the air in 1947. 





Dorso Selling ‘Perry’ 


Hollywood, Oct. 30. 
Deal was closed last week for 
Dick Dorso to handle sales of the 
“Perry Mason” series to be filmed 
for teevee by Bing Crosby Enter- 
prises. Space has been taken on 
the RKO-Pathe lot in Culver City 
for an early shooting date and first 
refusal goes to Procter & Gamble, 
radio sponsors of the detective 

series for the past eight years. 
Dorso recently withdrew from 





other an open-end package for use 
in the non-Prestone cities. 





United Television Programs, of 
which he was veepee. 


pro- | 


| available there. 


’ : | 
| “If you're going to do a show on 


| film,”’ Samish said, “the agency 
should create it itself. Don’t let 
|the network do the job for you. 
|The agency must assume its right- 
|ful role of creating, as it has in 


| radio.” 
1 


| Erickson on Control 

| Rod Erickson, AM-TV manager 
/of Young & Rubicam, also saw a 
| need for agencies to exercise con- 
'trol in tele. He said that while 
lin fall 1950 agencies produced 
15.4% of shows, this fall they do 
only 11.7%. On the other hand, 
network-produced shows have in- 
creased from 35.4°° to 36.2% and 
indie packagers have jumped from 
49.2% to 52.8°%. 

Speaking on live TV, Erickson 
said that deciding to go into live 
production is influenced by shows 
available, desire to control the 
stanza, the client’s needs and com- 
petition for the account. He said 
that the agency with the live pro- 
duction staff and know-how often 
gets the business. 

Erickson said there is a con- 
tinued drift to network-and agency- 
produced shows due to TV's 
mounting costs. However, he feels 
that agencies will continue to ex- 


(Continued on » ge 36) 


Ford Foundation's 


NBC-TV UN Series 


Ford Foundation television-radio 
workshop is underwriting a series 
of half-hour weekly resumes of 
United Nations activities from 
Paris. Show, which will be avail- 








|tance to try less proven draws. 
Stars, Jordan said, welcome the 
longterm network contracts for the 
| security they provide, while agen- 
| cles and spenders don’t sign the 
|}talent for such longterm deals. 
| These pacts, he indicated, gives the 
| network control of time slots, pro- 
grams, etc., and this control is like- 
|ly to continue for some time, unless 
the agencies try new faces or ink 
stars themselves. 


CBS Now Selling 


Soaners, Dramas 
In Economy Size 


Underscoring the difficulties still | 


@ 
confronting the radio networks n'B ll t | t 
selling shows, despite the recent | a all ine n i 
optimism, CBS signed two unique | 
5 | 5 b id Bi 








ideals this week. Web pacted with 
|Pontiac to bankroll two half-hour 
evening sustainers twice each and 
split the sponsorship tab on a 15- 


7 





minute soaper, “This Is Nora; Ballantine, the beer and ale out- 
| Drake.” | fit, has gone into the television 
| Pontiac signed to bankroll for | programming sales-promotion busi- 


'two shows only “Broadway's My ness, and is finding it a lucrative 
Beat’ and “Hearthstone of the | Subsidiary operation. 

Death Squad.” Web spokesman ex: | Ballantine sponsors the ‘Foreign 
plained that the deal is not like | Intrigue” half-hour filmed adven- 
its sale of the “Red Skelton Show” | ture series, via J. Walier Thomp- 
on a one-shot basis to various ad-,S0n agency, in 11 major eastern 
|vertisers but resembles more its | markets. In addition, the brewers 
‘summer saturation bookings, when | 4lso control rights to the show for 





{such sponsors as Wrigley’s have 
bought into several programs for 
six or eight times during the hiatus 
season. As such, it’s the first time 
that CBS has carried that summer 


biz pitch into .its regular season. | 
In making the deal, for the month | 


of January, Pontiac gave up its 
option for four one-shots on the 
Skelton show. 

As to the soaper, CBS pacted 
with Air Wick, through the Wein- 
traub agency, to alternate as spcn- 
sor with Toni, starting Nov. 19. 
Toni until now has bankrolled the 
show cross-the-board in the 2:30 to 
2:45 p. m. period. On the alternate 
system, the two sponsors will ro- 
tate on which gets three of the five 
shows each week and which gets 
two. 

CBS, meanwhile, claims to have 





| 


| sale in supplementary markets. 

Company makes up its own 
, Sales presentation kits, promotional 
| hoopla, ete., with result that deals 
have been negotiated thus far in 
10 additional markets, including 
some rival beer outfits that op- 
erate in midwest and_ other 
regions. 


BERLE AS JESSEL SUB 
ON TAPED BENNY SHOW 


Milton Berle will replace George 
| Jessel as emcee of CBS’ special 
|\“Jack Benny Show,” to be aired 
Nov. 9 as a tribute to Benny on his 
| 20th anni in radio. With the Friars 
| feteing the comedian with a dinner 
‘in N. Y. the same night, CBS de- 
| cided to tape the show the preced- 





on NBC-TV on Saturdays at 7-7:30 
p.m., starting Nov. 10. 
NBC has already sent its camera 


able for sponsorship, will be aired | eight airings of the Skelton show |ing night, so as not to interfere 


sold on the special one-shot basis, | with the dinner. Jessel will be un- 
which gives a bankroller the half- | able to come in from the Coast in 
hour for $23,500, for complete time | time for the taping (although he'll 


crew to France where it will shoot | and talent costs. Lineup includes 
sound film daily of the UN General | Packard for one show and Pep- 
Assembly sessions. Celluloid will | Perel Sheets for one, but the web 
be flown to the U. S. where NBC | refuses to disclose the identity of 
news and special events depart-|the other six at this time. 
ment will edit it into the 30-minute 
stanza of highlights. 
AR Nn 7 ueeee supervision of 
obert Saudek, former ABC public . , 
affairs veepee, who now heads the Cincinnati, Oct. 30. 
Ford Foundation’s broadcast activi-| William McCluskey, WLW-TV 
ties. Saudek is looking for a prom- | sales manager since August, 1949, 
inent author in the public affairs moved up this week as administra- 
field to narrate the series. . 'tive assistant to John T. Murphy, 
In event a bankroller is inked, | vice-president in charge of TV op- 
it will be on a non-profit basis. | erations for the Crosley Broadcast- 
NBC will be reimbursed for its|ing Corp. George P. Moore, Jr., 
time costs and the Foundation will; WLW-TV account executive, was 
be repaid the price of the produc-, promoted to McCluskey'’s former 
tion. | post. 





Crosley Ups McCluskey 








,toastmaster the dinner), so Berle 
| was selected. 

| Berle is prez of the Friars which, 
according to CBS, made him a natu- 
ral as the sub for Jessel. Web 
obtained the necessary okay from 
NBC, to whom Berle is under con- 
tract. 





Rakov’s WBZ Post 
Boston, Oct. 30. 





Avner Rakov, for many years 
{music director of WBZ, Hub’s 


|NBC outlet, has been appointed 
program director for that station 
and WBZA, Springfield. Since 
dropping of station's studio band 
| several years, Rakov has been serv- 
|ing as production and program 
\consultant for the station. 
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WHAT IN THE WORLD? 4 >| HERMAN HICKMAN SHOW 
With -. yh — a > 4 z ee Jack Hurley, J. Frank a 
Schuyler Camman, Dr. Carlton | 4 3 an , 
oa Tele Followup Comment t|pitecr: Dave tae wi 
Producer-Writer: Robert A. For-| f 4|15 Mins.; Fri., 7:30 p.m. Dire 
rest. LOOP EPEEEEEESEEEFEEEEEOEEEEEEEEEEESEE SEPEPEEPEEEOEPEPPEEOSEPIOSDOEEEOO+ ¢ | NASH MOTOR DEALERS 15 N 
30 Mins., Sun. 4:30 p.m. « Film industry, which has been, still thinks references to brother; son, and so jumped at the chance|, Maybe it was just the particular we) 
CBS-TV, from Philadelphia. breathing more easily recently | Bing are mirth-provoking) vocaled|to go abroad for the Per Scheutz telecast caught, but to this viewer 
Shown only locally last season, | about TV’s competitive threat, may|on latter job and the siders got | package. the Herman Hickman Football Sp 
“what in the World?” anthropo-|have to start worrying again if| closeups for their solo licks. Stanza last Thursday night (25),|Show offered practically nothing new! 
logical quisser, is now one of video can come up with a few! The last half sketch was rigged | aired in N. Y. via WNBT, the NBC that couldn’t be conveyed just as soles 
ee ee he | more dramatic offerings such as|in a dentist’s office. The usual she-| flagship. showed Reynolds to have | Well via radio. If other programs CBS 
WCAU-TV’s originations for the|Noel Coward’s “Still Life” last|nanigans ensued as per such a/a masterful touch with his lenses|Aty Om similar level, then the up, 
CBS-TV network. Intriguing relics | Friday night (26) on CBS-TV’s| vintage setting. It was all very|to help build the mood. With a show” doesn’t warrant the added emp 
from the University of Pennsyl- | “Schlitz Playhouse of Stars.” Story | tired—very tired indeed. In the/ little reining on his eagerness to cost of video. ond 
vania’s Museum are displayed be-| Was. the one made into a fine|commercial, the star asked view-|use a trick effect merely for the; Boiling the program down to seg- P 
fore a panel of three experts, all | British film several years ago, un-| ers to say “Alan Young sent you.”|trick and not for the action, he| ments, major portion of time is deve 
volunteers, two of them regulars | der the title of “Brief Encounter,” | Does that get it for you wholesale? could become one of the best inj allotted to a “Prediction Board,” cern 
and a guest. At the session caught |by J. Arthur Rank. TV version, the business. Story, about interna-| with Hickman_prognosticating beer 
in addition to the regulars Dr. | while it necessarily couldn’t have| Eddie Cantor teamed with Cesar tional smugglers utilizing a concert} about 10 games in the following the 
Schuyler Camman, Orientalist, and | 45 much scope as the film, pro-| Romero again for his “Colgate|artist’s pet piano to stash away|day’s lineup. Although there’s a gabk 
Dr. Carlton Coon, authority on the | jected just as much-mood and emo-| Comedy Hour” stint via NBC-TV | their loot, was lensed mainly in| shot of the board, with opposing ing 
Middle East, the panel included | tion and, to compound the score, | Sunday night (28) to come up with| the American zone in Berlin, with} teams listed, the actual worth of tors, 
Dr. Duncan Strong, of Columbia | it co-starred two film_names in|a pleasantly amusing show. As in| the authentic locales adding to the/| this part of the program is in Hick- eve 
University and a noted authority | Margaret Sullavan and Wendell | his season’s preem for Colgate sev-| impact. Yarn in itself was slightly | man's choices, an angle that would =_— 
on anthropological lore in, Central Corey. It’s the use of top film|eral weeks ago, the comic and contrived but made for suspense-|come across equally well minus C 
= Py Sanita America. names in sock video drama _ that Romero indulged in much _ low-| ful viewing, as Reynolds played off | the visual setup. pete 
ones s D Froelich might cause Hollywood to sit up | down splatstick, with most of it| the classical music against the An opportunity to cash in on th gras 
raeocggy one at ‘ing University | 294 take notice once more. | paying off solidly. Show originated | story for the trick denouement.| sight angle is fumbled pine 4 libs’ 
> wana ‘che quetien the experts|.. Story, about two married, intel- from Hollywood, giving Cantor an/| Thor, backed by a fine cast recruit-| “question and answer” period Bes giar 
> is ‘raises their answers. | ligent people, meeting by chance opportunity to take viewers on a|ed from Europe, again scored with | question asked was, “When the ball He 
Vie we aa adaomed alent cae | and falling in love with each beim ag Cook’s tour of the/|his incisive thesping. is kicked, why do the players some- still 
ever f the exhibit by an offstage | Other, was played tenderly by the owe. bk on the whole show based| Series is being sold on a spot/times just gather around and not ard 
aaa ee Paced with some of the | cast under the smooth direction of ry a h pond for Hollywood” | local basis throughout the country, | touch it?” The verbal answer on F 
voice. Faced with, Some enced, | Frank “Telford, Coward's yarn was ems. he played his skits and pro-| va, J, Walter Thompson agency |this one war ao complicated tat _ 
‘ v * | anetientin i : I gainst § : ee Barc : 
The athropologiealseuths wear ¢xcellently adapted-by Robert An. |resenting Grauman', Chinese The-| markets, Plugs fo the brew were | Samat fear Hea ie pee f 
a “what-in-the- , F atre, Beverly Hills Hotel, Cocoa-| okay, with JWT wisely holding : : 
é : own the | and pathos of both the original and : bo a brief blackboard explanation, fa- con 
sahek Vaentity Xt por er down |the film within Tae pomewhat sg ag gy his “Maxie Soren "ten “bandh "Gat Bagge — reaction would have ins sho 
bec : aa ag s made | Darrower confines of TV technique. aeaue , , creased markedly. Also, = stri 
the period in which racy. To the |Only criticism, and it's a minor | time this year, grabbing off some | break the mood af the story. 7° | Pletely irrelevant question, “Who of | 
oni even their near misses are | Ne, is that Anderson went over-| yocks with ‘amare 8 =a tie break the mood of the story. were the Old Contemptibles?”, was 
amazing and even more interest- board on some of the long, endear-|*,other.” (Verna Felton) showing rung in. The answer that they were 
ing is watching the scientific mind ing speeches made by Corey to} og their wolf-whistling roclivi- What even some of the most|a group of fighters in the Battle of AR 
ae 6 ae ‘aeons aud absorp- | Miss Sullavan. They gave certain | tieg He also drew laughs with knowing competitive TV program-|the Marne seemed to have little Wil 
- ws 7 sratesnors, accustomed — of the show a somewhat sac-| the old-hat but still good satire on|™érs appear to ignore in connec- connection with a football quiz. N 
to thinking on their feet and be- papers quality. Aside from that, | 4 Hollywood kid star. In this one, tion with “Toast of the Town” is} Method of announcing questions ; 
fore large groups, results in unself-| though, it was intelligent, adult! Cantor layed the 22-year-old emcee-producer Ed Sullivan’s fine|could be improved They now N 
conscious performing that adds up| rege | to be a among the | “Baby Bobby,” with Romero as his|and when it comes to marquee | come in as “(Name of a Nash deal- : 
to good spontaneous TV. Profes- | Dest Shows seen on Vv. mercenary father and columnist|®& Merchandising in tandem. One|er in Connecticut) wants to know 
sors, also, like to look their best| Miss Sullavan turned in a top-|Sheilah Graham playing herself in week the CBS Sunday at 8 frame|... 2?” There could be more par- Pre 
before the cameras, as evidenced | drawer performance, building her|an interview with the kid. For will be straight vaudeo; another | ticipation interest if it were, “Joe oy 
by Dr. Strong's getting out his |characterization smoothly and ef-|the Cocoanut Grove finale, Cantor, week it will mate the latter with) Touchdown of Hartford, through = 
specs when a Peruvian hairpin fectively until the payoff, when| Romero and the Caprino Sisters,| Production; some Sundays it will} (dealer’s name) wants to know ...?” Sus 
(cirea 1,000 A.D.) puzzled him mo-| she was forced to sit in the stark|a vocal quartet, ran through a be almost strictly a try at novel-| Hickman’s percentage of right = 
mentarily. railroad station lunchroom and|mediey of current pops, best of| ties, abracadabra or routine hand-| guesses has been high, but here é 
The when, where and why of|listen to a garrulous neighbor | which was the Cantor-Romero fun- shaking. But virtually every week | again, it would be just as high with duc 
eos, divgings is better under- | While her lover walked out of her | stering with “Too Young.” there's a solid topical kick, usually | gab exclusively. Bone Fo! 
prow ae viewing the results of life. Corey, too, registered solidly,| Caprinos displayed okay TV | 0°? the sports side that has had the . 
a ychaeological expeditions, | ™4tching Miss Sullavan’s fine work | potentialities with their tunes, benefit of topline advance atten-|ai¢ seven roan 
; a the comments of the profes- in each scene. (Duo teamed last | scoring best with a Spanish num-| tion. With J ge Data amyemn bas 
an the commogrem intellectual | 7e@™. incidentally, in “No Sad|ber. There was also a Good pro-| This could easily be the “for- ack Drees, announcer es 
po mn t The objects range Songs For Me,” a Columbia film.) | duction dance in the Grauman’s|™er’_ sportswriters not-so-secret | 64 Mins. Co <a S 
— ement-y 5.000 years old un-| Supporting cast, neatly utilized by Chinese lobby. And, as Cantor|but little recognized weapon for| pin tips aa 4 pm. = 
a a Be, toa breastplate | Telford as counter-point to the evidenced in his first show from | Viewer pull. Maybe it’s co-produc- WDAF-TV ETROLEUM CO. sit 
eart . he san it warriors of As-|™ain story, was standout, including Hollywood, the TV shows emanat-|¢T Marlo Lewis’ coup d'teevee, rs bs ne 4 o—, nie 
piesa yl lest century. Program Bibi Osterwald, in a rare dramatic | ing from the Coast can find plenty but anyway it all redounds to the Footb ie nay f the eu) s the 
sam in the vesented with bubbling |@PPearance, asthe lunchroom | Of luscious-looking dolls to bright- benefit of “TOT” and, by indirec-| conference carry a heap of inter- Kr 
fumes of dry ice lending universal en id ; Ruth “ae — that no A pn nage J ange psi pr the sponsoring Lincoln-Mer-| ect in the midwest onles seen tore Ce 
.| Brooklyn accent, as the waitress; mper- ° 
ee Oe yeigrtres 4 Henry Jones, as the station-man-|S0nate famous film femmes in an-| Last Sunday’s (28) hour block, penne is aed i rx a = 
Of ote is the interesting lighting | #€r, and Fred Wayne, as the sand- other production number, which | for instance, made capital via audi- | terest a iaievlalar vie ‘med a tN 
b D id T. Jones, which heightens wich-hawker. also came off well. Al Goodman’s|ence and stage appearance of clone of the iamnattent fees ae the | 
t spheric qualit Gagh Telford, who doubled as pro-|0rch backed the show nicely and| Rocky Marciano, kayoer of Joe| week Gam ay ne : Sat ~ wi 
atmospheric quality. ‘ |ducer, and exec producer Felix |Dick Barstow set the dance num-| Louis. A few weeks ago, Sullivan’s| gay ‘given the saith pee pon bis 
———— Jackson, lined the show with top bers. aa en ae & reage: igh ri mentary, ond furnlahed for broed- ba 
mountings, including the sets, mu- a ivory irom e en ; , 
= Mg lh eee sot LS tes sic, camera work, etc. And, as| G0odyear, alternating with Phil- fightin’ it out Yanks and Giants. — ae 4 fe 5 on ro 
Pilkington usual, those Schlitz commercials |° iM sponsoring the Sunday eve-|If a chess player made interna-|jets in the midwest games bein th 
30 Mins.: Mon. (22), 10 p.m. were sock, to round out the hour. ning drama series on NBC-TV,|tional headlines, chances are Sul- seen in Kansas City Ve WDART fo 
Sehednine First plug pulled a fine switch on|¢@me up with one of the comedy |livan would be in there pitching | on Wednesday nights bu 
Te and WAVE-TV, Louis-|the obvious by fading into a TV | highlights of the series with Wally | with his best king’s gambit forward.| Seri i 3 | 
WHAS-TV an , screen, 6u e Cox taking the lead in “Th As for Marci h eries gains attention from fact m. 
ville ;, Supposedly tuned to “Play-|~0%, the lead in "the Cop- arciano, he made a sur-| that it is the only filmed football wi 
Brainchild of Bob Elverman,| house,” while the announcer’s | Pe by David Swift. Cox is an off-|Prisingly juicy entry, being well | offering on the schedule here, and re 
Community Chest publicizer, voice suggested that, “during the | Seat comic and in appearing in this spoken and with lotsa poise. His|from the usual avid conference th 
town's two TV outlets got together |C°™mercial, why don’t you go into pheatio offbeat yarn, it was a com- | tribute to the Brown Bomber added | followers. Value is somewhat du 
for a bangup show, contrived to |Your kitchen and get a bottle of Peon that got a steady stream |to the score, after some innocuous | lighter this season, however, as the ni 
pool their efforts in the interest of — In all, one of video's |° Pp . pos yng play between Sullivan | conference race hasn’t the steam fo 
public service, which in this case | St. a pnere was a touch of fantasy and | SOe Ene Figeter. wcty Sood was 8 of the past couple of years. Still Si 
was the Red Feather campaign. . oo es isregard for many — of N. Y. News’ stills pin-| Big Seven games in this area al- he 
Both WHAS-TV and WAVE-TV| The “Alan Young Show” will = - s in this session. These de- | Pointing strategic punch sequences. | ways have a large following, and cu 
enlisted the talents of practically |™ake a more potent visual bid for ay ons didn’t matter any toward| Rest of show was strangely so-so| Phillips easily should be reaping Ov 
every performer on their staffs, eastern attention when it gets live ee a smooth ultimate result. | Overall in the face of some fine | jts reward on the venture. 
and the gimmicks for switching beaming from Hollywood starting . ale had Cox cast as one of those | acts. Maybe it was the poor pac-| Filming is handled through ar 
back and forth from one station to | Nov. 8 over CBS-TV. For two sea- : aracters who fouls up anything|ing, plus the continuously low-| Sportsvision, a Chi outfit, with fu 
the other were plenty original, and | $°MS now it's been traveling the 2 ema. He wants to be a|8rade commercials. Best scores| Howdy Williams, veteran camera- si 
came off without. any hitches ineptoscope route via the kines, | PO‘!ceman and the precinct captain | were racked by pianist Carmen| man of the area, assigned to the “1 
whatever. affording only comparatively unfa- age to his application just to get | Cavallaro, wire performer Harold| games. One hour version comes sy 
Message of the Red Peother wes miliar fuzz to eastern time zonites. | him out of the way. Because of a|Barnes and comic Mickey Dean.|up closely clipped to give the ‘ 
gotten over by means of indirect The cross-country relay will be hee gg oe me to a notorious crim-|Cavallaro’s “Deep Night” mood| viewer as much of the essential M 
sresactiond giuan. aed enened ot confined to the Esso-eastern spon- inal, he’s chosen for an assignment | Piece was beautifully etched to a|play as possible. Games caught . 
Ww AVE-TV with Pee Wee Ries sea sorship; Kroger’s bankrolls in mid-|i2 Which he’s to be arrested and Latino troupe’s ter P background. | include Kansas-Oklahoma, Kansas Ww 
His Golden West Cowboys on the west and continguous areas, where = in a cell with a criminal so that | Pushing the old standards, he gave | State-lowa State, Colorado-Kansas, ra 
cat toad to tart tae awe. Cue show will remain kinescoped. the sang ete! of a sum of money | “Tea for Two” as most requested|and others. Camera work is 
- ton we ee HE ay Age All of which is lead-u to fact -— ; a learned. Situation is com- | 0M his tours. The split-screen pan-| capable and the package is profes- B 
Sie mikes, wiaemen te tou that last Thursday’s (25) half-hour Sen't by the fact that the warden | Nings on latter were exceptional. | sionally good, processing being : 
of the crew unid “You cm sive might just as well have been on web notified of the plot and pro-| , Dean’s domestic life impressions | done in Chi. ile some of the C 
that to the Community Chest.” AM; or nearly so. The imagery is oe Ae carry out sentence which | Started slowly, got warm midway|color and glamour of the game- 
ely ne Bh oe ng —e still its worst feature. As such, it’s 7 udes a murder rap. Cox with and real hot thereafter. Barnes| side seat are missing, these ver- h 
For instance, Bud Abbott at WHAS competitively a near-zero effort. th usual predilection of snafuing | WaS real oomphy in ballet on the | sions still are the next best thing H 
oan toleien a taue, end Goad “ite On the format side, it’s doubtful a teeny smoothly flowing events, | Wire. Howell & Bowser, Negro|to seeing live TV pickup or the 
going to lasso that guy,” whereupon whether many people nowadays the roys the electric chair. When | Singing comics, were pleasant to| game itself. Viewer interest is D 
oe WAVE rare ae ae ae are interested in the history or | ‘™¢ warden is notified, the guy is | take. Morton Downey, opening | strong enough even in this medi- | 
ae Of te Gare beuad with Ab composition of Bob Crosby’s Orig- |# ——- hero. show with Downey’s Irish Club” | ocre season, and series ought to be Ww 
bott’s rope. Another was a gim-|trn covcats. brought together for e story was punctuated with | that was a peg for Irish dances and | a regular each year, at least until P 
Sk whee WATS wes tale. this occasion. For the records, the — excellent incidents, which in- | Such, plus singer’s solo entries, in-|TV pickup facilities are more S 
ing auditions for talefit. On the Dixieland 1936-born combo lined | ©4 ed a Shakespearean-spouting |Cluding a spiritual, was just an-| workable at the game sites. Quin. li 
cue, “That guy sure laid an egg” | terfel this stanza with Billy But-|©0", an explosive police sergeant |Other booking. Anne Jeffreys a. ; F 
one of the performers picked up a terfield | (trumpet), Eddie Miller peel a psychiatrist, who probably | Closed program with a production which can make this program ex- Fe 
Send Gen Sud teow hk the Ga toax), Matty Matlock (clary), Bob en .o- some treatment him- number that seemed to divide em- tremely palatable to sso | 
era, apattering it ever the catire ty (bass), Nappy Lemare os ter a session with Cox. phasis between an adagio troupe Stanza. titled “Convicted by Mi- 0 
area. Then the WHAS picture b tar), Ray Bauduc (drummer), bert pce mage rome sets and Del-| and her chirping. croscope,” depicted in okay fash- " 
ca. en. wae tan “Coe aor ya (plano), and | Warren es direction was excel- ee ion the intricate and often fascinat- | 
mt Brooks wiping a spattered egg|in ‘41, Idea was to show them ik DuMont’s “Johns Hopkins|ing work done by police depart- : 
{4 from his face and mustache. 9 hubed-an estheaias -. em in| wore eeainan Science Review” took a much-| ment scientists in solving crimes. a 
ry Prod £ the th B ate setting, with reign gue,” film series| needed step forward in its pro-| Fictitious story had a murderer, y 
H that - npg a. *. = gp Bog bee - Young as studes in the | lensed entirely on location in Eu- —_ format Monday night (29) by | who was also a hit-and-run driver, ’ 
| Sole Pg | Bh no es "; the biggest gag revolved around Peinative poe yh Ke hd Souten a iy ba gly oe voy 4 ae. §| 
oint production effort, and the | Young’s long underwear. The stu-|¢d vidpix shows on the air since| it was sometimes inept \ 
Community Chest Drive provided | dio audience was in stitches, espe-| its preem several weeks ago. Most|pertly played ee ee | aan es ve tee c 
ti}! the opportunity to both stations to|cially after a play on the word | of the credit goes to triple-theater | added iprod tien De ere See Pere Se F 
I do their stuff, and talent seemed | drawers. Young & Co. must Sheldon Reynolds Production values, which | lice appeared to explain their work v 
i : ; go on; »* ynolds, who serves as|Came as a welcome change after | in connection with the crime. Cam- 
|) » I A oe Oe. —— ns Ag 8 they operate in a writer-producer director on the se-| some of the dry classroom lecture | eras came in for some good close- . 
it ous cues were well handled, and | to with such lowsrade comedy. The as the Aunetiann pon Basen ae ies, which is ie an pe ob ag Age A yn al t 
ee this show could well show the wa beats rendered an_indifferent| overseas. Two of them made their | network attempt at >is maaan, vigins i . 
' + ‘ ” 2 1 = x via 
b for others to combine their facil-| “March of the Bobcats” and a not | mark together in live TV as writer | tional video. € little more polish. WAAM. DeMions affiliate in Balto, . 
7 t ities and talent for worthy want Wann better “99 Out of a 100/ and star, respectively, of several of|ing of the techni now would |and is narrated by Lynn Poole, of E 
Wanna Be Loved.” Crosby (who| the CBS “Danger” shows last sea-i provide the slight sugar-coating | the Johns Hopkins staff. r 
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SPENCER ALLEN 

NEWS 
With Frann Weigle 
Director: Steve Fentress 
15 Mins.; Mon.-thru-Fri., 6:30 p.m. 
WALTON MOTORS 
WGN-TV, Chicago 

(Rocklin-Irving) 

Spencer Allen’s early evening 
newscast, bucking as it does the 
CBS Douglas Edwards news round- 
up, might score stronger if more 
emphasis were put on local hap- 
penings. Segment seen (26) was 


devoted entirely to national and in- 
ternational events which may have 
been dictated by the running of 
the news that day. But the local 
gabbers, especially those compet- 
ing directly with web commenta- 
tors, could make a better effort to 
give their shows a hometown 
twist. 

Content aside, Allen is a com- 
petent spieler who displays a broad 
grasp of current events. He “ad 
libs” his copy from just quickie 
glances at his notes in good style. 
He was buttressed with some clear 
still news pix and the now-stand- 
ard map of the Korean battle front. 


Frann Weigle works the com- 
mercial puffs and takes over for 
the weather report and a rundown 
of the race results—latter is an in- 
congruous element in the news 
show format since it’s aimed 
strictly at the “boys” with a couple 
of bucks on the line. Dave. 


AND THE 


ARMORED CENTER IN REVIEW 

With 158th Army Band, Wynn 
Murray, Sgt. Arnold Edwards, 
Pvt. Sean Meaney, Pfc. Jack 
Mills, Bob Carris Trio, Danny 
Fitzgerald, Pvt. John Craig, 
Capt. John Raby 

Producer: Pete Katz 

Director: Larry Jackson 

30 Mins., Sun, 3 p.m. 

Sustaining : 

WHAS-TV, Louisville 
About 30 miles from Louisville, 

due south, is the: big Armored 

Force Center, with several thou- 

sand trainees going through the 

toughening up process preparatory 

to adding their weight to Uncle 

Sam’s fighting forces. It’s also the 

site of the Fort Knox gold vaults, 


which the public doesn’t see. But 
there’s plenty of talent gold at 
Knox, as shown by the “Armored 


Center in Review,” seen and heard 
Sundays at 3 p.m. from the WHAS- 
TV studios. 


Show gets off to a brisk start 
with montage shots of some of the 
big tanks on the reservation, then 
back to Capt. John Raby, m.c. who 
has a briskly military, yet friendly 
approach to the cameras, introing 
the various turns. Show doesn’t 
follow any particular script format, 
but is a succession of turns with 
military personnel, most of them 
with pro backgrounds. To set the 
record straight, all entertainers on 
the show have full-time military 
duties, so taxpayers needn't do 
nipups at the prospect of uni- 
formed personnel putting on a 
Sunday afternoon TV show. Re- 
hearsals and show are all extra 


curricular activity, and on their 
Own time. 


Teeing off are Pvt. Sean Meany 
and Pfc. Jack Mills, with a beauti- 
ful white horse (the General’s), 
Singing a song of the old cavalry 
Hit The Leather and Ride.” Then 

Button Up Your Overcoat,” nicely 
vocalled by Pvt. John Craig. Corp. 
Marion Hall, femme, soft-voiced 
warbler, had nice production back- 
ground for her tune “Lonesome 
Gal,” with slick two-piano accomp. 

Wynn Murray, former w.k. in 
Broadway shows, radio, and better 
night clubs, and an “Armored 
Center Review” regular, received 
solid instrumental background for 
her torching of “When Your Lover 
Has Gone” and “Great Day.” As a 
novelty, Danny Fitzgerald did a 
Danny Kaye impresh, simulating 
with recorded music “Anatole of 
Paris,” and very good, too. An- 
other routine, possibly more to the 
liking of G.I. personnel than 
Civilians, was that of Sgt. Arnold 
Edwards, titled “A Soldier's 

Tipe.” Content of this was a little 
pnd the rough side for home view- 


The 18-piece 158th Army Band 
came through with Continental” 
— : other — with “= 

ra work on e part o e 
WHAS-TV camera acow. 
Capt. John C. Raby, m.c. of the 
show, was formerly on the “Captain 
Video” TV stanza, and handled his 
shores with a professional flair. 
ete Katz, WHAS-TV producer, 
Wrapped up component parts of the 
show with a slick hand. Armored 
Center show shapes as among the 
tops in local TV production in this 
area, and rates a good viewing 
sudience on the WHAS-TV channel. 

Ort Knox Post special services 

rates a bow on this one, too. 
' Wied. 





THE UNIVERSITY OF DETROI 
ROUND TABLE 
With Dr. Tibor Payzs, others 
Producer: Lanny Pike 
Director: Ralph Rust 
30 Mins.; Sun., 1:30 p.m. 
WJBK-TV, Detroit 
If the first program this season 
of the University of Detroit Round 
Table is any criterion of what is to 
come, then it fates an insurmount- 
able time obstacle for it is in di- 


| rect competition with WWJ-FV’s 


famed University of Michigan Tele- 
vision Hour (reviewed in VaRIETy, 
Oct. 24) an educational program 
that is so much better that no com- 
parison is possible. In addition, 





OUT THERE | 
With Wesley Addy, Robert Web-| 
Harry | 


ber, Augusta Dabney, 
Hess, Michael de Marais, Robert 
Allen, Jack Bittner, 
Snider, 


McCullough | 60 Mins., Sat., 8 p.m. 
Producer: John Haggott | Participating 
Directors: Byron Paul, A. McCul- NBC-TV, from N. Y. 


lough | 


30 Mins.; Sun., 6 p.m. 
Sustaining 
CBS-TV, from New York 
Hollywood has been wrestling 
with science-fiction themes for the 
past year with good results at the 
boxoffice. Thus it was only natu- 
ral that TV should give inter- 


the hour-long U. of M. show has| Planetary subjects a whirl on an 


the added help of beginning a half- 


| 


hour earlier than the U. of D. pro- 


gram. It is extremely improbable 
that anyone interested in education 
would turn the dial half-way 
through the U. of M. program to 
pick up the U. of D. show. 


In contrast to the U. of M. pro- 
gram which relies on lectures and 
demonstrations of regular academic 
subjects, the U. of D. program con- 
sists of round table discussions of 
current events and problems by 
faculty members and representa- 
tive laymen. 


The first program this year dealt 
with this timely subject: “What Is 
Happening in the Middle East.” Dr. 
Tibor Payzs, head of U. of D.’s po- 
litical science department, was the 
able moderator. 


On his panel were Edward B. 
Dawson-Moray, British consul in 
Detroit; Dr. Hartman A. Licht- 
wardt, medical director of Women’s 
Hospital here and a former medical 
missionary to Iran; Nasar G. Bo- 
diya, Arabic instructor at U. of D., 
and Stanislaus W.. Budzinowski, 
lecturer in foreign trade at U. of D. 


Dawson-Moray and Dr. Licht- 
wardt were the only contributors 
of understandable opinions on the 
subject. Dawson-Moray said Mid- 
dle East troubles were caused by 
“irresponsible nationalism” and 
“religious fanaticism,” while Dr. 
Lichtwardt said the trouble arose 
because the nations did not have 
capable leaders. 


_ The other two, Bodiya and Bud- 
zinowsky engaged in lengthy edu- 
cational double-talk embodied in 
many-syllable words that added up 
to nothing—standard procedure for 

rofessors who have.not sufficient- 

y prepared their lecture and are 
stalling for time. In addition both 
Bodiya and Budzinowski scrambled 
the English language so badly that 
any understandable opinion that 
might have escaped by error from 
their lips was totally lost to the 
audience. 


This reviewer has three recom- 
mendations: Change the time of the 
program; Dr. Payzs should insist 
that his colleagues at the univer- 
sity come prepared for the discus- 
sion; professors should take care 
that their English is at least up to 
sophomoric standards. Tew. 


STAG AT EVE 
With Beth Norman, Paul Speegle, 
others 
Producers: Raymond L. Sines, Beth 
Norman 
Director: Dave Kees 
30 mins., Thurs. 9:30 p.m. 
D. E. SANFORD CO. 
KPIX, San Francisco 
This purports to be a conflict of 
wits and opinion between a mod- 
erator and a panel of four of the 
opposite sex. Generally (three 
weeks of four) the moderator is 
Beth Norman. Approximately every 
fourth week the chore falls to Paul 
Speegle. On their respective off- 
weeks the moderator becomes part 
of the panel. To gauge the caliber 
of the talent, show caught had a 
manager of a bakery department, 
a sales manager of one of the 
sponsor’s agencies and an opera 
singer on hand. 


Type of questions doled out are 
typified by “Should Husbands Eat 
Out?,” “Should Woman Pay Ali- 
mony?,” “Why Does a Man Have 
to be Captain or He Won't Play?” 
and more of the like. 


Aside from its overall super- 
ficiality, its aimless comedy and 
uninspired chatter (contributed 
generously by Miss Norman, and 
adequately by Speegle, whose con- 
siderable talents go awry under 
the strain) the chief drag on the 
sad seance is the verbal rubbish 
tossed in by the panel guests who, 
obviously having little to say, say 
it at great length and with little 
conviction. 


To further reduce the i.g. content 
of the melange Miss Norman 
succeeds in victimizing the video- 
viewers by imposing the dullest, 
oldest, most supercilious quips, 
jokes and sallies to give the sum 
total an aura of vigorous banality. 

Commercial is of usual demon- 
stration type showing a kitchen 
appliance in the act of concocting 
a recipe, Ted. 


' 
} 








adult level in addition to juvenile 
space-ship serials which, of course, 
have long been beamed on video. 

In “Out There,” which preemed 
on CBS-TV Sun. (28), the net got 
its new science-fiction series away 
to a good start from a technical 
viewpoint. Storywise was a dif- 
ferent matter, for the yarn chosen 
for the initialer was too similar 
to the plot used in 20th-Fox’s cur- | 
rent release, “The Day the Earth | 
Stood Still.” | 


_Both “Out There” and the 20th 
film deal with a warning handed 
the earth to stop its war-making | 


| with atomic weapons, rockets, etc., 


or face destruction. Ultimatum is 
posed by representatives of forces | 
from other planets who guard the 
peace of the universe. 

Adapted by Elihu Winer and An- | 
drew McCullough from a Sateve-| 
post story by Graham Doar, the 
CBS-TV melodrama had a patrol 
ship from the ‘“Intergalatic Coun- 
cil” capture an Army Air Force 
captain who's ventured 100 miles 
into space in a rocket. His return 
to earth coupled with a decision 
of the space-ship officer to spare 
the globe from attack provided ex- 
cellent suspense. 

Films of actual rocket takeoffs 
were neatly integrated with in- 
terior scenes done in the studio. 
Cast caught the flavor of the piece 
under the crisp direction of Byron 
Paul and Andrew McCullough. 
Robert Webber was suitably in- 
trepid as the Air Force captain, 
Wesley Addy gave a note of au- 
thority to the patrol ship officer 
role and Augusta Dabney turned 
in a good portrayal of a wife dis- 
traught when her husband failed 
to return from space. Long list 
of players gave good support. 

A CBS-TV package created by 
Donald Davis, “Out There” each 
week will present a complete story 
within its allotted half-hour air 
time. Script material will be culled 
from originals, books, science-fic- 
tion pulp mags and other sources. 
Preem show demonstrated that the 
net’s technicians can supply real- 
istic effects for the scientific 
atmosphere. What’s needed are 
some fresh plots. Gilb. 


FOOTBALL SCOUT 
With George Svendsen, P. B. 
Juster, Bernie Wren, guests 
Producer: Sherman Headley 
Director: Headley 
30 Mins.; Sun., 1 p.m. 
JUSTER BROS. 
WTCN-TV, Minneapolis 
This 30-minute show, sponsored 
by one of the town’s leading male 
clothiers, Juster Bros., precedes 
the live telecast of professional 
league Bears and Cardinal football 


Richard | 
John Straub, Stewart Producer-director: Joseph Santl 
Bradley, Charles . Welch, ciara| oseph Santley 
Dunn, Jim Holland 


| 


Writers: Elihu Winer, Andrew! 


| advantage. The long shots gave an 








games out of Chicago each Sun- 
day during the gridiron season. 
It’s built to order for its spot and | 
packed full of interesting dope for 
the gridiron fans who, at this time | 
of the year in this football hotbed, 
include most of the male popula- 
tion. 

It has an added original and in- 
genuous commercial gimmick that 
actually enhances its entertain- 
ment value and provides human 
interest. The Juster Bros.’ cam- 
eras catch a number of more or 
less well known local male citi- 
zens at the Minnesota games or 
elsewhere during the preceding 
week. The still pictures, showing 
what the men are wearing, flashed 
on the living room screen during 
the program, provide a non-irri- 
tating commercial which isn’t at 
all hard to take, especially if the 
viewer is concerned about his ap- 
pearance and thinks he himself or 
some of his friends and acquaint- 
ances might be among the_sub- 
jects. The accompanying P. B. 
Juster and Bernie Wren descrip- 
tions of the attire and discussion 
of current styles generally did not 
seem obtrusive at all. And. who 
knows, the stunt may have the ef- 
fect of helping to keep Minne- 
apolis males better spruced up be- 
cause—who can tell—anybody is 
likely to get. within the Juster 
camera range and go on the 
clothes griddle. 

George Svendsen, former Min- 
nesota and pro football star and 
coach, handies his assignment as 
narrator exceptionally well. En- 





tirely at ease and as fluent as a 
Durocher protesting a decision, he 


(Continued on page 38) 


VICTOR BORGE SHOW 
(All-Star Revue) 
With Lauritz Melchior, Vera 


Zorina, June Hutton, Phil Leeds, 
others 


Writers: Joe Stein, Arnold Horwitt, 
Si Rose, Danny & Doc Simon, 
Herb Sargent, Stan Burns 





Victor Borge, who had his own | 


| half-hour on NBC video last sea- | 


son, made his Cebut in the NBC | 
Saturday night lineup and im-| 
presses that he can still offer a 
literate session of comedy with the 
full-hour runuing time-a small han- | 
dicap for this pianist-comic. 

Borge is _an excellent satirist 
both musically and otherwise. He 
has an excellent sense of humor 
which he can translate in terms 
of the 88 or in solo gab and sketch | 
routines. An excellent example is | 
his ribbing of European television | 
programs which utilizes U. S. for- | 
mats. He did a takeoff on the Ed 
Sullivan show. Borge played Ed | 


FRED ALLEN SHOW 

(Sound Off Time) 

With King Calder, Ann Crowley, 
Art Carney, C. J. Olsen, Jr. 

Writers: George Oppenheimer, Bob 


Weiskopf, Phil Sharp, Jack 
Creamer, Eva Wolas, George 
Moxel 


Director: Warren Jacober 

Producer: Ezra Stone 

30 Mins.; Sun., 7 p.m. 

CHESTERFIELD 

NBC-TV, from New York 
(Cunningham & Walsh) 

Fred Allen’s back as a regular 
in television (this time rotating 
with Bob Hope and Jerry Lester 
on the Chesterfield - sponsored 
“Sound Off Time”) and he’s still 
groping for a formula to adapt his 
comedics to video. A stable of six 
writers, plus the inspirations of 
Robert Benchley, S. J. Perelman 
and Dorothy Parker failed to spark 
the new Allen in his season’s bow 
on Sunday (28). 

When his initial hour-long series 
came a cropper last year, Allen 
and NBC's TV impresarios re- 


“a: ” : is 1 : ie’s + ; 
Silverman” and under the heading | solved that the comic’s future in 


of ‘“Movietime, Europa” implored |*he 


the audience to “please go to a 
movie. “Exhibis may resent this | 
gratuitous plea since film biz is| 
now comparatively 
b.o. and probably doesn't want | 
these left-handed plugs. But it! 
was still a funny bit. 


Borge was given a strong assist | 


strong at the| 


| by his fellow Dane Lauritz Mel- 


chior, who is rated among the top | 
Wagnerian tenors. His rendition | 
of “Prize Song” was worthy of| 
kudos and his comedy gab was} 
okay. 

The major disappointment was 
Vera Zorina’s guesting. She's an 
excellent dancer, but her routines | 
didn’t particularly show her to best 


inkling of her terpability, but 
closeups were little more than a 
study of facial expressions. She 
was assisted by a pair of boys in 
one number, but there was little 
sparkle in that bit. June Hutton 
did okay in a single number. 


Borge will go to great lengths 
to get a laugh as was evidenced 
in the bit in which he played the 
piano while the instrument was 
disappearing into a pit. At the 
end of the scene he was standing 
on his head. He's worthy of con- 
tinuing on thiscream time. Jose. 


HOSPITALITY HOUSE 

With Joan Lorry, Steve Hall Trio, 
Ernie Tetrault 

Director: Gordon Tuell 

15 Mins.; Sun.; 10:45 p.m. 

UNION-FERN FURNITURE CO. 

WRGB-TV, Schenectady 


Joan Lorry, who held a spot on 
the NBC “Open House” with Jerry 
Lester, is now featured on a fur- 
niture chain’s local program. Shot 
viewed hit rocky moments. The 
set and/or furnishings caused 
shadows, one of which cast a dis- 


concerting diagonal line across 
Miss Lorry’s forehead in her first 
number and part of the second. 
Camera work lacked the necessary 
tightness, and, to make matters 
worse, Ernie Tetrault fluffed badly 
in two commercials. 


Miss Lorry sang quite well, es- 
ecially on “September In the 

ain,” but she did too little direct 
warbling into the lenses and did 
not sufficiently intimatize herself. 
Gesturing also became a shade too 
obvious. Good looking, likeable 
gal is capable of a solider perform- 
ance. Steve Hall Trio acquitted 
itself creditably. Jaco. 





PUBLIC HEALTH IS PEOPLE 
15 Mins.; Thurs., 10:30 a.m. 
Sustaining 
WRGB-TV, Schenectady 

The vital subject of public health 
is properly given consideration on 
WRGB-TV and WGY (via a tran- 
scribed rebroadcast at 8:45 a.m. 
Saturday) in a new program spon- 
sored by the Tuberculosis and 
Public Health Assns. of 11 Capital 
district counties. It features panel 
discussions and talks by doctors 
and laymen who are authorities in 
that field. First originations were 
concerned with tuberculosis. Other 
diseases will be spotlighted via the 
same technique. 


Block viewed had Dick Dickin- 
son, of Saratoga County as mod- 
erator; Dr. Harry Patterson, of 
Potts Memorial Hospital at Living- 
ston; Marie Louise Satterfield, oc- 
cupational therapist at Albany Hos- 
pital, and Mrs. Helen Doolittle, 
nurse at Pawling Sanitorium near 
Troy, as participants. Group ade- 
quately and authoritatively, with- 
in the time pattern, covered the re- 
habilitation and therapy side of 
tuberculosis. Participants had 
reference notes, but they seldom 
looked at them. A different table 





grouping and sharper cameraing 
would be advisable. Jaco. 


medium lay in a_ half-hour 
“book” show. Taking his cue from 
there, Allen is now heading up a 
“sketch type” show—built around 
a flimsy story thread—with an as- 
sortment of comedy vignettes from 
the works of Miss Parker, Bench- 
ley and Perelman. The _ intent 
has merit, for at least it’s a 
departure from the heavy-laden 
“production” shows’ which _pre- 
viously seemed to dwarf the 
unique Allen talents. 
Unfortunately, the new  ap- 
proach, designed to bring out the 
“real Allen,” was short on sock 
humor. Translating the works of 
three of America’s outstanding 
humorists to video, a la Allen, 
even left some doubt as to the 
stature ofthe writers he borrowed 
from. It was neither genuine 
Parker, Benchley or Perelman, nor 
workable TV. Actually, the very 
subtleties and distinctive qualities 
that created for these writers their 
unique gifts were lost in this com- 


bination, as were the dead-pan, 
unemotional Allenesque _ trade- 
marks. 


There's still a hangover of the 
Allen barbs against television, ad 
agencies, etc., which actually 
backgrounded the whole story 
thread, but they had no bite and 
were just used as_ cohesive 
verbiage to bring on the skits. 
Allen, for example, is spotted in 
front of the Public Library, which, 
he explains, is now deserted be- 
cause of TV. Inside he finds a 
despondent TV producer desperate 
for new material. Allen dusts off 
some unused volumes (Parker, 
Benchley, Perelman) to solve the 
dilemma. Whether he picked up 
the right books for TV is a moot 
point, but certainly he didn’t pick 
the right ones for Allen. 

Perhaps the ironic tipoff is that 
the TV producer in question wasn’t 
sold on the adaptations but went 
whole hog for the Chesterfield 
“Sound Off” commercials. Rose. 


STREET SINGER 
With Julio Maro, Shirley Dean 
Director: Scott Young 
15 Mins.; Wed., 10:30 p.m. 
NATIONAL STORES 
WBKB, Chicago 

Here’s an example of how 
crowded at least one of the Chi tele 
stations is for space. It’s another 
sidewalk remote using the same 
roped off section of State St. 
canopied by the State-Lake theatre 
marquee where’ Ernie Simon 
parades his nightly “Curbstone 
Cutup” show. This time it’s 
warbler Julio Mario competing 
against a background of CTA trol- 
ley noises and a_ backdrop of 
pedestrians. (This ‘Street Singer’ 
has no resemblance to Arthur 
Tracy’s billing of the same name), 


It’s a tough assignment for the 
young singer and his accordion ac- 
companist Shirley Dean. His 
“studio” audience on show viewed 
(10), especially at the start, seemed 
less interested in his vocalizing 
than intent upon catching the eye 
of that “thing with the little red 
light on it” in the hopes that folks 
at home could see them on tele- 
vision. But Mario carried the affair 
off with good grace and displayed 
a durable geniality. Some of the 
better known figures in the audi- 
ence participation field might have 
learned a thing or two in watching 
the ease in which he “handled” the 
grandmother who tried to join him 
in a duet of “Let Me Call You 
Sweetheart”—in Polish yet. He 
turned ‘it into a good situation by 
ending up with the whole crowd 
joining in. 

When unencumber by hecklers 
and vocal “assists” from the curb- 
siders, Mario displayed a neat 
song selling ability with oldies and 
pop ballad “How Many Times?’ 

If the show has a future, it’s go- 
ing to be a mighty cold one, once 
the winter wind starts coming In 
off the lake. Dave. 
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SOMERSET MAUGHAM THEA- 
TRE 

(The Moon and Sixpence) 

With Dennis King, Virginia Gil- 
more, Brett Morrison, Teri Kean, 
Ethel Everett, Ian Martin 

Producers: John Gibbs, Anne Mar- 


owe 
Writer: Robert J. Shaw 
30 Mins.; Sat., 11 a.m. 
BYMART 
NBC, from New York 

(Cecil & Presbrey) 

“Somerset Maugham Theatre” 
has moved over from CBS (where 
it was aired last season) to NBC, 
which also has the televersion for 
the same sponsor, Bymart. It 


should hypo the NBC Saturday |radio mellers police officials play | 


morning lineup, which earlier this 
year switched from a straight kid 
policy to femme angling. With 
the sustaining “My Secret Story” 
dropped to make room for “Mau- 
gham,” the web will benefit via the 
lure of the Maugham name and the 
stars being billboarded. Next Sat- 
urday’s (3) headliners are Jessica 
Tandy and Hume Cronyn. 

Initialer last week featured Den- 
nis King in ‘Moon and Sixpence,” 
a story suggested by the life of 


Paul Gaugin. “Moon” was given 
an impressive hourlong production 
on the video stanza some months | 
back, but the AM edition was able | 
to project the nub of the drama in 
the scope of 30 minutes (although 
seeming chopped in one, or two 
spots). Interestingly, the radio ver- 


sion had more of Maugham’s poetic 
images and was equally effective 
in presenting the theme: a man 
needs to break away from routine 
when he finds it restricting and to 
do what he wants to do. 

“Moon” is the story of a middle- 
class Englishman in his forties who 
suddenly decides he wants to paint, 
runs away to Paris and then to the 


South Seas where he finds beauty | 


to put on canvas—and peace. It’s 
a good blend of hokiness (in the 
picture of the artist-genius who 
rides roughshod over friends to get 
his Tahitian idyll) and an adult 
problem (a man’s need to find him- 
self). The painter’s romantic in- 
terludes made good fare for the 
femmes, with the social and psy- 
chological aspects of English con- 
ventions vs. Polynesian simplicity 
adding depth. 

Script was given an effective per- 
formance by a cast of old radio 
hands with good direction. Plugs 
for Tintair were somewhat more 
palatable than their tele counter- 
parts, although the repetition of 
the “Have you seen your hair late- 
ly?” slogan was jarring. Bril. 


CRITIC AT LARGE 

With Leon*Pearson; Robert Den- 
ton, announcer. 

15 Mins., Sun., 1 p.m. 

Sustaining. 

NBC, from N. Y. 

NBC is taking its UN correspon- 
dent, Leon Pearson, and giving 
him the book, mag and theatre belt 
for a Sunday afternoon stint as 
roving critic. Judged by last Sun- 


day's (28) opened, it’s an excellent | b 


idea. After proved to be an inter- 
esting, lively once-over, with a lot 
of inside stuff the literati-show biz 
set would appreciate. Delivered in 
quick, nervous speech and style, 
the quarter-hour segment was a 
breezy adjunct to the N. Y. cul- 
tural scene, in a fast, yet never 
superficial survey. 

After brief references to the be- 
hind-scenes story of Time mag and 
the current week’s Churchill cover, 
and to the new Schlesinger-Rovere 
book on Gen. MacArthur which 
“cuts him down,” Pearson devoted 
some moments to the Time & Life 
setup, and an alleged sharp recent 
reversal in editorial viewpoint. 
Formerly strongly biased, said 
Pearson, the mags are now getting 
back to a balanced outlook “Some- 
body got to Henry Luce, to tell him 
they were losing prestige. They 
weren't objective anymore.” Pear- 
son also discussed Csllier's World 


fort.” 
Coming to the Broadway scene, 


inality—all of its hits based on 


War III issue—a “misguided ef- 


he pointed out to its lack of orig- 


books, adaptations, revivals or im- 


THE TOP GUY 

(Case of the Fortunate Heart At- 
tack) 

With J. Scott Smart, Kenneth 
Lynch, Frank Thomas, Jr., Dan- 
ny Ocko, Joan Alexander, George 
Petrie 

Producer-director: Joseph Graham 

Writer: Richard Ellington 

30 Mins.; Wed., 8:30 p.m. 

AMERICAN CHICLE 

ABC, from New York 

(Dancer, Fitzgerald, Sample) 
“The Top Guy,” ABC’s new 

mystery-drama series may start a 

trend in its attempt to bring racket 

| busting and crime solving back to 
ithe police department. In most 





|second fiddle to the tough private 
|eye who, without fear or favor, 
|split a case wide open in 30 min- 
| wes. The gumshoes are the dial- 
ers’ delight and the officials are 
| pictured as plodding investigators 
| good for nothing more than a few 
\jJaughs. This series, however, at- 
|tempts to reverse the field. Its 


| hero is a tight-lipped, hard-fisted | 


|police commissioner, who swings 
ithrough a crime investigation with 
|the skill and invention heretofore 
attributed to the “Sam Spade’”’ ilk. 
| But the difference ends there. On 
the show caught (24) yarn unfolded 
|In the cliche groove and the fight- 
|}ing commissioner emerged as the 
|familiar private eye enhanced, this 
| time, by a badge of authority. 

| Richard Ellington’s script in- 
volved the commissioner with a hi- 
| jacking mob. They had been ter- 
| rorizing the community and affect- 
ling the nation’s war effort by steal- 
jing truckloads of cortisone, the 
; wonder drug. The commissioner, 
almost single-handed, broke up the 
gang and returned his bailiwick to 
normalcy, that is until next week’s 
episode. 

| J. Scott Smart, already known to 
|dialers as “The Fat Man,” played 
the commissioner in his familiar 
acid styling. Kenneth Lynch was 
okay as assistant. Other cast mem- 
bers worked through their roles in 
the proper mayhem manner. 

Gros. 





DREAM WORLD 
With Mrs. Eleanor Roosevelt, 

Luise Rainer, Basil Rathbone, 

Leonard Lyons, Cynthia Rath- 

bone, Winifred Pike, others 
Writer-director: Paul Keyes 
30 Mins. (Pooled broadcast) 
ALL BOSTON STATIONS 

In observance of United Nations 
Week, this documentary was taped 
at the meeting sponsored by 
United Council of World Affairs at 
New England Mutual Hall for spot 
airings over majority of Hub's 
stations. Aimed at acquainting the 
public with a better insight into 
the workings and accomplishments 
of the UN, sketch concerned the 
dream of Cynthia Rathbone, whose 
classroom assignment was to learn 
the United Nations Declaration of 
Human Rights. 

During her dream Cynthia en- 
counters her father, Basil Rath- 

one, who as a college professor is 

conducting a class reviewing the 
establishment of UN, thus planting 
the facts and achievements of the 
world organization with the listen- 
ers. She next encounters Luise 
Rainer, a DP relocated in the U. S., 
who delivered a stirring pitch for 
the UN injecting plenty of pathos 
and genuine plea for its future 
success as world stabilizer. Cyn- 
thia’s final dream visitation is with 
Mrs. Eleanor Roosevelt, who 
summed up the ideology, primary 
purpose and reason for establish- 
ment of UN, with the explanation 
it was founded for the purpose of 
Brotherhood of Nations enabling 
peoples to live as friends and 
neighbors without fear. Recorded 
musical background of Stravin- 
sky's “Firebird Suite’ added to 
the impact of Mrs. Roosevelt's 
summation. 

Scripting of Paul Keyes, WNAC 
production director, packed plenty 
of punch and info, with the entire 
program tied together neatly by 
columnist Leonard Lyons, in the 
role of commentator. Elie. 











THE PAUL WHITEMAN TEEN 


ports. He discussed some plays}; CLUB 


critically, like “Lace on Her Pet- 
ticoat.” He also gave background 
stuff on how Anthony Brady Far- 
rell backed Ginger Rogers in 
“Love and Let Love” without ever 
seeing the script. 

A good deal of stuff was packed 
into the 15 minutes, with quotes 
from mags and books, as well as 
Pearson’s own trenchant com- 
ments. Bron. 





Denver—KLZ vice president and 
rye manager, Hugh B., Terry, 

as been appointed member of the 
State Advisory Program Commit- 
tee of the Colorado Association of 
Soil Conservation Districts. Terry 
was instrumental in starting the 
annual KLZ-Denver Post Soil Con- 
servation Contest, now completin 
its fourth year, which has award 
$10,000 to Colorado farmers for 
—e soil conservation prac- 

€s. 


With Whiteman, Junie Keegan; 


gues 
Producer: Skipper Dawes 
60 Min., Mon., 9 p.m. 
Sustaining 
ABC, from Philadelphia 

Paul Whiteman’s radio teen club 
is just another tyro talent show 
that adds up to lackluster fare de- 
spite the youthful exuberance 
projected by its teen age partici- 
pants. Under Whiteman's aegis, 
stanza (an AM variation of his TV 
show) showcased aspiring juves 
but the mark of amateur was too 
deeply imbedded in their offerings 
to make the airer entertaining to 
anyone other than their close 
friends and relatives. It’s some- 
thing that should be kept within 
the confines of a party or a family 
get-together and not inflicted upon 
a coast-to-coast audience. 
| Whiteman, has been noted, in 


(Continued on page 38) 














WELCOME TRAVELERS 
With Tommy Bartlett 
Producer: Stefan Hatos 
Director: Bob Cunningham 
30 Mins.; Mon.-thru-Fri., 9 a.m. 
PROCTER & GAMBLE 
NBC, from Chicago 

Biow) 

Now into its fifth year, this inter- 
view show ‘quartered in the Hotel 
Sherman's Porterhouse Room re- 
mains a mainstay in NBC’s morn- 
ing roster. “Welcome Travelers” 
is blessed with a format that sus- 
tains cross-the-board interest 
thanks to the ever-changing parade 
of big names and just plain folks 
with hearts and flowers yarns. It’s 
a well-schooled affair with emcee 
Tommy Bartlett a past master at 
asking the right questions to milk 
each situation for the best effect. 

Show heard (25) really ranged 
the vicarious emotion spectrum but 
it was all handled in good taste 
with no more mawkishness than 
necessary to titilate those listeners 
with a hankering to help others 
live their lives. Session opened 
with an interview with a just-mar- 
ried couple who did their wooing 
entirely by long-distance corre- 
spondence. The groom, a Marine, 
had just returned from Korean 
service from where he’d proposed 


to his bride sight-unseen. Situa- 
tion came off for some_ good 
| chuckles, 

After interviewing a young 


couple bound for Iran as mission- 
aries and a visitor from Norway, 
Bartlett brought on the father of 
a baby that had been kidnapped 
from a hospital nursery a couple 
weeks previous. The father aired 
a plea for the safety of the infant. 
Segment provided considerable 
“human interest” and may well 
serve as an assist in the recovery 
of the child. 

Besides Bartlett’s facile hosting 
with Bob Cunningham’s assistance, 
the behind the scenes activities of 
Les Lear who lines up the guests 
and Stefan Hatos who handles pro- 
duction reins, help round out the 
offering into staunch morning fare. 

Dave. 


INCREDIBLE VILLAGE 
With Jack Benny, John Hodiak, 

Mercedes McCambridge, others 
Producer-director: Hi Brown 
30 Mins.; Thurs. (25), 10 p.m. 
Sustaining 
CBS, from Hollywood 

United Jewish Appeal aired its 
third dramatic show for its fall 
fund drive on CBS Thursday (25). 
UJA already has had _= special 
dramas on Mutual and ABC and on 
NBC slotting is skedded for some- 
time in November. On past pitches, 
the UJA has presented a short but 
vivid drama portraying some as- 
pect of life in Israel rounding it 
out with the org’s need for coin. 
The CBS offering was no excep- 
tion—but it was exceptional. 

CBS’ lineup of guestars was the 
strongest UJA has had yet. Jack 
Benny headed the stanza in the 
role of narrator while John Hodiak 
and Mercedes McCambridge held 
the leading roles in the poignant 
drama. Titled “The Incredible 
Village,” the story told of a vil- 
lage in Israel founded and oper- 
ated by blind persons. (The village 
is puree financially by the Joint 
Distribution Committee of the 
UJA.) 

Tale was vivid and_ expertly 
scripted. Benny was effective in 
narrator’s role while Hodiak and 
Miss McCambridge played their 
parts with credibility. Hodiak as 
the blind refugee, whose dream of 
a village for the blind finally came 
about, was especially good. 

Benny also delivered the UJA 
message at the close of the drama. 
He made the appeal real and im- 
portant. Alfredo Antonini’s orch 
backed the stanza with proper feel- 
ing. Gros. 





TIME TO INQUIRE 
With P. Schuyler Miller, others 
30 Mins.; Thurs., 7 p. m. 
Sustaining 
WGY, Schenectady 
New program, sponsored by 
Schenectady ‘public schools in co- 
operation with WGY, alternates 
forums in which students from 
Mont Pleasant and Nott Terrace 
high schools quiz guests, and others 
in which members of the adult 
education division of the system 
participate. P. Schuyler Miller, di- 
rector of the schools’ audio-visual 
department, serves as moderator. 
Opene™, in a series running until 
May, had three of the Moftt Pleas- 
ant speech classes quizzing Dr. Wil- 
liam Murphy, of Union College, 
chairman of the Municipal Hous- 
ing Authority, on public housing. 
It held moderate interest for seri- 
ous-minded listeners. Origination 
would have been tighter and punch- 
ier were the time cut to 15 minutes, 
the pre-air preparation lengthened, 
and the discussion broadened. 
Block, in the unfolding, became 
rather too localized for a 50,000- 
watter. Some of the questions 
lacked periinence and clarity, Mil- 
ler being forced to eames them. 
aco. 


_|and their national variations on 





WILL ROGERS SHOW 
With John Cannon, announcer 
Producer: Walter Selden 
5 Mins.; Tues., Thurs., 5:55 p.m. 
AMERICAN CHICLE 
ABC, from New York 

(SSC&B) 

This stanza is reprising excerpts 
from broadcasts of one of the 
legendary figures of American 
show business—Will Rogers. Wal- 
ter Selden and the estate of the 
late cowboy-wit went through 
transcriptions of Rogers’ broad- 


THE ANSWER IS YES 
With Ruth Chatterton, Charlotte 
Manson, Peggy La _ Centra, 
others; music, Henry Sylvern 
Director: Jeanne Harrison 
Writer: Allen Sloan 
30 Mins.; Sun., 9:30 p.m. 
i aul NURSE SERVICE OF 
WOR, New York 
‘To New Yorkers who know 
something about the beat and 
heartaches of the city, the Visiting 





casts, coming up with about 130 
three-minute capsules, which with 
commercials are made up into five- | 
minute shows. American Chicle | 
is backing them twice-weekly for | 
nine weeks. 

Preem yesterday (Tues.) dealt} 
with taxes. It was as timely now | 
as it was 15 or more years ago} 
when the gum-chewing philosopher | 
monologged on the old subject —| 
even more timely, in view of the | 
increasing tax bite. Rogers noted | 
the way Washington was throwing | 
money around, wondered where | 
it’s all coming from and said he} 
supposed it’s coming from “those | 
who've got some.” He suggested | 
that even the Pilgrims landing on | 
Plymouth Rock complained about | 
rising prices. The Government is 
expensive, he quipped, but where | 
can you buy a cheaper one? aT 
also took a contemporary-sounding 
swipe at Russia, saying Soviet citi- 
zens don’t have income taxes—but 
don’t have incomes either. 


There’s no question about the 
magnetism of the lariat-spinning 
humorist. His charm and per- 
sonality project across the chasm 
of 15-odd years. Yet it’s a little 
unfair to chop his old airers into 
these small fragments. His pac- 
ing was slow, pausing, ruminant, 
in the pre-rapidfire-gangster era 
when audiences were used to a 
more relaxed approach. Presented 
in such short excerpts, without the 
warmup or buildup, Rogers’ ram- 
bling loses some of the appeal it 
originally had. Even so, a three- 
minute take of Rogers has a high 
laugh quotient. And it’s a tell- 
ing commentary that today’s 
comics avoid the topical material 
from which Rogers drew and on 
which he sharpened a satiric witch. 

Commercials for Dentyne and 
Chiclets are done enn, 

ril. 


INTERNATIONAL JAZZ CLUB 
With Sidney Gross 
Producer-Writer: Gross 
Director: Bob Noble 

30 Mins.; Sat., 10 p.m. 
Sustaining 

WJZ, New York 

“International Jazz Club” is an 

interesting departure in disk jockey 
stanzas. The wax wielder is Sidney 
Gross, English jazz guitarist-com- 
poser-impresario who once beamed 
on BBC, The disks are all foreign 
imports, American jazz as inter- 
preted by bands from lands as far 
away as Turkey and Japan. 
On the initialer Saturday (27) 
the offerings included “Porto 
Cabello” by swinguitarist Django 
Reinhardt; “My Sampageta”’ by the 
Nipponese Tiko Quintet, playing 
in a‘manner patterned after Benny 
Goodman's sextet; the amusing 
“Ragtime Tuba’ and ‘Rockin’ 
Chair,” latter after the fashion of 
composer. Hoagy Carmichael, by 
the Southern (Australia) Jazz 
Group; “On the Alamo,” by the 
Scandinavian Reinhold Svennson, 
a relaxed George Shearingesque 
piece; “Lucky Day,” a Soviet Rus- 
sian jam session; England’s Ray 
Ellington Quartet on ‘Three Bears” 
and Jack Parnell Quartet on “Old 
Man Rebop.” 

Many of these items stand up 
under comparison with the better 
American output; some are lack- 
lustre imitations. Nevertheless, the 
weaker entries generate interest 
by virtue of their overseas origin 


the American theme. Selections 


showed a wide range of styles and be 


spotlighted some excellent musi- 
cianship. Gross excerpts some of 
the platters, which permits inclu- 
sion of more fare. 

Judging from the kickoff show, 
Gross knows his material well and 
has a comprehensive collection 
from which to draw. He goes in 
too heavily for the gab, however. 
At times it’s amusing to hear 
American slang, on which subject 
Gross is hep, dispensed with 
British diction. He also did some 
tongue-in-cheek kidding of Yank 
deejays (e.g., a reference to “My 
Sampageta” going up two buttons 
into 357th place on the Tokyo hit 

arade). Some of the spieling, 

owever, was forced, and in one 

spot, if he was trying to satirize 
British understatement, it didn‘t 
come off. 

Show is skedded after ABC’s 
Saturday eve block of dance orchs, 
which should give it an inherited 
audience of pop music fans. With 
a less esoteric approach, less 
chatter and use of some U. S. sides 
for comparison, Gross should be 
able to hold run-of-the-mill dialers 
as well as the jazzophiles, Bril. 








Nurse Service is a gallant legion 
of unrivalled great works. For 
generations now that organization 


| has sent its blue uniformed women 


into untold thousands of homes to 
care for the sick. 


As brought out in “The Answer 
Is Yes,” the present official fee per 
visit of 45 minutes is $2.65. About 
one-third of the patients pay “in 
full.” another third ‘what they 
can” and the others—‘nothing.” 
The average nurse in the service 
considers herself more than just 
that; she’s a friend of the family, 
a confidante, a veritable listening 
post with sensitive ears tuned to 
the city’s age-old individual trou- 
bles. 

The dramatization last Sunday 
(28) was the first of 18 special ra- 
dio and TV programs relating the 
activities of the organization in 
documentary form, to spur the 
1951 fund raising drive. The serv- 
ice and WOR, with latter co- 
operating on the production, could 
have chosen no better interpreter 
for the bow show than Ruth Chat- 
terton. Nurse Chatterton made 
the day’s variegated rounds, all 
the while concerned with whether 
she should give official nod to her 
month-old resignation to enjoy a 
rest. After ministering to her pa- 
tients, receiving their blessing, 
listening to their problems and 
even getting a “going away” cake 
from one of them, she made up 
her mind. She would continue in 
the service as “my true legacy.” 

The relationship between nurse 
and patient was sharply pointed 
up. Miss Chatterton gave the role 
warm, incisive treatment and was 
splendidly supported every step of 
the way. As far as New York is 
concerned, there is no finer pub- 
lic service on radio or TV than 
that which relates to the Visiting 
Nurse Service. It’s too bad they 
had to throw it into this highly 
competitive Sunday time. It rates 
better spotting. Trau. 


BENNY GOODMAN MUSIC 

FESTIVAL 
With Goodman; Josef Szigeti, 

guest; Bruce Wendell, announcer. 
Producer: Dick Pack. 

85 Mins., Sun., 8:35 p.m. 
Sustaining : 
WNEW, N. Y. 

Benny Goodman resumed his 
role of longhair concert commen- 
tator Sunday night (28) over 
WNEW, N. Y., in an 35-minute pro- 
gram of which a full hour will be 
syndicated by Broadcast Music, 
Inc., across the country. It was a 
good program, well-chosen, for fine 
listening. It had the unusual angle 
of a famed jazz artist (he’s worked 
in longhair circles too, of course) 
being a disk jock for a longhair 
series, with Goodman making a 
lively, interesting gabber. 

Setup, however, is a little ironi- 
cal, in utilizing a jazz expert to sell | 
longhair. At one point near the 
start, Goodman pointed out that 
essentially there was little differ- 
ence between pop and longhair, 
and that what was important was 
the need to all kinds of music. How 
much more appropriate, then, 
would it have been to include one 
or two pops, or semi-classical 
works, on the airer, instead of 85 
minutes of straight longhair? 

Goodman did prove, though, as 
he said, that “classical music can 
good entertainment,” by the 
varied, appealing program he pre- 
sented. This included such sure- 
fire attractions as the “Orpheus in 
Hades” Overture, Haydn “Clock” 
Symphony, Bach Passacaglia and 
Fugue, and part of the Brahms 
Violin Concerto. 

‘Goodman’s comments were brisk 
and entertaining, but his voice was 
a_ little muffled and indistinct, 
with gabber swallowing the last 
syllable of a word, or last word of 
a sentence. His fast, indistinct talk 
showed up badly when his guest, 
Hungarian violinist Josef Szigeti, 
chatted with him, Szigeti’s slow, 
clear speech, despite its accent, 
standing out for its eased, relaxed 
quality. 

Otherwise, Goodman has some 
fresh, personal slants on the mu- 
sic, with rich allusidns to their 
background and to his own. He 
made one blunder, but made it 
twice. This was in referring to 


his presentation of the Brahms 
Violin Concerto, when all that he 
offered were the last two move- 
ments. He repeated his fluff in 
his announcement ee that 
ron. 


selection, 
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CBS RADIO, 1951- 
the biggest year 


Today, with media competition 






















keener than ever, there’s special 
significance in the leadership of 
CBS Radio.... Here are the sum 
totals of advertisers’ investments 


in network radio this year: 





1951 ADVERTISING TOTALS 


FIRST 8 MONTHS, PIB 


Sg 


—_— 





CBS Radio. $48,106,085 
Network B.. 37,537,629 
Network C.. 21,870,502 
Network D.. 11,537,124 
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28% bigger than the second network this year 











—6% bigger than CBS Radio last year 
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US., Mexico Sign N 


on-Aggression 


Pact on TV Border Area Stations 


Washington, Oct. 30. 

A bilateral agreement between 
the U. S. and Mexico to prevent TV 
stations on both side of the border 
from interfering with each other 
was signed last week by the two 
countries. State said the pact 
should “facilitate the future opera- 
tions and protect the interests of 


freeze is lifted. Should the final 
allocations include changes in U.S. 
border cities, adjustments would 
have to be worked out with Mexico 
to prevent interference with Mexi- 
ean stations. 


Meanwhile, FCC announced that 
it will withhold issuance of permits 








U. S. TV stations” in the border 
areas. 


for AM stations on frequencies 
which might cause interference in 
countries signatory to the North 


Negotiations, which started two | American « Regional Broadcasting 


years ago, were concluded by an| Agreement, nefotiated last year. 
exchange of diplomatic notes based | All applications involving NARBA, 
on a memorandum of agreement} Commission said, will be held up 
reached last June in Mexico City.| pending action by the Senate on 


The agreement specifies conditions | the treaty. 


under which the stations will op- | 
erate in order to minimize inter- 
ference and attain maximum effi- 
ciency in use of their channels. 
Under the agreement, the two 
nations will abide by an assign- 
ment plan for VHF stations in the 
areas within 250 miles of each side 
of the border. The plan provides 
for 34 channel assignments in 16 
cities in Mexico and 63 assign- 


It is expected that 
hearings on the question of ratifi- 


|cation will be held by the Senate 
| Foreign Relations Committee when 


Congress reconvenes in January. 


Mpls. Symph Players Take 
Te Air on WICN-TV Show 


Minneapolis, Oct. 30. 








ments in 31 cities in the U.S. The 
Mexican cities covered by the 
agreement include Tiajuana, Mexi- 
cali, Chihuahua, Nogales, Monter- 
rey and Matamoros. U. S. cities 
covered include Los Angeles, San 
Diego, El Paso, San Antonio, Albu- 
querque, Las Vegas, Phoenix and 
Tucson. 

To avoid interference between 
the two countries it was noted that 


none of the channels assigned to | 


stations in southern California 
cities are used by cities in Lower 
California in Mexico. 

The U. S. channels assignments 
are based on the proposed TV 
allocation plan which may be 
changed by the FCC when the 





Women’s Assn. of the Minneapo- 
lis Symphony Orchestra is going 
to let the public know the mu- 
|sicians better by introducing them 
on TV. It wants the public to ap- 
| preciate the fact that ‘‘musicians 
|are .people” and that’s the title 
iof the WTCN-TV 3:45 p.m. pro- 
| gram that’s a part of Arlie Hae- 
| berle’s “Around the Town” -show. 
After the initial program, which 
|featured officers of the associa- 
| tion, etc., one orchestra member 
| will be introduced and interviewed 
each week. First to make his bow 
will be Arthur Gold, who paints, 
| collects pipes, takes an interest in 
| interior decorating and has a repu- 
itation as a humorist, as well as 
playing the double bass. 





SARECKY WILL PRODUCE 
TERRY’ VIDPIC SERIES 


Hollywood, Oct. 30. 

Barney Sarecky will produce a 
series of 26 half-hour “Terry and 
the Pirates” vidfilms for Odyssey, 
new Sol Lesser-Douglas Fairbanks 
production outfit. Casting and as- 
signment of writers will get under 
way immediately. Pix will be 
based on the more than 100 adven- 
ture plots which have been used in 
the Chicago Tribune-N. Y. Daily 
News Syndicate comic strip. 

Odyssey meanwhile is going for- 
ward with its plans to refurbish 
and re-release six Douglas Fair- 
banks, Sr., features. 


Buffalo Barge Disaster 
Gets Quick Coverage Via 
Radio, TV Through WBEN 


Buffalo, Oct. 30. 

Radio’s ears and_ television’s 
eyes got quick and dramatic cov- 
erage of the freighter-oil barge 
crash-disaster in this city last 
night (Mon.). 

WBEN and WBEN-TV elimi- 
nated evening programs to cover 
the disaster. WBEN’s Woody Mag- 
nuson got into a power launch 
with a tape recorder and went out 
into the oil slick to get a close de- 
scription. His recorder’s picked 
up the Coast Guard men warning 
him away—and shortly afterwards 
the second explosion occurred. 

Situated on the 18th floor of the 
Statler Hotel, WBEN-TV used a 
Zoomar lens to shoot the disaster 
area. Coast Guard men were 
brought in for simulcast inter- 
views. 

WEBR had its mobile unit at the 
docks to interview rescuers and 
survivors. WBEN’s Ward Fenton 
fed reports to two NBC network 
newscasts. 
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BETH HOLLAND stars IN 
INTERNATIONAL RADIO SHOW 


PHILCO INTERNATIONAL GOOD WILL PROGRAM “PHILCO RENDEZVOUS,” © 
GOES WORLD-WIDE FOR 26 WEEKS OVER WRUL EVERY FRIDAY NIGHT AT 6:30 
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Inside Stufl—Television 


CBS homeoffice secretaries, clerks and other staffers, as well as pro- 
ducers and directors, will get a chance to show their thesping talents 
to network brass tomorrow (1) in a special two-hour musical revue 
being staged at the web’s Studio 60, N. Y., for the rest of the staff and 
the press. Idea was conceived by Patty Painter, the web’s “Miss Color 
TV,” and Jay Jonson, TV cameraman, who will produce. Show is titled 
“This Is CBS” and generally lampoons the web via skits, songs and a 
story line. 

About 50 staffers are in the cast and they’ll be directed by Marvin 
Silbersher, manager of CBS Studio 57. Jud Whiting, Jr., TV director, 
will emcee. Producers have lined up Perry Como, Steve Allen, Dorothy 
Doan, Mel Torme, Mac Perrin and Jim McKay to act as ushers. 





General Electric is mulling a Ripley on its Fred Waring stanza (CBS- 


| TV Sunday nights). Although the budget on the show has been upped 


this season, airer has been getting considerable mail from viewers ob- 
jecting to the format changes. Bulk of the letters say the audience 
wants to see more of the Waring orch and chorus, rather than less, 
and in straight choral lineup rather than dancing, in costume, etc. 
Fans say they prefer the older Waring format to the present setup 
which has more production, “because we get enough variety material 
on other shows.” 


Sponsor, however, doesn’t contemplate a return to the older 
approach. 





CBS-TV’s “Frank Sinatra Show,” which had been chipping away at 
the top rating held by Milton Berle’s “Texaco Star Theatre” on the 
rival NBC web, has apparently settled down to a more even keel. 
Special rating taken by Trendex in its 10-city roundup for Sinatra's 
third show (Oct. 23) showed him with a 16.3, up only 2, while Berle 
dropped to 41.6, down only .6. 

In the previous two weeks, since the Sinatra show preemed, Berle 
has been nicked for four and five points at a time. His rating, accord- 


ing to Trendex, has dipped 12.8 points since a week before the Sinatra 
program started. 





Peggy Wood, who plays the title role in CBS-TV’s “Mama,” will be 
awarded the Royal St. Olav medal of Norway by the Norwegian gov- 
ernment tomorrow (Thurs.) for “advancing closer American-Norwegian 
relations” via the show. 

Award, designated by Norway’s King Haakon, will be conferred on 
Miss Wood by E. S. Bent, Norwegian consul general in N. Y., at a 
luncheon at the Hotel Waldorf-Astoria. 





Plans to add a second east-west microwave relay route across the 
midwest were filed with the FCC last week by American Telephone 
& Telegraph, with the new system to connect Pittsburgh and St. Louis. 
Cost of the new link, according to AT&T, will be about $9,000,000. 
Route is expected to be ready by mid-1953, at which time it could 
carry over 1,000 telephone messages and several TV channels. 





° 

Columbia’s TV operation in Hollywood had a double reason for going 
gala last Sunday (28). Net’s owned station switched call letters from 
KTSL to KNXT and changed transmitters from a hilltop overlooking 
Hollywood to the mile-high elevation atop Mt. Wilson. 
¢ New location and added power, say the engineers, will give the sta- 
tion (channel 2) four times its previous coverage and being in the low 
frequencies can get into fringe areas and “around corners.” 

Most of the day was devoted to ceremonial programming, the high- 
light being a half-hour salute and the live telecast of a pro football 
game in Frisco. Two films were given their first showing and Donald 


Crisp opened the day’s programming reading Bible passages. Wilbur 
Edwards is KNXT manager. 


LA. BROADCASTERS PACT} WONS Program Shuffle 
KVOL’S THOMAS AS PREZ| Keyed to Buildup Of 


New Orleans, Oct. 30. Ph 
George H. Thomas of KVOL, Personalities for MBS 
Hartford, Oct. 30. 


Lafayette, La., pte Pract presi- 
dent of the Louisiana Assn. of 
Broadcasters at the close of the| Entire daytime schedule has 
annual convention of the group| been reshuffled at WONS here, as 
here TF ae + eg part of this Mutual affiliate’s re- 
saeenens som ns © »| vamping. During the past six weeks 
Baton Rouge. The new vice presi-| the cretion has fermented as a “per- 
dent is J. C. Liner of KMLB, Mon- sonality” operation 
roe. Hillman Bailey, KSIG, Crow- Bill Jenki ; f CBS 
ley, is the new secretary-treasurer. enkins, & former 
Washington early morning man, has 
Directors chosen were Douglas |taken over the 6:30-9 a.m. period. 
Manship, WJBO, Baton Rouge; | Crane Patterson and Jack Downey, 
Williard Cobb, KALB, Alexandria; WONS veterans, have been as- 
be rE Mos ed signed a two-hour block for pop 
Stean, cerry sam, » EW! music. Helen Morris is the new 
Iberia; Newton Wray, KTBS, 








Shreveport; E. E. Curnett, WIHL, 
Hammond; Clarence Faulk, KRUS, 
Ruston, and Gibbens. : 
Harold Fellows, of Washington, 
president of the National Assn. of 
Radio and TV Broadcasters, ex- 
pressed the opinion that, despite 


video, radio will continue import- 
ant. 


New Lederman Outfit 
Sets ‘Scarlet Hawk’ Series 





femcee on the “Women’s Page.” 
which replaces the old Claire Gib- 
son show. 

Ed Palen and Frank McGivern, 
co-managers of WONS, believe that 
emphasis on the daytime person- 
alities can build audience for the 
Mutual shows at night. They are 
also aiming for a strong music 
programming job. The outlet’s per- 
sonalities are being presented to 
prospective clients in tailor-made 
auditions. So far bankroller reac- 
tion has been good. 


—————— Ee 








Hollywood, Oct. 30. 

With 137 feature films to ‘his 
credit as a director, D. Ross Led- 
erman is heading up Television 
Production Co., Inc., newly-formed 
California corporation which is 
making a series of 30-minute early 
California adventure stories titled 
“The Scarlet Hawk.” 


Officers of the corporation are 
Lederman, president, and pro- 
ducer-director of the series; Vic 
Hunter, former Foote, Cone & 
Belding talent chief and Pepsodent 
ad manager as vice president; Mar- 
tin E. Pollard, secretary. 

Wendell Niles, vet TV, radio and 
film actor, stars in the action series 


which is written by George E. Cal- 
lahan. 


First film of the series, shot in 
color, has been completed, and 
will be shown to New York agency’ 
and network execs in couple of 


ae 





reat : 


Eileen BARTO 


The Bill Goodwin Show 
— NBC-TY — 
Corel Recording Artist 





weeks. “ 


| Direction: M. ©. A. 
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up in L.A.l 














KNXT is on Mount Wilson! And, for advertisers, 
that’s way up. Because the same switch that this week boosted 
the former KTSL’s power 10 times—from a transmitter that’s 
almost a full mile above Los Angeles—gives advertisers an 


out-of-this-world audience! 


Viewing’s up—and zooming ! xxxr’s high-flying 


new signal carries your message to Los Angeles’ 1,000,000-plus 





television homes more brightly and clearly than ever before... 
and into an area almost four times larger. All the prospects you 


want to see can now see you! 


Our new name is up ! We're painting the town this 
week. Literally. It’s up with KNxtT—the new Channel 2...CBS 
Television’s key station on the Coast— wherever we can find 

Bs space. And it’s up with KNXT’s stars, already well on their way 


to being Los Angeles’ highest! 


i | ra : Hitch your product to KNXT! And you'll have the 

| eenaati best team in town. KNXT’s new signal will get you into Los Angeles’ 
living rooms...agd KNXT’s fast-rising stars and shows will keep 
you there. To sit on top of the world in the nation’s second 


largest television market... 





get on K N XT today! 


x ay A <i The new Channel 2 
fiat x ug —— , Los Angeles * CBS Owned 
a . : , 
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Represented by CBS Television Spot Sales 
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From the Production Centres 


IN NEW YORK CITY... 


Vincent McConnor succeeds John C. Turner as script editor at 
Goodson-Todman. Turner, who moves into Ford Foundation under 
Bob Saudek, is a former CBS staff editor during the Bob Landry 
regime. McConnor was also a CBS staffer, later followed Fletcher 
Markle into Kenyon & Eckhardt....Bruce Stauderman is set to take 
a producer-writer job in Cleveland TV come January... . Alexander 
Semmler, who has been composing for nearly a year in Woodstock, 
N. Y., will do a special music consultancy job for the U. S. High Com- 
missioner to Germany... .Dancer, Fitzgerald & Sample eliminating its 
publicity dept., henceforth all account execs and show supervisors to be 
responsible for individual releases on shows. 

Lee White (ex-BBD&O) has joined Biow agency as account exec on 
P&G. G. P. Fitzpatrick, formerly with Falstaff Brewing, has joined 
Free & Peters as head of radio sales promotion and research, vice 
Joseph C. Amaturo, who switched to Music Corp. of America. ... 
George T. Laboda has been upped to assistant to the AM-TV director 
at Colgate-Palmolive-Peet....Ken Beirn, Biow agency exec v.p., off to 
Europe on combo business-vacation trip....Fred Allen and Ed Herlihy 
planning a December vacation hunting elk in Utah... .Red Barber to 
hit the lecture trail in November....Joseph Tole named production 
manager of CBS radio sales promotion-ad department... .Real estater 
William Zeckendorf (of ABC board) guests on WOR’s “Luncheon at 
Sardi’s” tomorrow (Thurs.)....Bill Munday, sportscaster of the Gra- 
ham MacNamee era, making a comeback via CBS’ “G. E. Football 
Roundup” on Saturdays .WOR reprises its ‘Festival of Opera” on 
Sunday (4) at 1:30-3:30 p.m.....ABC legal veep Joseph A. MacDonald 





feel it would be a pushover for a sale if Philip Morris didn’t want to 
take it all the way....NBC’s engineering chief, O. B. Hanson, around 
“just to look over the facilities.” Could go deeper than that but he’s not 
one to gab about it....Jack Danov, who used to handle the merchan- 
dising tieups for Roy Rogers, has latched on to the “space cycle” and 
invented a new hero in “Rock Jones, Space Ranger.” He’s probably 
chasing those cowboys in the sky....“Bud” Spencer, ex-Foote, Cone 
& Belding, now an adman on Western Family, home makers mag.... 
They’re auditioning like mad at the networks to smoke out new talent 
and in one session at CBS Larry Berns looked over 35 performers.... 
Sander Heyman of the Lefton agency hitting the grape for Welch, 
which has barged into this wine-glutted market....Sammy Kaye 
“toured” into town for a “concert” and his incidental radio and TV 
obligations....Norman Doyle hustled off to Hawaii to look over the 
prospects while sunning. Once an agent, always an agent. 


IN CHICAGO... 


George Isacc has resigned his commercial manager post at WCFL 
after 15 years with the station to devote his attention to his own broad- 


cast activities. Isace owns WCNT, Centralia, Ill., and has filed for a| 
teevee application. WCFL general manager Art Harre will take over | 
the sales duties....Jerry Glynn, ex-Walker Co., will head up the Chi 
office of AM Radio Sales serving WIND, WMCA, WLOL and KIOA.... 
NBC board chairman Niles Trammell hosted a cocktail party for Chi- 
cago friends here last week....First organizational meeting of the 
Illinois chapter of American Women in Radio and Television installed 
Betty Ross (NBC) as prexy....Sun-Times columnist Irv Kupcinet set 
to emcee the Chicago Federated Ad Clubs’ annual Christmas Party 
Dec. 6....WBBM news director Julian Bentley airing a new mid-after- 
noon news strip on the Chi CBS station. Dolcin is sponsoring the 
Monday,- Wednesday and Friday segment....Soprano Mariam Stewart 
guested on WGN’s “The Northerners” show last night (30)....Lt. Tom 
Paro now stationed in Washington, D. C., back for a furlough visit with 
colleagues at Mutual. ..Farm commentator Everett Mitchell principal 











spoke at the Federal Bar copyright institute Monday (29)... Bert 
Cowlan makes a fast trip to Coast with NBC's “Big Show” this week- 
end, to handle Reynolds Metal commercials. ...Gisele MacKenzie, of 
CBS’ “Club 15,” planes into Gotham Nov. 13 ...Dorothy Gordon left 
last week for Dalias and Austin, Tex., to moderate her WQXR youth 
forums from the south, then to educational broadcasters’ confab in 
Biloxi....WCBS’ -Harry Marble narrated “Target, USA,” film on 
atomic defense ...E. W. Clark named WOR technical operations su- 
pervisor, vice W. E. Dacosta, who becomes TV technical operations 
supervisor. 

Horace Schwerin to Montreal on Friday (2) to lecture Assn. of 
Canadian Advertisers on increasing efficiency of radio plugs... .Hal 
Davis named veepee in charge of promotion and publicity at Kenyon & 
Eckhardt, heading new department including publicity, sales promotion 
and home service divisions. Herb Landon was upped to publicity di- 
rector... Johnny Olsen to do Philip Morris commercials on “Break 
the Bank”... Richard Newton and Elizabeth Morgan added to “Strange 
Romance of Evelyn Winters’’....Margot Stevenson and Ray Johnson 
added to “Backstage Wife’’....‘‘Front Page Farrell” additions include 
Santos Ortega, Peggy Stanley, Palmer Thompson, Helen Claire, Ivor 
Francis and Ian Martin.....Patsy Campbell featured on “Gangbusters” 
Sat. (3). 

WFDR has lined up two sponsors new to radio. Bankrollers are 
Bonnier’s, branch of a top Swedish store, which will back ‘Time for 
Art” on Friday evenings at 9-9:15. House of Swansdown, high fashion 


coat and suit outfit, will back ‘“Cabbages and Kings” on Monday and 
Friday at 7-7:30 p.m. 


IN HOLLYWOOD ... 


Eddie Cantor’s session of reminiscing and recordings has caught. on 
s0 well that NBC would like for him to extend it to a full hour. They 











speaker at Lutheran Church conclave at New Kensington, Pa., last week 
..Les Johnson, veepee and general manager of WHBF and WHBF- 
TV, Rock Island, has been elected veep on the Illinois state Chamber 


of Commerce....Lee Bennett resigned last week to freelance after 10 
years as a WGN staff gabber. 


CBS-TV Tint Shows 


Continued from page 22 























CBS has decided to slot the “Mel 
Torme Show” into the 3:30 to 4 p.m. 
strip, starting next Monday (5). 
The “Mike and Buff” show, fea- 
turing Mike Wallace and his wife, 
Buff Cobb, and the only color 
program to have had a sponsor, is 
to be aired in the 3 to 3:30 p.m. 
period Monday - through - Friday. 
“Around the Town,” which Wallace 
previously emceed each afternoon 


ming personnel, Henry White, who 
had been color coordinator, returns 
to his former duties as business 
manager for the web’s programs. 
(He had been holding that job con- 
currently with his color job.) Wil- 
liam Hylan, color sales chief, moves 
into black-and-white as assistant 
sales manager to veepee: Dave Sut- 
ton, along with Arthur Duram. 
Fred Rickey, exec color producer, 


in black-and-white, will be ditched | will also return to monochrome as 
after this Friday’s (2) broadcast.|a staff producer. Color technical 
“Whistling Wizard,” featuring the | crews, for the most part, are being 
Bil Baird puppets, which was| assigned black-and-white shows. 
broadcast in color cross-the-board Web is still undecided as to 
from 5:30 to 5:45 p.m., is to g0| whether to attempt its projected 
Saturday mornings from 11 t0o| “Broadway's Best” series in black- 
11:30 a.m., starting this week (3).| and-white. Series of hour-long 
As for the chief color program-|dramas was to have been pro- 














participation on a 
--morning program! 


Call your WGN-TV representative for top 


$40,000 


in sales from two weeks’ 


This is exclusively a WGN-TV story... — 
NO OTHER ADVERTISING WAS USED! 


duced by top Broadway im- 
presarios and to have starred 
Broadway name legit talent. Be- 
cause of that, a web spokesman 
said this week, it might be diffi- 
cult to follow the original plan of 
airing the show Saturday nights, 
when such people will be tied up 
with their legit work. As a result, 
he declared, if the show goes black- 
and-white, it will probably go Sun- 
day afternoons, for which time it 
was designed in color, or~«early 
Sunday evenings. 


NCAA in TV Switch To 
Princeton-Cornell (But 
South of Wilmington, Del.) 


National Collegiate Athletic 
Assn. made the first change in its 
television football schedule last 
week, but the move was dictated by 
an alumni group and not by West- 
inghouse, which sponsors the pick- 
ups. Princeton-Cornell game Satur- 
day (27) was substituted in 11 At- 
lantic seaboard markets south of 
Wilmington, Del., for the original- 





WGN-TV. 


When the NCAA video experi- 
ment was first revealed late last 
summer, it was charged that West- 
inghouse would have the power to 
reschedule games at its conveni- 
ence, if the schools originally 
slated for coverage proved to be 


availabilities duds in the standings. Princeton- 
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Benton Bill Target 
Of Ohio B'casters 


Cleveland, Oct. 30. 

The Ohio Association of Broad- 
casters, in its regular Fall Sales 
Clinic, went on record as opposing 
the proposed Sen. William H. Ben- 
ton federal law, or any other simi- 
lar legislation since they would 
“serve no useful purpose to public 
or to radio or to TV.” 

Furthermore, added the OAB, 
passage of such legislation “would 
be another step in the direction of 
complete government control of the 
radio and TV industry.” 

During its sales clinic, broad- 
casters heard from Henry Coleman, 
advertising manager of the Stand- 
ard Oil Co. of Ohio, who main- 
tained advertisers expect radio to 
have a realistic approach to its 
rate structure; that even though 
radio audiences are down 40 to 
60% in some segments as against 
four year ago, there has been no 
proportional rate decrease. Cole- 
man said broadcasters should also 


{maintain effective and consistent 


promotional activities on behalf of 
programs; they should supervise 
sponsored shows more closely and 
that they should maintain proper 
audience listening polls. 


In reply, broadcasters main- 
tained radio always was unders- 
priced, that the cost of radio ade 
vertising has gone up like other 
media, and yet radio, unlike other 
media, has not increased its rate 
structure. Elmer Wayne, WJR 
sales manager, pointed out radio 
always considered out-of-home lis- 
teners a “bonus”, whereas outdoor 
advertising units capitalized on 
such an audience. 

Ben Chatfield, WMAZ, and pres- 
ident of the National Association of 
Radio News Directors, urged the 
broadcasters not to cut newsroom 
costs and operations to offset losses 
elseyhere, and he pointed out news- 
rooms should not be subject to cone 
stant front office interference. 
News, he pointed out, is a highly 
salable commodity during all times, 


Other speakers included Robert 
Wagner, public relations director 
of Timken Roller Bearing Co., who 
said there is a shortage of radio 
programs based on public service 
that promotes the free enterprise 
system; Dave Baylor, WJMO gen- 
eral manager, pointed out tele- 
vision had forced radio to tighten 
its operations and to become a ma- 
ture media; Murray Grabhorn, 
managing director, National Ass’n. 
Radio & TV Station Representa- 
tives, Inc., urged indies to develop 
their personalities and then visit 
New York to sell those personali- 
ties to time buyers, and Robert J. 
Burton, vice-president BMI, be- 
lieved baseball, football and other 
sport groups will be forced to open 
their operations to radio. 





WPTZ’s Coffee Sponsor 


Philadelphia, Oct. 30. 

It’s donuts and coffee on WPTZ 
at breakfast time. Station has just 
landed Montco Coffee as the spon- 
sor for its 7:30 to 7:35 a.m. new 
strip, as the second client to pur- 
chase a five-minute news show in 
Ernie Kovacs’ two-hour wake-up 
stint “Three to Get Ready.” 


Previously, the Tom Thumb 


* Donut Co. had taken the 8 to 8:05 


a.m. news strip. Atkin-Kynett Co. 
of Philadelphia, placed the Monteo 
account, 


———EEEs 








Cornell contest, however, was the 
first one so substituted and, accord- 
ing to the NCAA, was included at 
the request of Princeton alumni 
groups in the south. Latter had 
been slated originally to see Prince- 
ton play against Columbia in the 
season’s opener but that game was 
cancelled when two of the Colum- 
bia players came down with polio. 
As a result, the alumni claimed this 
would be their only chance to see 
Princeton in action on their TV 
screens this year. 

NCAA spokesmen, meanwhile, 
declared this week that reports on 
attendance from schools through- 








The Chicago Tribune Television Station 


out the country are just beginning 
to come into the homeoffice. Con- 
sequently, it’s too early to deter- 
mine how successful the TV experi- 
ment will be in ascertaining video's 
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Foreign Tongues Moving 
Into Tele; WOR-TV Wraps 
Up Three Sponsor Deals 


Foreign languages are moving in- 
to television. This week WOR-TV, 
:. Y., wrapped up a deal for six 
oa a half hours weekly for LaRosa 
products and another 90 minutes 
for Prince macaroni and Locatelli 
cheese. 

LaRosa will. sponsor an hour- 
long strip of film in Italian, Mon- 
day through Friday at 3:30-4:30 
p.m. “LaRosa Movie Matinee” will 
have the commercials done in 
Italian. 

In addition, the bankroller will 
lead off its 90-minute slot on Sat- 
urdays at 2 p.m. with a_ live 
dramatic program, using a different 
script each week. Airer is “Teatro- 
Televisione LaRosa Rosda-Rossa” 
(“LaRosa Red Rose Theatre”), 
with Eduardo Vergera as emcee, 
George Gatti as dramatic director. 
and Andre Luotto as producer. It 
will be followed by another Italian 
pic. Agency is  Kiesewetter, 
\etterau & Baker. 

Prince and Locatelli will back 
an Italian-language film, with Eng- 
lish subtitles, on Sundays at 3-4:30 
p.m. Agency is H. C. Rossi. 


Expansion of the Italian features 
is based on success of WOR-TV’s 
present series of Saturday after- 
noon foreign pix, which has been 
running for a year. 


NAVY TAKES ARMY CUE; 
DROPS NBC “HEAR THIS’ 


The U. S. Navy has taken its cue 
from the Army and has cancelled 
out on the NBC Sunday afternoon 
radio show, “Now Hear This,” 
which is heard at 5:30 to 6 p.m. 
Navy, which utilized the program 
for recruitment purposes, bows out 
as sponsor after the Nov. 4 broad- 
cast. : 


Previously, the Army decided to 
call it quits on bankrolling the 
Frankie Laine show on CBS and 
Bill Stern on NBC, after Congres- 
sional criticism over such appro- 
priations. 






















CBS Shifts Choraliers 
To Bolster Sunday Night 


To bolster its Sunday night pro- 
gramming setup, CBS is moving its 
Longines’ Choraliers into the 10 to 
10:30 period starting this week 
(4), which will put it back-to-back 
with the Carnation “Contented 
Hour.” Choraliers had previously 
been aired half-an-hour later, with 
“Music for You,” a sustainer, in. 
at 10. 

New time for the Longines show 
will hold until Jan. 6, when “The 
People Act,” the first Ford Founda- 
tion series for AM, takes over the 
10 o’clock slot. At that time, 
Choraliers will move back to its 
present 10:30 period. 


CLEVE.’S SCHOOL GAMUT 
IS RUN ON TV BY WEWS 


Cleveland, Oct. 30. 

WEWS has extended its school 
telecasting from kindergarten to 
college programs. 

Having successfully introduced a 
half-hour, 9 a.m., across-the-board 
college course by professors from 
Western Reserve U., the station 
added a Cleveland school board 
kindergarten show in the 15-min- 
utes preceding Frank Sinatra’s 
Tuesday night show. 

The new school board show, 
“Meet Your Schools,” will move 
up through the grades to the high 
school level, using studio demon- 
strations and films to show “what 
we teach and how we teach it.” 
Supt. of Schools Mark C. Schin- 
nerer emcees each show, with 
scripts prepared by Leo Battin, of 
WBOE. Production is by Gerald 
G. Marans and photography by 
John Borza. 

WEWS will also present college 
programs from John Carroll and 
the U. of Akron during the stint. 
These programs Will be based on 
documentary-type shows of various 
college activities. 








Texarkana — David M. Segal 
general manager of KTFS, has an- 
nounced that the outlet will join 
the Liberty Broadcasting System 
as local affiliate. For the past five 
— it has been local Mutual out- 
et. 





187, Billings Hike Via 
WLIB Negro, Jewish Shows 


WLIB, N. Y., which has been 
slanting its programs to the Negro 
and Jewish-American residents of 
the city, reports a billings increase 
of 18% for the first three-quarters 
on 1951. Another hour is being 
added to the Negro block, which | 
will run through 11 a.m. daily, 
starting Nov. 12. 

According to general manager 
Harry Novik, the Negro program 
block (running seven days a week | 
from 7-10 a.m.) shows the greatest 
gain — 49% over the same period 
in '50. The Jewish airers (in Eng- | 
lish and slanted to second genera- 
tion Jewish-Americans) has an in-| 
crease of 28% in time sales for 
the first nine months. 

Clients snared by the indie for 
the specialized program blocks in- 
clude Crawford Clothes, Manische- 
witz products, Quaker Oats, Caro- 
lina Rice and Safeway Stores, new 
advertisers in the specialized fields. 


TV SET PRODUCTION 
UP, BUT BEHIND ’50 


Washington, Oct. 30. | 

Television receiver industry has 
picked up considerably but is still 
far behind the production rate it 
achieved before demand dropped 
off in the spring, according to latest | 
figures of the Radio-Television 
Manufacturers Assn. September 
output, totaling 337,341 sets, was'| 











out, but less than half that of the | 
same month a year ago. 


So far 


this year 
months), the industry has pro-| 
duced nearly 4,000,000 sets, which | 
is 21% under the 


of 1950. However, with demand 


30% below last year. 


production for the first 
months at 10,077,000, which is only 





| Musical 


Industry report shows continued | enough : f 
high demand for radio sets, with | Whether they want a marriage with| United Paramount merger is of- 


nine | TV | ficially sanctioned by the FCC. 


Beefs Mount in TVA-AFRA Merger; 
Video Performers Stall on Pairing 


Television Authority’s proposed 


merger with American Federation | 
of Radio Artists is facing some | 
opposition from within the ranks 
of video performers. The opposi- | 
tion was expressed at a heated | 
TVA membership meeting in New 
York last week and TVA's board | 


] 
| may, as a result, call another mem- | 


bership gathering before the Nov. | 
15 deadline on voting for conven- | 
tion delegates. Video union’s con- | 
vention will be held in Gotham 
in mid-December. 

At the meeting last week three 
alternative courses for © TVA’s 
future were discussed: (1) the 
TVA-AFRA wedding; (2) complete 
consolidation of all unions in the} 
Associated Actors and Artistes of | 


America, including the Screen | 
Actors Guild and Screen Extras 
Guild; and (3) blending of the | 


five eastern branches of the 4A’s, 
leaving out the screen guilds. 
Leadership of TVA feels that the | 
screen guilds are committed | 
against a one-card union in the) 
talent field, so that a consolidation | 


| with the pixites is out of the ques- | 


tion. At the 


meeting there was | 
considerable sentiment for a uni-| 
| fication of the eastern branches 
(TVA, AFRA, Actors’ Equity, | 


Chorus Equity, American Guild of | 
Artists American | 
Guild of Variety Artists). This, it 


and 


union dues burden on those mem- | 
bers in various show biz fields and | 


TVA executive secretary George | 
Heller, however, expressed the | 


unions, but 


that combining is a 


TVA chiefs believe, which is long | 
for them to decide on| 


A. 


Also, TVA leaders stress, if the | 


| of 


way of a TVA-AFRA get-together. 
Both AFRA and TVA have been 
moving toward joining hands. They 
shar offices in N. Y. and Heller 
is former AFRA exec secretary. 
It's further emphasized that both 
unions deal with essentially the 
same group of employers—the net- 
wcrks and stations. 

However, some video performers 
are afraid that a TVA-AFRA in- 
tegration, coming before a general 
unification of the talent guilds, 
would give the AM-TV organization 


greater power than the other in- 
dividual unions. Consequently, 
they'd like to stall this pairing 


until a complete consolidation is 
possible. 

TVA toppers answer that the 
union’s main purpose is to protect 
| talent working in tele. They feel 


that some of the other guilds in 
the 4A’s may be raising the issue 
fullscale integration in order 
to forestall a partial merger which 
would “protect all performers 
when they work in TV.” 


KINTNER TO NAME ABC 
INTERIM COAST HEAD 


Hollywood, Oct. 30. 
Kintner, ABC prez, 
leaves New York, Friday (2) for the 


Robert 


more than twice the August turn-| was said, would reduce the multi-| Coast and will be accompanied by 


one of his network's execs, not Bill 
Phillipson, attorney for the web in 


(first nine | produce administrative economies.|N. Y., who'll fill out an interim ap- 


pointment as Coast head of radio 
and TV for the skein Donn 


production | view that it is not in TVA’s power | Tatum’s administration as director 
achieved in the first nine months | to force merger with the other | of the Hollywood TV operation will 


not be affected. Under his com- 


less than it was last year and ma-| decision to be made by all unions. | mand will be a manager of KECA- 
terials tighter, it’s expected that| It’s been six months since the uni-| TV, to be named on Kintner’s ar- 
the full year’s output will be about | fication proposal was brought forth, | rival. 


Undisclosed Coast head will con- 
tinue in the post until the ABC- 


He 


then returns to his N. Y. duties 


5% below corresponding period of | other 4A’s branches don’t want to! and will be succeeded by a choice 
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Says Variety: “The Ege & | 





will have little difficulty 
building a sizable midday 
audience... most viewers 

will be presold. . . should 
easily nab a sponsor within 

a few more airings.” 

Says The Billboard: ‘‘the 
Grade A label predominant... 
humorous and heartwarming, 
undeniably rates attention 
from sponsors. It should get 
and hold an audience.” ! 
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CBS 


TELEVISION 
NETWORK 





All eyes are on this CBS 
Television Package Program, 
dressed up with all the 
topnotch showmanship, cast, 
and production values that 
make CBS Television the 
place both audience and 
advertisers choose... where 
6 of television’s 10 most 
popular programs originate... 
where average ratings are 
higher than on any other 
NetWork. crrendes, oct. 1-2 
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Here’s one show where you 
concentrate on selling your 
product, not the show itself. 
That’s already been done. 
The Egg & | is already beating 
all the competiti6n in its 
time period. And because it 
takes full advantage of 

one of the biggest box-office 
titles in modern book and 
motion-picture history, 

it’s midday television’s top 
sponsor opportunity. 
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Television Chatter 





New York 


Ed Hall, eastern division man- 
ager for CBS-TV’s stations rela- 
tions, moving into the AM side as 
sales service manager, succeeding 
Tom Maguire, who resigned to 
join Kenyon & Eckhardt .. . Eric 
Arthur, freelance video scripter, 
wrote the screenplay for “Knife 
Thrower,” two-reeler being re- 
leased by Warners .. . Tracy 
Axton, Jr., and Milton E. Kraemer 
joined the WPIX sales department 
. . . “Express to Freedom,” aired 
on ABC’s “Hollywood Screen Test” 
Oct. 22, was scripted by Alton 
Alexander, from a story by Mort 
Lewis . . . magico Milbourne Chris- 
topher guesting on CBS’ ‘Godfrey 
and Friends” show tonight (Wed.) 
and on the same web’s “Garry 
Moore Show” tomorrow... 
Charles Sanford, musical director 
of NBC’s “Show of Shows,” being 
feted Sunday (4), by the Bast Side 
(N. Y.) Music Lovers League ... 
Martin Brandt appearing on Du- 
Mont’s “Mme. Liu-Tsong” tonight 
(Wed.) ... Robert E. Philpot 
named a sales presentation writer 
for CBS’ ad-sales promotion de- 
partment . . . Jack Carter signed 
for a straight dramatic role Nov. 9 
on ABC's “Tales of Tomorrow.” 

Hector “Chevigny has scripted 
“Schlitz Playhouse” drama to star 
Walter Hampden Nov. 9... Dy- 
namic Films appointed Frank Bear, 
former city editor of PM, as exec 
producer-director of new vidpic 
series... John A. Savage joins 
WOR-TV announcery ... Roberta 
Quinlan guests on CBS-TV’s 
“Strike It Rich” tonight (Wed.) to 

lug Girl Scouts . . . Ray Savich 
‘BS-TV Press) staged Old Timers 
Club production of “Rain” Sunday 
(28) . . . Sheldon Reynolds, pro- 
ducer-director of ‘Foreign  In- 
trigue” series, flew in from Sweden 
for two-day stay ... Jackie Kelk’s 
TV Productions planning trek to 
Canada to film Northwest Mountie 
yarn... Ralph Furey, co-chairman 
of NCAA Television Committee, to 
discuss tele and sports at Radio 
Execs Club lunch tomorrow 
(Thurs.) at the Waldorf-Astoria. 

Hollywood actor Michael Browne 
set for a role on CBS-TV’s “Studio 
One” Monday night (5)... Geral- 











dine Brooks, recently returned 


jJfrom making a film in France, 


appeared on three network shows 
last week in five days — NBC's 
“Freddy Martin Show” and ‘Martin 
Kane” and CBS’ “Star of the 
Family.” On the latter Miss Brooks 
sang two songs in French, her 
debut as a vocalist. She was in- 
troduced by her father, Jimmie 
Stroock, head of the Brooks 
Costume Co. ... Ramsay Williams 
pacted for a featured part on 
NBC’s “Big Story” Friday (2) .. 
Indie packagers Lester and Juliet 
Lewis flying to London and Paris 
this week for several weeks of 
business huddles, during which 
they'll scout talent and properties 
for their video shows and talk with 
Ben Lyon and Bebe Daniels about 
doing their - “Hollywood Screen 
Test” for BBC-TV ... Treva Frazee 
set for NBC’s “Martin Kane” 
tomorrow night (Thurs.) ... Ira 
H. Knaster winding up his second 
consecutive season as TV consult- 
ant for the Community Chest drive, 
during which he’s scripted and 
produced a number of public serv- 
ice spots ...N. Y. Daily News’ 
WPIX has signed for the new 
United Press Movietone News, 
being supplied video stations by 
UP and Fox Movietone, to expand 
its news coverage ... Musart Co., 
of-N. Y. and Italy, have completed 
a series of opera shorts for TV, 
with the operas condensed for the 
purpose Harvey Lembeck, in 
the current Broadway cast of 
“Stalag 17,” offered the lead in 
“We Ride a White Donkey,” new 
series being offered for sale and 
scripted by George Pinetta of the 
Young & Rubicam agency... Sara 
Jane Arons engaged to Donald 
Hillman, NBC-TV staff director. 


Holiywood 

Edward Lewis Productions, tele- 
pix company shooting at Motion 
Picture Center, is rolling three vid- 
pix—‘‘Sherman, Bermand and Oth- 
er Early Space Conquerers,” with 
a cast of moppets; “Two That De- 
sert,” Joan Leslie starring, and 
“The Lady Who Only Slightly Re- 
sembled Hetty Green,” with Jane 
Wyatt and Douglas Dick. Joan 
Bennett as femcee intros thesps in 
the series .. . Incorporation papers 
field for TV Spots, outgrowth of 
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NANCY 
SHERIDAN 


The Ease and Warmth of a Godfrey Plus the Sureness 
and Experience of a Fine Actress, with Definite Sales 
Impact, as Attested by 


ONE YEAR FOR TIDE ON 


FIRST HUNDRED YEARS 
KUKLA, FRAN and OLLIE 


RED SKELTON SHOW 
An Acknowledgement with Thanks to 
Procter & Gamble and Benton & Bowles 


Personal Management—KEN LATER 





COMEDY TIME 


PL 7-6964 


| Bob Wickersham agency, with 
Wickersham prexy, A. Albert Spar, 
secretary, Dorothy Johnson, treas- 
urer ... Bob Mendelsohn replaces 
Max Gilford as counsel of National 
Society of Television Producers. 
Murray L_rner elected to board... 
Ziv TV rolling series of 39 telepix, 
“The Unexpected,” at California 
Studios, with John Archer, Jane 
Nigh, John Ridgely and Jonathan 
Hale in opener ... Jerry Fairbanks 
Productions shooting “Galahad,” 
original teleplay by David Victor 
and Jackson Gillis. 

Screenwriters Mort Braus and 
Malvin Wald acquired video-film 
rights to 300 criminal cases from 
files of Philly lawyer Herbert L. 


.-|Maris. William Morris agency is 


handling package, “Justice For 
All,” for teevee . . . Telepix pro- 
duction hypoed at Hal Roach stu- 
dios, where Roland Reed rolls six 
more “Mystery Theatre” vidpix, 
and Reed and Hal Roach, Jr., are 
gunning nine more “Trouble With 
Father” telepix. Philip Morris 
bankrolls “Mystery,” while General 
Mills angels “Trouble”... KTTV 
ups Bob Purcell from program di- 
rector to director of operations, 
Dude Martin new program chief, 
Bob Breckner second in charge of 
program department, and Alberta 
Hackett manager of program opera- 
tions. . .Will Voeller ankles as prexy 
of Universal Recorders to con- 
centrate on production of live and 
film video ... Arthur Hogan, chair- 
man of board, takes over top spot 
until successor is named ... Pan 
Pacific Productions starts telepix 
activities in December when troupe 
goes to Hawaii for 13 half-hour vid- 
pix, sailing Dec. 1. Program, 
scripted by Betty Mears and Rob- 
ert Sinclair, will be prodyced by 
Charles Otterman and directed by 
Richard Kahn. 


Ziv rolled “Death by Dictation,” 
latest in its Boston Blackie series, 
from an original by Bernard Ed- 
erer and Robert A. White .. .Sid- 
ney Van Keuren, veepee and gen- 
eral manager of Hal Roach organi- 
zation, returns to production for 
the first time in 14 years, handling 
Roach’s full-hour telefilm, “Chil- 
dren’s Hour,” which also marks 
Van Keuren’s videbut .. . Walter 
White, Commodore Productions 
prexy, announced outfit’s entire 
program of 26 Clyde Beatty telepix 
would be in color. 


Chicago 

Jack Boswell has jumped across 
Michigan Avenue from the CBS 
sales staff to join the WGN-TV 
selling crew ... Sears Roebuck 
continues to spread its wings in 
video and will @ankroll a weekly 
half-hour vidpix series on WENR- 
TV, starting Nov. 8... John 
Alexander to direct WBKB’s pub- 
service airers of Gov. Adlai E. 
Stevenson’s monthly teevee “Open 
House” which bows Sunday (4)... 
Allis-Chalmers will again hoist the 
tab on NBC's hourlong telecast 
Nov. 27 of the International Live- 
stock Exposition . . . Wieboldt 
Stores into teevee on a regular 
basis with a cross-the-board mop- 
pet show on WGN-TV .. . Bette 
Chapel has taken over from Nancy 
Wright as gal thrush on WNBQ’s 
“Luncheon Date” .. . Crosley on 
Ogden bankrolling Thursday night 
Madison Square Garden sports 
films on WGN-TV ... Bob Elson 
gabbing a nightly sports strip on 
WBKB for Manhattan Motors .. . 
Floyd Timberlake has been upped 
to TV operations supervisor at the 
Chi ABC plant. Lawrence Ket- 
tler succeeds him as_ Vitapix 
Recording chief. : 





London 


Compton Mackenzie is guesting 
| on the “Speaking Personally” pro- 
| Sram next Tuesday (6)...Joy Har- 
| rington stag.ing Charles Lloyd- 
_Jones’s “The Bridesman Danger” 
| Sunday (4), with Elizabeth Sellars, 
Terence Morgan and Sidney Tafler 
heading the cast...CBS’s Howard 
K. Smith was commentator in the 
“Agenda for Peace” program Mon- 
day (29), when four UN problems 
| were discussed... Cecilia Colledge 
| Srates commentator to describe 
the annual international Ice Skat- 
| ing competition being held at Rich- 
|mond next Monday (6). 
| Lord Mayor of London, Sir 
Denys Lowson, to be interviewed 
by Frank Coven Sunday (4)... 
Frances Hodgson Burnett’s “Sara 
| Crewe” is being adapted by Pene- 
lope Knox for the children’s pro- 
gram. First of six episodes is be- 
ing aired next Tuesday (6) with 
Patricia Fryer in the name role. 











Louisville—Russell Pirkey is the 
new WKLO sales manager. Prior 
to his taking over the selling post, 
Pirkey _was_program director of 
the station. Dick Hughes, in charge 
Come tion for WHAS and 
WHAS-TV, is leaving the station 
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Inside Stuff—Radio 


Trade has been kidding for years about the supposedly topheavy 
number of NBC veepees. To quash the gags, the web last week com- 
piled a list of all who had held that title in its 25 years of operation 
and discovered there have really been only 44—together with four 
prexies. Compilation dates back to 1926, when NBC had only one 
veep, George McClelland, at the time, when Merlin H. (Deac) Ayles- 
worth-—was prez. 


Today the web has 20 veepees throughout its radio and TV opera. 
tions, in addition to Niles Trammell as board chairman and Joseph H. 
McConnell as prez. 





Michigan Assn. of Broadcasters has arranged for an unusual state- 
wide one-shot, which will later be beamed behind the Iron Curtain, in 
connection with the MAB’s fourth annual confab in Detroit this week 
(2-3). Program will be carried on all 69 outlets in the state on Sat- 
urday (3) at 8-8:30 p.m. 

Program will be on Crusade for Freedom and Radio Free Europe. 
CFF chairman Gen. Lucius Clay will appear on the show, which will 
feature statements by displaced Europeans now living in Michigan. 
They will make statements in their native languages. Included will be 
a former prime minister of Lithuania, now working in a Flint auto 
plant. 

Airer will include a dramatic portion, vocalists Jane Palmer and Jack 


Harris, the Reedsmen and Earl Stewart orch. It will originate from 
WWJ, Detroit. 





Impact of radio on other facets of American life is pointed up by 
the fact that “Our Miss Brooks,” based on the CBS stanza, led the list 
of shows produced by U. S. Schools. In a summary of the 1950-51 
season by Dramatics magazine, “Miss Brooks” was given the most pro- 
ductions (62) by the amateurs, leading such perennial shows as “Our 
Town,” “You Can’t Take It With You,” “Arsenic and Old Lace” and 
“Charley’s Aunt.” 

Some of the plays have video counterparts, such as “I Remember 
Mama” and “Date With Judy.” The amateur play version is based on 
the original material scripter Robert Mann sold to CBS. 





Radio industry’s “Voice of Democracy” contest starts its fifth an- 
nual competition next week to choose four winners from nation’s high 
school students writing and voicing five-minute broadcast scripts on 
democracy theme. Winners will be announced Feb. 1. 

In addition to $500 college scholarships and one-week trip to Wash- 
ington, winners will receive radio-TV-phonograph sets and other prizes. 
Contest is sponsored jointly by National Assn. of Radio and TV Broad- 
casters, Radio-Television Manufacturers Assn., and U. S. Junior Cham- 
ber of Commerce. 

Manufacturing industry, through RTMA, will add to its contribution 
to the contest this yéar by donating radio-phonograph combinations or 


TV receivers to each of the state and territorial winners in the com- 
petition. 


Tex-Jinx Sked Int'l TV 
Preview Tied in With 





Philadelphia — Edythe Adams, 
vocalist, has joined the “Three to 
Get Ready” wast, the first regular 
cast member to be added since 
Ernie Kovacs launched the pro- 














Yertising aqeney. He is slated to 


London ‘Pacific’ Bow 


Tex McCrary and Jinx Falken- 
burg have scheduled a preview of 
international television to tie in 
with the London opening tomorrow 
night (Thurs.) of “South Pacific.” 
McCrary will be in New York with 


several of the Broadway “Pacific” 
cast, to kibitz via Transatlantic 
phone with Miss Falkenburg in 
London, who'll have on hand star 
Mary Martin, writers-producers 
Richard Rodgers and .Oscar Ham- 
merstein 2d, and Mrs. Rodgers. 


Show takes the air in N. Y. at 
6:30 p.m. which, because of the 
time differential, will be about the 
time the curtain falls on the Lon- 
don preem. Flash stills of Miss 
Martin’s opening in London will 
be transmitted via RCA Radiophoto 
and beamed on a specially-con- 
structed screen at the N. Y. end, 
to provide whatever visual facets 
are possible now in international 
TV. McCrary’s guests in N. Y. in- 
clude Roger Rico, Martha Wright 
and Myron ™~-Cormick, currently 
heading the Broadway cast. 

Show, which originates from 
NBC’s Hudson Theatre, N. Y., will 
be played against the bare theatre 
walls, with all sets and props dis- 
pensed with, to provide more of an 
after-performance legit feeling. 
While in London, incidentally, Miss 
Falkenburg is also taping ifter- 
views with a number of celebs for 
use on the T&J radig show via 
WNBC, WNBT’s sister station. 


Cincy’s ‘TV Anthony’ 





Human Relations Court 


Cincinnati, Oct. 30. 
Crosley’s WLW-TV this week in- 
augurated a TV version of Mr. An- 


thony’s radio court of human rela- 


tions. It is titled “Finding Your 
Way” and is conducted Monday 
through Friday from 1 to 1:30 p. m. 
by Roy E. Dickerson as a public 
service series. 


* Dickerson, a member of the fac- 


ulty -of Teachers’ College at the 


University of Cincinnati, is a na- 


tionally known educator, author, 
lecturer and worker with young 
people. 

When persons interviewed pre- 
sent subjects of a very personal na- 
ture, they are accorded privacy 
by being seated behind a screen so 
that only a silhouette is seen by 
viewers while cameras remain fo- 


cused ‘on Dickerson SLAP A abe 





























gram on WPTZ, last November. 
She will sing, assist Kovacs in 
comedy skits and help narrate the 
children’s pre-school portions of 
the two-hour show. 
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many channels will be available 
in their cities. 

With the issuance of the final al- 
location, the Commission will set 
a 30-day or 60-day period for new- 
comers to get in their applications. 
This is to give everybody his 
chance of competing for the avail- 
able channels. How many more 
applications (there are now about 
525 pending) the “last call” will 
bring in no one knows. It’s pos- 
sible several hundred may come in. 
It’s also possible, if the assign- 
ments for particular cities are 
fewer than was proposed that many 
applicants will drop out rather 
than incur expenses of hearings 
when odds are against them. 


Involves Processing 
Not until all applications are in 
can the Commission determine 
whether it can begin processing. In 
the larger non-TV cities like Den- 
ver, where eight applicants have 
already filed for the five proposed 
commercial channels, hearings will 
be scheduled and it is unlikely that 
grants will be issued before the 
summer of 1953. In smaller cities 
like Spokane, Wash., where there 
is yet but one applicant (Bing 
Crosby) for three commercial chan- 
nels, permits can be issued in short 
order—perhaps by April 1, 1952. 
Once the permit is issued, prob- 
lems of construction and procure- 
ment of equipment will face the 
permittee. Under present restric- 
tions broadcasters may use 25 tons 
of steel and one ton of copper per 
quarter for expansion or new con- 
struction. Depending on the 
height of the tower required, a new 
TV station may get started by 
stretching its allotments over two 
or three quarters. If its tower is 
of a self-supporting type requiring 
heavy steel, special authorization 
from the National Production 
Authority will be necessary. NPA 
will decide each case on the basis 
of need for the station, availability 
~ of materials locally, etc. 
Equipment will probably be the, 
least of the post-freeze TV broad- 
caster’s problems. NPA officials 
foresee no difficulties in getting 
transmitters for VHF stations. But 
with UHF it’s something else 
again and it should be noted.that 
in many of the smaller cities where 
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applicants are fewer than channels 
stations will be UHF. 
It’s also likely that studio equip- 


ment will be available (some con- | 


fident applicants reportedly have 
stashed away cameras for the 
future). Where the permittee 
operates a radio station, special 
studio facilities will probably not 
be required until construction ma- 
terials are in greater supply. 

An important factor in the sit- 
uation, an NPA official pointed out, 
is that new TV station require- 
ments for towers won't material- 
ize until late 1952 or early 1953. 
With new steel plants beimg com- 
pleted, he thought it likely the sup- 
ply of structural steel for towers 
will be sufficient by then for tow- 
er construction. 
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ercise great influence on TV pro- 
duction through pressure on the 
outside producers and intelligent 
supervision. Costs of live produc- 
tion have increased over the past 
two years, with half-hour dramas 
or mysteries jumping from $8- 
10,000 to $13-15,000 today, a half- 
hour musical going from-$9-12,000 
to $18-25,000, and an hour drama 
going from $10-20,000 to $20-35,000. 

Despite the mounting costs, a 
small advertiser carn do well in 
video by wise shopping, the AAAA 
was told by Sidney M. Weiss, exec 
v.p. of Lewin, Williams & Saylor. 
He declared that a sponsor can 
have an intelligent, efficient TV 
campaign on an annual budget of 
$250,000, 

Weiss pointed out that an ice 
cream company in N. J. was able 
to get a highrated half-hour show 
on a Newark station for the price 
of a single 20-second spot on a big 
Gotham outlet. For a beer client, 
unable to afford tailor-made film 
commercials, a syndicated commer- 
cial was bought from the Arm- 
strong Co., with shots of the bank- 
roller’s product integrated and a 
new voice track. Result was nine 
40-second commercials for a total 
price Of $3,200, 

For a New England account, the 
agency bought “Boston Blackie” 
and “Cisco Kid” for $225 and $190, 
respectively, for use in a city of 
177,000 tele sets. For another 
sponsor a re-run of Procter & Gam- 
ble’s “Fireside Theatre” is being 
used. Show is being sold in Wash- 
ington for $400 a week. 

TV is still within the small ad- 
vertiser’s reach, Weiss said, and 
“you can reach your goal in a 
Ford even as in a Cadillac.” 

Garth Montgomery, v.p. of Ken- 
yon & Eckhardt, discussed “What's 
Right With TV Commercials?” He 
lauded the new emphasis on good, 
solid, straightforward commercials 





and added, “It’s surprising how 





5 Kilo is Killo-Dillo 
In WFIL-adelphia 


You can’t stand on ceremony 
if you want to be heard by shop- 
pers in all 14 counties of Phila- 
delphia's $6 billion market zone. 


Best way to break the ice in 
this area of 4,400,000 people 
and $6 billion in buying power, 
is to get ’em at home, where 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 “home 
markets’’ outside city limits 
where a majority of the area's 
population lives and shops. — 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
effective buying income. 


To be first on the dial in 
America's third largest market,, 
schedule WFIL. 
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| many cost and production problems 
| begin to solve themselves automati- 

cally when you play your selling 
| straight.” 


However, he cautioned, in return- 

ing to honest pitches, agencies 
shouldn’t forget all the gimmicks, 
but use them to distinguish’ a par- 
| ticular plug from all others in the 
hard-selling school, through means 
which are closely associated with 
the specific product story. He-also 
commended the trend away from 
| announcer-type announcer and the 
development of real personalities 
and believable settings. 


| WBKB 


‘ummm Continued from page 22 

















40’s and since Mitchell's takeover 
| a couple of years ago the emphasis 
| shifted to the ledger book and the 
| development of a saleable opera- 

tional pattern. WBKB was the 
| first of the four Chi stations to go 
|into the black and its hard-hitting 
| sales policy has often earned the 
|ire and envy of its competitors. 


That's why its almost complete 
shift from program strips to spot 
carriers will be watched closely by 
the three other plants which are 
still burdened with relatively high- 
budgeted daytime sustainers. 
James Pollack, WENR-TV’s new 
program chief, has already given 
the axe to several non-paying day- 
timers he inherited. Likewise, at 
WNBQ it’s expected that its daily 
half-hour noontime “Luncheon 
Date” may reluctantly get the 
bounce unless it’s sold soon. At 
WGN-TY, too, the thinking has 


‘em” aspects. 

Getting the WBKB hook are 
“Breezy, Don & Vera,” ‘Who's 
Talking” and “Your Visiting 
Nurse” as well as CBS’s ‘Home- 
maker’s Exchange.” Part of the 
slack will be taken up by a feature 
film going into the 3 to 4 p.m. slot 
which will be sold spotwise. Also 
moving from a morning to an af- 
ternoon position will be the 60- 
minute “Fun and Features” which 
is undergoing a complete format 
revamp, shifting from a femme 
servicer to a musical variety. 


shows riding the 12 noon to 1:45 
p.m. slot and the Fair Store “Tele- 
shopper” and Borden’s tri-weekly 
“Ransom Sherman Show,” WBKB 
will have four hours of daytime 
programming to be sold on a par- 
ticipating basis. 


"Stardust 


as Continued from page 21 


gomery for an hour of dramatics. 
George Sanders, who made a splash 
as a Singer on his three “Big Show” 
appearances, is set for a comedy 
series with music. 

Also on the agenda was a pro- 
jected series for Judy Garland, but 
latter nixed the offer. 

Barry went quietly to work on 
the ambitious project, as a direct 
offshoot of the reaction around the 
agencies to the NBC radio presen- 
tation (to which all agencies indi- 
vidually are presently being ex- 
posed). Practically all cofcur in 
the belief that, while the reemerg- 
ence of clients into radio is being 
held in abeyance until TV finds its 
proper sphere after the tumult and 
the shouting dies, a year from now 
should find radio reassertifig itself 
as a low-budgeted necessity for 
more and more sponsors. 


HOUSTON ORCH AIRING 























Houston, Oct. 30. 

The seventh season of statewide 
broadcasts by the Houston Sym- 
phony Orchestra will be heard 
over six outlets for a 26-week 
period, under sponsorship of the 
Texas Gulf Sulphur Co. Programs 
be —— here on KPRC and 
wi e aired on Sunday even 
for a half hour. ‘ —_ 

Airings will be heard on Mon- 
day and Tuesday over the other 
outlets on various time segments. 
These include WFAA, Dallas; 
WOAI, San Antonio; KGNC, Ama- 
rillo; KRIS, Corpus Christi; KTBC, 
Austin, and KTRE, Lufkin. 

Efrem Kurtz is conductor of the 
Houston Symphony. 





Detroit — “Laughing Academy,” 
early-morning show on WJBK-TV, 
will be picked up by WSPD-TV, 
Toledo, another Fort Industry sta- 
tion, beginning Nov. 1. The show 
Stars the comedy. team of Joe Gen- 
tile and Ralph Bi 
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taken on “if you can’t sell ’em, drop | 


So with the exception of the CBS | 


7TH YEAR THRU TEXAS 


WBKB ‘Creative Cookery’ _ 
Click in Chi Cues NBC, 
CBS Yen for Culinary TV 


Chicago, Oct. 30. 
Both NBC and CBS are studying 
| kines this week of “Creative Cook- 
ery” which on the basis of a five- 





{month ride to date on WBKB has i. 


'garnered more attention from ad- 
vertisers and femme viewers than 


| anything that’s hit the local ether 


'in some time. Predicated on the | 
thesis that the gals are yearning | 


Pro Grid League 
Seeks Dismissal 
Of Antitrust Suit 


Philadelphia, Oct. 30. 
National Football League filed a 





motion yesterday (Mon.) in U. s. 
District Court for dismissal of the 
Government antitrust suit against 
member teams. Former U. S. Sena. 


for something that’ll give a touch} tor Francis J. Meyers, attorney for 
of glamour to their scullery duties, the league which has been accused 


“Cookery” with its emphasis on 
cookstove “art” is a strong argu- 
ment for those who believe that 
|there’s an important place in day- 
t#me video for offerings that are 


| “entertaining” because they are in- 
formational rather thun vice versa. 


“Cookery,” owned by Ivan Hill, 
iis beamed cross-the-board on 
| WBKB from 11 a. m. to 12. Its 
| format is essentially that of a cook- 
jing school with Francois Pope, who 
| with his wife, Antoinette, does op- 
|erate an actual cooking academy, 
| demonstrating how to put together 


|culinary items. He’s assisted by his 
|tw6 sons, Frank and Robert. 


The hausfraus are addressed as 
|“students” and Pope’s entire ap- 
| proach to the subject is geared to 
the idea that the “little women” 
should feel they're really artisans 
of the pantry rather than just 
“chief cooks and _ bottlewashers.” 
| And apparently the ladies at home 
were just waiting for someone to 


come along and spell that out for 
them. 


Latest ARB tally has the show 
far outstripping its nearest local 
competitors and racking up ratings 
almost double that of the opposite 
ABC-TV Francis Langford-Don 
Ameche spread. It’s registered as 
high as’ 6.5 and held an ‘average 
of 4.6 for five days on the most 
recent ARB. 


A morning show, and a relatively 
low-budgeied one at that, which 
hits ratings like that naturally 
comes in for agency attention, The 
program fs currently carrying 40 
participations weekly at a $150 
(gross) per throw. On an annual 
gross basis, that’s $312,000 and one 
of the reasons why Hill is in a 
good position to drive a bargain 
with the networks interested in the 
venture. Several of the national 
accounts using the local version 
rave put in their bid for “first 


refusals” should the show go net- 
work. 


The Popes, themselves, and Mac- 
Millan Publishing Co. are enjoy- 
ing a lucrative by-product benefit 
of the show's success which has 
boomed the Chi sale of their cook- 
book 500%. Sales, since the show 
started last June have totalled 
nearly 20,000 in the Chi area and 
forced the publisher into an im- 
mediate reprinting which had been 





scheduled for next year. 


—~“ 


: Chan 


Clair R. McCollough, Pres. : 
Represented by 
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TV Bie hahona| 


by the Government of blacking 
out professional football on radio 
d TV locally, requested more 
definite statements from the Gov- 
ernment on the charges. 


Motion for dismissal will be 
heard here Dec. 17. Government 
suit was filed Oct. 9 and the League 
had 20 days to file an answer. 
Motion for dismissal called the 
Government charges “so vague and 
ambiguous that it is impossible for 
the defendants to prepare a re- 
sponsive pleading.” 

Government suit was aimed di- 
rectly at the section of the grid 
league’s constitution which re- 
stricts telecasting or broadcasting 
pro football games in any city in 
which a game is held without 
specific consent from the league 
head and the participating clubs. 
Defendants claim the charge by 
the Government fails to state 
which radio or television stations 
are boycotted, fails to identify the 
cities affected and failed to state 
which stations are ready, willing 
and able to satisfy the wide spread 
public demand.” 





Pittsburgh—“Music Time,” U. S. 
Army.and Air Force program on 
WJAS Monday and Wednesday 
afternoons at 5:15, is now bein 
piloted by a Pittsburgh girl, WA 
Corporal Carol James... Wilkens 
Jewelry Company has exercised its 
exclusive deal with Al Nobel for 
TV so he’s been succeeded as the 
announcer on KQV’s Nancy Dixon 
show by Jim Shannon .. . Dave 
Clark, ex-Tech dramat and one of 
the founders of the Genessee 
Players in Rochester, N. Y., has 
joined ABC-TV technical staff in 
New York as a lighting man 
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That’s Our Boy! 


Listen to the critics rave 
over ABC Television’s newest, 
fastest-rising star! 


“One of the best television shows 
I’ve seen...a droll and wonderful fellow!’ 


HARRIET VAN HORNE 
New York Worid-Telegram and Sun 


“Sure, slick freshness ...a triumph” 


JACK O'BRIAN 
New York Journal-American 


“A bright spot in TV’s comedy 
annals ...clicko” 
VARIETY 


“Highlight of the week” dla 
NEWSWEEK * 


“A performer of rare species” 


BEN GROSS 
New York Daily News 


“Laugh packed... Herb Shriner Time 
was a very good time indeed” 


JANET KERN 
Chicago Herald-American 


“The most pleasant surprise of the year” 


ANDY WILSON 
Detroit Times 


We could go on and on, if space permitted, 
quoting from one end of the country 

to the other. But why take someone else’s 

word for it? See for yourself. We think 

you'll find Herb Shriner Time (Thursday at | 
9:00 P.M.) the warmest, cleverest, most refreshing 
entertainment you’ve laid eyes on in a long time. 
Herb Shriner Time (sponsored by Arrow Shirts) 

is the latest in a long list of reasons why 

America ie SOLD on ABC. Other big reasons: 

the brilliant new Celanese Theatre, exciting 

Tales of Tomorrow, the star-studded 

Frances Langford-Don Ameche Show. 

In every field—comedy, drama, variety and 
mystery —big things are happening at ABC! 


ABC TELEVISION 


American Broadcasting Company 
pecan) yaiwur? 198 © wlogné, ao! we OME er based) 
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the past, for spotlighting talent 
with star potential. _This show is 
too hit and mis. to add anything 
to his reputation. He does noth- 
ing more than introduce con- 
testants and ask the audience to 
postcard their votes for the win- 
ners. Latter are skedded to get 
a refrigerator, range or deep 
freezer. From the calibre of the 
entries on the preem (29) it’s| 
doubtful if they'll come off with} 
anything more than that. Future 
stardom is not in their stars. 


Whiteman shared the emcee 
chores with 14-year-old Junie} 
Keegan, a regular on his TV Teen | 
Club. Between them they managed | 
to give the show the little class 
it had. “Pops” is still a genial 
personality and it doesn’t seem | 
proper that he should be wasted 
in the role of conductor to a bunch 
of precocious teeners. Gros. 





MIKE 95 

With Lockwood Doty 

15 Mins., Sun., 1:15 p.m. 

NBC, from New York 

“Mike 95,” a new NBC news| 
reporting series clicked across the | 
web on its initialer Sunday (28) 
with timeliness and dramatic 
impact. “95,” which is press asso- 
ciation jargon for fast-breaking 
news, is a combined operation of 
the web’s radio news and special 
events departments and offers 
dialers on-the-spot tape recordings 
of the past week’s key stories. It 
is vivid listening for current events 
hungry listeners. 

Stanza’s round-the-world cover- 
age was admirably displayed on the 
preem. Recordings of Gen. Mat- 
thew Ridgway from Korea, Presi- 
dent Truman from Washington and 
Winston Churchill from London 
came across with clarity. As the 
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| spent in setting the scene. With 20 








program's moderator, Lockwood 
Doty was highly informative in his 
intros which pointed up the taped 
voice to be heard. 

The tapings were all brief but 
served to bring the news of the 
world closer to home. Such topics 
as the recent British election, Pres. 
Truman's appointing an ambassa- 
dor to the Vatican and New York’s 
waterfront strike were discussed by 
some of the participating principals 
with solid overall effect. 

The 15-minuter was in high gear 
all the way and each minute packed 
a wallop. Gros. 


THE FALCON 

(The Case of the Missing Million) 
With Les Damon, Elspeth Eric, 

others 
Producer: Bernard L. Schubert 
Director: Richard Lewis 
Writer: Eugene Wang 
30 Mins.; Sun., 4 p.m. 
Sustaining 
NBC, from New York 

After a brief hiatus “The Fal- 
con,” NBC's intrepid investigator, 
returned to his radio sleuthing 
practice Sunday (28). If the ini- 
tialer was an indication of the 
shape of cases to come the current 
series should appeal to dialers who 
like their mellers sprinkled with 
a dash of mayhem and romance. 
The various series scripters follow 





criminal and a woman—and see to 
it that he conquers both before 
the half-hour is out. It’s routine 
shamusing and lotharioing but its 
slick scripting and thesping give 
it a couple of extra points in the 





battle for top honors against other 
gumshoe airers. 

“The Case of the Missing Mil- | 
lions,” penned by Eugene Wang, 
involved “The Falcon,” nee Mi- 


$1,000,000 | 


were the csonsequence. The femme | 
owner of the company, from which 
the large sum was appropriated, | 
called the private eye in after 10 
minutes of the stanza had been 


minutes to go the diligent detec- 
tive scored handsomely. 

Les Damon, the stanza’s regular, | 
essayed the role of the private eye 
with authority. He was properly 
sharp in the familiar tight-lipped 





manner. Elspeth Eric did an okay 
job as “The Falcon’s” femme prey | 


good in lesser roles. 


thanks to Richard Lewis’ adept di- 
rection. All in all it was a who- 
dunit that was done well. Gros. 


THE LAND WE LIVE IN 
With Elliot Bergfeld, Sterling 

Harkins, Jane Bruce, Haskell 
Schwartzberg, Lambert Kaiman, 
John Brennan, Gary Cunard, 
Bruce McFarlane 
Producer-director: Ted Wescott 
Writer: Kensinger Jones 
30 Mins.; Fri., 8 p.m. 
UNION ELECTRIC CO. 
KSD, St. Louis 

(Gardner) 

Format of teeoff of this series, 
that started its 15th year with the 
same bankroller, after a summer 


layoff, was the origin of the 
Mullanphy Traveler's Aid Fund, 
that began in 1851 and has been 
the pattern for 109 similar organ- 
izations now known as the Travel- 
ers’ Aid Societies, throughout the 
nation. 


Unfolded in socko style the story 
dealt with Bryan Mullanphy, 
mayor and philanthropist in St. 
Louis, who in a secret will left 
one-third of his estate, valued at 
more than $1,500,000, to be used 
to help stranded travelers and 
needy emigrants who came to St. 
Louis in the early days. 


Story concerned outstanding 
episodes in Mullanphy’s life; how, 
on one occasion, when he was 
mayor, he braved an armed, irate 
landowner who objected to the ex- 
tension of a city street through his 
property and won his point; epi- 
sode of Hannibal Carstairs, a 
Shakespearean actor whom Mullan- 
phy had taken for a ride into the 
country, when the latter declined 
to help his host care for a man 
found in a semi-conscious condi- 
tion alongside the road; his un- 
solicited help on innumerable oc- 
casions to emigrants on their jour- 
neys to new homes, etc. 

Elliot Bergreid was particularly 
effective as Mullanphy, and bal- 
ance of the cast worked neatly. 





the standard “Falcon” pattern—a 


, 








Script by Kensinger Jones showed 
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and the other cast members were | Communist strategy. 


that intensive research work had 
been done to weave the facts to- 
gether. Commercials were refresh- 
ingly brief. Sahu. 


INSIDE ISRAEL 
With Bartley C. Crum; Tex & Jinx 

MeCrary, guests 
Producer-director: Leon Goldstein 
15 Mins.; Mon., 10:30. p.m, 

A. GOODMAN & SONS 
WMCA, New York 

: (Al Paul Lefton) 

Bartley C. Crum is back on 
WMCA after having made four 
trips to Israel in as many months. 
The lawyer and former publisher 





: - | of the demised N. Y. Star (succes- 
|chael Waring, in the pursuit of a/| 


|murdering embezzler. 
|was the haul and two murders | 


sor to PM.and predecessor of the 
Compass) gives an-informed com- 
mentary on the situation in the 
Near East. 

The series opener Monday (29) 
had a timely news report on which 
to take off, the announcement that 
the U. S. was inviting Israel to 
participate in Near East defense. 
Crum, who has been critical of 
previous State Dept. policies, ap- 
plauded the move. He declared 
that the new state will unquestion- 
ably line itself with the West 
against the Soviet bloc. 

Crum’s point of view is largely 
conditioned by the global anti- 
He attacked 
Egypt because of its stand on the 


Session moved at a nice gait| Suez Canal and Sudan issues. 


Guests were Tex and _ Jinx 
McCrary, who have recently re- 
turned from a trip to the Holy 
Land. Jinx told a warm anecdote 
about a Yemenite chapeau she 
picked up in Israel. Both the Mc- 
Crarys said they were impressed 
by the energy, youth and sense of 
humor in the fast-growing nation. 
It made an interesting interview. 

Commercials for Goodman prod- 
ucts were tastefully handled. Bril. 


PO HO4O4444444446446444646 


Radio Follow-Up 


9O444444-4-446646464-44046646 


The usual hardhitting action 
airer, “This Is Your FBI,” came up 
with a disappointing cream-puff 
dramatization of the FBI’s role in 
the current loyalty investigations, 
on the ABC network last Friday 
(26). As usual, the FBI was acco- 
laded for its efficient sleuthing and 
solicitude for civil liberties. The 
realistic production, however, was 
based on a script concocted out of 
an unlikely chain of circumstances 
eeanmnee to produce a happy end- 
ng. 

_ Yarn involved the FBI’s routine 
investigation of an applicant for a 
Government post. Tracking down 
an anonymous accusation that the 
man was a Commie, the FBI man- 
ages to clinch the case via the testi- 
mony of an informer inside the 
Commie ranks. Other evidence, 
however, pointed to the applicant’s 
being a solid citizen, happily-mar- 
ried, God-fearing, etc. At the wind- 
up, it was disclosed that the appli- 
cant was only an agent inside the 
Communist Party, having been sent 
in by his union leader to stymie the 
Commie’s attempt to take over the 
organization. The anonymous let- 
ter, moreover, was written by the 
Commie informer who happened to 
be in love with the applicant’s 
wife. All in all, it was not a serious 


or credible picture of an FBI loy- 
alty case. 


| Chi Political Meets 


Continued from page 23 


mentary portions of the convention 
pickups, has set up committees to 
assist the political parties in such 
matters as staff certification, physi- 
cal layout of the radio-TV galleries 
and sponsorship standards. 

The group’s convention commit- 
tee, chaired by Mutual’s Bili Henry 
met with industry reps here Friday 
(26) for a preliminary survey of the 
two possible sites of the upcoming 
political hooplas. Although it hasn't 
definitely been set, ‘he Chicago Sta- 
dium is expected to house both 
conventions so the Henry group 
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also meets visual demands and dis- 
plays a faultless TV voice and 
great gift of rapid gab, the words 
flowing from him unhesitatingly. 

Show caught included Svend- 
sen’s comments on the preceding 
day’s Minnesota game, biackboard 
analyses and comments on the 
style of play and personnel of the 
two teams about to be seen in ac- 
tion, etc. Knowing his stuff from 
leng experience in the game, he 
talks with authority and his opin- 
ions carry weight. His lowdowns 
on plays and formations are not 
too technical for the average fan’s 
comprehension and adds to the lat- 
ter’s knowledge of the sport. Sev- 
eral former gridder greats, guests 
on the show, shot football queés- 
tions at him and he answered them 
deftly. Viewers also were invited 
to submit questions with a prom- 
ise of prizes for those used. 


Clips from movies of past games 
played by the day’s teams, accom- 
panied by Svendsen’s running ex- 
planatory fire, supplied diversity 
and additional interest. His analy- 
sis of pro football game and ex- 
planations of how it compared 
with and differed from the college 
brand also fitted in nicely. Rees. 


SONG PREMIERE 
With Tom Romano, Johnny Corvo, 
Barbara Bush, Song Stylists (3), 
George Palmer 
Producer-director: Dave Harris 
25 Mins.; Wed., 6 p.m. 
Sustaining 
WNHC-TV, New Haven 
This may not be the most orig- 
inal idea on TV but it does have 
interesting possibilities. It’s a mu- 
sical combo of past favorites and 
future hopefuls, emphasizing the 
participation angle via contribu- 
tions from would-be songwriters. 


Running 25 minutes, program is 
split equally (three each) between 
established songs of a single com- 
poser and weekly winners of orig- 
inal ditties. Originals are selected 
by judges for program rendition. 
They are judged again, plus view- 
er voting, over a 13-week stretch 
for ultimate publishing of the top 
tune of the series. 

With Tom Romano as emcee-nar- 
rator, program caught featured 
biog and tunes of Jerome Kern. 
Romano comes over nicely and does 
his spiel efficiently. Vocalizing is 
handled by Barbara Bush, a capa- 
ble thrush who knows how to sell 
a song facially, and Johnny Corvo, 
whose voice is an asset to the set- 
up. Instrumentally, program is 
bolstered by the Song Stylists (gui- 
tar, bass, accordion) and George 
Palmer, organist. 


One of the bugs to be ironed out 
of this newcomer includes repeti- 
tion of announcement regarding 
the “original” song angle. If viewer 
misses the first minute of program 
which carries this announcement, 
he is completely unaware of this 
particular feature. 

Show is well directed as to 
change of pace and material, and 
camera work is on an onay plane, 

one, 





U. OF UTAH FOOTBALL 
With Marion (Duff) Hanks 
Producer: Gene McGuane 
Sun., 10 p.m, 
Participating 
KSL-TV, Salt Lake City 

Football fans who like their pig- 
skin parades without the delaying 
action of times out, substitutions, 
and such odds and ends, should go 
for KSL-TV’s playbacks of the vw. 
of Utah games. Aired the day after 
the game, these sessions cut out 
everything but actual play, includ- 
ing the huddle, and whoosh 
through a complete set-to in a little 
under an hour. 

With Duff Hanks presenting 
comments during play, and calling 
attention to upcoming plays that 
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pack a wallop, these grid showings 
are tops for those who like to ana- 
lyze the action. Photography han- 
dled by Dick Thiriot is sharp all 
the way, and passes and punts can 
be followed from start to finish, 
Thiriot must know his football, be- 
cause with one team working out 
of the T formation, and the other 
using it part time, he missed the 
ball carrier only once. 


Hanks is whoop and holler boy. 
He stays. calm, which considering 
the fact that the result of the game 
is already known, is a good thing. 
He opened the session with an in- 
terview with Utah coach Jack Cur- 
tice, who pointed out the differ- 
ence between the two teams, and 
pointed up plays to watch. During 
the half time intermission, Curtice 
was back to explain the difference 
between T formations and single 
wings. 

Some might object that football 
boiled down to plays and no side- 
lights lacks color. That could be, 
but when there’s no suspense, it 
seems best to present a technical 
version, rather than the whole 
business. No attempt is made to 
keep track of the substitutions, but 
that’s probably no more confusing 
than attempting to remember who’s 
playing in whose place. 

Show is sold on participating 
basis, with commercials tossed in 
between quarters. 

All told the boys are doing a 
good job of bringing viewers the 
thrills of football, without the de- 
lays. Berl. 





WEDDING BELLS 
te Moar seonnwerth Walsh 
ins.; Mon.-and-Fri., 2:4 m, 

Participating “7 
WRGB, Schenectady 

Different program interesting 
for women, brings a new ersonal- 
ity to the screen, but solo effort, 
when viewed, was unadorned 
and talky. Former bridal consult- 
ant for a Minneapolis department 
store, Mrs. Ada Woodworth Walsh 
covers that field on television. She 
obviously speaks from a back- 
ground of study and experience— 
including, she said, preparations 
for marriage of her daughter last 
year—and ad libs with creditable 
sureness, 

However, the cameras spotlight 
the mature woman’s facial manner- 
isms to the point where they begin 


to become tiresome. 


Feature would gain by inclusion 
of guests. In fact it virtually 
shouts for production. Jaco. 
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TOMMY LYMAN 


after the theatre 
AT THE 
WILLIAM TELL 
206 E. 50TH ST. 
Just East of the Versailles 
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AVAILABLE 
REHEARSAL AND 
AUDITION SPACE 
Ideal — Radio City 

By Hour, Day, Week or Month 
Call DORIS SHARP 
MU 8-4400 








@ DEPENDABLE, LOW-COST 
AIR CHECK service 
@ 24 Hr. Coverage—Radie & TY 


“2 hr... $15) Records delivered within 
@™" hr. $25 § 24 hrs. after broadcast 





OFF-THE-AIR-RECORDS SERVICE 
Osis Finn Ave, N.Y, C. MU 7-6865 




















Here’s Sponsor identification with impact! 
The “Twin Movie Party”, carried via 
WJBK-TV for Twin Pines Dairy, is a brand 
new Saturday feature! After only three 
weeks, “Milky”, the Twin Pines magician- 
clown who handles the commercials, ap- 
peared at a Mother-Son school party. 
Without fanfare or introduction, “Milky” 









trekked out to the West Side arena 
for a firsthand looksee. 

The International Ampitheatre is 
still under consideration as an al- 
ternate location, with a big pitch 
being made that it would be more 
suitable for video because it has 
more side-room facilities for special 
interviews and pickups. But its dis- 


IN THE HEART OF 
THE THEATRICAL DISTRICT 


MODERN ELEVATOR APARTMENTS 
NEARING COMPLETION 





appeared on the stage. The kids, in a 
x single voice, roared... “It’s Milky!” 


ee 


WJBK-TV—a CBS 


WJBK-:.-DETROIT |e 


THE STATION WITH A MILLION FRIENDS 


DUMONT Affiliate 


tance from the Loop likely will 
swing the scales in favor of the 
Stadium. 

Some idea of the headaches in- 
volved in putting the convention 
shows on the air can be gathered 


J from the fact that nine radio-TV 


networks will carry them, plus a 
myriad number of independent 
hookups. Radio-wise, NBC, CBS, 
ABC, Mutual and Liberty, which 


Now Renting for November Occupancy 
1WA—2—21,—3— 31, Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises‘or : 


Mational Sales Heedqvorters: 488 Madison Avenue, New York 22 


Bepresarged: Neationelly by THE KATZ AGENCY, ING: 


Elderade S-2455 


will be making its first appearance, 
will take part in the pool. All four 


tele chains will also be much in 
vevidence. e'9. :Ot -: 





MAX LIPMAN & SONS 














1271 St. Nicholas Avenue WA 7-9210 
_ *¢ . abies ee ad 














Wedn 


E 


Histo 
other Ff 
muggel 
double- 
And th 


Show 
first tr 
on vid 
popula 
quicke! 
proble 
it has 

If al 
of Am 
fine sc 
Americ 
stuff” 
music, 
popula 


If a 
and h 
in rect 
have § 


The 
reads 
in an 
writte 
thing 
(“she’ 
sort ¢ 


room 


It i 
their 
poses. 
vate ] 
tions. 
in pri 
or 2 
Rose 
but t] 
whicl 
place 


The 
regul 
Socie 
with 
Prote 
equip 
with 
that, 
atten 
an Of 
have 
schis 
erles 
the « 
billy’ 


Me} 
furbis 
bring 
time 
chief 
Cliff 
hand] 
a par 

Ac 
Art T 
ment 
partn 
have 
recer 
brou; 
and 
artist 
an' 
Nook 
direc 
and 
latte 
Mars 
read 











Wednesday, October 31, 1951 


VARIETY 


ORCHESTRAS-MUSIC 





EAST’S BEAT-UP BALLROOM BLUE 





GOOD TASTE 


Historians will look back on this mid-century period as an- 
other page out of the history of a troubled world and point to 


muggers, reefers, basketball fixers, TV’s plunging necklines and 
double-entendre popular songs as a manifestation of the times. 


And they’ll be right. 


Show business cannot do anything, directly anyway, about the 
first three; it is doing something with a code about good taste 
on video programs; and must do something about the nation’s 


popular music. 


An industry now attuned to self-regulation 


quicker than you can say Joe Breen will have no Tin Pan Alley 
problems. It isa shame it went as far as it did. Actually, though, 


it has been no heinous offense. 


If anything, the paradox is that never ®efore in the history 
of America’s popular music production line have (1) so many 
fine songs been created; (2), have so many been of the generic 
American idiom which at first was loftily decried as “hillbilly 
stuff” and is today being more dignifiedly labeled “country 


music,” 
popular ken. 


and (3), have so many religioso songs come into the 


If anything, the semi-sacred ballads, and the songs of faith 
and hope, more than offset any fingerpointing that may exist 


in recent weeks at the expense of Tin Pan Alley. 


Never before 


have such wholesome ballads reached so wide an audience. 


The fact that in this day and age of sophistication every kid 
reads other meanings into “kiss” or “hug” lyrics—words which, 
in another, more reposed era had no other meaning than as 


written—is part of the nervous, 


new s.a. accents seen in every- 


thing on the modern scene. This ranges from cleansing agencies 
(“she’s lovely, she’s engaged,” etc.) to the merchandising of any 
sort of wearing apparel, from beach and boudoir to drawing 


room and dress parade. 


It is true, however, that some of the pop songs have popped 
their weasels and have been primeéd for double-barrelled pur- 
poses. Strangely enough, one of the most prissy femmes in pri- 
vate life somehow has clicked best with such disk interpreta- 


tions. 


Just as paradoxical is the case of another femme who, 


in private life, is an exemplary mother but who was the subject 


of a camera freak which fated 
Rose Lee. 


her to appear very a la Gypsy 


The lensing mishaps may be technological freaks, 


but the contrivance of the nation’s songs—intimate wordage to 
which many a nice boy woos and coos many a nice girl—does 
place important responsibility on the music industry. 


The broadcasters already have evidenced desire for vigorous 


regulation. 


It’s now up to the music business. The American 


Society of Composers, Authors & Publishers is too busy, perhaps, 
with its collections and apportionments, but the Songwriters 
Protective Assn. and the Music Publishers Protective Assn. are 


equipped to do the job. 


Either 


and/or both are faced 


with an excellent opportunity to come to grips with a situation 
that, while it hasn’t gone too far overboard, warrants immediate 
attention. If nothing else, for once it may give both trade groups 
an opportunity to go forward on a common purpose that doesn’t 
have to do with battling over property rights and copyright 
schisms. What's more, both can and should influence the disk- 
erles on better selectivity of material, assuming that some of 
the off-base songs come from the hinterland or so-called “hill- 
billy” (meaning independent) music publishers and songsmiths. 


The continuing growth of the disk jockeys and the intimacy 
of TV’s impact into the field of home entertainment place a 
greater burden on all components that there shou!d never be, at 


any time, any compromise with good taste. 


Mercury Rounds Out A&R 
Operation With Naming Of 
Kilpatrick as Folk Head 


Chicago, Oct. 30. 

Mercury Records last week re- 
furbished its folk department by 
bringing in Dee Kilpatrick as full- 
time folk artists and repertoire 
chief to succeed Murry Nash and 
Cliff Parman who've jointly 
handled the label’s hill tunes on 
a part-time basis. 

According to overall a&r chief 
Art Talmadge, Kilpatrick’s appoint- 
ment rounds out all of Merc’s de- 
partments, at least two of which 
have been functioning shakily in 
recent months. Label recently 
brought in Bobby Shad as rhythm 
and blues chief, along with race 
artists Memphis Slim, J. J. Jones 
ar‘ Joe Houston, and also installed 
Nook Shrier as midwest musical 
director. Merc’s pop department 
and Childeraft Records, rights to 
latter which were secured from 
Marshall Field enterprises, are al- 
pi smooth operators, Talmadge 


Kilpatrick, who was formerly | 30 


With Capitol Records in Nashville 
and Atlanta, will handle cutting 
Sessions in Nashville and, as a vet 
in the territory, aid in providing 
some distrib tie-ups for the label. 
Parman will remain on to handle 
Chicago cutting assignments. 





Col Adds Publicist 
it Columbia Records rounded out 
: Publicity staff this week with 
the addition of Elliot Horne, for- 


mee freelance publicist, to the POP | 


epartmen 





Abel. 


Col Ups Ray 


As a result of his click on the 

Okeh blues-and-rhythm label, 
Johnnie Ray has been switched to 
the regular pop roster of Columbia 
Records. He was signed to a five- 
year deal last week. 
_ Ray's newest slice of “Cry” and 
“Little White Cloud That Cried” 
for Okeh, a Columbia subsid, is 
breaking for a hit, with 40,000 
copies sold the first week. 


1951 Summer 
Tops 1950 By 
15% for Col 


Columbia Records did a booming 
business during the past summer, 
according to the diskery's royalty 
statements to publishers for the 
three-month period ending Sept. 





Diskery shelled out more than 
30% more coin than it did the pre- 
vious quarter and went ahead of 
the 1950 summer by well over 15%. 


‘The company’s September biz was 


the best in the company’s history. 

During the past quarter, Colum- 
bia rode high with four top-sellers 
in Rosemary Clooney's “Come 
On-A My House,” Tony Bennett's 
“Because of You” an. “Cold, Cold 
Heart,” and Frankie Laine’s “Jeze- 

” 


ee 








FOR B.O. CLEANUP 


Band agency men and managers 


iare attributing the offish band biz 


|off as 


in the east to the rundown shacks | 
which some operators are passing | 
dancehalls and ballrooms. | 
Steady upbeat of gate receipts be- 
ing racked up by the same orchs 


| when they play midwest and west- 
Lern dates is pointing up need for 
|new thinking on the part of a large 
| majority of eastern ops. 


According to the agencies, ops 


| west of the Mississippi have taken 


crowd by 

| They've achieved the respect of the | 
}parents who are 
|} dance emporiums as regular date 
, Spots for their. kids. 


| east, 


| their 











| percentages for 


the band biz lead. 


They've gone 
all out in 


developing a dance 
making their spots at 
tractive as well as wholesome. | 


promoting their 


Many of the dancehalls in the| 
however, have suffered 
through owner neglect and have 
become shabby and unappealing. 
Parents in these areas are keeping 
youngsters away from the 
dance dates because they claim that 
a rundown dancehall usually at- 
tracts a rough crowd. Bands are 
reluctant to play these dates since 
the b.o. returns are generally small | 
and the affair usually winds up| 
with constant displays of rowdyism. 

The bandmen aren’t advocating 
a complete overhauling of the east- 
ern dancehall setup, but they do 
suggest that some _ renovations 
be made. With an outlay of a little 
more than $1,000, according to the 
agencies, the eastern ops could 
make their places’ presentable 
enough to win back the drifting 
clientele. For operators who are | 
mulling building new dancehalls, | 
they point out the Surf Ballroom, 
Clear Lake, Iowa, which was built 

(Continued on page 41) 


Guarantees Pub In ! 
Eng., France, Italy 
On Morrow Tune 


Under a deal to take over sell- 
ing rights to “Boogie Woogie 
March” from the Flanagan-Hend- 
ler-Woods music firm, Lou Levy’s 
Pickwick Co. has guaranteed pub- 
lication of the tune in France, Eng- 
land and Italy in three new lyric 
versions. Number, written by band- 
leader Buddy Morrow, uses the 
names of all 48 states in the U. S. 
and hence needed the foreign adap- 
tations. 

The Flanagan firm retains copy- 
right ownership. 


PRADO VOCALIST KILLED, 
8 INJURED IN BUS CRASH 


Kaufman, Tex., Oct. 30. 

Delia Romero, vocalist, traveling 
with the Perez Prado band, was 
killed here Friday night (26) when 
the band bus overturned on a slip- 
pery road. Prado and eight other 
musicians were injured. 

Crew was en route to Dalias for 
a one-nighter when the bus over- 
turned. Prado was severely cut 
but is expected to be able to re- 
sumé work within a week. Condi- 
tion of several other bandsmen was 
reported critical. Prado is slated 
to play his first U. S. theatre date 
Nov. 15 when he opens a one-week 
stand at the Paramount Theatre in 
Los Angeles one a 50-50 split after 
house expenses are deducted. 




















Satchmo Gets $1,500 Plus 
% in 5 Nova Scotia Dates | 


Virgin one-night territory in 
reach of orthodox transportation 
is virtually non-existent, but Joe 
Glaser’s Associated Booking Corp. 
recently booked Louis Armstrong’s 
All-Stars on a series of dates in 
Nova Scotia and did well. It’s a 
rare stop for travelling bands. 

On’ five out of six dates. in that 
area, Armstrong got $1,500 and 
each booking. 
Armstrong will work his way to 








ithe Coast where he will do “Glory 


\ Alley” for MGM. 


.v antbsix weeks: 4 


39 





WEST SPRUCING RCA, Col, Join New Disker Assn, 


Outfit Comprises 5 Top Firms 





- 


Judy Garland Album | 
“At the Palace’ for Decca 


Tieing into the current Judy 
Garland stand at the Palace The 
atre, N. Y., Decca is releasing a 
“Judy Garland at the Palace” al- 
bum. Cut by Miss Garland several | 
vears ago, numbers in the set will 
be similar to the songstress’ stage 
repertory. 

M-G-M Records also recently is- | 
sued a Garland album taken from 
her Metro picture soundtrack sets 





Hiked Miami AFM 


Scales May Afect 
Top Act Layorts 


Miami Beach, Oct. 30. 
American Federation © 
cians local’s hike on scales for 


| hotels passed recently by the execu- | 
tive board, puts the musickePs here | 


into one of highest classifications | 
in the country and with it caused 
speculation on how upped budgets 
will affect usage of acts, high-sala- 
ried wise. Immediate result found 
the Class AA hostels (San Souci. 
Saxony, Casablanca, Nautilus. Ro- 
ney Plaza, Boca Raton, Hollywood 
Beach and Sherry Frontenac) still 
willing to go along on the deal, 
with Nautilus only one in trouble | 
due to affidavits filed by several | 
contractors for bands on bids to} 
cut scale set at minimum of $120 
per man weekly for six-day, four- | 
hour sessions. 

Local exec board had national 
make decision on case, which led 


‘Continued on page 41) 
’ 





COAST NEGRO TOOTERS 
SEEK LOCAL 47 MERGER 


Hollywood, Oct. 30. 
Members of Negro Musicians 


Local 767 have voted for merger?+ 


with Local 47, saying such a move 
would eliminate “undemocratic 
and discriminatory practices.” Res- 
olution for such a merger goes to 
its legislative committee for action 
in January and if okayed there, 
the pitch goes to Local 47. 

Big turnout at meefing almost 
solidly favored merger, some say- 
ing discrimination exists in mere} 
fact there are two musicians’ | 
unions. 

Advantages mentioned by tune- |: 
sters were lower taxes and dues 
improved hospitalization and death 
benefits, better employment oppor- 
tunities. Feeling is Local 47, with 
13,000 members, can give better 
all-around opportunities than 767, 
with 600 members. 


RCA Drops ‘Music in Air’ 
Album; ‘Costs Too High’ 


RCA Victor has shelved plans to 
make an original-cast album of 
“Music in the Air,” the Oscar 
Hammerstein 2d-Jerome Kern mu- 
sical currently at the Ziegfeld 
Theatre, N. Y. While the mixed 
critical reaction to the musical en- 
tered into the decision, move was 
made specifically because Victor 
execs thought production costs 
would be too high. 

As a substitute, Victor is plan- 
ning to issue an album of the 
show's score with .Jane Pickens 
and the Al Goodman orch since 
Miss Pickens handles most of the 
songs in the show anyway. Miss 
Pickens is a regular Victor artist. 














Publisher Howie Richmond heads 
for England Nov. 10 to establish 
his first British firm, Cromwell 
Music. Ltd., in association with 
Bobhy Mellin. He’ll be gone about 
Veit & B39 6:.4 


, Industry 


The recently-launched Record 

Assn. of America com- 
pleted the initial phase of its or- 
ganizational framework last week 
with the signing of RCA Victor and 
Columbia Records. The new trade 
organization now comprises the five 
top diskers in the field in addition 
to more than 10 smaller companies 
that applied for membership ears 


lier. 

Association was formed two 
months ago by Decca, Capitol and 
| M-G-M Records with the objective 
of presenting a solid industry front 
on such matters as legislation af- 
fecting diskers and general rela- 
tions with dealers, publishers and 
the buying public. In joining the 
association, Columbia prexy Jim 
Conkling said it was “the most 
constructive step taken by the rec- 
ord industry in its 50 or more years 
of existence.” 

Next move for the organization 


will be the setup of an operating 
staff under an executive director. 
Among plans for the outfit is the 
development of a centralized re- 
search department to dig up neces- 
sary industry data. Budget for the 
association will be met by contri- 
butions from the member com- 
panies. 





Music on Tane Makes 
Its First Attempt At 
Commercial Outlets 


Initial attempt to market music 
on tapes via regular commercial 
channels was launched last week 
by A-V Tape Libraries, a subsid 
of Audio-Video Products Corp., 
N. Y. sound-recording outfit. Initial 
group of light classical and pop 
medleys has been packaged on 14 


| different tapes selling at $5 for ap- 


proximately 30 minutes of music. 

The A-V outfit, which distributes 
the Ampex tape machine, moved 
into this new field after licking the 
key problem of duplicating mate- 
rial on tape at a relatively high 


speed. Via use of special Ampex 
setups, A-V can reproduce 12 
copies every five minutes. Pre- 


viously, a 30-minute tape took 30 
minutes to reproduce. 


“Extent of the market for taped 
music is relatively limited at pres- 
ent, with some 350,000 to 400,000 
home machines now in use. The 
market, however, is expanding 
steadily with such large manufac- 
turers of tape machines as Brush 
and Webster currently operating 
at capacity. The Webster company 
has just tied in with the A-V tapes 
by ordering 2,500 sets of Christ- 
mas carols to go along with each 
machine sold during the Xmas holi- 
days. 

Music on the A-V tapes is made 
in Europe where production costs 
are cheaper than in the U. S. Up 
to now, the American Federation 
of Musicians has entered no objec- 
tions to the importation of Euro- 
pean made masters by disk com- 
panies and will likely take the 
same attitude towards music on 
tapes. A-V plans to issue large 
symphonic works in its next re- 
lease. 





Eckstine-Shearing Team 
On Wax for Concert Hypo 


Billy Eckstine and George Shear- 
ing, currently on a string of one- 
nite concert dates, have been 
teamed up for the first time on 
an M-G-M Records plattter. The 
disk will be used in cities where 
the concerts are skedded to hypo 
promotion. 

Eckstine and the Shearing 
Quintet waxed two oldies, “Taking 
A Chance On Love” backed by 
“You're Driving Me Crazy.” Both 


_artists are M-G-M pactees. 





Success Music chartered to con- 
duct a music publishing and theat- 
rical business in New York. Capi- 
tal stock is 100 shares, no par 
value. M. Warren Troob, of N. Y., 


lis gcdivector end filing. attorney. 


o~ 
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Tukebox Copyright Act Amendment 
Given Good Chance; Diskers Oppose It 


Washington, Oct. 30. 


Songwriters and publishers ap-| Wattenberg, counsel for the Music 


pear to have a better chance than 
in 1947 to put through a bill ending 
jukebox exemption from the copy- 
right laws on the basis of testimony 
here last week. 


| Publishers Protective Assn. and the 


Peason is that the new Bryson- | 


K-“suver bill has eliminated two 
of the principal stumbling blocks 
which licked the Scott bills in 1947. 
The chanees apparently made a 
considerab'e impression on most 
members of 


the House Judiciary | 


sub-committee at last week’s hear- | 
ing, even though one member, Rep. 
Bvron G. Po7ers (D., Colo.' sound- | 


th« bill’s onnosition. 

The two min differences be- 
twecn the 197 and the 1951 pro- 
poca's: 

1, T= Sontt bill of 1947 simovly 
proposed to remove from the 1999 
Covyritht Act this lanzguage—“The 
reprocucticn or rendition of a mu- 
sical es uipoerition by or upon coin- 
operated riachines shall not be 


+» ed at times almo&t like counsel for | 


| Sions tax on non-profit musical or- 


| Council for four free concerts. The 


deemed a public performance for | 
profit unless a fee is charged for | tra in taxes to the Government dur- | 


admission to the place where such | 
reproduction or rendition occurs.’ 
Under th‘s, the copyright owner, 
or his 
such as te 
Composers, 
or Broadcast Music, Inc., 


the establishment, the owner of the 
juke box, or both, 
separate persons. There was also | 
no ceiling on the amount of copy- 
right royalty which could be} 
claimed. ‘{here was great fear on | 
the part of many members of Con- | 
gress that owners of small tap- 
rooms, soda stores, etc., would find 
themselves threatened by law suits, 
subject to royalties, etc. 
ribs Only 

The present bill provides that if 
a man owns 2nd operates only one 
juke box in his establishment, 
which is all which can be used at 
one time in any such establishment, 
he is exempt from responsibility 
under the copyright law. The obli- 
gation to pay royalties is limited to 
those who own, operate or distrib- 
ute two or more machines. Thus. 
the royalty clipping would be lim- 
ited almost entirely to those who 
own strings of coin-operated music 
machines and put them out at lo- 
cations on a percentage split with 
the ow ner of the place. Since the 
owner of a taproom or store would 


performing rights agent, | 
American Society of | and price would remain same, the 
Authors & Publishers | 


could | 
move agpinst either the owner of | 


if they were | 


be the operator of only the machine 


in his store, he could not be sued. 


the new bill further limits roy- | 


altics on records to lc. per side per 


week, which places a ceiling on the 


airourt of rovalty. 


2. The s>rond big difference is | 
that this is all there is to the bill. 


In 1947 Rep. 


Scott introduced a | 
companion bill to give copyright | Coast. 
protection to performing artists for 


their unique renditions of numbers. 
This created a whole host of en- 


emies who had no objections to| +++ +++e+eeoooee 10 Best Sellers on Loin-Hlachines =~ Week of Oct. 27 


the other measure. They claimed it 


would result in great confusion. 
The whole broadcasting industry, 
as represented by National Asso- 
ciation of Broadcasters and Broad- 
were against this 


cast Music, Inc., 


One, even though BMI endorsed 


the first bill. 


each artist's rendition. 
Diskers Opposition 

However, despite this, one cate- 
gory oi opposition remained in the 
arena. The platter manufacturers, 
who only objected to special richts 
for artists in 1947, have now 
switched end are fighting the copy- 
right bill to give added protection 
to composers and music publishers. 
Their spokesman last week was 
Kenneth Raine, counsel for Colum- 
bia Records. He also opposed on 
behalf of Capitol, Decca, MGM 
and Victor records. He pointed out 
that while Columbia sells only 
about 10% of its output to juke- 
box ops, “this is low for the com- 
with the juke boxes pro- 
viding a much larger outlet per- 
centage-wise for other record man- 
ufacturers. 

Hearings are to be continued 
some time in January or later, with 
tavern owners, juke box operators 
and other opponents given their 
Opportunity, and proponents of the 
bill permitted to rebut. 

Among those who spoke for the 
bill last week were: John Schul- 
pm Ee egy for the Songwriters 

ve Assn.; Otto Harbach, ' +¢4444¢ ttt tt 4 ttt eet te EOFs oHtotee-oo oo oo sorts oo+eosseeoesssesesseeeeess 


Also record manu- 
facturers, such as Decca, registered 
Opposition to special copyrights for 


, president of ASCAP; Sidney M. 


National Music. Council; Herman 
Finkelstein, ASCAP general coun- 
sel; Fred E. Ahlert, Bob Merrill 
and Joan Whitney, for ASCAP; and 
Arthur E. Farmer, counsel for the 
American Book Publishers Council. 


Tax Break May Pull Philly 
Symph Into Black for 1st 
Time; No Rebates to Subs 


Philadelphia, Oct. 30. 
Elimination of the 20° admis- 








ganization by Congress may place 
the Philadelphia Orchestra in the | 
black this season for the first time. | 
Last season the Philadelphia s ym m- | 
phony wound up $23 in the oe 

despite a $50,000 grant from City 





Council grant was roughly equiva- | 
lent to the sum paid by the orches- | 


ing that period. 


Subscribers were advised in the 
event of the tax being lifted, there 
would be no rebate on tickets sold 


money saved on tax to be applied 
to the orch’s operational expenses. 

Tentative municipal budget 
again calls for a $50,000 appropria- 
tion to the orchestra. Symph, in| 
holding tickets at  tax-included | 
| levels, points out there has been no 
|increase in ticket prices for con- 
certs since 1931, although expenses 
| have steadily gone up. 


‘OLD GUY MITCHELL 
SIDES ARE REISSUED 


As a result of his string of hit 
sides this year for Columbia 
Records, old sides made by Guy 
Mitchell under other names and 
for other diskeries are now being 
resurrected and re-released. King 
Records started it by reissuing a 
platter made by “Al Grant” but 
with a Mitchell billing. Mitchell 
formerly recorded under the name 
| of Grant. 
| Now Decca and M-G-M are plan- 
ning reissues of some old Carmen 
Cavallaro orch sides on which 
Mitchell was band vocalist. When 
these sides were made, Mitchell 
was working under his real name, 
| Al Cernik. The rub for Mitchell 
in these reissues is that he gels 




















|a $3,500 guarantee 





no royalty cut since he worked 





ment with the Cavallaro crew. 





Ca’s 


George Sherlock appointed Dec- jat_ New 


Best British Sheet Sellers 


(Week ending Oct. 20) - 


London, Oct. 22. 
eo CT) Se ae ee Sun 
Tulips and Heather... "Fields 
Because of You......... Dash 
Sweet Violets ....... Morris 


Loveliest Night Year. F.D.&H. 


Wednesday, October 31, 1951 











Frankie Laine: “Flamenco”-‘‘Jeal- 


i Das ousy” (Columbia). Laine gives a 
Sue does ind sis e F.D. ait powerful ride to “Flamenco,” a dra- 
Too Late Now....New World | matic number tailored to his style. 
Chr’st’ph’r Col’mb’s Connelly Excellent Mitch Miller background 
Beggar In Love,. Cinephonic adds values but this item’s com- 
Shanghai ......... Connelly mercial appeal is doubtful. Laine’s 
Belle, My Liberty Bell. .Dash workover of the standard on the 
reverse has more chances; it’s a 
Second 12 firstrate rhythm _ interpretation, 

Be My Love F.D.&H. Paul Weston’s orch backing up. 


1 Love Sunshine. New World 


Longing for You.... Sterling 
Ivory Rag Macmelodies 
Kentucky Waltz .. Southern 
With These Hands...Kassner 


Vanity Sun 
No Boat Like Rowboat ‘Bourne 
I Apologize .... Victoria 
How Can I Leave You : Fields 
Cool of Evening .. Victoria 
My Resistance Is Low Morris 


WELK WINS 6-MOS. PACT 
AT ARAGON BALLROOM 


Los Angeles, Oct. 30. 
Solid, non-cancellable six-month 
pact has been inked by Lawrence 
Welk at the Aragon Ballroom on 
against 50% of 
the gross. It’s an extension of the 


fortnightly arrangement under 
which Welk has been operating for 
the last two months. 

Batoneer first played the Aragon 
in 1946, coming in on a two-week 
deal that was stretched to a full 
seven months via option pickups. 
At that time, he was getting a flat 
$2,500 weekly. Last May he 
played a four-weeker on a guaran- 
tee of scale, $1,890, against 50% 
and averaged $3,250 per week. 
Eight weeks ago, he started on a 
straight two-week with options deal 
until brewer Charles Lick, owner 
of the terpery, got tired of picking 
up the options and suggested the 
flat deal. Ace Hudkins, erstwhile 
bandleader, is manager of the 
Welk crew which now comprises 14 
sidemen and singers Roberta Linn 
and Gene Persell. 











Mitch Miller’s Oboe 


Back to Concertizing 
Mitch Miller, Columbia Records’ 
pop artists and repertoire chief, 
is returning to the concert field 
as an oboe player via a series of 
longhair dates. It’s only a side- 
line, however, since he’s continu- 
ing as Col’s a&r topper. 

Miller tees off with the Saiden- 
berg Little Symphony at Griffith 
Aud, Newark, Friday (2). He’s also 
skedded to appear with the Paga- 


under a straight salary arrange-|nini Quartet for the Pittsburgh 


New Friends of Music Nov. 12 and 
repeats with the Saidenberg group 
York’s FE. 92d Street 


promotion manager on the; YMHA Dec. 2. 1952 dates are cur-| in 
‘rently being lined Up. 





VARIETY 


~ 


SIN (4) (Algonquin) 


oe 


UNDECIDED (2) (Leeds) . 


a 
2? 


BELLE, BELLE, MY LIBERTY 


SHANGHAI (3) (Advanced).. 
SLOW POKE (Ridgeway)...... 





1. COLD, COLD HEART (6) (Acuff-R) 


BECAUSE OF YOU (13) (Broadcast). . 


LONGING FOR YOU (2) (Lud'ow) 


LOVELIEST NIGHT OF THE YEAR (14) (Robbins). . 
TOO YOUNG (24) (Jefferson) .......... 
SWEET VIOLETS (12) (Morris) 


COME ON-A MY HOUSE (15) (Duchess) 
COOL, COOL, COOL OF EVENING (Famous) ..... 


I GET IDEAS (12) (Hill-R) 

DOWN YONDER (4) (Southern) 

- WORLD IS WAITING FOR THE SUNRISE (7) (Crawford). . 
AND SO TO SLEEP AGAIN (2) (Paxton) 

DETOUR (2) (Hill-R) ......... 

VANITY (Jefferson) 

: MORNINGSIDE OF THE MOUNTAIN (Remick).. 


Patty Andrews: “It’s All Over 
But the Memories”-“Love Is Here 
to Stay” (Decca). “Memories” is 
a solid ballad set in a neat com- 
mercial framework on this side. 
Patty Andrews bounces it stylishly 
and should give the Tony Martin 
slice of this tune for Victor a good 
run for the money. The Gersh- 
win standard on the flip is also 
projected with class, Paul Nealson 
orch backing up strongly. 


Sammy Kaye Orch: “Daddy”- 
“Bouquet of Roses” (Columbia). 
“Daddy” is coming back via a flock 
of wax versions, but Kaye’s_side 
should set the oldie winging away. 
One of the best jobs Kaye has done 
in some time, side showcases the 
glee club on the vocal chorus in 
a sock arrangement. Reverse is 
another oldie, handled okay in 
Kaye’s conventional sweet style, 
the Kaydets, vocalling. 


Johnny Desmond: “True Love”- 
“Simple, Simple, Simple’’ (M-G-M). 
“True Love” is attempt to come up 
with another “I Get Ideas” click. 
It’s a solid adaptation of a standard 
Latin tune and Desmond gives it a 
good treatment with some traces 
of Tony Martin in the styling. Flip 
is a pleasing minor item with a 
catching tune but fair lyric. Tony 
Mottola orch accomps. 

Norman Kaye: “Blue Velvet”-“A 
Petal from a Faded Rose” (Capi- 
tol). Kaye continues to make a 
good impression on his solo wax 
stints. ‘“‘Blue Velvet,” an interest- 
ing slow ballad, is handled effec- 
tively in a soft style. Reverse is 
an alfalfa-styled number om which 
Kaye also registers with com- 
mercial impact. 

Perry Como: “It’s Beginning to 
Look Like Christmas”-“There Is 
No Christmas Like a Home Christ- 
mas” (Victor). “Look Like Christ- 
mas” is a charming number with 
good chances to step out from the 
flock of Xmas entries. Como and 
the Fontane Sisters give it a 
bright workover. The reverse is 
in a more conventional holiday 
groove, pleasant but nothing 
special. 

Teresa Brewer: “Sing, Sing, 
Sing”-“I Don’t Care” (Coral). In 
her first waxing stint for Coral, 
Miss Brewer has come up with her 
most promising side since “Music, 
Music, Music.” The oldie, “Sing, 
Sing, Sing” is surefire material for 
her rhythm attack and she belts it 
across with color and drive. It’s 
a natural for the jukes. “I Don’t 
Care” is an okay item brassily han- 
dled by Miss Brewer with Jack 
eg orch and chorus background- 








Tistese Crosby: “That’s What I 
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eeeeeeseees SS an oe tae 
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TURN BACK HANDS OF TIME (2) (Choice)... 


FO44-94444464464 


Tony Bennett.. 


Four Aces 585 ieee ee + 0 OL 
Eddy Howard .........Mercury 


Tony Bennett ........Columbia 


. .Columbia 


Se So eS pe dca ) Les Baxter $66:666,a4 5 OROOE 

TE ee seeeee TOny Martin ............Victor 

{Del Wood ........... Tennessee 

Con te tee APOE ae ae {Champ Butler ........Columbia 

Les Paul-Mary Ford ... Capitol 

” § Patti oc) he ee ee Mercury 

Av te ae eeees ***** ) Dick Haymes ............Decca 

cocsecsee MGGiC Fisher ........ccs. Victor 

etre ae eR we soveesesees Ames Bros.-Les Brown....Coral 

Alene, rae OMe cooee Les Paul ae 
Second Group 

ere é eseeeesseeccceceees Patti Page ............Mercury 


Vie Damone ......... .Mercury 
BO NO ic cseceéenat. Decca 
Mario Lanza ............Victor 
j Nat “King” Cole ..... ~ Capitol 


* | Richard Hayes cease. Mercury 

eWeaea tteeeeeecseceeceeeveees Dinah Shore ............Victor 
ees tates hare teseeeceeesee Rosemary Clooney ....Columbia 

BELL (4) (Oxford).............. Guy Mitchell-Mitch Miller Col. 
1B, Crosby-J. Wyman ...... Decca 

Peete: lk Sy yagi Capitol 

Tommy Edwards ......... MGM 

tices | = lk: (RRS? Columbia 

ft) Seer ’ Columbia 

eee eee eee ee eee ee eee eee eee eee Billy Williams Quartet be MGM 
Trivett Teer eee ye “ covccses Pee Wee King .......0+. Victor 


{Figures tn parentheses indicate number of waa song has been in the To~ 10.) 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 











Want for Christmas”-“Dear Mister 
Santa Claus” (Decca). The young- 
est of the Bing Crosby clan regis- 
ters with a pleasing simplicity on 
these Xmas tunes. The immaturity 
of his pipes blends well with the 
tunes, particularly “That’s What I 
Want for Christmas,” which was 
originally written for a Shirley 
Temple pic. 

Tommy Edwards: “My Concerto”. 

“Solitaire” (M-G-M). Edwards ef. 
fectively showcases his ballad style 
on this coupling. He handles “My 
Concerto” with fine shadings and 
should give added impetus to this 
quasi-longhair melody. “Solitaire” 
is also given an ace treatment. 

Bob Sands: “Turn Back the 
Hands of Time”-‘The Judas Kiss” 
(Capitol). Sands’ siice of “Hands 
of Time” is far too late to catch 
the Eddie Fisher version for Vic- 
tor. In any case, it’s a mediocre 
rendition. The reverse impresses 
as a burlesque of a Frankie Laine 
number with cornily purple lyrics 
and a_ supercharged background. 
Sands has an okay voice but he 
can’t handle this type of tune with 
conviction. 

Tommy Dorsey Orch: “With All 
My Heart and Soul’-‘Solitaire” 
(Decca). ‘“‘Heart and Soul” is a 
classy ballad which stands up un- 
der repeated spins. Dorsey’s slice 
is a good straightforward version 
with Bob London and the Brown- 
lee Sisters competently handling 
the vocal. The same team also 
gives an interesting workover of 
“Solitaire.” 


Platter Pointers 


Billy Daniels’ dramatic vocalis- 
tics are packaged on a Mercury 
long-play set which is marred by 
superfluous verbal introes at the 
outset of some of the numbers . 

A flock of Hawaiian tunes are de- 
livered by Arthur Godfrey on 
ukulele and the Mariners in a Co- 
lumbia long-play set, “Hawaiian 
Blossoms” Another exciting 
background musical score by Mik- 
los Rozsa heard in M-G-M’s “Quo 
Vadis” album . . . Eddy Howard’s 
“Song Festival” on a Mercury 
long-play set includes a brace of 
standards . . . Dick Haymes has a 
pleasing side in “Here’s to My 
Lady” (Decca) . . . Mindy Carson’s 
holiday sides, ‘Christmas Chop- 
sticks” and “Doors That Lead to 
You,” are fair (Victor) . . . Johnnie 
Ray’s unusual style projects effec- 
tively on “The Little White Cloud 
That Cried” (Okeh) .. . “My Buick, 
My Love and I,” as duetted by 
Gordon MacRae and Gisele Mac- 
Kenzie, is a good plug for the auto 
company but only so-so song ma- 
terial (Capitol)... Primo Scala has 
a good side in “On the Rue de la 
Paix in Paris’ for London .. 
Jane Turzy’s slice of “I Like It” 
has chances (Decca) . . . Bill Peck’s 
vocal of “It Was Swell While It 
Lasted” shows promise on _ the 
Richtone label. Ted Fio Rito, 
maestroing the orch, corns up the 
side with his verbal introes .. . 
Rosemary Clooney’s Xmas sides, 
“Christmas” and “Bless This 
House,” are mediogre (Columbia) 
Jan Peerce has a big cut of 
“Once” (Victor) . Lee Brothers 
have a listenable side in “If You've 
Forgotten Me” for Columbia. Paul 
Weston orch backing up... Harry 
James orch comes up with a solid 
workover of the Benny Goodman 
standard, “Don’t Be That Way’ 
(Columbia) ... More solid sides by 
Tex Beneke orch on ‘“’S Wonder- 
ful” and “Tennessee Central” 
(M-G-M) ... Topflight Latin 
rhythmics by Edmundo Ros orch 
for London Records on “Mambo.” 

Standout folk, western, blues, 
rhythm, religious, polka, etc.: Elton 
Britt, “The Tale of a Sailor Told’ 
(Victor) ... Leon McAuliffe, 
“Search My Heart” (Columbia)... 
Audrey Williams, “Leave Us Wom- 
en Alone” (M-G-M) . Memphis 
Slim, “Train Time” (Mercury) , 
Spiritual Blind Boys, “God Giveth , 
(Mercury). 


Cap Names Uecke As 
Chief Unit Engineer 


Edward Uecke has been named 
chief engineer of Capitol Records 
electronics and recording division. 
He was formerly chief electronics 
engineer. New post gives him di- 
rection of quality control, tech- 
nique development, equipment in- 
stallation and supervision of all re- 
cording operations. 

With the Uecke appointment, 
Bill Miller will handle supervision 
of personnel and production in his 
post of general recording manager. 








Shaw Music chartered to conduct 
a music publishing business in 
New York, with Milt Shaw as one 
of the directors. Capital stock is 
200 shares, no par value.’ 
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Hike in Plug Report 


Rates Cues MPCE 


Plan for Pub's Own Air Check Service 


Coming on the heels of a recent + 





printing and paper cost boost, pub- 
lishing house overhead received 
another jolt this week with the an- 
nouncement that the Accurate 
Reporting service puts through a 
rate raise beginning tomorrow 
(Thurs.). ARS, which compiles a 
daily list of songs aired onthe four 
major web outlets in N. Y. (WCBS, 
WNBC, WJZ and WOR), as well as 
TV plugs, reaches all the N. Y. 
pubberies who, for the most part, 
are squawking about the hike. 


New rates established by ARS 
will be $25 weekly for the radio 
log and $10 weekly for the TV log. 
It’s an overall boost of about $40 
a month. The publishers are ex- 
pected to go along with the new 
rates, but suggestions are being 
made to establish a new service. 
Idea, currently gaining momentum, 
is the plan offered by Music Pub- 
lishers Contact Employees to take 
over the logging. MPCE, as a union, 
cannot enter into business compe- 
tition, so if plan is accepted by the 
pubberies it will operate the serv- 
ice cuffo. Union claims that it will 
give “at liberty” personnel an op- 
portunity to earn extra coin and 
that operating costs will be met via 
publishers donations at the end of 
the year. 


Meantime, the pubs are consid- 
ering MPCE’s recommendation 
that the logging of air plugs begin 
at 6:30 a. m. instead of 8 a. m. 


MPCE ELECTIONS SET 
FOR LATE NOVEMBER 


Music Publishers Contact Em- 
ployees is prepping for its bi- 
annual election skedded for the 
last week in November. MPCE 
election board is currently ready- 
ing nomination petitions to be sent 
out to all the union members with- 
in the next two weeks. 


November election will mark the 
unification of the MPCE and the 
Professional Music Men, the relief 
arm of the union. Heretofore sepa- 
rate officials headed each organi- 
zation but with this election the 
heads of MPCE automatically as- 
sume the same posts at PMM which 
merged with MPCE in 1944, at 
which time it was unanimously de- 
cided by the union that the offi- 
cials remain separate entities until 
1949. However, in 1949, it was sug- 
gested that the PMM officials be 
reinstated for an additional two- 


year period. 
in MPCE are Bob 





Incumbents 
Miller, prez; Jee Santly, veepee, 
and Charlie Lang, secretary. Pres- 
_ent PMM officers are Rocco Vocco, 
prexy; Joe Santly, v.p.; Mike 


Schloss, s.cretary, and Irving Tanz, 
treasurer. 





Ballroom Blues 


Continued from page 39 


at a cost of $450,000 and has been 
paying off. 

Such dancehalls as the Meadow- 
brook, Cedar Grove, N. J.; Steel | 
Pier, Atlantic City; Hershey Park, 
Pa; Westview Park, Pa.; and the 
Ritz Ballroom, Bridgeport, are 
given as examples of eastern dance- 
hall operations which draw - solid 
b.o. because the owners keep them 
in top shape and appealing at all 
times. One promoter claimed that 
beat-up dancehalls cater to a cheap 
trade and results in no extra coin 
from the concessions. In the pre- 
sentable ballrooms and dancehalls, 
ops have discovered a bigger spend- 
ing crowd—and the gross taken in 
from the popcorn and soft drink 
Sales is usually enough to offset 
the initial cost of the band. 


-Jo Heads Heart Unit 


Songstress Jo Stafford has been 
named national chairman of the 
entertainment committee of the 
1952 Heart Fund. 

She will line up talent for sev- 
eral network shows to be aired next 
February in conjunction with the 
Fund’s coin drive. 


M-G-M Inks Religioso Duo 
Augmenting its rhythm and 
blues repertoire, M-G-M Records 
inked religioso singers Bill & 
Doree Post to a long term pact. 
Team's first sides, skedded for 
late November release, will 





—— 











Flock of Cap Artists 
In Gotham Bookings 


Capitol Records is getting a 
hefty bit of cuffo promotion in fhe 
New York area via a flock of its 
ar-ists who are currently holding 
down personal appearance berths 
in Gotham’s niteries and theatres. 
Les Paul & Mary Ford are at 
the Paramount Theatre; The Four 
Knights are at the Apollo in Har- 
lem; Red -Ingle is at the Iceland 
Restaurant; Mary Kaye Trio is 
winding up at the Copacabana to- 
day (Wed.); Nellie. Lutcher is at 
Cafe Society Downtown; and 
Mickey Katz is starring the Yid- 
dish-American revue, “Borscht 
Capades.” Tennessee Ernie begins 


Banana,” tomorrow (Thurs.). 


116 ‘Mr. B’ 1-Niter 





Portland, Ore., Oct. 30. 
Portland showmen were scratch- 
ing their heads last week trying 
to figure out the Billy Eckstine- 
headed show at the Civic Audito- 
rium. Norman Granz presented 
“Mr. B,” the George Shearing 
Quintet and The All-American Jazz 
group in a one-niter, with house 
scaled at $3.60, last week (21). 


The advance sale was so heavy 


was required to install over 300 
seats on the stage and open the 
wings of the newly remodelled 
spot. The three turns put on a 
three-hour show and grossed $11.,- 
000, which according to Duggan, 
is an all-time local record for a 
musical attraction. 


The Ted Lewis Revue drew 


a at same spot last Tuesday 
(23). 


* 





More Jazz for Mpls. 
Minneapolis, Oct. 30. 

The $10,000 recently racked up 
by Jazz at the Philharmonic here 
for a one-nighter is bringing a rush 
of similar attractions to cut in on 
the apparent gravy. 

Stan Kenton with June Christy 
comes Nov. 12, and the Duke El- 
lington-Nat (King) Cole-Sarah 
Vaughn layout is slated for Nov. 
21. This latter show also com- 
prises Timmie Rogers, Peg Leg 
Bates, Stump & Stumpy, Paterson 
& Jackson and the Marie Bryant 
Dancers. All the one-nighters are 
at the Municipal Auditorium. 


a Copa engagement Nov. 8 and) 
one of the most recent additions | 
to Cap’s stable, Lindy Doherty, | 
opens in the legit musical, “Top | 


‘Baffles’ Portland 


that house manager Bill Duggan | 


Wexler Joins Big 3 


Jerry Wexler, trade newsman, 
moves into the Big Three music 
|combine next week as director of 
| publicity and promotion. Wexler 
| will also act as liaison for Abe Ol- 
|man, Big Three head, in directing 
| work of the professional staff of 
ke firm’s subsid companies. 


This spot has been vacant in the 
| Big .Three since Howie Richmond 
left almost two years ago to set 
up his publishing company. 


Agencies Prep 
New Promotion 
Hypo for Bands 


In a move to hypo dancehall and 
ballroom operators’ interest in pro- 
motion and exploitation, agencies 
are going all out in whipping up 
new press books to aid the ops in| 
their publicity campaigns. Since 
| promotion is looked upon as the 
| panacea for the band biz downbeat, 
| agency men are willing to shell out | 
| extra coin for these comprehensive | 
| manuals. 


| Heretofore agency press books 
consisted of nothing more than 
standard biographical data and 
past credits with little advice on 
| how to build interest in the com- 
| bos’ or bands’ engagements. The 
|new manuals consider all phases of 
| exploitation. The books offer pro- | 
moters hints as to how to channel- | 
| ize their promotion outlay for the 
| best impact. Newspaper ads, radio 
| spots and TV stunts are prepared | 
for the ops’ overall campaign. 


More and more bookers around | 
the country have indicated their 
need for the new type press book. | 
most of them operate without | 
publicity men and are at a loss for | 
any effective promotional ideas. In 
the past they’ve considered one | 
inch newspaper ads and an 0cca- | 
sional radio spot a thorough exploi- 
tation job. But weak b.o. returns | 
pointed up the need for a hypoed | 
public relations pressure. 

Such agencies as General Artists 
Corp. and Shaw Artists Corp. have 
developed manuals which are prac- | 
tically primers for band pro-| 
motion. GAC is including hints 
for building clientele-operator re- 
lations while Shaw Artists, in its 
George Shearing manual, is includ- 
ing a Shearing 45 rpm disk (M-G-M 
Records label). ; 


RCA Names W.E. Boss 


William E. Boss, formerly field 
sales rep for RCA Victor’s home 
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'Parodied Pops Furnish Big Income 


Radio-TV Comms 
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Chi Local 10 Using 55G 
On Cuffo Fall Concerts 


Chicago, Oct. 30. 


Chicago’s Local 10, American 
Federation of Musicians will dip 


linto its alloted $55,000 1951 fund | 


to play 40 free concerts in 27 pub- 
lie schools this .fall. Local 10 
tooters will be paid out of the 


which is made up of coin from 
royalties on records and transcrip- 
tions. 

Union tooters additionally will 
play gratis for veterans hospitals 
anJ public infirmaries during the 
season. 





Waxeries Going 
Veree Frenchee 


A new rash of French tunes is 
currently breaking out on wax. 
Cued by the fast click of the 
French import, “Domino,” diskers 
are now rushing to cover the Edith 
Piaf tune, “Three Bells,” and an 
old Maurice Chevalier-Fred Freed 
Gallic tune, “Goodbye Darling, 


Hello Friend,” originally titled 
“C’est Fini.” 

“Domino,” currently one of the 
bestsellers at RCA Victor, with 


Tony Martin, and Decca, with Bing 
Crosby, was written by Louis Fer- 
rai, Don Raye supplying the Ameri- 
can lyric. “Three Bells,” newly 
recorded by Sammy Kaye's orch 
for Columbia and Patti Andrews 
for Decca, has been around sev- 
eral years. At one time, it was re- 
leased under the title of ‘While 
the Angelus Is Ringing,” but noth- 
ing happened. ‘Goodbye Darling,” 
with English lyrics by Harold 


an Andrews Sisters slice. 


TOOTERS NEAR DEAL 
WITH WCPO IN CINC 


Cincinnati, Oct. 30. 

Radio-tele station WCPO, which 
has been on American Federation 
of Musicians unfair list for its pol- 
icy of using non-union tooters, re- 
portedly will sign a two-year AFM 
contract beginning with the Al 
Morgan network 








instrument division, has  been'| 


Elliott, RCA veepee over consumer | 
products. | 
He’ll headquarter in N. Y. 





tively set over DuMont web Dec. 9. 


named staff assistant to J. B. | Station will bring in six musicians | 


to back the singer-pianist. 
Morgan show will originate 
the Gibson Hotel here. 


tele show tenta- 


Radio and video advertisers, who 
are latching onto pop tune hits via 
parodied commercials, are furnish- 
| ing a lucrative source of income 
|for publishers. Situation has been 
| highlighted in the last few weeks 
with publishers receiving an un- 
| precedented number of inquiries 
from ad agencies which have shown 
| interest in a flock of current clicks. 





junion’s Music Performance Fund, The publishers are setting their 


own fees in each case. 
Chesterfield cigarets’ use of 
“Sound Off” was a fat deal for 
Shapiro-Bernstein Music, the tune’s 
publishers. In addition to a flat 
initial fee, it’s understood S-B is 
| getting 25c. per use on the air. 
Colgate is reportedly paying $500 
a month to Mills Music for the use 
| of “Syncopated Clock,” while Lieb- 
| man Breweries has been paying a 
isimilar amount for its use of “Whis- 
| pering,” published under a_ split 
copyright by Miller and Fisher Mu- 
sic. 
| Deals for other tunes are ex- 
| pected to be concluded shortly. 
| 


‘COL CITES LAINE FOR 
MILLION ‘JEZEBEL’ SALE 


Frankie Laine was given his first 
gold-plated disk from Columbia 
Records yesterday (Tues.) for sell- 
}ing 1,000,000 copies of his ‘Jeze- 
| bel.” Number has been Laine’s 
biggest hit since he switched te 
Columbia from Mercury early this 
year. 

Jim Conkling, Columbia prexy, 
and Mitch Miller, artists and reper- 
tory chief, made the presentation 
on the stage of the Paramount The- 
atre, N. Y., where Laine is current: 
ly playing. 


‘Hiked AFM Scale | 
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| Rome, is getting a Decca push via, to the Nautilus being placed on un- 


| fair list. Probable though, that the 
| hoteliers will be reinstated after 
| check of books on monies paid out 
|to orchs which worked spot last 
|}season. With a big cafe setup, 
| Nautilus must of necessity, return 
| to some form of entertainment and 
music. They'd used the Henny 
Youngman, Mary Small, Archie 
Robbins type of acts heretofore, 
ben. a supporting canto of an up- 
comer or new face. 
| For the rest they're going along. 
| Figure, under the new rule, they’) 
| get along just as well. New salary 
|calls for elimination of rehearsal 
(two hours) fee of $6 and also extra 
| show charge of $10 for those using 


from | Shows. Former scale was from $95 


per man, weekly. Added factor is 
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“Peace In The Valley” and “An 











Evening Prayer.” 
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Survey of retail sheet music A : 8 eS 
sales, based on reports obtained © ¢ “4 a . 
from leading stores in 12 cities E 2 31.13/18 
: wv w 
and showing comparative sales ;1. Tele#le g E lel? 
rating for this and last week. & = o 2 § E 6/0 3/0 
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Nation Week Ending HOl2(2121 6/5 /2 ” Gi | B| P 
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This Last Eis E an: x Si2/siu/ 3] 7 
wk. wk. Title and Publisher z\0 a 16 Eldi\2/% 1a! s 
1 1 “Because of You” (Broadcast).... 1 1 1 1 ; 2.8 1 =. : = sae 
2 3 “Cold, Cold Heart” (Acuff-R)..... cata t aa er aS 
3 4 “Sin” (Algonquin).............-- 323234228 3 232 8 & @ 6 S& 
a 2 “I Get Ideas” (Hill-R.)........... 'nTtee##s.t &£ = 2 = &¢ << 
5 6 “Down Yonder” (Southern)....... 6 8 6 5 4 5 10 8 2 3 53 
6 5 “Loveliest Night Year” (Robbins). 8 __ 6 4 os 5 6 , + « | 
7 7 “And So to Sleep” (Paxton)...... es 2a eee. . oe a 
“8 9 “Too Young” (Jefferson)......... , .. +t eh “fF 7 19 
9 10 “Sweet Violets” (Morris)......... “e 5 7 8 - ss we 18 
10A 12 “Turn Back Hands Time” (Choice) 7 rn Te 9 9 9 15 
10B 11 “Shanghai” (Advanced).......... ee ee 96«(9 eas 5 8 15 
il 8 “Cool Cool Cool Evening” (Famous).. 9 8 Te. os . c a 
12A .. “Undecided” (Leeds).........-.-- ¥ 7 7 7 
1 a “Slow Poke” (Ridgeway)......... aeoala 5 10 7 
| i311 “Detour” (HiI-R)..--.--- seared 10 8 9 6 


this: Straight niteries must play re- 
quired minimum of men as set by 
union; hotels can use any amount © 
‘they need, thus eliminating any 
‘cries of discrimination in favor of 
| the cafe ops. 
| Sans Souci, Saxony and others 
have been paying over scale in 
‘some instances Those hotels in 
, Class A (viz.: Lord Tarleton) which 
_use club date ideas for entertain- 
| ment, remain okay on amount of 
| musicians they want to use — as 
again, the cut to three or four 
, men by the Tarleton, with the in- 
| crease in scales. 
| Check on plans for act bookings 
,;as affecting increase found Sans 
| Souci going along with setting of 
| Lenny Kent, Helen Forrest, Geor- 
| gia Gibbs and others, with owners 
|Ben Novack and Harry Muson 
| theorizing it be best to stand a 
, chance to break even, rather than 
| big loss with use of unknown acts 
jat low payoffs. Same goes for 
; Saxony, which has Miguelito Valdes 
jand company coming in at the extra 
20°% for traveling units. They'll buy 
as low as possible, but won't stint 
if the biz needs pickup. That the 
Nautilus will go along is already 
set in booking of Bert Frohman for 
a four week with options idea, as 
host-emcee. Casablanca and Sherry 
Frontenac will stick to modest- 
budget shows. Roney Plaza plans 
are not set as yet. : 
As for.the night spots, they're 
set to belt with the bookings, as per 
every season, of the best and most 
expensive acts available. 





Little Sylvia, moppet Negro 
songstress who records for Savoy, 
has been signed to Joe Glasers 








Associated Booking Corp. 
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“IT’S ALL OVER BUT THE MEMORIES” 


RCA VIGTOR RECORDS 20-4343 (78 rpm) 47-4343 (45 rpm) 
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On the Upbeat 





. New York 


George Joy, Santly-Joy topper, 
left for the Coast Friday. (26) for a| 
two-week 0.0... . Miguelito Valdez | 
orch opens at the Chez Ami, Buf- | 
falo, Friday (2) .. 











Beouf, Chi, moves into Victorian 
Room, St. Louis, Oct. 30 for two 
.. H. B. Somerville, chief 
of BMI’s licensing bureau, in town 
last week after touring outfit’s 
western branches . 
| recently inked by King Records, in 
. Pupi Campo | town plugging her first release for 


weeks . 


.. Mary Small, 





Show, Sioux Falls, S.-D., Nov. 21 
for five days... Leo Pieper plays 
Claridge Hotel, Memphis, Oct. 26 
for two weeks . .”. Northernaires 
into Square Club, Chi, Nov. 1... 
Jackie Cain and Rey Kral warble 
at the Copa Lounge, Chi, Nov. 2 
. . « Bel Trio into Stage Lounge, 
Chi, Nov. 4... Duke Ellington 
plays date at U. of Iowa, Jan. 11, 
then moves into Rivlera, St. Louis, 
Jan. 12 for eight days .. . Muggsy 
Spanier inked into Silhouette Club, 
Chi, Dec. 21 for three weeks .. 





Band Reviews 





SIDNEY BECHET ORCH. (4) 
Storyville, Boston 

Sidney Bechet, the ageless ex- 
ponent of the New Orleans idiom, 
lately returned from a successful 
sojourn in Paris, is currently dish- 





Tiny Davis plays Rossenian, Den- 


ing out solid jazz at Hub’s Story- 
ville, via the hybrid instrument, 




























































































































































































orch into El Mombo, Franklin | the label ... Al Trace plays Auto! ver, Oct. 30 for one week. | the soprano sax. Bechet, whose 
Square, L. I., Friday (2)... Alan | iia enataaeaalamiadial 
Dean, British vocalist, pacted by | 
General Artists Corp. . . . Soll | semen , 
Yaged’s Jazz Quintet booked every 
Wednesday night into Rainbow 
Inn, New Brunswick, N. J... . | oe ” 
Erroll Garner booked into the : - 2. “ — S 
Paradise Theatre, Detroit, begin- VARIETY oo 5 g = 
ning Nov. 9... Tito Guizar plays Survey of retail disk best a <1 Zit < | 
a three-nite» stand at the Greater sellers. based on reports ob- v 3 8 7 g e - 3 
Dallas Club, Dallas, beginning tained from leading stores in [ Si gia Sliala i alBlalsa]= 
Nov. 16 . . . Savannah Churchill ‘eke ips Hi SiulsSlslalele/eiel8l/4] 7 
into the Blue Mirror, Washington 12 cities and showing com \SIiSlBI8li@lalxAlsldsliso/slio 
Nov 26 "Ses Carlton “Mercury parative sales rating for thts ee & z 3 a1 § e)/M)el]g rr T 
Records v.p., heads Chicago Nov. 5 and last weer. > SialelalolzFia 2 PA =| %| A 
for three-day a x Danny m Qa z 7128 | 1 l | sim] & 1 L 
Riccardo rejoine Elliott Law- ~ = 4 n — : 
rence’s orch as vocalist... Gene National Week Ending || & sia leie2 = 217 1<1a s| P 
Ammons orch into Lindsay’s Sky Rating ca | i%3 T g |e g it 7 1 Oo 8) 
Bar, Cleveland, Nov. 24 Spike Oct 27 S S r u a|< = 5 3 t ¢ 4 1 
Jones took on Bill Doll as publicist. . si/«i9 Gli¢dialg 8 sisi g N 
erate This Last PlislsiS(s slF/SiSlels|a| 7 
4 = Son 
Pittsburgh wk. wk. Artist, Label, Title Zio linia |Slalimlelaloinisel s 
Stan Kenton concert at Syria a TONY BENNETT (Columbia) 
ed Ra 7 P chou ‘yi a 1 1 “Cold, Hold Heart’—39449...... Ls £48 8 6€1ts 8.83 
y Eckstine - George Shearing ———— —— ie —— _ 
ackage by two nights... Buddy TONY BENNET r a aa 3 1 1 8 1 1 5 4 4 1 81 
Laine band off for six months of 2 2 Because of You"”—s9362........ os = 
work in and around Chicago... EDDY HOWARD (Mercury) 
Bill Machiko, accordionist, who 3 —_ a) re ree : § 4 4 2 1 3 56 
quit Baron Elliott’s band last month TONY MARTIN (Victor) iia 
at Carlton Hotel in Washington, 4 3 “— Get Ideas”’—20-4141A........ 763 #71 2 1 2 6 51 
D. C., to resume his music studies - ~anaaunt Sr een oe, ciglee 
here at Duquesne University, will PATTI PAGE (Mercury) ‘ 
rejoin Elliott when he goes back 5 7 “And So to Sleep '—5706........ 4" 8S §-+2 BS 8 ws as 9 3 10 _49 
on staff at WCAE Nov. 12. Or- LES PAUL-MARY FORD (Cap) 
— oe Ra age od with 6 5 “World Waiting Sunrise’—11-1748 6 .. 8 5 2 6 2 4 44 
om Trimarkie Trio, also going, — Se ol ee ee iat a 
with Elliott . . . Joe Catizone play- | . eo . 1 4 1 7 0 
ing trumpet in Brother Bill Cati- | 7 sin — REEES EEXSEY SKERATEL _— 
zone’s house band at Nixon Theatre | DEL WOOD (Tennessee) 
... Ethel Smith in her first home- 8 11 “Down Yonder”—775....... ete 9 5 ae Se ae, 
town engagement this week at, AMES BROS.-L. BROWN (Coral) 
Monte Carlo... Emme Jean and|]| 9 g “Undecided’—60566 ............ 8 4 10 5 8 8 23 
Bill White teaming up to supply | <a ee _ — 
the dance music at Beverly Hills | EDDIE FISHER (Victor) ~ 
, Hotel eo ant Louis Prima plays a oner | 10 13 “Turn Hands of Time —20-4257. —_ q ee 3 6 8 9 22 
« night Hallowe’en dance at West | PATTI PAGE (Mercury) 
View Park this evening (Wed). ({ 11 10 “Detour”’—5682 ..... frre Peres 5 6 9 5 19 
. | CHAMP. BUTLER (Columbia) ; 
Chicago |} 12. 17 “Down Yonder”—3953........ oak ae Se se oe SE OD 1 15 
Vaughn Monroe and Champ But- B. CROSBY-J. WYMAN (Decca) 
ms — been pe alae set for |} 13 “Cool, Cool Evening”—27678..... ee 9 4 14 
1e Yhicago recor promotion | en ee ares 
show at the Aragon, Nov. 4... MARIO LANZA (Victor) 8 0 10 
Chirp Jeri Southern, current at L 14A 16 Loveliest Night Year”—10-3300. .. .. .. -. 9 1 7 
| G. LOMBARDO-G,. DeHAVEN (D) 
14B 14 “Because of _You”—27666 se eseaee 1 ‘ 10 
RCA-VICTOR'S | F. LAINE-JO STAFFORD (Col) 
PEE WEE KING 15A “Hey, Good Looking’”—39570 iene ae ee ws 6 7 9 
15B 12 “1 Get Ideas” 27720... 2 Q 
NATION'S NUMBER ONE PEE WEE KING (Victor) 
WESTERN BAND LEADER 15C 15 “Slow Poke”’—21-0489........... eee ale ee 9 
NAT “KING” COLE (Capitol) ; 
16A 16 “Too Young”’—1449............. a a oe ee re ee: Ss 7 
- VIC DAMONE (Mercury) 
= 16B 16 “Calla Calla”—5698............. 6° ws Ses a 4 7 
r re} = . 
bes | e 
é b Top Selling Labels 
° ° - (Based on Points Earned) 
v z No. of Points Points No. of Points Points 
o x Records This Wk. Last Wk. Records This Wk. Last Wk, 
a. = Columbia ..... 4 200 190 | Victoria ...... 1 40 54 
- Mercury ...... 4 131 117 EPOOUR ..ccccece & 33 24 
— Victor ....... 4 92 91 | Tennessee .... 1 30 21 
——_——.. Capitol eeeeeee Z 51 83 Coral “eee eoeees 1 23 26 
“SLOW POKE”’ 1 2 3 4 5 
; SHOWBOAT KING AND 1} GUYS AND DOLLS New Sound Volume} GREAT CARUSO 
Th 2 t 
ad Sond Hi — F lV E T O P Hollywood Cast Broadway Cas? Broadway Cas? Les Paul-Mary Ford Marie Lanze 
M-G-M Decca Decca Capitol Victor 
eee%e * a x < x 
os T] academe | “oe | So | ee | oS, | eee 
RIDGEWAY MUSIC, INC. . CF-286 LM-1127 
Ps ory et . E 559 DA-876 DLP-8036 CCN-286 ,| WDM-1506 
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Another BMI -in-vp wie? 


HEY, GOOD LOOKIN’ 


PUBLISHED BY ACUFF-ROSE 
Recorded by 


JO STAPFORD-FRANKIE 





LAINE—(Columbia) 


TENNESSEE ERNIE-HELEN O'CONNELL—(Cap.) 
HANK WILLIAMS—(MGM) 
THE MELODEONS— (MGM) 


BROADCAST MUSIC INC. 


MEW YORK 
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580 FIFTH AVENUE | 
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K.C. Symphony Opens 
Season With 65G Kitty 


Kansas City, Oct. 30. 

Kansas City Philharmonic orch 
opened its 18th season with the 
first of 10 subscription concerts 
before 2,400 in the Music’ Hall 
Tuesday (23) and about 1,700 
Wednesday (24). Show went on 
despite fact that Hans Schwieger, 
conductor, suffered a _ dislocated 
vertebra earlier in the week. Con- 
cert begins the fourth season here 
for Schwieger. 

Philharmonic gets away to its 
regular season this year with more 
than half of its year’s funds under 


its belt. This is due to a pre-sea- 
son fund-raising campaign, first 
year this has been tried out here. 





As of the gun opening night, Phil- 
harmonic had over $65,000 of its 


goal of $135,000 already in the 
kitty. 





_, Sidney Bechet’s orch will make 
its first New York appearance 
since returning from a year in 
France at the Central Plaza, Nov. 
11. Bechet’s jazz concerts will be 
held matinee and evening. 


ros 





playing seems to improve with ac 
is backed by a trio of w.k. side: 
men who include Red Richards on 
piano, Arthur Trappier on drums 
and trombonist Russell “Big Chief” 
Moore, with brand of jazz pur- 
veyed by the combo scoring solid- 
ly with jazz addicts. While this 
combo is slightly irregular, from 
an instrumentation standpoint, this 
mild obstacle is overcome easily 
with result group sounds as though 
it had been together for years in- 
stead of recruited for this engage- 
| ment. 


When caught, group spotlighted 
such Dixieland faves as “Panama.” 
‘Muskrat Rambles,” ‘“Honeysuck- 
ly Rose,” the melodic “Stardust.” 
which afforded Moore the oppor- 
tunity to display nifty and subtle 
sliphorning and “September Song” 
tastily handled by Bechet. Pianist 
Richards .and skinbeater Trappier 
also grabbed neat solo spots but 
| for most part furnished solid back- 
grounding. ° Elie. 





GRIFFIN BROS. BAND (6) 
{With Tommy Brown, Margie Day 
Apollo, N. Y. 

A small Negro combo -compris- 
ing three rhythm, two reed and a 
trombone, the Griffin Bros. band 
shapes up as a promising novelty 
| group. In making its bow at Har- 
jlem’s Apollo Theatre last week, 
| the unit showed neat arrangements 
and a good sense of rhythm in the 

| race idiom. 
Band does two numbers, “Hors- 
|ing the Blues” and “Shuffle,” and 
| accompanies vocalists Tommy 
Brown and Margie Day on five 
more. Orch has somewhat of a 
‘frenzied style but the fine work of 
the pianist, who follows a boogie- 
woogie vein, gives it a lift out of 
|the ordinary. 

Tommy Brown is a pint-sized 
| bundle of energy who shouts blues 
| With the best of ’em. However, his 

penchant for beating his head on 
the floor, tearing his hair, etc. is 
|far too theatrical and should be 
|curbed. Margie Day pertly han- 
| dles such novelties as “Bonaparte’s 
| Retreat” and “Little Red Rooster,” 
a boogie-woogie item. Gilb. 
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| Sturdevant Associates Music 
| chartered to conduct a music pub- 
| lishing business in New York. Cap- 
| ital stock is 100 shares, no par 
| value. 

—_—_—_—_—E 





Ne. 1 Choice Among the New Hits! 


ROLLIN’ 
STONE 











| Perry Como — RCA Victor 
Terry Gilkyson — Decca 

‘| Roy Stevens — King 
CROMWELL MUSIC, INC. 


666 Fifth Avenve New York 19, N. Y. 
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AN ALL TIME FAVORITE 
FEATURE 


in the 20th Century-Fox Release 


| “A MILLIONAIRE FOR CHRISTY" 
| | DON'T STAND 
# A GHOST OF A CHANCE 


WITH YOU 
WIDELY RECORDED 


| AMERICAN ACADEMY 
OF MUSIC, INC. 


\f 1619 Broadway, N.Y. 19 ) 


PROGRAM 
SOMEBODY BIGGER 
| THAN YOU AND I 


By THE INK SPOTS—Decca 
By Johnny Lange 


BULL'S-EVE MUSIC, INC. 























6526 Selma Ave., Hollyweed 28, Cal. 
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VARIETY 





e s 
Milwaukee Disk Jockey 
° e ? " 
Cries in Beer Over Town's 
Brush by Disk Artists 
Milwaukee. 
itor, VARIETY: 
a letter is dedicated to all 
flack men, record company repre- 
sentatives, artists, recording or 
otherwise. I shall first say that 
I’m not a native Milwaukeean. I 
was born and raised in Chicago. 
Milwaukee is not a suburb of Chi- 
cago. Although you would think 
so when it comes to having a guest 
or a flack man to step by and push 
a tune. 

They’re actually surprised at the 
fact that Milwaukee is a big city. 
In its last census, 1950, we had 
close to 700,000 people in the city 
limits, and a potential of close to 
1,000,000. Yet we hear of flack 
men going from Detroit after see- 
ing Ed McKenzie (Jack, the Bell 
Boy) up to Minneapolis to see 
Ralph Moffet. What happened to 
Milwaukee? What happened to 
guys like myself? Are we to be 
continually ignored by record men, 
or by having an artist come up just 
to say hello? 

Many artists appear in Chicago, 
but they never come up to say 
hello to us. Why? Ill answer 
that. They don’t know where Mil- 
waukee is. And they think it’s a 
long trip, or a small burg that won’t 
do them much good. We're 20 
minutes to Chicago by plane. .One 
hour and 30 minutes by train. Two 
hours by auto. Is that too far? 

To highlight some of the things 
about Milwaukee deejays. What 
about the recent success of the 
Patti Page-Guy Mitchell appear- 
ances? $60,000 in one week. That 
ain’t hay. For the benefit of the 
record men, ever hear of a thing 
called “The Johnson Rag” by Jack 
Teter? Guess where it started? 
Ever hear of Jazz at the Philhar- 
monic? Ask Norman Granz about 
Milwaukee. Full houses for the 
past three years. Ever ask Stan 
Kenton about Milwaukee? Or 
Frankie Laine? Or Patti Page, 
who started her career here? 

Think about those things, and 
then think that you're servicing 
guys in this small city of 700,000 
people. This is Milwaukee. Proud 




























Featured in 20th Century 


“GOLDEN GIRL” 


POA > 


at 


ROBBINS MUSIC 
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For Christmas 
C-h-r-i-s-t-m-a-s 


For the Winter Season 
Frosty the Snow Man 


Hardrock, Coco and Joe 
(The Three Little Dwarfs) 


Suzy Snowflake 


Hill and Range Songs, Inc. 
Beverly Hills, California 


_— mm. - 
-LRUADWAY Music CORPORATION | 


PROGRAM 


How It Lies! How It Lies! 
How It Lies! 
THE RHYTHM HIT 


Paul Francis Webster 
























of the fact that many of the top 
artists are Milwaukeeans. Stars 
like Jack Carson, Hildegarde, 
Woody Herman, Dennis Morgan, 
Johnny Olsen, Tommy Bartlett, and 
so on. Do you want more? What 
about Pee Wee King, writer of the 
“Tennessee Waltz’? Ask him 
where he was born and raised. 


Now, what’s the purpose of this 
story. This is only to let you know 
that we want you up here. I’ve 
had artists, frankly, like Patti Page, 
Guy Mitchell and so on, on my 
shows. I’ve had flack men who 
visit me occasionally, guys who 


once they were here, always come | 


back. To illustrate, Monroe 
Goldon of Advance Music, or some 


of the boys from Santly-Joy, and 
more. 


But what about the people who 
haven't visited here. Like Peggy 


Lee, Kay Starr, Mindy Carson, Don | 


Cherry, Tony Bennett. When 
they visit Chicago or Minneapolis, 
can’t they sometime come up an 
visit, to meet Milwaukee, say hello, 
and so on. What about the flack 
man? 
Milwaukee? What about the rec- 
ord companies? Can’t they see 
their artists stop by? Keep the fact 
in your head that Milwaukee is a 
big town, with lots of people. It 
can do lots for you. All I’m trying 
is to sell you on Milwaukee, so 
that you will not pass up a good 
bet. 
Bob Larsen, WEMP. 

PS.—We have free beer at the 

breweries. 


Can’t he make a stop in|} 


ORCHESTRASSMUSIO’ 


Inside Orchestras—Music 


Commenting on page one streamer story, “New Voices Tune Record 
Boom” (Varrety, Oct. 24), jukebox operators in Roanoke area say only 
winning combination they can strike now is new artists doing old tunes 
in novel arrangements, New artists in new numbers are n.s.g. 

Ops agree crooners are about dead as juke attraction, thanks per- 
in Cetin te Gee eee | haps to impetus given by Mario Lanza to full-throated singing. Crosby, 
| Pennsylvania, eastern Michigan Sinatra, etc., ati draw fairly well on few standards, but ops say their 

and northern Ohio. Carl Kehrt, |"¢¥ records don’t coax enough nickels to pay cost of platters. Hill- 
t who will headquarter in Cincinnati, | billies of “Red” Foley type said about best bet for day-in, day-out 
will handle the middle-southern | plays, with Foley’s new Decca of revived 1915 hit, “Alabama Jubilee” 
ee ge Fe ge ppecndnn | beginning to go big. One op gave as example of novelty treatment 

whe going over big on old tune, Del Wood’s: Tennessee label pianizing of 


the far-midwestern stretches. How- 
|ard L. Murphy has been added to | “Down Yonder” (1921), which he says is biggest draw he’s had in three 
years. 


4$ 


BMI REVAMPS SETUP 
OF LICENSING BUREAU 


Licensing bureau of Broadcast 
Music, Ine., last week supplanted 
its commission representatives in 
key cities with straight salaried 
reps and split its central-states cov- 
erage into definitive sections. 

Howard Brown kas been installed 








the Chicago office as assistant to | 
Stanley Meyers and John Coiro has 


According to the boys worki j s i sade 
sade ached to the Thathaes walt g oys working the juke routes, only thing deader 
than crooners as nickel nabbers is anything of hot jazz or swing nature. 


Aside from residue of hardened collectors, jazz, they opine, is the 


Lombard Vice Facchine | deadest thing there is. However, live show, featuring Duke Ellington, 
’ ° | “King” Cole and Sarah Vaughan, piayed to capacity 3,000 in American 
As GAC’s Chicago Boss 


| Legion auditorium: last Monday night (22). 
Russ Facchine has resigned as 


| head of the Chicago office of Gen- 





| Same night, S. Hurok production of “Die Fledermaus” appeared at 
the American Theatre under sponsorship of Thursday Morning Music 


leral Artists Corp. and will take |, : aah 
sg gat a. “a meition's Club and also played capacity—more than 2,000. City’s top pic house 
| orders Upon ‘his retumn te the proved so well suited to production, local newspapers have started 


movement to have other large-scale flesh offerings presented there, 
particularly since old Academy of Music is due to be razed. Interna- 
tional Association of Auditorium Managers has been engaged by City 
Council at $1,200 fee to make survey of Roanoke’s need for multi- 
lthe Chi division will be Pat Lom. | Purpose wins gta Representatives of association will confer Nov. 
| bard, who was named veepee of the | ** with council's special auditorium committee. 

|firm as well. Lombard takes his} 
new post immediately. | 


|company, he'll take charge of its 
itele activities in the midwest. He'll 
remain on the board of directors 

Succeeding Facchine as head of 





For the first time in about a year, RCA Victor is covering a tune 





—— | two ways by different artists. Both Vaughn Monroe and Ralph Flana- 


‘-R | {’ \ ” . | gan orchs have been pencilled in to cut “Charmaine,” the Erno Rapee- 
‘ | Lew Pollock oldie. 
ogging System 


Week of Oct. 19-25 


Number was kicked off a couple of weeks ago on London Records by 
the Montavani orch. London, however, has been stymied from getting 
| additional records pressed by its British parent company, British Decca, 





Richard Himber’s log of broadcast performances, compilea on basis | due to the N. Y. dockworkers’ strike. Several consignments of London 


of varying point ratings for plugs 


grams logged in each of the 3 major territories, New York, Chtcago and 


Los Angeles. Alphabetically listed. 
First 

Songs 
A GMOS Of a CHANCE....6 6200055 
And So To Sleep Again .... 


Because of You—i“I Was An American 


Bela, Bimba .. 
Cold, Cold Heart 
Daddy—i“The Blue Veil” ..... 
OO ee Perr 
Down Yonder 
Fools Rush In 
Fer All We Know 


eoeeeeeee 


Getting To Know You—*“King and I” 


Got Her Off My. Hands ... 
I Get Ideas 


I Love the Sunshine of Your Smile 


I Wish I Wuz—i“Slaughter Trail” 
I Won’t Cry Anymore 


In the Cool Cool Cool of Evening—j‘“‘Here Comes Groom”. .Burke-VH 


It’s All In the Game 
NE NO SUN 2 5, fe: Ss Bate ere 


Just a Moment More—j“My Favorite Spy”......... 
Loveliest Night of the Year—i“The Great Caruso”...........Robbins 


Maybe It’s Because I Love You 
More More More 


Never—i“Golden Girl” .... 


Painting the Clouds With Sunshine—}“Painting Clouds”......Remick 


Shanghai ........ ere 
Too Young ... Siar rete Bokceera asaca 
CO Pe reer rere . 


Tee eee 


World Is Waiting For the Sunrise...........s+e++++--DeSylva-B&H | 
You'll Know—i“His Kind of Woman” ... 





Second Group 
A Kiss To Build a Dream On—?“The Strip”.........++e+eee+-+-Miller 


Belle, Belle, My Liberty Bell 
Be Mine Tonight 


Saseeeee a 86 


Blue Velvet 
BD THEE bbc cacdcecccserccess 
Bnd of a Love Affair ........05.. 
Hello Young Lovers—*“The King 
Hold Me Hold Me Hold Me 


eoeer eee eee eee enee 


How D’ya Like Your Eggs In Morning—?“Rich, Young, Pretty”. . Feist 


How High the Moon 
I Ran All the Way Home 
I Still See Elisa—*“Paint Your 
Old Soft Shoe 


Love Is Here to Stay—t“An American in Paris”.... 


Over a Bottle of Wine ... 
Shrimp Boat 
reer err cere 
Twenty-three Starlets and Me 


eeeeee . 


eee eww ewww eee eeeeeeeeeeere 


eee eee wee eeereses 


Morning Side of the Mountain..... 


eevee ereeeeeeeeeeereeeeeeeeeere 


Blow Blow Winds of the Sea....ssscccsccecsccceeeceveees+. + bil 
<cgcuwcwsesobbbaade beens ses sie 


eee eee eeeare 


ee eee eens 


eoeeeeeere eee rene 


eoewneseehobedacetsene6seseeeeheneseeee 
Soe dak cds 46 OX bNS TS CT OES) OS 26 


Wonder Why—t“Rich, Young & Pretty”.....sseseeesesseeees -Robbins | 


on commercial and sustaining pro- | Records are still in the harbor. 





“Uncle Mistletoe,” a promotional character devised by Marshall 

| Field & Co., Chicago, in doll, puppet and story-book form during the 
Publishers | past five years, has finally been turned into a pop'tune. Although MF 
Mills | had given the okay for “Uncle Mistletoe” to be used as a TV char- 
Paxton |acter, the department store refused to let out song rights until this 


Group 


ee ee ewer eereeeeee 
































“Spy” RED RB Da earths BM1 | Year. Song, which was penned by Leonard Whitcup and Ray Madison, 
Bar Mea eR SpE APRs Goday |S being published by Broadway Music. 
errr rere re wae peunesens Acuff-R 
pid base 6-014 Re WO OSS OLA we Republic | Because the 265 tuba players on Musicians Local 47’s list either have 
Peer eeE ere CRE re Pickwick | job or won’t play under baton of Alfred Wallenstein, the union has 
-seeeuas ee P eoeeeceeess-.. Peer | okayed importation of out-of-town local tuba player by the Southern 
vic re seeseeeeee-.-. BVC | California Symphony Association. Many tuba tunesters refuse to au- 
Deals a etwieieG aes ha We eoes.-...-Feist | dition for Wallenstein, others don’t care for short (23-week) session at 
pcg abeawewatea emus Williamson | $100 a week. 
CeCeresssecass Harms | — - 
aides eer eer ere ree H&R | 
igammewaaeawan’ aeaad Johnstone-M 
Pr eT i er ee United | 
EP NE ery United 


Witmark 
Algonquin 
.ees.-Paramount 


S46 RARHADSSECC TDRSS HE” 


6éeu Sas eee 
seeeoee. REMICK 
oocces -RVOMICE 
. +». Robbins 


ik aad Advanced 


eeeeereeeeeeeveee 








see eeeeweeeeeeeeseeeeererreee 


Chappell | 


ceeeckeescdan casa sues 
.. Peer 
... Lion 


eee errr 
.... Duchess 





WR Cissccatas 


Chappell 
eeeeeeeeer Laurel 


6000600000006000QE 
eocese Shapiro 
.-..DeSylva-B&H 
66d es ceeeee 


Wagon”.. 


eoreererer eee eee eee eeeersseres 
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. Lion 


eeree eeeeeeeeeseeeeeeeeeeees 





Based on copyrighted Audience 


director. 

Week of 
Because Of YOu ..ccecsecccosess 
Blue Fedora ..:.. 
Cold Cold Heart 
Down Yonder ......- 
Getting To Know You ........ 
Loveliest Night Of the Year .... 
Shanghai 
ToO YOUNE .cccccccseeees 
Undecided .....+e++- 


My Mammy ......+-+++-++e> 
Over the Rainbow . 
Swanee 


Top Songs On TV 


(Alphabetically Listed) 
Index, published by Office of Research, Inc., Dr. John G. Peatman, 


Sawanesetsneeeeds Broadcast, Music MEMORIES’? 
ee pe A EPI IED OOAA RCI * heute MGM 1 1098 78 RPM 
SD? AGAE GA LEAT TE K 11095 45 RPM 


himessisdeeennsetecéedin 
ERLE. fog yepapnanpppepeneppnnnnanoppeeeins: <td 
cvcebséonens0ee6eeeeseoeseeeete sees 
acca ddheceees64o0080teesbesnae 
FIVE TOP STANDARDS 

I Can’t Give You Anything But Love Baby....scssescseeeess 


6606065006 0cese ceeeeeseccesones euenee | 


}'Toot Toot Tootsie Goodbye .... 


FRAN WARREN 


| 
| SINGS 
Coverage Index & Audience Trend | “IT’S ALL 


OVER BUT THE 





“NEVER 
BEFORE’’ 


Oct. 19-25 


6006066005 eese sce ee 
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. Mills | 
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.Feist | 
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Las Vegas Stresses Year-Round Setup; 
Big ‘Show’ Is Still in the Gambling 

Las Vegas, Oct. 30. dential areas spreading into far 

Time was when this desert spaj| stretches of juniper and mesquite. 

- pulled in most visitors during fall Biz slackens only slightly during 
and winter months, seeking less of | midweek at resort hotels and down- 


the sun and résort facilities than town casinos. Spots on the two- 
chances for rolling up neat bundles | mile Highway 91 Strip, other than 





of chips. The picture has changed the big five hotels and Club Bingo, 
considerably in the past two years. | have a fairly rough go in spite of 
Through chamber of commerce|the recent tpsurge in 
hornblowing, there’s no _ letup 
any season. 





Shutterings are frequent because | 
Las Vegas has taken | of stiff competition. Restaurant La | 


singer. Hour Glass has Sil Silver 
at. the 88. Golden Wheel’s piano 
bar spots Fritz Becker. Downtown 
El Cortez Hotel offers the Harmo- 
naires, four-piece combo for 
terpatrons. Elwell, another com- 
mercial caravansarie, has organist 
Romelle in the bar lounge. Sham- 
rock, formerly the Nevada Bilt- 
more, is active every Tuesday with 
all-night jam sessions, otherwise 
uses pianist Lee Harris in the 
Shillalagh Room. All these spots 
have built up moderate clientele. 


The ‘Glamor Five’ 
Biz accent is largely divided be- 


traffic. | tween the five glamor hotels, Club | 
Bingo, and the concentrated two} 
| blocks of Fremont St. 


gambling 


on the appearance of a boomtown, | Rue, which folded six months ago, | halls. The “big five”in this brilliant- 
with population growing and resi-| will make a bid for the ready|jy mazdaed section are Golden 

















| money by reactivating under new | 


Nugget, Horseshoe, Pioneer, West- 


| management who plan the addition |erner, and Las Vegas Club. They 


clock. Only one of these buys en- 


| Oe. Nee OE Gels: WE a good grind around the 
| This seems to be the trend. oa eS 8 8 
| Club Bingo, long a fairly bigtime | tertainment—The Golden Nugget 


| Boniface Milton Prell has expanded 
| his ideas to encompass a large motel- 

hotel already underway and which 

he hop@S’to have open late next 


year. Big splash about the 10-story 
BACK AS A SINGER 








Hotel Caribbean to be erected im- 
| mediately south of the Last Fron- 


| $9,000,000. It’s a promotion deal, 


No Longer Connected with|}| with former Last Frontier exec 
William Moore, Jr., in the midst 


the Three Magnolia Boys }f) o¢ the combine. 


| Syndicate in back of Diamond 
® | Lil originally planned for a Mae 
| West showcase, has sold its acreage 
to a Cleveland group. They in turn 
jannounced plans for a huge hospice 
|to be called Saratoga, but have 


For Open Time Contact 
SAM ROBERTS 


203 N. Wabash Ave., Chicago 











|necessary moola. 
Chinese-American alliance, with 
Frisco money available for an ultra- 
|modern hostel, have gone 
rounds. 

Entertainment, other than stage- 
| shows at resort hotels, is perfunc- 
|tory. Red Rooster, on the Strip, 
'recently sold by Grace Hayes to 
a couple of local impresarios, fea- 
‘tures three strip acts and a gal 














COMEDY ROUTINES 


and Burlesque 


“A Vol. of Acts and Cracks” | 
15 Mins. of Cross-Fire Material 
15 Mins. of Swift-Moving Satire 


ALL FOR $3 
A, GUY VISK 
Writing Enterprises 
12 Liberty Street, Troy, N. Y. 








|encountered snags in raising the | 


Whispers of a | Influx lately of many refugees /thony orch toplining a fast, brassy 


the | 


| operation, also has taken the cue.| which has been booking hillbilly | 


and/or western combos in the 
saloon for over a. year with ex- 
cellent results. Balance of casinos 
depend upon tourists, working 
men, servicemen and locals to fill 
tables, wheels, sports books and 
other come-ons without entertain- 


| tier has been greeted with slightly |ment overhead. Some pretty big 
ee |raised eyebrows because of cost— | games—lo-ball 


poker and dice— 
have been energizing the Horse- 


shoe since its August opening, with| and neewsreel 
stakes up into five figures. Behind-| with 
the-scenes operator Benny Binion | Coast offices. 


lifts the limit to allow heavy play 


from time to time. (State tax com- three new shows bowed in. 


mish refused fo grant Binion a 














| 


| 


Famong the various lush resort 


matter of gambling taken up at 
the polls. 

Most of the dubious gentry travel 
in packs, can be spotted easily 


hotels or downtown casinos. They 

are welcomed in these havens, 

where a man’s past seems to cast 

little blot upon his escutcheon. 
A-Bomb Bets 

Currently, the town is on a heat 
wave of atom bomb publicity. Ex- 
periments are underway about 65 
miles to the north, with thousands 
of troops in the maneuvers. These 
soldiers from Camp Desert Rock 
have swelled local coffers consid- 
erably during brief passes from 
their ‘tent city. Steady stream of 
motorists converging from every- 
where has picked up biz in the al- 
ready burdened motel and hotel 
biz. Many camped by the roadside 
in wait for the big boom, which 
took place last Sunday (28). 

Very few shows can compare 
with this awesome oversize flash- 
bulb popping off in the early a.m. 
Talk—mostly conjecture—centred 
around the topic of when the real 
big blast was going’to be let loose. 
Many bets have been lost so far on 
the exact hour of the exact day, 
with last Wednesday’s (24) dud 
leaving many bettors holding an 
empty sack. 

Every news service, TV remoter 
was represented, 
most observers here from 


During the week of expectation, 


those performer’s nightmares, with 
dinner audience excessively noisy 
and everyone attempting to be 
heard above the hubbub. Main of. 
fenders were ringsiders in sym. 
bolical horseshoe-shaped table— 
party of 30 or more celebrating 
sendoff of three w.k. local book- 
makers, with L, A. tieup, who were 
about to face charges of allegedly 
falsifying income tax returns 
amounting to $6,000,000. 

In spite of this brave hoopla and 
demonstrations from other smaller 
but no less jolly bon vivants, head. 
liner Jimmy Nelson punched his 
ventro dialog with wooden alter 
ego Danny O’Day to extract Many 
extra-size yocks. Nelson, since 
playing El Rancho last December 
and pulling considerable attention 
in N. Y., shows more finesse. Trick 


(Continued on page 53) 


7 DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS" 
Just Concluded 


JAMAICA, NEW YORK 


Return Engagement November 25th 
Ed Sullivan’s “Toast of the Town’ 


Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 











Wilbur 
Clark’s Desert Inn, Flamingo, and 


gambling license, so he is posses-| Last Frontier came up with some 


sor of establishment’s liquor lic- 
under aegis of Eldorado Corp.). 


from the recent crime investiga- 
worried. Because of this and na- 
tional onus directed toward gamb- 
ling, these original settlers, banded 
with strong Mormon and other 
church members, could easily doom 
the issue if it should ever appear 
on the ‘ballot. A strong move al- 
ready is underway to have the 
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“Also high on the applause reg- 
ister is Mila Raymon, a ravishing 
gypsy type, whose physical attri- 
butes are only. exceeded by her 
violin virtuosity. Topping her work 
are “Rumanian Rhapsody” and 
“Hot Canary,” with the sultry gal 
over big for her pizzicato playing, 
this enhanced by her difficult 
changes from hand to hand, come 
plete with that bouncing beating 
of the bow. Exotic young woman 
also had to beg off.” McStay. 
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-MILA- 
RAYMON 


Opening Nov. 14th 


OLYMPIA, Miami 


(Thanks to HARRY LEVINE) 


* 


Just Concluded 


LATIN QUARTER 


NEW YORK 


(7 MONTHS) 


(Thanks to LOU WALTERS) 


oO* 


CASINO, Toronto 


Thanks to 


LOU APPELBY and MURRAY LITTLE 


* 


: solid fare vs. the then incumbent | 
ense. Casino is officially running | Thunderbird and El Rancho lay- 


outs. Thunderbird had Ray An- 


show, and El 


Rancho headlined 


tions has many oldtime citizens | thrush Constance Moore in a fluid 


parcel. (For succeeding Thunder- 
bird and El Rancho shows, see 
reviews below.) 
DESERT INN 

Mitzi Green returns to the nitery 
circuit 
mesticity, to assure the Desert Inn 
of excellent: biz. Blonde mime’s 


;;commanding presence, plus great 


talent using top material, make up 
triple-threat combination that holds 
tablers all the way. Her thematic 
“Lady Is a Tramp” projects a 
crackling 25 minutes loaded with 
contrast. Monology of happy cab- 
|bie, Tony Pasquale, has Miss 
Green taking a misguided tour to 
various N. Y. theatres for a rib- 
tickling switcheroo. Mae West in 
crinoline wheezes a sexy “Surrey 
With the Fringe On Top”; Ethel 
Barrymore is driven to theatre en- 
casing “Guys and Dolls,”’ where she 
gives with dramatic bleat of ‘““Bush- 
el and a Peck”; and Sophie Tucker 
struts forth in “Annie Get Your 
Gun” to knock ’em out with “No 
Business Like Show Business.” 

Saga of Molly McGee, the yearfi- 
ing Sears Roebuck salesgirl, wins 
plenty approbation, and a satirical 
impresh of Hildegarde pegs the 
Milwaukee chantoosie with no 
questions asked. “The Two-a-Day” 
showcases tributes to all great acts 
playing the old Palace in fitting 
climax to la Green’s stint. 

Hoofer Hal Le Roy, in deuce, hits 
off with some agile tapstering. Con- 
centrates on giving a sock delivery 
of Bojangles to “Melody in F”; a 
whirl at Fred Astaire, garnering 
hefty exit mitts with jitterbug 
stomp. 

Kurtis Marionettes ply puppets 
with special skill in vaude layout. 
Biggest boff is Kurtis’ manipulating 
tiny femme doll ringside for amus- 
ing byplay with male customers. 

Arden- Fletcher Dancers look 
good with Fluff Charlton’s sexy 
“Blues” kicks. Both production 
routines, especially the one mid- 
way, “Minstrel Show,” are aided 
| materially by Gene Griffin’s fine 

vocalizing. Carlton Hayes’ orch 
impresses favorably. 
FLAMINGO 














after 11 months of do-| 


1501 Broadway, N. Y. C. 











A MESSAGE 
from “*FUN-MASTER” 


Since we started the idea of the dollar 
gag file 10 years ago, there have been 
|} many who have been infringing, copy- 
ing our style and format, and even re- 
selling material appearing in FUN- 
MASTER items. We said nothing and 
we have done nothing, because we be- 
|} lieve in “LIVE AND LET LIVE,” but 
|] remember one thing... FUN-MASTER 
|} is compiled by a PROFESSIONAL 
|| COMEDIAN, a professional performer 
|] of many years standing as a big-time 
|] artist. Don’t follow the disappointed 
|} ...STICK TO “FUN-MASTER” AND 
YOU’LL NEVER GET STUCK! FUN- 
MASTER knows the value of comedy 
material and offers you the BIGGEST 
VALUES for the least money! 


(signed) Billy Glason 
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COMEDY MATERIAL 
For All Branches of Theatricals 


BILLY 
c.asows FUN-MASTER 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. 1 thru 35 @ $1.00 each ® 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES, per book $10 @ 
@® MINSTREL BUDGET .. $25 @ 
@ 4 BLACKOUT GBKS., ea. bk $25 @ 
HOW: TO MASTER THE CEREMONIES 
(reissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Worth over a thousand. 
NO C.O.D.’S 


PAULA SMITH 


200 W. 54 St.. New York 19 Dept. ¥ 
Circle 7-1130 


“THE COMEDIAN” 


Fun-Master's Monthly Gag File 


(Not a magazine) $10 per year 
For $20 you can have the first 12 Issues, plus 
and including current issues Nos, 13-14-15 
with remaining 9 monthly issues to follow 
upon release! 


PAULA SMITH . 























200 W. 54 St., N.Y.C. 19, N.Y., Dept. V 
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LYRICS — LYRICIST 
Now in Hollywood 


Looking for connection or market for 
original material. Mostly comedy, for 
clubs, radio, TV, and screen. 


Write Daily Variety, Box V31 
6311 Yucca St., Hollywood 








JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(World, Ohio; Pop.—750) 
c/o IRVING CHARNOFF 

1650 Broadway, New York 















| 
| Flamingo opener (18) was one of 
| 
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MILBOURNE 


CHR 





Tonight, Oc 


ISTOPHER 


“PRESTIDIGITATOR PAR EXCELLENCE” 


PEOPLE TODAY 
ARTHUR GODFREY AND HIS FRIENDS 


#. 31, CBS-TV 


‘THE GARRY MOORE SHOW 
Tomorrow, Nov. 1, CBS-TV 


Take a bow DAVID SHAPIRO, Wm. Morris agent with a 
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magic touch. 
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AGVA Reopening Insurance Talks; 
Chi ‘Surveying’; Coast Strike Threat 


Reopening of talks with the In- 
a: Company of North Amer- 
ica, of Philadelphia, which issued 
the policy of the American Guild 
of Variety Artists through the Mat- 
thew M. Adler Agency, is placating 
opponents of the union’s insurance 
setup. The opposition, though in 
accord with the union execs that 
the program must continue, want 
its administration changed so that 
union as a whole will benefit and 
not individuals, and seek assurance 
of legal and administrative effi- 
ciency. 

AGVA executive committee met 
yesterday (Tues.) with the insur- 
ance plan high on the agenda Meet- 
ing also ook up matters not com- 
pleted at the union’s recent Chi- 
cago national board meeting. 

Opponerts of the plan as pres- 
ently conducted are pushing for a 
revision of the basic contract so 
that the union can get out of the 
basic pact, with sufficient notice, 
should a better deal come along. 
Present scheme calls for a three- 


(Continued on page 50) 














Chicago's 


NEW LAWRENCE 
HOTEL 












Swimming Peol— 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette 
Apts. and Sieep- 
ing Rooms (all with 
Tub and Shewer) 
—Modern Appoint- 
ments—Overlocking 
Lake and Park. 


+ + + + + 
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hicago 40, Ulinois 
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San Antonio Preemers 


San Antonio, Oct. 30. 
The new Tiffany cocktail lounge 
is prepping to open here under 
Johnny Jowdy and Al Pisano. Spot 
represents an investment of about 


is inked for the organ stint. 





opened here in Billy Mitchell vil- 
| lage, a new community center near 
Kelly Air Force Base. Spot is man- 
| aged by Jack Swift, assisted by Lot- 
| tie Hillman. Milt Webb is featured 
at piano. 


ORIENTAL IN CHICAGO 
DROPPING VAUDEVILLE 


Chicago, Oct. 30. 

Oriental Theatre, 30-year-old 
Loop vaudfilmer, is heading for its 
llth policy change since the mid- 
’20s when it was Chicago’s top 
vaude house. 
future are still unsettled, first step 
is the indicated dropping of its 
vaude for the second time in its 
history. This became known when 
the management, per union pro- 
cedure, gave its musicians a four- 
week notice. 

Reason reportedly stems from 
the Oriental’s inability to yank 
away its share of top pix from 
rival circuit houses in Chicago’s 
battle of bidding, plus key factors 
as dwindling revenue via its gen- 
eral reliance on middling vaude. 

Possibility looms that owner 
Randolph Bohrer, a Chicago attor- 
ney, will keep the house running 
on straight pix. 








Divena’s Moveover 


Dallas, Oct. 30. 
Divena, the gal who does an un- 
derwater disrobing act in a glass 





pneretemuar tank is currently at Pappy’s Show- 
RATES | land. 

awrence & Kenmore Avenues at Sheridan Read 

LOngbeach (|-2100 


She left the State Fair midway, 





where she had been a feature. 























$25,000 for the duo. . Vernon Geyer | 
Billy cocktail lounge has been | 


While plans for its | 











Marcel Lebon in U.S. 
Debut at N.Y. Waldorf 


Marcel Lebon, a French import, 
will make his U. S. bow at the Em- 
pire room of the Waldorf-Astoria 
Hotel, N. ¥. tomorrow (Thurs) on |, ners ave arossen with second 
the bill with Mary Raye & Naldi. tons of its P atoe eae at 47th op- 

Lebon was brought to America| eration as a two-a-day vauder tak- 
by J. J. Shubert, who heard him|ing-in over $51,000. Preem ses- 
at Ciro’s, London, and signed him|sion, minus one matinee, scored 
to a management contract. $47,500. 

Second week’s take represents 
over-capacity business since there 


Palace's 9816 in 2 








. ? were standees virtually every 
@ ar e S ot night, plus a surplus at weekend | 
matinees. Other matinees 


were | 
capacity or nearly so. | 
e With the Judy Garland-headed | 

] osses | show now an unqualified click, it’s | 

|reported that agents for head-| 

‘ \liners are broaching RKO toppers 
Hildegarde is pulling smash/|for spots. However, RKO isn't 
Marine Room biz, with the Milwau- | aking any deals yet since it's not 
kee chanteuse pulling in the $30,000 known how long Miss Garland will 


groove weekly for past two weeks. 


Hotel Hagewater Beach spot is on LILES CIRO STRIP~ 
vege GETS COAST JURY 


with the exception of name bands 
for the summer, plays minor name Hollywood, Oct. 30. 
acts during the other periods. Stripper Lili St. Cyr, pinched by 
With the booking of the singer,|the sheriff's office while going 
management changed policy on|through her act at Ciro’s, gets a 
While Hildegarde | jury trial in Beverly Hills, Nov. 4, 











several counts. 
does two shows nightly, on Sunday | 0n misdemeanor charge of violat- 
and Mondays she does only one,| ing sections of the penal code re- 
but room has been SRO at these | lating to indecent public exhibi- 
times, normally slow days here. | tion. 

She’s also instituted a Saturday| Ciro boniface Herman Hover | 
matinee and her cover of $1.50 is| goes to trial Nov. 18 on the same 
the highest that room has had in| Charge. If found guilty, he faces 
recent years. Patronage, which| Possible revocation of his enter- | 
has been mainly college kid draw,|tainment license. Jerry Giesler, | 
especially weekends, has switched| repping the stripper, and Mort 
to older group. It’s resulting in a Harper, repping Hover, entered 
heavier payoff for the other spots| ot guilty pleas for their clients 
in the hotel such as lounges, gift | before a justice of the peace. 
shops, and even room reservations. 


In addition to the heavy hotel 








Crabbe for Iceland, N.Y. | 
exploitation, firms took large ads Buster Crabbe has been signed | 
welcoming the singer to town.| for the Iceland, N. Y., starting Dec. | 
Mack Truck took a half page;|6, It will be the cafe’s first name | 
Wurlitzer Organ, Stevens Dept. | pooking this season, Abe Goldstein, | 
Store and Kaiser cars also placed spot’s boniface, having previously 
large space in the dailies. signed the Weavers but forced to | 
Hildegarde has four more weeks | cancel because of pressure from a 
here and then goes into the Pierre, | vets’ group. 
N. Y., for 12 weeks. Singer is re- Iceland is currently concentrat- 
portedly getting $7,000 a frame in| ing on installing a western format 
Chicago. in that spot. 





Frames Finds 


Other Names Wanting 2-a-Day In 


stay. Besides, RKO Theatres prexy 
Sol A. Schwartz has not yet found 
what he feels the “right” successor 
headliner. 


One of the reasons for the de- 


|sire of top names to get a Palace 


run is the fact that it’s probably 
the only true test of a headliner’s 
pull. There are no complicating 
factors such as strength of a film 
upon which to blame either good 
or bad business. In addition, many 
would like the idea of being ap- 
praised by some first-line legit 
critics, as was done with Miss Gar- 
land, , 

Tickets are now on sale for four 
weeks in advance and the box- 
office is getting a healthy play, 
with steady queueing up at the 
windows. 

There’s some talk that Tuesday 
matinees will be eliminated to give 
Miss Garland additional time to 
rest. That hasn’t been settled. 
The Lang Troupe is slated ta 
leave the show next week to keep 
a circus date in Baltimore for 10 
days. Replacement not yet booked, 
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Columbia Records 


KEN 


GRIFFIN 


CURRENTLY 


THE FROLICS 
COLUMBUS, OHIO 


Direction: MILO STELT 
Mutual Entertainment Agency 


| 203 N. Wabash, Chicago 1. Ill. 
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My Sincerest Thanks to MAC MAURADA 
who wrote these two great songs for me. . « 








“THERE’S SO MUCH TO DO, 


IN SO LITTLE TIME” 


(the highlight of my Television Debut 
with Jimmy Durante) 


— and — 


“MY GOLDEN JUBILEE” 


(Currently one of my great 
song successes at the— 


LATIN QUARTER 


NEW YORK 
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Acts Warned to Get 


‘Repute’ Before Taking Paris Spots 


Paris, Oct. 23. 

U. S. performers intending to 
play Paris are advised to be care- 
ful before accepting work. They 
should make sure (1) that they are | 
informed on the regulations they | 
must comply with, and (2) familiar- | 
ize themselves with the repute and | 
standing of the places offering 
them work. Recent happenings | 
here are good examples. 

Dancer Jadin Wong, of San Fran- 
cisco, was booked through the Ma- 











Presents 


FOSTER AGENCY, LONDON, | 
| 


! 





“4 
Currently, Master of Ceremonies 


CAFE CONTINENTAL 
Britain's TOP Television Show 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 

















SKIING THE HARD WAY, 
NO ICE 


JAY SEILER 


Just Completed:— 
KEN MURRAY TV SHOW 








MUSIC BOX—BOSTON 
HE?HRY BUSSE SHOW 
Presently: — 


GREATER DALLAS CLUB AND 
ART MOONEY SHOW 
WK. NOV. 14 OLYMPIA, MIAMI 
Direction:— MAX NOVELLE 
McCONKEY AGENCY 


| spot. 


Hep on Rules, - 


rouani agency for a six-month con- 
tract at the Nouvelle Eve, a joint 
making a specialty of sex. She has 
a working permit” But when she 
found that, instead of her act, they 
were insisting on her doing a nude 
dance, she reportedly refused. She 
is ‘due to open at the Drap -d’Or 
instead, and intends to sue Nou-| 
velle Eve. Her chances to collect | 
are considered slim. 

Slimmer yet are the chances of 
Sonia Yarr, currently at the Ver- 
sailles, to get straightened out. She 
had a three-month contract at that 
After she had appeared for 
over a month, without boniface I. 
Kostia getting her a working permit 
(which makeg him liable to a fine 
for each day she did appear with- 
out it), he pleaded “poverty,” and 
insisted on paying her only half 
the agreed salary. 

Agent George LeRoy, who had 
booked the Step Bros. at the Gau- 
mont Palace for two weeks at $1,- 
000 per, alledgedly reneged on the 
contract and cancelled it instead of 
returning the papers to the Ma- 
rouani agency, who had placed 
them. 

















NEW YORK 





-when the State Liquor Authority 


| cotic Control Bureau. 


Cafe Tooter’s Dope Sale 


Revokes Liquor License 
Schenectady, Oct. 30. 

The Chicken Shack, local nitery, 

lost its liquor license last week 


refused to renew the permit after 
police reported’ arrest of a musi- 
cian there on.a narcotics charge. 
Issuance of a new license to the 
spot would “create a high degree | 





Wednesday, October 31, 195] 


Canadian Performers, Disclaiming 


‘Employee’ Status, Seek Tax Relief 


Toronto, Oct. 30. 
New amendment to. the Income 
Tax Act, disallowing exemptions 
for expenses to entertainers, is 


sel claim that Hanson was under 
contract to ‘Tommy Gorman, pro- 
moter of the Barbara Ann Scott 
ice show, and was also under con- 


of risk,” the SLA:ruled. At a re- ‘under attack in a test case by!/tract to Wally Wickens when he 


cent revocation hearing, the SLA 


| charged ‘a musician employed on| 


weekends had been arrested, | 
charged with selling marijuana to | 


an investigator for the State Nar-| 





Cafe Charge-lIts 
In 6506 Class 
And Climbing 


Cafe and restaurant credit tabs 





spokesmen for the | 


the eat 


according to 
Diners’ Club, 
charge 
spots, it represents nearly 25% of 
the total biz. 

Billings have increased consider- 





‘Paris’ ‘Hands Only’ Terp 


Under Lou Levy’s Wing; 
Inked for Ventura Pix 


Paris, Oct. 30. 

Les Mains Joly, a novelty act 
which features a ballet troupe in 
| which only the hands are visible, 
| has been pacted by Lou Levy, man- 
ager of the Andrews Sisters and 
head of Leeds Music, who plans 
to take them to the U. S. next 
month for vaude, nitery and tele- 
vision dates. First booking will 
probably be at Monte Proser’s La 











Currently 
THE FROLICS 
Omaha, 








Vie en Rose, N. Y. nitery, since 
Proser already has set them for 
his club in November. 


Act is current here at the Rose 
Rouge, where it is titled Les Ma- 
rionettes Joly. It comprises four 
people, with Yves Joly as cho- 
reographer and Mlle. Dominique 
Gimet as “prima ballerina.” They 
do pantomime dances and sketches. 
British producer Val Parnell re- 
portedly wanted the act for his up- 
coming “Humpty Dumpty” panto 
show in London, but refused to 
meet Levy’s asking price. 


Act has been signed for films by 
Ray Ventura. BBC-TV flies Troupe 











formances. 


to London next week for two per- 


ably coincident with the business 
pickup because of the wartime 
|boom. Greater amount of entertain- 
| ment of buyers in non-defense in- 
| dustry, plus upsurge in sellers who 
|have a hold on restricted materials, 
have hiked monthly billings con- 
siderably. 


Increase of spending in cafes on 
Diners’ club cHarge accounts has 
caused some spots to institute or 
expand their own credit systems. 


According to DC, there are some 
400 cafes and restaurants on the 
plan, which takes in some of the 
top spots in major cities. Average 
billing run to $1,500 per club. Total 
DC business in September ran to 
$700,000, of which $50,000 was de- 
rived from hotel rooms, auto ren- 
tal services, florists, and messenger 
services. Card holders now total 
60,000, with about half of them 
located in the New York area. 


DC collects two ways—a 7% cut 
from the cafes on the amount of 
business charged and a $5 annual 
fee from the cardholders. They 
anticipate that total monthly bill- 
ings will be over $1,000,000 by 
January. 





Ted Stevens, Ltd., chartered to 
conduct a theatrical agency busi- 
ness in N. Y. Capital stock is 100 
shares, no par value. Elias & 
Jacobs, N. Y., were filing attorneys. 




















and drink | 
account system. For some | 
| ployee; but Income Tax Dept. coun- 


Rudolph (Rudy) Hanson in his ap- 
pearance before the Income Tax 
Appeal Board here for wipe-off of 
$1,827 expenses he incurred in re-|- 





sang with latter’s orch. 


Judgment was reserved on the 


| Hanson plea, but several hundred 


performers have made submissions 


cent Canadian engagements. His is | to the Board for separate hearings 
the lead-off to some hundreds of/|in their requests for expense ex- 
appeals of vaude and nitery acts| emptions and refunds on previous 
who disclaim the new Act amend-| income tax returns. 


ment denying them exemptions for 





expenses because “employees.” 








Hanson (m.c. of the Barbara | 
Scott ‘ice show during its trans- | 
Canada tour, plus a 13-week net- 
work show for the Canadian Broad- 
casting Corp. and a singing engage- 
ment with Wally Wickens’ orch at 
Club Norman, Toronto) seeks an | 
exemption of $1,827 on his income | 
tax return. The figure covers hotel 
room rent and meals, uniforms and 
pressing, plus agent’s fee. (Traas- | 





now amount to $650,000 monthly, | portation came under the con- 


tract.) | 
Hanson argues that he is a free- | 
lance entertainer and not an em-| 


M&L Sensis Aug. Runout 
In Mpls. With Nov. Date 
Plus Committed Ad Coin 


Minneapolis, Oct. 30. 


Martin & Lewis have squared 
themselves with the Minnesota 
Amus. Co. (United Paramount The- 
atres) for their breach of contract 
relating to their cancelling out at 
the circuit’s Radio City theatre 
here on Aug. 3 with their show. 
By agreeing to fulfill the contract 
the latter part of November and 
to make “other amends,” they’ve 
satisfied MAC and avoided a possi- 
ble lawsuit. 

A deal satisfactory to MAC has 
been worked out, according to cir- 
cuit president Harry B. French. 
It was: closed after several months 
of negotiations between counsel 
for both parties and is understood 
to include reimbursement by the 
comedians to Radio City for the 
amount expended for advance 
advertising over a month’s period. 
The Martin & Lewis cancellation 
occurred only three days before 
the pair and their show were to 
have opened here, although con- 
tract stipulated a minimum 30 days 
notice. Embarrased MAC, scurry- 
ing for a replacement attraction, 
booked a straight film, “Show 
Boat,” moved up on the theatre’s 








The Singing Comedienne * * * 
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New Orleans 
Original Material: BUD BURTSON 


kkk 


Management: GENERAL ARTISTS CORP. 


JANE 
DULO 


SMASH HIT At 


+ + 


CURRENTLY 


SEVELT HOTEL 


schedule. Although “Boat” opened 
almost cold, it did big b.o. 

It was Lewis’ health breakdown 
which compelled the team to close 
their personal appearance tour 
abruptly after their Chicago en- 
gagement when they returned to 
Hollywood. They'll play here in 
November on equal split from the 
first dollar, paying for the entire 
stageshow from their share. 





Soph’s New Year’s Repeat 
Houston, Oct. 30. 

| Sophie Tucker has been set as 
| repeat topper of the New Year’s 
Eve show at the Shararock Hotel. 
During her appearance here at 
the spot last Dec. 31, Miss Tucker 
became ill, but appeared in the 
floorshow despite this. 
Anne Shelton is headlining the 
current show at the Shamrock. Also 
on the bill are-Grace Hartman with 
Dell: & Abbott, and Henry King 


JAY MARSHALL 


Member 
AQUA VELVA 
AFTER SHAVE 

CLUB 


_ Mgt.: MARK J. LEDDY 
Leon Newman 


GALI GALI 


Currently 


LONDON 


ENGLAND 
Represented By 
EDDIE ELKORT 

LEW and LESLIE GRADE, LTD. 


250 W. 57th St. 235 Regent St. 
New York london, WI 



































The 


ROYAL 
GUARDS * 


Available Soon 
for WEST COAST 
Bookings fl 


/ 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 





orch, holding over. 


Duplicate Prizes Awarded in the Case of Ties 




















Poil, 


No. 1 in the Billboard Annual Disk Jockey 





Records 


Small Instrumental Group. 





* 





CONCERT TOUR WITH 
BILLY ECKSTINE 
OCT. 12, THRU DEC. 9 


* 























SHAW ARTISTS CORP., 565 Fifth Ave., New York 
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The Exciting 
Miss Whiting 
Hits The Road! 


* 


Margaret Whiting, after several years 
on radio with Campbell Soup’s “Club 15,” 
and two years with Procter & Gamble’s 
Tide and Oxydol shows, is going out to meet 
the people. She wants to be seen as well as 
heard; to feel the immediate response of a 
live-audtemce ;-to-know..what-they’redike-in. ex. 
various towns in the country. She is playing 
various cities now, while her Capitol Rec- 
ords “More! More! More!” and “And So To 
Sleep Again!” are current hits. 








Her personal appearance tour started 
with San Francisco early in the summer, 
then New York, Las Vegas, Colorado 
Springs (Denver), and lately at the Sham- 
rock in Houston. Currently, she’s appearing 
in St. Louis at the Chase Hotel, and then on 
to the Schroeder in Milwaukee. 


49 








Margaret Whiting ‘‘Throws Back Her Head and Just Sings”’ 


Quoting from the press: “Her rock-bottom singing and knowhow 
is as pronounced in her first supper club engagement as it has been 
in radio, records and video. She has that solid capacity to throw 
back her head and just sing,” so said Weekly Variety in refer- 
ence to her appearance in San Francisco. . 


“Margaret Whiting is superb... and besides being a top 
Capitol dise artist, she knows how to set and sell a live act.”— 
Billboard, in reference to her appearance at the Capitol Theatre, 
New York. 


“Margaret Whiting in her Las Vegas preem wraps up every- 
thing most effectively in her Ramona Room topline spot. Thrush 
gets over big... no surprise . . . her foray into footlighting having 
been long overdue.”—Las Vegas Tribune. 


“ ,. personable, attractive, a very lovable person. Her audi- 
ence showed its appreciation by calling for more and more songs 
... this Whiting gal, who most folks know simply on radio and 
records, can really sing.” —Houston Chronicle. 


Represented by 
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TV Star Ma hes’ Buffalo Unbends —_| Toppers Pull 106 For AGVA’s New Dues Film € 
Buffalo, Oct. 30. ? CLe.. 3s New dues scale of the Ameri 
P can 
A New y witery stars plying nore are | Cleve, “Page 1” Shimdig cna’ ot Variety Artists goes into US. I 
: . <tr wn lately via personal Covalent, ae ~ 4 effect tomorrow (Thurs.). Annual Emp 
STYLIST ays ales interviews and extra reading Rig me ra ore ane imposts are now $36 for principals 
| Mjteeent appearance of Lena | annual “Page One Ball” at Hotel | #0d $24 for chorus members, com- wh 
° Horne at the Town Casino | Carter last Saturday (27) was a pared to $24 for principals and $18 velopme! 
A New a actees brought a by-lined interview | near sellout, netting close to $10,000 for chorus up to now. the prese 
by a Buffalo Evening News | for the Press Club. New initiation scales are $100 for ed one 
staffer. ° Among topliners in the revue/| principals and $50 for chorus, dou- since he 
PERSONALITY Copa City, Miami Beach, toppers Singer Yma Sumac, with | were Henry Morgan and the NBC| ble the old rate. this pic 
are hopeful of being able to lure} j,.:hand Moises Vivanco, were | team of Bob & Ray, who flew in : ears agt 
several top comics to come out of| 444 for two columns and art, | from N. Y. Latter comedians aired entertall 
video temporarily and into that)  siso in the News, during their |their Saturday network program talgia f¢ 
spot. Operators Murray Weinger current engagement. from WTAM. Other toppers were fails to” 
and Ned Schuyler feel that sev-) UU” Hank Ford, hillbilly singing mimic, Openi 
|eral TV’ers may be persuaded to from Statler Terrace Room; George music — 
do several weeks at CC, so they've * DeWitt and Rudy Vallee, from West agerega 
been holding off on committing Jail Tedd @ Town club; Joe Bushkin, jazz pian- from a 
what talent they've got to a ist; Nancy Evans and Fran Warren, | f rg A 
| definite date. a from Main Street club, and Wingy che bit 
4 te ppc oe ay — Seohle é f 9 R Manone from Skybar. All —— 
| Gate : ied by Clint Noble’s orch. eset 
| Tucker, Joe E. Lewis and Billy | ee ers ap companies OF  & 
Daniels. The — — NIXES ri (K wat | 
Danny Thomas _ an immy Albany. Oct. 30 ANU ; 
A, ; ith E 
Durante, who may be _— slip Theodore (Teddy) Hale, nitery NIRSKA pe 
in couple of weeks down ie ted entertainer, was sentenced to one TAX FIGHTS WM AGCY (11), 
The problem is aon, ye ° “4 year in Albany county penitentiary ’ ° Georgit 
Tne east te Thomas show | #fter pleading guilty to a misde-| Nirska, a dancer, has filed a com- Orch; 
tele shows. Had the riomas snow | meanor charge relating to nar-| plaint against the William Morris (M-G). 
continued in the east it’s entirely : i . 
ible that the comic would have cotics. Agency with the N. Y. City License 
aoe - . ms ks between his Hale, who has been appearing in| Dept., claiming she was_ short- snippet 
| sabe mneeiie +¥ caeslend. tant sea-| 2 nitery near here, had been ac-| changed past summer at the Cana- ‘on to 
ce hamas essaved several cafes | cused of possession and sale of a| dian National Exhibition, Toronto. faves ¢ 
Cotten video shows ~ | quantity of marijuana in reefer| Nirska had _ previously c¢com- Pickfo! 
yhoo Sinatra and Milton Berle form last April. A member of the | plained to the American Guild of The 
lalso made cafe appearances be- night squad arrested him ~down-| Variety Artists, which had collect- Currently in 3rd Week pon tk 
\tween shows, although Berle gen- | t°W2. ed her salary from the William gouee 
lerally took a vacation from tele- ==, Morris office and is holding it in Pp A L A C - he 
“ee Chapli 
| vision when he went into niteries. | €SCrow. Getting nowhere at the | : Firs 
| However, it’s now — pes AGVA Insurance poe pag eho her | New York Seven 
| either one will go into niteries this nis h . z icon, 
| season Jnasmuch | soa they oppose t—— Continued from page 47 eee ees ie ek Set oe On Opening Bill of 2 a Day ee 6 
Be. ii each_other Tuesday.ni and are-vear term with an Option for 12 | "hs ° T smar 
‘too busy concentrating on beating | additional years. pros oda Asghar Boe ey oe <2 and Newspaper bats, 
| each others’ brains in. Moreover,| Wenry Dunn, AGVA’s national ‘Ginen & deimaaan, ht aa Tes 2 views say: triple 
| Sinatra will originate his show] sqministrative secretary, stated | . . , "Amazing" —"Flashy""—"'Youthful" being 
| from the Coast starting Nov. 6. | that payments to field men by the | ¥2S claimed, there was no deduc- |} 9 ¥ outhful one 0 
| Copa City also has set the bgt insurance company were for extra peat Rae ge rage _wumedy finish to Solid Applause ix 
Boe yPiniog ig ere mf the | work done in collecting premiums | which booked her, deducted the tax var ene tap ae Se eee troup 
Red Caps, but is holding off 0n| ¢-om nitery ops, club date bookers, : : f the 
writing in dates in their case, too. ‘ from her salary. Claiming this was Directions © 
| etc. Dunn defended the $600 pay-| 4 violation of her contract, she re- smart 
ment to Vic Connors, AGVA’s out-| fused the check. , womee mame bead Hotel N. Y. tion. 
| ROY ROGERS TO TOP door head, and who is in charge| jt was pointed out oe ' - Wabash, Chi. tively 
of the union insurance plan, as a| office that O&J had to pav th pe provi 
HOUSTON STOCK SHOW, “modest” su for a year and a | out of their cut. ‘This time deduce: — 
edb — iy eae an vo — tions were made at the beginning ae 
F ic” task of setting up the entire| . ° 
GRANT Took Richmond in . erg tenpe. a, program and making it operative. | License Dept. has not yet set a Geor 
Roy Rogers has been signed to date for the hearing. origi: 
1865 but HARVEY GRANT | headline the Houston Fat Stock N. Y. State to Rule His j 
Captured Audiences in|}| Show, Jan. 30 to Feb. 10. Rogers| Whether these payments are le- R az , perl 
. 1950 for 4 Greut Weeks af|}\ will be supported by Dale Evans | &al under state law, however, fs Oz Courtright’s 3 cong 
(Mrs. Rogers), Pat Brady, the| still to be determined. The N. Lf Hot Springs, Ark., Oct. 30. ente’ 
CAFE SOCIETY Whippoorwills and a Liberty horse | State Insurance Dept. is slated to} Following her recent European busi! 
Sone Cok |troupe. Trigger, Rogers’ horse, is|make a ruling on the matter and,|tour, singer Rosalind Courtright plici 
| part of the setup. it is reported, also will study the| has been resting on her farm near PATRICE JAN Fi 
—Then one successful engage- Previously, Vaughn Monroe, the entire plan while mulling its deci-| here. However, she’s already lined ther 
ment after another — Pony Pog —_ —= =. lei + saad 7s as itinerary. HELENE and HOW _ 
|sought for both the Houston an ere have been several confer- ooking slate calls for : er 
CASA SEVILLE | Ft. Worth fat stock shows, based|ences held so far with insurance | Courtright to open at the Bellerive SEVILLE “MONTREAL dent 
Long Island on his recent two-week stint at|company execs in Philadelphia.| Hotel, Kansas City, next week (2): : a cc 
L'AIGLON - |N. Y. Madison Square Garden’s| Some of: the opposition had been| Baker Hotel, Dallas, Nov. 26 po With Dick Haymes Show pre: 
| Rodeo. inquiring of other large insurance | the Desert Inn, Las Vegas, Dec. 11 one Sepem 
New York | The Houston show, presented by | firms as to whether there had been : pan 
Everett Colburn, had Rogers as/| any efforts made to get a compara- 
— — topper last year. ble plan from other companies. 
maeitnnes = . It’s expected that some changes e : . B 
CASINO THEATRE ‘ along the lines is demanded by the as 
Toronto KC. S Now You Can Pick opposition. It’s expected, however, yh 
. that the general outlines of the | 
CASABLANCA Vaude-—|st ina Year plan will remain, with any pay- Hoi 
Hotel, Miami Beach Kansas City, Oct. 30. | ments to field organizers going to I 
CIRO'S | Missouri Theatre goes in for| the union instead of to organizers. ma 
Miami Beach stage-film policy on a one-week EUROPE’S TOP JUGGLER by 
basis with the Blackstone magic ARA Seeks Clarification Ra 
CAPRI show opening Nov. 7. It’s first live Chicago, Oct. 30. str. 
Aittestin Geach one of the fall season in the RKO| On top of all the recent agita- hoi 
|house, although it has played|tion by delegates of the American r 
—and currently by popular ||) paiace vaude and other stage at-| Guild of Variety Artists in relation NOV 3d: TV-PROGRAM of 
demand for 4 more weeks at |}| tractions when available. to the union's insurance plan, the ° . boi 
| Manager Lawrence Lehman, Artists Representatives Assn. also a 
CAFE SOCIETY said the pic with show will be|is trying to clarify the insurance y 
NEW YORK “Drums of the Deep South.” The|code. ARA is making a survey of 
'85c house top for vaude will pre-|its members to determine the a 
VARIETY vail. amount that members have paid me 
ARIETY Missouri vaude date will give the| since last July, when the clause 
CASABLANCA, MIAMI BEACH 











, town two theatres playing stage 
| Shows, first time such a twain has 
| been available here in more than 
,;a year. Tower Theatre, Fox-Mid- 
, west house, currently is playing 
| five-act vaude with pic fare. 


Jacobson to Relight 


went into effect. Besides Chicago, 
ARA is polling New York, the 
Coast, and possibly the Detroit and 
Cleveland areas. 

It’s assumed that ARA will press 
for reduction in rates at next joint 
meeting discussion, planned for af- 
ter Jan. 1. 


“Harvey Grant, a personable song- 
ster, adds potency to the lineup. 

Grant, in a difficult spot, following 
Joe E. Lewis, wraps up. He's a well 
poised lad, reminding of Tony Martin 
in appearance, but with a vocal style 
of his own. . . . His recent disclick 
“You Belong to My Heart” displays 
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‘Film Cavalcade’ Accents 
U.S. Entries in Karson’s 
Empire, London, Capsule 


London, Oct. 23. 


ith a subject spanning the de- 
velopment of films. from flickers to 
the present, Nat Karson has achiev- 
ed one of his greatest successes 
since he introduced vaudeville at 
this picture theatre nearly two 
years ago. It’s a bright, scintillating 
entertainment, with a touch of nos- 
talgia for the oldtimers that never 
fails to succeed. 

Opening appropriately with 
music from pix, Melachrino’s 
aggregation puts over excerpts 
from half a dozen song hits begin- 
ning with those from “Broadway 
Melody.” Then, as a reminder of 
the birth of the films, a few 





Empire, London 


Nat Karson’s “Film Cavalcade,” 
with Empire Girls (24), Empire 
Ballet (20), Choral Ensemble 
(11), 7 Rieffs, George Dorlis, 
Georgia Brown, George Melachrino 
Orch; “People Against O’Hara 
(M-G). 





snippets from silent classics thrown 
on to a small screen show some 
faves of yesteryear, including Mary 
Pickford and Chaplin. 

The ballet sequence continues 
the thread by introducing such 
go-backs as Valentino, The Vamp, 
The White Lady, Miss Pickford, 
Chaplin and “The Kid.” ; 

First of the specialty acts is the 
Seven Rieffs, who, by a neat intro 
piece, are made to fit logically into 
the overall pattern... They are a 
smart band of springboard acro- 
bats, specializing in double and 
triple somersaults, with highspot 
being a blindfold leap to a chair by 
one of the girls. 

Keeping to the theme, the Em- 
pire dancing line come out as a 
troupe of bathing beauties in one 
of their most effective routines. It’s 
smartly designed and gets top reac- 
tion. The Empire Singers, effec- 
tively supported by Georgia Brown, 
provide a selection of hit parade 
songs introduced by the sound 
screen. 

Second act in the production is 
George Dorlis, with 10 minutes of 
original laughter-raising material. 
His ideas of the origin of popular 
dances, from the tango to the 
conga, are aS unique as they are 
entertaining, and the rest of his 
business has the same fine sim- 
plicity and timing. 

Finally, to round off the show, 
there is a glimpse into the futttre 
with a preview of an updated “The 
Merry Widow.” The entire resi- 
dent company participates in it in 
a colorful sequence against an im- 
pressive and original background, 

Myro. 





Casino, Toronto 
Toronto, Oct. 27. 
Borrah Minevitch Harmonica 
Rascals (7), Champ Butler, Enrico 
& Novello, Buddy Clayton, Nio Yo, 
Jimmy Cameron, Archie Stone 
House Orch; “The Prowler” (UA). 





Ill-balanced package, with three 
male singers interspersed, is offset 
by Borrah Minevitch’s Harmonica 
Rascals as the top draw and, 
Strangely enough, sharing applause 
honors with a wire act. . 

The mouth organists are assured 
of boff returns here as per past, 
both for the group’s playing and 
the zany antics of diminutive John- 
ny Puleo in his frustrated attempts 
to get into the act. Whole troupe, 
in their knockabout mayhem, show 
exquisite timing, together with 
more serious but temporary moods 
in their fine concerto work on 

Rhapsody in Blue” and “Peg o’ 
My Heart.” As usual, the septet 
had to beg off. 

Pushing for mitt honors is Nio 

0, showing spectacular wire work. 
Comely Chinese girl opens with 
tossing rings and Indian clubs 
while balancing on the thread, 


swiftly progressing to splits, chair | t 


and table balances, and smash back 
somersaults, all without a hitch 
when caught. Artist begged after 
terrific response. 

Bill opens with Enrico & Novel- 
lo in evening clothes for a waltz, 
complete with effortless lifts and 
Spins, followed by a mambo and 
tango to warmup returns. 

' Buddy Clayton gives standard 
Mpersonations of current song 
Stylists. Top singing honors go to 
Champ Butler for his bary inter- 
pretations of “Summertime,” and 
,.Vhen” plus jump rendition of 
(vown Yonder.” Like Clayton, 
who is, however, a self-announced 
pong impersonator), Champ Butler 
as not yet evolved any distinctive 
Style of his own, but he does get 
over on his bounce numbers. 
Otherwise, his change of tem 


Styling is reminiscent (Bill Daniels, 
for one). 


That the two featured male, wars! 


blers (in addition to Jimmie Cam- 
eron as singing m.c.) come out in 
light grey suits is perhaps a minor 
point that could have been cleared 
up in a quick pre-show confab. 
McStay. 





. Tewer, K. ¢. 
Kansas City, Oct. 26. 
Paul Regan, Bert Lynn, Harris 
& Shore, Adriana & Charly, Gloria 
Hart, Turney Gibson House Orch 
(12); “Desert Fox” (20th). 





Tower has a fairly standard 
layout on third week of revived 
vaudfilm policy. In the 55-minute 
route, entertainment values are 
generous, but lineup has only 
moderate b.o. punch, indicat- 
ing mild turnstiles. Unusual policy 
of using a moveover film with new 
vaude gets a second tryout, and 
problematical whether it will be 
continued or not. More likely it 
will be an occasional occurrence. 


Band begins proceedings with “I 
Get Ideas” and leader Turney Gib- 
son doing a’ bit of solo fiddling. 
Handling the m.c. chore, Bert 
Lynn introes blonde _ songstress 
Gloria Hart, who spans the singing 
mode with well-tuned vocals on 
“Shine,” “O How I Love You” (her 
recording which verges on the folk 
ballad), an accentuated “Dia- 
monds Are a Girl’s Best Friend,” 
and a jivey “St. Louis Blues.” In 
second spot,. Harris. & Shore ex- 
hibit their wacky ballroom terps 
for a pleasant round of laughs. 

The midway nod is to Paul Re- 
gan with his round of impressions. 
Hits several comedy peaks, earn- 
ing a rustle of applause through- 
out. 

Bouncing Adriana & Charly 
have a novelty trampoline turn in 
which femme is the anchor, catch- 
ing partner in catapulted hand- 


Roxy, N. Y. 

“Riviera Revue,” with Jackie 
Miles, Will Mastin Trio featuring 
Sammy Davis, Jr., Na Cromp- 
ton, Nilda & Arthur Terrace, 
Sherry Stevens, Arthur Johnson, 
Arden-Fletcher Line (12), music 
by Benny Davis, Paul Ash Orch; 
“Anne of the Indies” (20th), re- 
viewed in Variety Oct, 17, '51. 





Cafe shows are not new to this 
house. Booker Sammy ‘Rauch and 
the production staff have been 
fairly successful in transferring the 
intimacy of a nitery floorshow to 
this king-sized house. The Roxy 
has played displays from the Latin 
Quarter and Copacabana, and now 
the Riviera layout has been brought 
in with Jackie Miles as an added 
starter. 

It’s a lively show even in a vaud- 
er. The Donn Arden-Ron Fletcher 
production holds up nicely. The 
girls are lively and the costuming 
is gay. It’s a good Roxy show, al- 
though those that have seen this 
show at the Riviera will bemoan 
the fact that much of the impact 
is lost in this house. 

The production routines are of a 
different cut than those which 
usually prevail at the Roxy when 
the house line is on tap. Arthur 
Johnson and Sherry Stevens give 
good vocal backing to the line num- 
bers, and the Latin terp. twain of 
Nilda & Arthur Terrace give an 





added lift to this section of the 
proceedings. 


Miles’ section holds up well de- | 


spite his coming in with very little 
that’s new. His dialect yarns, the 
racetrack bit and the Gene Autry 
dissertation are laugh productive— 
as they always are—and he walks 
off to a solid mitting. 

Probably the most delightful 
stanza is by Nanci Crompton. This 
ballerina has been on tap most of 
the season at the Riviera, and hers 





stands. Turn is unique and work 
is polished. 

As closer, Lynn does his own | 
stint on an electric guitar of his 
own invention. Offers a pop tune 
ably, then turns to sound effects— 
train, ship’s horn, foghorn, Hawai- | 
ian number and an aircraft bat- 
tle. Gets an extra fillip from light- | 
ing effects to wind show impres- | 
sively. 

Biz for first few days suffered 
somewhat from freak accident | 
which crashed the theatre’s mar- 
quee to the sidewalk in an electri- 
cal storm, leaving a barren front | 
to face the 12th St. traffic. Quin. 


Apollo, N. Y. | 


»Earl Bostic Orch (13) with | 
Clyde Terrell; Billy & Eleanor! 
Byrd, Four Knights, Foxx & White, | 
Chester Dolphin, Dinah Washing- 
ton; “Million Dollar Pursuit” | 
(Rep). 





| 





Combination of marquee toplin. 
ers Dinah Washington and the Earl 
Bostic orch adds up to only mod- 
erate fare. With no standout at- 
traction in the supporting slots, 
— bill shapes only so-s6 in 

oO 


Miss Washington, a solid disk bet 
and potent nitery personality, loses 
lots of her song-selling impact on 
stage. She’s a warm, friendly 
chirper and needs the intimacy of 
a small room to get across the 
blues mood of her songalog. In 
the closing niche, she whips across 
such faves as “Mixed Emotions,” 
“Big Deal,” “Be Fair’ and “Cold, 
Cold Heart.” She closes with a 
sock “Baby Don’t You Hear?” for 
best results. . 

Although Earl] Bostic opens with 
a three rhythm, five brass, five reed 
instrumentation, it’s his six-man 
combo, on in the mid-portion of 
the bill, which gets the bulk of 
the: musical chores. The little band, 
comprised of four rhythm and two 
reed, delivers pleasantly but lacks 
the drive and imagination to grab 
off top aud reaction. With maes- 
tro on sax, combo works over “Fly- 
ing Home,” “Flamingo,” ‘Sleep” 
and “Rockin’ At Midnite.” Clyde 
Terrell handles the vocal on the 
combo’s' rendition of “September 
Song.” It’s an unusual interpreta- 
tion, but his style is wasted on this 


une. 

Billy & Eleanor Byrd tee off with 
some nimble footwork. It’s a fast- 
paced turn which accents the 
male’s hoofing. He impresses as 
a class terpster. Gal’s a looker 
and supplies nice dressing. 

Foxx & White, comedy team, are 
spotty in their overlong turn. Boys 
display more care With their de- 
livery than in their choice of ma- 
terial. Gag lines hinging on mari- 
juana smoking and Harlem pros- 
titution are in bad taste and don’t 
score here. , : 

Chester Dolphin, ofay juggler, 
has a few stunts that please. His 
patter is superfluous; it’s his ami- 
able manner that wins house. Gets 
good mitt in windup as he stands 
on head spinning hoops from arms, 
legs and mouth. The Four Knights, 


hold on vaude audiences is equally 
as great. It’s,a modified routine 
than the one she’s been, doing at 
the cafe, but it’s equally as potent. 

Another act that made a great 
impact at the cafe is the Will Mas- 
tin Trio featuring Sammy Davis, 
Jr. Actually the entire act revolves 
around the youngster, who can 
knock off terps, provide excellent 
impersonations of diverse personali- 
ties such as Mario Lanza, Jimmy 
Stewart, et al. However, this Ne- 
gro trio needs to revise its routin- 
ings in such outsized palasts as 
the Roxy. In such an atmosphere, 
it should be either a solo turn by 
the Junior Davis or the trio should 
have more to do. The boy is load- 
ed with talent and the others re- 
tire to the background while he 
carries the major burden. 

Benny Davis’ music and lyrics 








provide a suitable musical back- 
ground and Paul Ash’s batoneering 
is on his usual high plane. Jose. 


Troeadero, London 
London, Oct. 23. 
Randolph Turpin, Beverley Sis- 
ters, Len Young, Jimmy Wheeler, 
Great Alexander Troupe, Reco with 
May, Reggie Redcliffe, Jack & 
Billy Moxham, Trio Grosetto. 





Interest in this neighborhood 
show is sparked by the top billing 
given to shortlived champ Ran- 
dolph Turpin, who was booked for 
a four weeks’ vaude tour before 
his return bout with Robinson last 
month. 

It is no act in the real sense, 
giving merely a behind-scenes peep 
at his training tactics. His 15- 
minute stint ends with a couple 
of two-minute bouts with his 
| brother and another sparring part- 
ner. Although receiving a warm, 
sentimental reception from a half- 
full house, he appeals only as a 
freak attraction. 

Heading the supporting program 
are the Beverley Sisters, attractive 
and popular, offering six numbers, 
including old favorites “Once in 
a While,” “Teasin’,” “Abadaba 
Honeymoon” and a couple of new 
songs. 

Len Young, a seasoned comic 
crooner, has his audience well in 
hand, and in addition to his own 
singing and gagging, introduces 
and interviews Turpin. . 

Other performers are Jack & 
Billy Moxham, clowning with a uni- 
cycle; Great Alexander Troupe of 
springboard acrobats; Jimmy 
Wheeler, another comedian mixing 
music with jokes; Reggie Redcliffe, 
with a spectacular rhumbaphone 
display; Reco with May, a skilled 
wirewalking duo, and Trio Groset- 
to, offering a talented juggling rou- 
tine. The whole makes for a good 
program. Clem. 


Olympia, Miami 
Miami, Oct. 27. 
Don Cornell, Will Mahoney, The 
Haskells, Bernie George, Five 
Amandis, Les Rhode House Orch; 
“Flying Leathernecks” (RKO), 





Don Cornell, one of the new 








vocal combo, are listed under New 
Acts. 
.. .Bostie’s orch-cuts show neatly. 
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singing segment clicks, and vet 
vauder Will Mahoney, of the 





know-how contingent that wore | 


Gahseedtheir way around an aud’s*desires 


in top style, share the top billing 
in this solid layout. 

Mahoney’s easy way with a gag 
and a story gets them from walkon. 
His style wins the stubholders here 
and, with the wind into his socko 
xylophone-terping, makes _ for 
_ reaction which leads to beg- 
off. 

Cornell, a fast returnee here, 
garners them again with his bari- 
tonings. Guy*has developed an 
amiable and effective approach 
that makes for high returns. His 
routining includes “Too Young,” 
“Sorrento,” “Somewhere There’s 
Music” and “Because” for the 
build. Takeoffs on contemps Sina- 
tra and Como add laughs for 
roundout of a solid stint all the 
way. 

Teeoff spot is a fast pacemaker, 
with the Five Amandis clicking via 
their teeterboard work and acro- 
antics. Mitting and gasping greet 
their agile ideas. Faster-than-eye 
work of the Haskells spells the aud. 
Top with a pseudo-lesson in magico 
work via a recording background 
to add novelty and giggles to a 
smartly staged canto. Act is sure- 
fire for video or an intimate cafe 
setup. 

Emcee slot is smoothly handled 
by Bernie George, who gets by 
okay with his impreshes and sound 
effects in solo spot. Les Rhode 
house orch is apt, as per usual, on 
backgroundings. Lary. 











Televitamins 
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was his best year since the wel- 
come epidemic of swollen wallets 
during the boom days of the war. 
Employment among the various 
guilds and unions is up anywhere 
from..15.to.60% over last year and 
sober estimates of the potential 
vidfilm infiltration indicate a con- 
tinued rise during the coming year. 

Underlining the growing opti- 
mism around town is the convic- 
tion that the motion picture indus- 
try itself is only short steps away 
from large-scale telepic activity. 
Monogram has already made plans 
for a telefilm unit, and Universal- 
International has similar plans for 
its wholly-owned subsidiary, United 
World Films. Republic also is be- 
lieved nearly ready to make the 
plunge, the exact date to be deter- 
mined by a study of the market po- 
tential. 

These ventures are expected to 
make the $10,000,000 payroll outlay 
of the past year seem tiny by com- 
parison, 

Technicians apparently have ben- 
efited most by the video ventures. 
Demands of dozens of vidfilm pro: 
ducers have, for example, created a 
shortage of top cameramen. Union 
reps estimate that better than 50 
cameramen now are employed full- 
time in the television field with 
scores of others picking*up fairly 
regular checks around town. Tele- 
vision activity among the lensers 


has taken a 60% jump in 12 
months. 


Boom Brings Shortages 

As a corollary, producers are be- 
ginning to find signs of a growing 
camera shortage—a scarcity almost 
as severe as the lack of studio space 
which currently exists and was 
completely unexpected on the basis 
of independent work a year ago. 

Actual figures are lacking in the 
cases of some of the unions and 
guilds involved but there’s no ques- 
tion of the tremendous transfusion 
television films have given the local 
economy. Screen Actors Guild re- 
ports a “tremendous increase” in 
work and the major portion of it in 
television. Screen Directors Guild 
now lists 108 members operative 
in film and live television as against 
about 60 a year ago. Unemploy- 
ment among the directors has been 
cut about 20% as a result. Some 
90 screen writers now are actively 
engaged in writing for vidpix, about 
double the number last year. - 

Work falling under the jurisdic- 
tion of IATSE local 33, covering 
stagehands, has sharply increased 
on the basis of an unofficial check, 
and the American Federation of 
Musicians reported additional job 
opportunities that meant pay 
checks totalling several hundred 
thousand dollars. Screen Cartoon- 
ists have enjoyed one of their big- 
gest booms in years; employment 
has jumped 18%, and the demand 
for skilled men in the east has been 
so great that many longtime local 
members have departed for New 
York and assured incomes. 

Irregylar surveys of the mem- 
bership by the various guilds and 
unions involved precludes any ac- 
curate estimate of the work situa- 
tion as of any given date. There 
is no question, however, of the im- 
pact—or of the upward trend the 
employment graphs continue to 


‘ 
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New Acts 


HARRY BELAFONTE 
Ballads 

18 Mins. 

Village Vanguard, N. Y. 

Harry Belafonte some years ago 
bowed as a pop singer, but at- 
tempted to make headway in an 
era in which he had to compete 
with singers such as Billy Eckstine 
and others. He’s reached the stand- 
ard act status since then, but ap- 
parently the front-line coin and 
prestige have been eluding him, 
consequently a changeover in style 
to that of a folk balladeer. 

This Negro singer, in his debut 
as a ballad singer, impresses even 
though competition is still fierce. 
There are gents like Richard 
Dyer-Bennett and Josh White who 
have achieved a degree of preemi- 
nence in this field, and who regu- 
larly hit the Village bistro belt. 

Belafonte has a feeling for the 
ancient folk tunes and in addition 
can vary his offerings with a 
Calypso. His tunes are generally 
well-selected to give him variety, 
He has a tendency to overdrama- 
tize some of his tunes. It’s par- 
ticularly true in “Randall,” which 
has sufficiently dramatic value in 
its own lyrics without adding any 
further histrionics. Other than that, 
he generally gets the feeling of 
his numbers and delivers them 
with authority. Jose. 








JEANNE GARRY 
Songs 
15 Mins., 
Embassy, Philadelphia 

Blond songstress* makes good 
visual appearance and_ stunning 
garb.certain. to_catch_femme mem- 
bers of audience, Miss Garry shows 
evidence of long, careful training, 
both vocally and in her style of 
selling. Arrangements are tailor- 
made and she holds the generally 
noisy Embassy bar with ease in 
the slower-paced lilts. 

Notable are a version of “Misir- 
lou,” done in both Greek and Eng- 


lish; “Tenement Symphony,” with 
extra added lyrics and material, 
and “Little Boy of Mine.” Singer 


has a warm voice limited in range, 
but she compensates for this by 
the obvious feeling with which she 
projects. Less successful are the 
fast numbers, which open and 
close act, though vocalist is in 
there pitching just as hard. Would 
be wise for Miss Garry to concen- 
trate on the slower songs, and not 
take in too much territory. Gagh. 


FOUR KNIGHTS 
Songs 

10 Mins. 

Apollo, N. Y. 

The Four Knights, sepian vocal 
combo, impress in their Apollo 
initialer with a solid songalog. A 
Coast group, they’ve appeared on 
the Red Skelton air show display- 
ing imaginative vocal techniques 
stressing arrangement and melody 
rather than the tricky styling that 
seems to have captured so many of 
the other vocal’ groups. 

Boys work with two mikes, and 
make turn eye-appealing as well as 
listenable by getting plenty of 
movement into each number. They 
open with a bouncy “I Wanna 
Shout,” segue to the slow-tempoed 
fave, “Too Young,” reverse with a 
jivey “Hucklebuck” and close with 
interpretation of “You 
Broke Your Promise.” It’s a well- 
balanced set that gets good aud 
reaction. 

Stage savvy and top musician- 
ship make team good bet for video 
and class vaude spottings. Gros. 














Czech Actress 


Continued from page 2 








cross the border at 8:30 a. m. be- 
cause they knew that for about one 
hour around that time the frontier 
used to be unguarded. Through an 
ironic twist of fate, however, this 
Monday one of the three Czech 
guards, himself, decided to escape, 
forcing his other two colleagues to 
disarm and undress. When all three 
failed to return to their nearby 
barracks, a two-man search party 
was sent out by the Communists. 

It was at this time that Miss 
Stepnickova’s party reached the 
small stream, forming the border 
in that section. They managed to 
cross into west German territory 
but the two new guards appeared 
and opened fire above their heads. 
They were forced at gun-point to 
return to Czech territory. The 
guide said Miss Stepnickova suf- 
fered hysteria when the guards 
grabbed her. 

She formerly started in both 
legit and screen productions, with 
her biggest success scored a few 
years ago in the lead of George 
Bernard Shaw’s “Saint Joan.” Her 
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Margaret ‘Phelan; Milt Shaw and 
| Horace Diaz orchs; $3.50 minimum 
and $1.50-$2.50 cover, _ 


° Something has happened to Mar- 
aret Phelan in her upward spiral 
rom the “new face” class room 
days, to her London detour, and 
now back at the Maisonette of the 
Hotel St. Regis. Firstly, she is as 
inconsistent in trying to do hyper- 
sophisticated songs as Eddie (Leon 
&) Davis might be in doing Shakes- 

earean sonnets for benefit of his 
West 52d St. trade. 

Miss Phelan isn’t the sophisti- 
cated type. No. 2, on the heels of 
a Julie Wilson who is s.a. personi- 
fied, and from whom more of that 
idiom might be expected, the com- 
parison is that much tougher. No. 
3, which is always No. 1, when the 
script goes haywire that’s the end. 

This appealing thrush’s material 
needs a new songsmith. A fetch- 
ing personality, of the wholesome 
(yet not prissy) type, she should 
essay an occasional special lyric 
with a sophisticated overtone but 

mn not all the way, and she shouldn't 
further handicap herself by inept 
material. Answer was that Miss 
Phelan really warmed up her first- 
nighters with the simplest of reper- 
toires—that finaleing nostalgic 
medley of “The Song Is Ended, 
“Whispering,” “I'll See You in My 
Dreams,” etc. 

“Since I Became a Hussy for My 
Husband” is more Nan Blakstone, 
Sophie Tucker or Dora Maugham— 
it’s not Margaret Phelan. Inci- 
dentally, Miss Maugham, a vet 
songstress now turned scripter, has 
been assisting Miss Phelan on her 
material, and “Hussy” may or may 
not be one of her-contributions. 

The Maisonette’s new star tees 
off asa polite, relaxed diseuse with 
“Most Wonderful Man (Girl) in the 
World,” then fluffed on a too in- 
volved lyric about “fishing” which, 
even if thoroughly familiar to her, 
might not rate as among her best 
items. Then “Hussy” (heralded as 

“advice to wives”), “Can't Take It 
With You” (also in the double-en- 
tendre league), ““Loveliest Night in 
the Year” (ballad), and Irish num- 
ber, ‘Gotta Roam Blues” and a ca- 
lypso before the nostalgic medley. 

This honey blonde songstress has 
too much basic talent and appeal 
to handicap herself with needless- 
ly misguided routines which seem- 

ingly come within the scope of 

“new material” for her New York 

return. 

Biz otherwise big. Maitre d’ Au- 

gust was a happy kid all through 
Julie Wilson’s engagement—‘sur- 
prisingly large number of return- 
ers night after night,” he says— 
and knows how to handle this in- 
time class room. That goes ditto 
for the sprightly dansapation ba- 
toned by Milt Shaw and his crew- 
men, with Horace Diaz the alter- 
nate Latin combo. Abel. 


Latin Casino, Philly 
Philadelphia, Oct. 24. 

Arthur Lee Simpkins, Alan King, 
Chop-Chop & Charlene, Jack 
Curtis, LaVeda Moray Girls (8), 
Joe Frasetto Orch (8), $3.50 mini- 
mum: Sat. $5 minimum. 











An almost perennial visitor to 
the Latin Casino, Arthur Lee 
Simpkins is the main event in a 
well geared affair that moves fast 
right up to its star act. The 
LaVeda Moray line runs through 
standard floorshow stepping for re- 
vue's opener, with song backing 
by Jack Curtis. A. favorite in these 
precincts, Curtis is limited to the 
production medley in deference to 
the heavy piping due*‘later in the 
show from Simpkins. Girls are only 
on for the one routine, as both 
the star and the comedian, Alan 
King, take long sessions in the 
spotlight. 

In between act is Chop-Chop and 
Charlene, an Australian mystifier 
made up as an Oriental. With the 
aid of a femme stooge, Chop-Chop 
engages in customary run-through 
of the bafflers, and in a flash finale 
does flaming sword swallowing. 
While presenting little new, act is 
fast and engaging and draws neat 
response from diners. 

Comic King has an easy style 
ard gets right to audience with 
recognizable gags about topics of 
the day. Domestic stuff is funny. 
King still relies on his set comic 
arrangement of “Babalu” for the 
forte bit, and this is interspersed 
with a couple of gags that are not 
only old but weren’t good when 
they were new. 
Simpkins has a trained voice and 

! skillful manner of using it. Singer 
i. continually breaks up his routine 
and after delivering a heavy num- 

ber, relaxes temporarily on a 
lighter work. That gives him a 
change of pace and variety. Much 
fis of vocalist’s success lies in fact 

Ls that he does all things for ail 

people. His “Kathleen Mavour- 




































































of .the Irish tenor; he tears the 























cluding a -piano-playing 
which is actually an amusing fake 
on her 
Russ Black a chance to spotlight 


the throbbing intonations of a can- 
tor. From that he’ll swing sudden- 
ly into “Alouette” and have a siz- 
able portion of the room singing 
along with him. 

Simpkins did 35 minutes on show 
caught, his numbers ranging all the 
way from_“Diane” and a tricky 
“Marie” to items like “Oh Susan- 4 
nah.” It’s a singer’s show with a 
showy singer to carry it. Gagh. 


Ambassador, L. A. E 


Dorothy Shay, with Russ Black; 
Eddie Bergman Orch (15), with 
Patricia Murphy, Bob Lido; $1.50, | h 
$2 covers. 

h 





Long a favorite here, Dorothy 
Shay is a cinch to repeat her usual 
top business on three-week stint, 
She’s turning’ out her familiar | “ 
stuff, spiced with a pair of new 
ditties, and it’s all good. 

New offerings, “Big Spender” | ¢ 
and “A Little Western Town 
Called Beverly Hills,” are in the 


turn, however, consists of sched- 


“Mountain Gal,” “Uncle 
“Love Isn’t Born” and “If It/s 
Wasn't for Your Father.” 
saucily sold and interspersed with 
tongue in cheek patter that adds 
to the payoff. Singer also is in- 
immick 


art and gives accompanist 


his wares on an item tagged “Hill- 


Opening nighters kept her on 
for 13 numbers that won peak re- 
ception in a swift 55 minutes. The 
inevitable- “‘Feudin’, Fussin’ -and 
Fightin’” and “Efficiency” come 
as encores to win a solid sendoff. 


Black’s able pianistics and his 
batonning of the Eddie Bergman 
house crew provide the proper 
backing; and Bergman’s crew de- 
livers a steady, danceable beat 
that keeps the floor vibrating. Pa- 
tricia Murphy and Bob Lido ef- 
fectively handle the lyrics. Kap. 


Colony & Astor, London 

London, Oct. 23. 
Carl Ravazza, Felix King Orch, 
Sid Phillips’ Band, Santiago Lopez 
Rhumba Band; Colony, $5 mini- 
mum; Astor, $3 minimum before 
11 p.m., $3 cover thereafter. 





Carl Ravazza is the latest Yank 
vocalist to make his bow in West 
End cabaret. He has the style, 
voice and manner which appeal in 
a big way to femme customers, and 
his debut performance was re- 
ceived with prolonged palm-hit- 
ting. 
Coming on from the far end of 
a darkened room to his themer, 
“Hello,” Ravazza moves swiftly on- 
stage and soon clicks with his noted 
“The Old Master Painter.” He 
then goes into his first story num- 
ber, “From Trinidad Comes This 
Philosophy,” which received hefty 
applause at show caught. 


One of his standard hits, ‘Rock, 
Rock, Rock,” makes a pleasing im- 
pact on the customers, as does his 
pop offering of “The Loveliest 
Night of the Year.” His highspot 
here, as at home, is ‘Pedro From 
Chihauhua,” a cute novelty which 
has audience begging. 
Artist winds. with well chosen 
medley of oldtime tunes that gar- 
ner heavy returns. Whole show is 
neatly backgrounded by the Felix 
King combo, and the Santiago 
Lopez outfit contributes topnotch 
rhythm music. At Colony, where 
show was seen, above average biz 
was noted. Myro. 


Village Vanguard, N. Y. 

Phil Leeds, Royce Wallace, 
Harry Belafonte, Clarence 
Williams’ Orch; minimums $2.50, 
$3 minimum. 





Max Gordon's: Village showcase 
has a longer show than usual, but 
it’s a quality-laden display that re- 
turns two regulars to this spot and 
showcases an established perform- 
er in a new groove. Comedian Phil 
Leeds and singer Royce Wallace 
are repeating here, while Harry 
Belafonte, who used to do pops, is 
making his bow as a balladeer (on 
latter, see New Acts). 

Miss Wallace, in the opening 
spot, still impresses as an excel- 
lent stylist. This sepian songstress 
has a forthright projection that 
permits the soft tones to reach the 
far stretches of the room. Miss 
Wallace has a choice material as- 
sortment and merits her encore. 

Leeds has the comedy cut that 
appeals to the Village literati and 
one that could move uptown with 
good results. His line of gab en- 
compasses a variety of subjects 
and his ideas are sufficiently well- 
developed to get laughs. 

_The Clarence Williams Trio fur- 
nishes excellent showbacking. 





3 i neen” is in traditional top tones 
: lace apart with “Vesti la Giubba® 
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canto, syle af aountiess | 


Kean, 
Paul Neighbors’ Orch (12); $1- 
$1.50 covers. 


at this newly decorated: west end 
spot with a well conceived pro-. 


(COCOANUT GROVE) on her nitery jaunt, and from the 

Los Angeles, Oct. 25. |approval dished out at session 
caught, with a near-fill despite bad 
weather, she'll always be welcome 


in closing the bill tees off with a 
specialty, “I Love to Sing,” that 
wins immediately. 


Guy” a medley of her records and 
interp of “St. Louis Blues” for en- 


is on the nostalgic side and just 
what the chair-warmers wanted. 
Shay genre and she pounds them! In fact, they howled for more at 
over for top results. Bulk of her| show caught. 


uled and demanded Shayisms like | comediennes preceding Miss Whit- 
ing, finds Betty doing the robust 


It’s all| in 
Jane’s takes on Mae West, Louella 
Parsons and Margaret Truman cop 
a heavy mitt. 


headed Gauchos and a_ blonde 
looker, in the opening slot, dish 
out a nifty assortment of acro stuff 
while attired in eye-catching cos- 
billy Boogie.” tumes and win with a sizzling in- 
terp of tango-sambo dansapations. 
The gal scores with several Latin 
ditties. Neighbors’ tooters back up 
the entire proceedings neatly. 


Rafa, 
Armand Meetre Orch, with Ray- 
mond Cardin Trio; no cover or 
minimum, 


Montreal, Marjane has changed lit- 
tle vocally but exhibits big im- 
provement in general showmanship 


St. Louis, Oct. 23. 
Margaret W iting, Betty & Jane 
Hermanos. Williams Trio, 





Natives are getting their first 
eek at Margaret Whiting, 
londe chirper is rewarding them 


ram of ditties that is scoring 


eavily. St. Louis is the. fifth stop 


ereabouts. 
With her husband, Lou Busch, 
andling the baton, Miss. Whiting, 


Follows with 


Because of You,” “Wonderful 


ore and windup. The program 


The Kean gals, a pair of sock 
tuff that keeps the palm pounders 


action almost continuously. 


The Williams trio, two black- 


Sahu. 





Montmarte, Mont’l 
Montreal, Oct. 27. 
Marjane, The Duenos (2), Jean 
Montmartre Line (6), 





Since her last appearance in 


and styling. In some ways the “new 
order” enhances her act, but in 
bridging the change she seems to 
have lost some of the atmosphere 
and qualities of a typical chanteuse 
from the Paris boites. A new hair- 
do, more theatrical clothes and a 
more American-like approach to 
her chirping may have certain po- 
tential b.o. values, but with the 
field loaded with well-stacked, 
fashionably groomed thrushes, the 
changeover is perhaps question- 
able. 
Added to her strong list of 
French songs, Marjane has wisely 
cut in several English items. Al- 
though she doesn’t need them in 
this Gallic room, that are a must 
for saloons cross-country. “La 
Seine,” “Amour” and “Mon Vil- 
lage” contrast nicely with ‘‘You’re 
the One For Me” and “Dancing 
With You.” For additional kicks, 
in the Piaf manner, Marjane has 
added three young Canadian lads 
to back most of her numbers with 
some socko vocalizing. 


‘Tempo throughout is okay, and 
with Walter Eiger at the piano plus 
Armand Meetre’s orch augmented 
with a violin section, Marjane sets 
up a show in itself and draws 
salvos. It’s capacity biz nightly. 

Remainder of layout is pleasing. 
The Duenos offer three trim terp 
routines that have class and Jean 
Rafa holds over from previous re- 
vue as emcee-comedian. His brief 
solo effort—impressions and song- 
alog—are surefire. Six fairly ener- 
getic hoofers plow through their 
routines bravely and Armand 
Meetre’s band does show backing. 

Newt. 





Latin Quarter, Boston 

, Boston, Oct. 27. 
Victor Borge, Juanita Hall, 
Shaner & Yousmic, Allen Martin, 
Arden-Fletcher Girls (8), Dave 
Lester Orch (9), Zarde Bros.’ 
Orch (5); $3 minimum, $1 cover. 





The smart nonsene of Victor 
Borge parlayed with the neat 
vocalizing of Juanita “Bloody 
Mary” Hall adds up to just about 
the slickest lineup showcased at 
the Latin Quarter this season. 
Borge’s TV appearances, plus the 
fact he hasn't played the Hub in 
several seasons, sliould result in 
the nitery grabbing off solid biz. 
From the reaction of opening- 
nighters, word of mouth will help 
plenty, for it’s been a long time 
since ringsiders have reacted as 
strongly in the yock department. 

For a walkon, Borge deadpans, 
“For my fourth and last number 
I'll play an encore,” and proceeds 
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g 
from Schlitz,” he chats about his 


dinner of turkey and cranberry} pj, 


sauce, “which I despise,” tosses dis- 
an air of complete 

and| Phonetic punctuation stint (with 
ing to top drawer entertainment. 


him throughout. 


to murder ‘Some. Enchanted - Eve- 


aragin 


asides about the song and 
alls of 


the piano bench, all with 
disdain. 
Stanza also includes his w.k. 
improvements) and chitchat, build- 
The customers were solidly with 


Juanita Hall, the plump sepia 
thrush, scores neatly with a nifty 
mixture of songs which include 
“Anywhere I Hang My Hat,” “How 
Deep Is the Ocean,” “Deed I Do” 
and her trademark, “Happy Talk” 
a clicko. Gal has solid pipes and 
handles the rhythm tunes with nice 
feeling. Stint is short, but solid. 
Openers, Shaner & Yousmic, boy 
and gal dancers, purvey a bit of 
oriental terping complete with 
head wagging, which garners nice 
response. Youngsters make neat 
impresh with heavy oriental make- 
up and scanty costumes. Wind 
with a bit of juve in Chinese style. 
Arden-Fletcher gals intro three 
nifty new production numbers to 
vocals.of Allen Martin. Dave Les- 
ter batons backgrounding neatly 
and splits customer terping with 
Zarde Bros.’ orch. Biz good. 
ie, 


Birdland, ste Y. 
Ruth Brown, Herbie Fields’ Orch 
(7), Willis Jackson Orch (7); $2.50 
minimum. 





Birdland continues fo grab the 
west side jazz trade with its steady 
offerings of rhythm and blues 
purveyors. It’s built a solid rep dur- 
ing the past year among the hep- 
sters who pack the room nightly. 
Catering, in the main, to an under- 
30 crowd, the room is always in 
high gear via the podium pyrotech- 
nics and the aud’s spirited appre- 
ciation. 


Sepian songstress Ruth Brown is 
current headliner with a flock of 
blues tunes that show off her top 
piping style. Gal’s a big disk'‘seller 
in her metier and demonstrates 
here that she also can click live. 
Room is with her through her brief 
five-tune stint which carries enough 
wallop to keep ’em hanging around 
for another show. 


She opens with a speedy “I'll 
Wait For You,” then laments 
“Please Send My Baby Back To 
Me” for excellent reaction. Changes 
pace a bit with a slow ballad, “I 
Make The Same Mistake Again,” 
which comes off nicely. “Teardrops 
From My Eyes,” her identifying 
number, gets over sock. Closes with 
“Do You Wanna Rock Children?,” 
a rousing item. 


Herbie Fields’ crew belts out a 
flock of jive numbers that win the 
hep aficionados. Fields, a master 
ofthe reeds (he plays five) gets 
off some solid licks on “Mr. 
Jump,” “I Love You,” “Dardanella” 
and “12th Street Rag.” Crew, com- 
os of four rhythm and two 
rass plus maestro, generate plenty 
of excitement. 
projects. 


Willis Jackson's orch, which 
backs Miss Brown effectively, 
loses all inhibition in its instru- 
mental set. Sparked by Jackson, 
the band dishes out a brand of 
music that goes overboard on 
frenzy. Jackson accomps his tenor 
saxing with wild screams and mad 
foot-stomping in an effort to zesto 
the music. It’s much too theatrical 
and doesn’t go with the expert mu- 
sicianship he occasionally conveys. 

Gros. 


Their enthusiasm 





Washington, London 
} London, Oct. 24. 
Marion Harris, Jr., Al Tabor, 


Malcolm Mitchell Trio; $3.50 mini- 
mum, 





Marion Harris, Jr., has carved a 
niche for herself in the London 
cabaret scene and is playing a re- 
turn date at the recently reopened 
Washington. Although using spe- 
cial material, her act rates as only 
one of modest values. 

Chirper alternates between dra- 
matic and comedy tunes, but most 
of those in latter category are in a 
somewhat blue and sexy vein. They 
win a fair measure of customer 
approval, nevertheless. 

Doing» a standard 30-minute 
show, bridging eight or nine num- 
bers, Miss Harris opens pertly 
with “Baby Can Do Things,” a 
lighthearted offering, but then 
switches style for her next number 
before following through with her 
‘Story of the Bells,” which reverts 
to the comedy pattern. Easily her 
best was a pees of “Wonderful, 
Wonderful Thing,” with a sizzling 
topical lyric on the election and 
politicians. ‘ 

The Al Tabor combo provide 
suitable backgrounding for the act 
as well as sharing the dance sched- 
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Carl Brisson, Federico Rey & 

r Gomez; Dick LaSalle. and 
Mark Monte orchs; $2 and $2.50 
cover. Saad 
Front-of-the-audience talents 0 
the new Persian Room layout A. 
obvious and socko. Carl Brisson 
is standard and a standout, per 
usual, Incidentally, he has been 
away from the Manhattan scene for 
over a season. Same goes for the 
Spanish dancers, Federico Rey & 
Pilar Gomez whose flamencos, 
boleros, malaguenas and _ gypsy 
terps are in the best tradition of 
the Latin and Basque belt of ball- 
roomology. 


Back-of-the-scenes it’s a strange 
coincidence that both of the new 
turns are inordinately versatile 
performers. Brisson, as the former 
Carl Petersen, was a Danish box- 
ing champ in his salad days, 
starred in European pix and legit 
musicals (“Merry Widow,” etc.), 
and is perhaps the only American 
entertainer to be knighted by two- 
Norse countries; in 1949 the late 
King of Denmark bestowed that 
honor on him and a short time 
rat King Gustav of Sweden dit- 
oed. 


As regards the terp team, Fed- 
erico Rey rides a highly success- 
ful alter ego as Freddy Wittop, 
which is his nom-de-couture when 
he is designing clothes and cos- 
tumes for. George Abbott, Lou 
Walters, Jane Morgan, Carmen 
Miranda, Marjorie Lawrence, et al. 
It is only fitting that Rey & 
Gomez's sartorial distinction should 
reflect the handiwork of his skill- 
ful costume designs. (In a meas- 
ure, this parallels the career of 
Don Loper when he too terped at 
New ork’s Copacabana - with 
Maxine Barrett before he became 
a Beverly Hills dress designer). 
Back to the front-of-the-house 
perspectives, this is a highly ef- 
fective combination. Opening night 
seemed marred only by Brisson’s 
abrupt curtailment of routine, said 
to be a managerial and/or the 
Hilton Hotels edict. Usually a gen- 
erous performer, although too 
good a showman ever to do “a 
Chinese philosopher” (On-Too- 
Long-Bow-Too-Long), this time he 
could have done at least two more 
numbers but seemingly was em- 
bargoed. (This may have since 
switched in light of the first-night 
presence of Conrad N. Hilton, the 
bossman himself, who was squir- 
ing Rosalind Russell—Mrs. Freddie 
Brisson, Carl’s son). 

Brisson packs all the require- 
ments of a class room (and for that 
matter a mass-room) draw. He 
has masculine good looks for gen- 
eral appeal to both sexes; he wears 
his tails like he was poured into 
them; he is a canny song-pacer, 
mixing up the novelties with the 
ballads; he is an authoritative, 
warm and generally appealing “in- 
timate” worker when he wants ‘to; 
and he has a following. There is 
a moneyed group of Americans of 
Danish, Swedish and Norse extrac- 
tion which follows the Great Dane 
around like a bobbysoxers fan 
club. Long since established as 
“the older girls’ Sinatra,” Brisson 
is also the old boys’ gang-song de- 
light. They go for that hand-mike, 
to yodel those Danish. doggerels, 
Se the Elks do for “Sweet Ade- 
ine.” 

Otherwise Brisson still makes 
with the “Little White Gardenia” 
thematic, including gardenia hand- 
outs to the femmes; does a good 
“Song of Norway” medley, the nov- 
elty “Ring Around Rosie,” two 
strong ballads in “With These 
Hands” segueing into ‘Angelus 
Ringing,” then the aquavit theme- 
song, “Magadulo, Magadii” (spell- 
ing not guaranteed!), another pop 
standard, “Pink Cocktail for. a. 
Blue Lady,” the new “While We 
Danced,” and the signoff ““My Best 
to You.” He zinged ’em for a 
socko half hour and left ‘em 
hungry. 

Rey & Gomez, too, seemingly 
had their repertoire curtailed but 
they click all the way. The classic 
18th century bolero, the flamen- 
cos and the other graceful Spanish 
terps, all in the best tradition, are 
ideal for the Persian Room aura. 

Incidentally, a continuing con- 
versation piece among Persian 
Room regulars is the repetitive 
reference to “an inverted, over- 
sized egg-crate,” referring to those 
corrugated walls of the redeco- 
rated interior. It’s now become 
as cliche as the Lindy’s regulars 
who wage crack, “this is a gold- 
mine.” Judging by the recent 
Persian Room business and the af- 
fable maitred’ Fred’s reports, egg- 
crate or not, this Hilton hostelry 
is doing a little fancy ore work on 
its own. Kay Thompson & the 
Williams Bros. did a strong, con- 
sistent business and Brisson bids 
fare to ditto. 

Per usual, Dick LaSalle’s ener- 
getic Local 802ers know their stuff 
fer the show accomp and the dan- 
sapation, and ditto for Mark Monte 





ule with the .Malcolm M 
Treaty 


itchell | and his. quartet of Continentals. 
Myra: ele. ; eAbels 


M12 Peciossd 21 ela 


Se 
Mari 
Brue 
Jewe 
Casi 
(12) 
admi 


roo! 
tim 
Act 
sho 
fro! 
Usi 
We 
by 
lon: 
cep 
[ 
Jea 


oa at oe ole Se oe 


=. 








Wednesday, October 31, 1951 


‘ 


VARIETY 





Bellevue Casine, Ment’! 
Montreal, Oct. 27. 

Senor Wences, Bela Kremo, 
Marino Sisters (3), Jeanne & 
Bruee Cartwright, Fia Karin, James 
Jewell, Richard Tetley Kardos, 
Casino Line (10), Bix Belair Orch 
(12), Julio Reyes Quartet; $1 
admission. 





The pace—show and customer- 
wise—continues as hot as ever at 
the Bellevue, with Natalie Kama- 
rova using a big production featur- 
ing Gershwin tunes as pivot. 

For additional trimming to this 
payee pleaser, the management 
brings in Senor Wences with his 


amazing ventro offerings, the} 
Marino Sisters and juggler Bela | 
Kremo. The Marino gals and} 


Kremo have appeared here before | 
and both rate highly with Bellevue | 


customers. 


The three Marinos spin out a/| 
tumbling session for heavy mitting | 


and work in some nifties despite 
short and rather plump figures. 
Kremo draws equal attention with 
howler and top hat stints and 
clinchs solidly on his three cigar- 
box routine. 


Senor Wences, a newcomer to 
these parts, has no trouble making 
his throwaway understood in the 
room, but his natural gabbing is at 
times slurred and over-accented. 
Act has pace and enough sock 
showmanship to reach everyone 
from ringside to back balcony. 
Using a three-way conversation, 
Wences adds a payoff visual touch 
by spinning a silver platter on 
long, thin sticks for a hefty re- 
ception. 

During the Gershwin reprise, 
Jeanne & Bruce. Cartwright spark 
the interpretive dance moments, 
Fia Karin and James Jewell do 
vocals Stanzas, while pianist Rich- 
ard Tetley Kardos works over 
“Rhapsody in Blue” at the piano. 

Two showgirls and a pony line 
(8) spread plenty femme charms 
around the house and Bix Belair 
rates kudos for some solid orches- 
trating during revue. Newt. 


Ben Franklin, Philly 
(GARDEN TERRACE) 
Philadelphia, Oct. 27. 
Florence Radosh, Bob & Peggy 
White, Harry Barton, June Camp- 
bell & Franklinettes (4), Earle 
Denny Orch (8); $2 minimum; 
Fri. Sat. $2.50. 





After about six weeks of straight 
dance diversion, the Garden Ter- 
race Room has finally uncovered 
the freezing plant beneath the 
dance floor and restored its ice 
skaling revue. ‘“Round-the-World 
Ice Show” kicked off Saturday (27) 
evening with not a vacant chair at 
dinner show. Rink revue was in- 
stalled after repeated written re- 
quests, despite fact that hotel staff 
hoped to go through first season 
in nine years sans an icer. 

Production-wise, show is par for 
ice regattas, with the chorus of 
four Franklinettes appearing in a 

arlay of Oriental, Parisian and 

lanhattan togs. Coupled with fea- 
tured acts, bill adds up to a fast 35- 
minute package that is received 
solidly and holds diners’ attention. 
House acts as producer, with June 
Campbell, out of the line, handling 
direction and ‘staging. Miss Camp- 
bell also does some flashy pairing 
with Harry Barton, lead male 
singler. 

After slow getaway, show picks 
up momentum with entrance of 
Barton, whose rapid leaps and 
spins draw plenty mitting. He is 
followed by. adagio team Bob & 
Peggy White, who add plenty of 
sock. Particularly effective are 
the diving spins of the femme, who 
barely clears the ice as mate tosses 
her speedily about. 

Top billing goes to Florence 
Radosh, who, along with her skat- 
ing ability, offers plenty of femme 
allure—sometimes a rare com- 
modity in the refrigerated field. 
Miss Radosh makes a winsome 
biades ballerina and even does a 
grind and bump-in the Fifth Ave. 
Sequence. All the featured acts 





| izing. 


-Got It Again,” 




















still depending on noises and gri- 
maces that first won his attention 
years ago, but the stuff no longer 
holds any real audience interest. 

Davis is occasionally amusing, as 
in “Old MacDonald Had a Farm,” 
where his collection of barnyard 
imitations fits in neatly. Else- 
where, however, it’s more annoy- 
ing than appealing and spoils what 
might be okay folktune offerings 
such as “Wabash Cannon Ball” and 
“Blue Tail Fly.” 


Rest of the 45-minute layout gen- 
erates some keen attention, with 
the standard turns of Boy Foy and 
Virginia Lee & Co. setting the 
necessary pace. Foy continues to 


j}amaze with his delicate juggling 


and balancing of balls, trays and 
clubs atop a unicycle, and earns a 


begoff with his finale bit done from | 


aloft an eight foot one-wheeler. 
Miss Lee and an unbilled partner 
posing as a ringsider earn laughs 
with cleverly worked out acroan- 
tics. It’s a slick bit of hand to 
hand work, in addition to its hu- 
mor value, and the mob laps it up. 
Dorothy Dorben line has three 
production numbers and they 
measure up to the expected spec- 
tacle. Routines apparently needed 
a trifle more rehearsal on opening 
night, however, partciularly in the 
Persian number in which the hou- 
ris were late. Alan Cole warbles 
the production tunes and Hal Der- 
win’s orch does a fine job of show- 
backing. During the dance _ por- 
tions, batoneer handles the vocal- 
Kap. 


Old Reumanian, N. Y. 

Florence Zamora, Lynne Fader, 
Nona MacDonald, Charles Julian, 
Sadie Banks, Milt Ross, Line (8), 
Joe La Porte’s Orch, D’Aquila’s 
Rhumba Band; $2.50 minimum. 





The Olid Roumanian continues to 
sock over strong values as the 
downtown “Koshercabana” at a 


| $2.50 dinner minimum. This along 


with an entertaining, moderately 
budgeted show that runs an hour. 

Headliner Milt Ross is a comic- 
singer who’s been playing through 
the south for years but making 
his first try at New York. He’s 
nice looking and has a pleasant 
personality, though some of his 
gags are- familiar. The audience 
liked him at show caught. 

Sadie Banks is a perennial] here 
with her lyrical counsel on love 
and sex, which she’s been. dishing 
out here periodically for 20 years. 
Miss Banks goes with the lease, 
a draw down here as a sort of 
combo Sophie Tucker and Mae 
West. 


Florence .Zamora is doing her 
standard interpretative dancing, 
and Charles Julian is an enter- 
prising, able hoofer who also gets 
over a song or two. Lynne Fader 
is a good-looking, red-haired 
rhythm songstress who goes over 
neatly, though she would do well 
to brush up on her diction. Nona 
MacDonald paces the production 
— nicely from the hoofing- 
end. 


Joe La Porte, leading the band 
here for upwards of a dozen years, 
is still doing a neat job while pac- 
ing the show with his fiddle. 


D’Aquila batons for the Latin{h 


dancing. Kahn, 
Southern Mansion, K. C. 
Kansas City, Oct. 24. 
Jack Durant, Susan Miller, Billy 
Williams’ Orch (8); $1 cover. 





Pair of entertainers brought 
into this downtown spot by Phil 
Maggio offer comedy and songs 
for a good 40-minute session. . It’s 
the first time in town for both 
comic Jack Durant and singer 
Susan Miller, and work here war- 
rants future local dates. 


On first, Miss Miller warblés 
“New Sun in the Sky” as sprightly 
entry, and follows with “Septem- 
ber Song” in dramatic fashion. 
Beams light reflections from a mir- 
ror as she sings “Pretty Baby,” 
and does a parody on “Just One of 
Those Things.” ‘Whispering’ is 
entry for roaming the front tables 
with a hand mike, and closer is “I 
with a _ routine 
wound around a chair. Blonde 


Roosevelt Hotel, N. O. 
(BLUE ROOM) 
New Orleans, Oct. 27. 
Woody Herman Orch (17), with 
Dolly Houston; Lewis & Van, the 
Merry Mutes (2); $2.50 cover, Sats. 
and holidays. , 





As both the principal marquee 
lure and provider of the major 
portion of the 60-minute entertain- 
ment, the Woody Herman herd de- 
livers a well-rounded performance 
that encompasses fast, hot jazz, 
nicely played ballads and a sprink- 
ling of novelties. 

Herman’s rhythms are slanted at 
pleasing the customer hoofers. 
That’s his crew's exclusive target. 
The orch plays with taste and 
sound musicianship. Herman’s 
clarinet is prominent throughout 
all the arrangements and his hand- 
ling of both ballad and rhythm 
tunes remains as deft as ever. His 
vocal versatility, personality and 
genial, loose-jointed fronting com- 
bine to make a solid impression on 
audiences accustomed to maestros 
who do nothing but wave a stick 
over a bunch of tootlers. 

The band's library is predomi- 
nanfly current and standard tunes. 
Rhythm items are thrown in for 
change of pace, but the tempos re- 
main smoothly polished for the 


number is played. 

Band opens show with a zingy 
arrangement of “Pretty Eyed 
Baby,” in which the “glee club” 
supports the Herman warbling. 

Leadoff spot among the acts 
goes to Lewis & Van, tap duo, 
whose challenge stuff is tops. Their 
precision work in unison is spec- 
tacular and they score’ heavily. 
Boys encore with softshoe routine 
that netted extra hand. 

Herman then calls on his Doug 
Mettome and Urbie Green for a 
rousing bit of Dixieland (‘“Musk- 
rat Ramble”) that had the swank 
room bouncing to its happy beat. 

Band’s canary, Dolly Houston, a 
cute brunette with a voice, doubles 
in show. 

The Merry Mutes, a zany combo 
who mime songs on records, won 
a big hand for the way they car- 
ried on in the face of difficulties 
with a balky turntable. They kept 
the act going despite the machine's 
erratic playing. During the few 
moments machine was working 
okay, they demonstrated that they 
are among tops in this field. Their 
mugging, dancing and screwy an- 
tics during the mechanical break- 
down drew plenty of laughs from 
a sympathetic first-night audience 
which seemed to understand their 
predicament. 

Biz capacity when a, ; 

Juz. 


Teeland, N. Y. 

Red Ingle & Natural Seven, with 
Mimi Laurie; Sons of the Purple 
Sage, Mr. & Miss Vacationland, 
Danny White, Wally Wanger Line 
(6); $2, $2.50 minimums. 





The Iceland show has undergone 

several revisions with Red Ingle & 
His Natural Seven, and Danny 
White, latter coming back in what 
is virtually a permanent stand for 
im. 
The: present proceedings are 
strengthened with Ingle’s addition. 
This bucolic batoneer his promi- 
nence some years ago with his 
Capitol disking of “Timtashun” 
which’ was one of the best satires 
of this torchant: Ingle does well in 
this spot, which itself has been do- 
ing better since it installed a rural 
policy. The hen-party trade is ap- 
parently going for this cowboy 
pitch, and there’s been a notice- 
able improvement trade-wise and 
entertainment-wise. 


Ingle reprises all his disk clicks, 
including, of course, ““‘Whusky and 
Wild Women” and “Chloe,” which 
are delivered with the -maximum 
comedy. He is assisted by singer 
Mimi Laurie, who does well in the 
rural groove. Musically, his outfit 
does well even to the backing of 
the other acts on the bill. 

Danny White purveys his usual 
line of stuff. It’s hardly commer- 
cial enough for class spots, but the 


two-steppers no matter what type | 











NIGHT CLUB REVIEWS 








of stuffing gag in O'’Day’s chop- 
pers while humming “Best Things 
in Life Are Free,” and lighting, in- 
haling, puffing a cigaret is standout 
biz. Intros second dummy, Hum- 
phrey Higsby and, with chirp Betty 
Norman, carries on three-way 
tunology on “Nice to Have a Man 
Around the House.” 
ness via using both splinters in 
“Ragg Mopp” riffs wins full atten- 
uon. Windup with Nelson having 
O'Day in tipsy sequence mouthing 
“Do I Worry” wraps up term nicely. 

Danny pere of 


Lewis, comic 


Jerry Lewis, takes on a songalog | 


with throatiness peculiar to a 
whole coterie of singers out of that 
era which produced _sing-alikes 
Jessel, Price, Cantor, et al. Lewis, 
however, does not accompany his 
warbling with comédy patter. Does 
a Jolson in medley “Swanee,” 
“April Showers,” and “Rockabye,” 
heading off into “Wonderful Girl 
of Mine” with lyrics set to meas- 
ures of an old Hebrew chant. Gets 
in gab about son Jerry by reprising 
N. Y. Paramount turn (“That’s My 
Boy”), interspliced by new wordage 
to “Sonny Boy.” Pleasant manner 
sells. 

De Mattiazzi’s lifesize dancing 
dolls cause blinks and applause 
flurry with the surprise tag. Betty 
Norman puts zest into her chirping 
of “Are You Havin’ Any Fun,” 
“Nobody's Chasing Me” and a hello 


to Dorothy Shay using latter's 
“Uncle Fud.” Aida Broadbent's 
Guys and Gals fill stage upon 


curtain-lifter with colorful Indian 
war dance adapted to modern styl- 
ing—and good. 


LAST FRONTIER 

This one might bid fair to be- 
come best booking of the Ramona 
Room for some time. Dramatic, 
amoroso manner of Toni Arden’s 
caroling, along with her fine sense 
of the beat in jump tunes, give 
the diminutive’ brunet's _ stint 


| plenty of diversity. George Gobel’'s 


| 
| 


| 


| 
| 
| 


flair for unusual comedics deliv- 
ered in dry, folksy manner has 
tab-grabbers in stitches from 
walkon. Jean Devlyn Girl Revue 
spots a new and agile terper, Gene 
Nash, to enliven both routines. 
Altogether, stanza smacks of clicko. 

Miss Arden is heard offstage in 
measures of “My Heart Stood 
Still,” to follow appearance with 
zipping “When You're Smiling.” 
Amazing control allows her 
to etch many shadings of tone and 
volume as she sails into each 
serenade. Whispers “Too Young” 
in carbon of Columbia disking, 
then dishes ‘“‘S'posin’.” Slides into 
dramaturgy once more for pic 
reprise of “Sorrento,” and lights 
flame for torchy new ballad, 
“Once.” Strikes up spirited “What 
Is This Thing Called Love,” to earn 
“You're Breaking My Heart” 
encore, Walks off to heavy mitts. 


George Gobel has the art of 
tickling just about any audience 
set before him, He can reach the 
clods as well as sophisticates with 
stories propelled ad lib style. 

Jean Devlyn has given her good- 
looking steppers a rhythm opener 
to “Orange Colored Sky,” which 
centres pic terper Gene Nash in 
some fancy taps, acro-flips and 
leap-splits. He's a hot adjunct. 
Betty London's chirping and eye 
appeal aids opened. Then follows 
a steaming “Mambo” putting 
Nash on bongos, and bright-eyed 
Dolores Frazzini in front solo turn. 
Bob Miller orch sets off Toni 
Arden’s tunes with solid backing, 
and gives necessary lift during 
line stepping. 


THUNDERBIRD 
Solid is the word for this new 
Navajo Room casement, and good 


More expert- 


Las Vegas’ Year-Round Setup 


Continued from page 46 
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time the three hyper-kinetic melo- 
dists have gone over big on other 
circuits. Return with some new 
routines, but wisely choose to re- 
tain some old stuff that caused 
Vegans to sit up and take notice. 
Garbed in eye-catching tartan 
plaid scariet jackets, trio hits at 
outset with “Greetings to You,” 
with segue into uptempo “Old Man 
River.” Unique “Hollywood Party” 
allows each lad to shine, with Ma- 
jor Short’s impressionistic Frankie 
Laine, Phil Harris; Saul Strik’s 
pianistic Jose Iturbi and Red Rob- 
inson’s Mel Torme. 


Standup at 88 has Strik doing 
an Alec Templeton commentary 
while the other lads rip through 
miming of “American Legion Con- 
vention’”—and funny. Trio etches 
an instrumental “Brazil’’ with fine 
beat. “Antibiotic” is new and ul- 
tra-smart hunk of material garner- 
ing good reaction. Top with Stand- 
bys—"Lil Abner,” with Robinson 
as the Yokum boy, “Uranium 235,” 
and amusing “Toddling Penguin” 
walkoff. Video could keep a sharp 
eye peeled for this combo when 
they hit the east. 

Copsey & Ayres split turn with 
East Indian terping to open, then 
return for “Frankie and Johnnie” 


|opus between Redheads and Bruce 


spots. Two oomphy biond femmes 
working with Copsey grab plenty 
of okays from male orbs with their 
undulations. Authentic hand and 
finger motions, plus costuming, add 
richness to all exotic whirls, and 
sesh of interpretive patterns to old 
folktunes has become a must with 
unit. 


Kathryn Duffy Dansations holds 
over “Mr. Anthony's Boogie.” -Sec~ 
ond round for finale “Lucky, Lucky 
Me” fronts Joy Walker and Sheri 
Scott, Johnny O’Brien 
mandie Boys. 

Dick Pierce orch, new batch of 
windjammers preeming this pack- 
et, are unstable on tempos through- 
many music chores, but perhaps 
will get the feel of proceedings be- 
fore long and lay down okay back- 
ing. Fritz Becker augments with 
fine keyboarding. 


and Nor- 


EL RANCHO VEGAS 

Fusion of all acts making up 
this top-drawer bill, which top- 
lines pic warbler Gordon Mac- 
Rae, is loading the recently en- 
larged Roundup Room to the 
seams every show. Running time, 
however, hovers close to 80 min- 
utes, and should be knifed for biz 
reasons. Profits aren’t coined in 
dining rooms of resort hotels here, 
but in casinos. Lure ’em in with 
the old come-on, then unleash ’em 
for casino dalliance; that’s the 
story around these parts. 


MacRae, taking time out from 
Warner musicals on fire, clicks 
with both sexes via vocalistics and 
warm —, in neat! 
rounded _ stint. esounds wit 
full-voiced bary pipes, offering 
gamut from nine-minute “Solilo- 
quoy” to an impresh segment en- 
casing headliners, 

In “International Medley,” 
MacRae dons straw hat for “Peg- 
By O'Neill,” with accompanying 
Stop-time terps; “Louise,” a la 
Chevalier; and straight “Annie 
Laurie.” Further contrast is dished 
up with “Hello Young Lovers,” 
“Luck Be a Lady,” plus hilarious 
walkoff bit. with comic Pinky Lee. 
Pipes “Girl I Love” with Lee's gab 
insertions. Sheila Stevens (Mrs. 
MacRae) is brought-out to .ork a 
hoked amour routine with Lee. 
Howling exit follows, with warbler 
and comic high-kicking off* in 
parody of extinct El Rancho line, 

Pinky Lee is solid here. “Beauti- 
ful People” establishes the lisping, 
pint-sized comic when he _ busses 
femme ringsiders. Scrambles Eng- 
lish grammar for brief set-to prior 
to trucking out xylophone. Has a 
few stops and staris filled with 
intermittent gags before flinging 


himself into flailing “Sabre 
Dance.” 
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make at least three appearances 
and there is never a lull. 


Earl Denny's band, a fixture at 
the Benjamin Franklin, supplies 
the expert musical background, 


; 2 | Dane Bongs one note while 
eacel gp ge OF with so- | *Phing Blisses, with Ted Fio Rito 
phisticated new swirl and gowned | pic ge Going = me ween. 
richly, impress with overall pre-|7-c"'Y Of Palms and yocks come 
sentation in her topline slot. out of this entire biz, which also 


basket party trade thrives on it. 
Other turns on this bill are Sons 
of the Purple Sage, a cowboy trio, 
and Mr. & Miss Vacationland, who 
to be an amateur singing 


and able, her songs are well re- 
oeived throughout. | 

Durant launches into his bag of | 
gags from the opener, and keeps | 








, : includes “Tico Tico” and ‘Whis- 
\ ape Se bogs thrush s aura of mu- | DC uces 
with Marion Caruso doing the the Poe winning their title in a con- jie oy Bags - = pone ow ) ge Request — romp gives 
vocals for the production routines. 6 tae ‘an eo dh long | test in the N. Y. mountain resort |«pewitched, Bothered and Bewild-| (°° € — = o.. . Bon 
Gagh. uPts tne ie “Toons Loora |#rea- In tandem, they don't ap-| ered,” spiced with explantary nar-|G0lC, neck wobble. arleston, 
—— retin ps straight and bur- | Pear to have any commercial possi-| rative, Opens with “Got Him Off | Russky it with pratfall, “Cake- 
Biltmore Hotel, L. A. 


(BILTMORE BOWL) 
Los Angeles, Oct. 24. 
Rufe Davis, Boy Foy, Virginia 
Lee & Co. (2), Dorothy Dorben 
Adorables (10), with Mary Doyle 
and Jack Tygett; Hal Derwin Orch 
(12), Alan Cole; $1, $1.50 covers. 


Manager Joe Faber has been 
ringing the bell with his “revue- 
type” shows, but this third offer- 
the mages its mark, due a to 

e corn being 
Rufe: Davis. Headlin 4 














comic = ish 


lesques Sinatra, Gable, 
Richman, Greenstreet and others 
while singing or wandering around 
the floor with mike in tow. 
Running pitch is built around 
line, “But can Gable do this?” (‘a 
tricky acro flip, at which Durant 
fails repeatedly). After working 
comedy monologs over wives, in- 
come taxes and kindred subjects, 
he finally completes the flip to 
wind his turn. Billy Williams 
serves capably as m.c., with band 
doing its part in backing up the 
owt * Quim 


Boyer, | 


| bilities at this point. 


|. The Sons of the Purple Sage 
i} have been around for many years. 
| They hit it off well with songs and 
{instrumentals and engage in some 
applause winning antics, with one 
of them doing a session of whip 
cracking, playing a harmonica and 
smoking a cigaret simultaneously, 
plus other stuff in that genre 
that’s a hit with the peasant trade. 
The Wally Wanger line dresses 
the pee nicely. The cos- 
tumes are g and the babes are 
\lookerss 66598 914 | 4 Josey 











My Hands,” and medley of Irving 
Berlin faves. Builds into top reac- 
tion after “Man is a Man is a 
Man,” containing yockworthy in- 
nuendoes. More fine mitts follow 
“Wouldn’t Touch You With a Ten 
Foot Pole,” another off-track tune. 
Miss Bruce seems to have found 
her forte in nitery presentation 
with this type of layout, a canny 
mixture of pops and so@k dosage 
of special stuff. 

The Redheads first splashed into 
the bigtime pool here at the Thun- 
derb 


’ 





a year ago, and since that | folldwup rampage. | 


walk,” “Fred Astaire,” and the w.k. 
wrapup strip jaunt with “joint is 
raided” tags for boffs 

Grace & Nikko prime with amus- 
ing ballroom blunderings. Nikko, 
voicing thick “Rooshian” accent, 
pours out patter deprecating act, 
for titters. Rough and tumble 
“Rumba” has Nikko whipping up 
mitts with his slinging of Grace 
over shoulder repeatedly. “‘Casa- 
blanca” is gagged up harum-sca- 
rum round of nonsense with Grace 


| cooching. Sets good mood for Lee's 
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VARIETY BILLS 


WEEK OF OCTOBER 31 


Numerals in connection with bills below ind 
whether full or split 

Letter in parentheses indicates circuit. (FM) 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivolly (W) Warner; 


(WR) Walter Reade 


icate opening day of show 
week 
Fanchon Marco; (1) Independent; 








NEW YORK CITY 
Music Hall (1) 1 
Olga Suarez 
Michael Maule 
Les Diaboras 
Tony Starman 
Dick Stewart 
Rockettes 
Corps de Ballet 
Sym Orch 
Palace (R) 390 
Judy Garland 
Smith & Dale 
Max Bygraves 
G & F Szony 
Doodles & Spider 
Langs 
8 Boy Friends 
Paramount (P) 31 
Rudy Cardenas 
Jean Carroll 
Boyd Raeburn Orc 
Billy Williams 4 
B & C Robinson 
Roxy (i) 31 
- Jackie Miles 
Will Mastin 3 
Sammy Davis Jr 
Arden Fletcher 
Beauties 
Crompton 
N & M Terrace 
Sherry Stevens 
Arthur Johnson 
BLOOMSBURY (Pa) 
Capitol (P) § Only 
Al Fuzzy St John 
CARLISLE (Pa) 





Chicago (P) 2 
Josephine Baker 
Pat Henning 
Berk & Hallow 

Oriental (1) 2 
Lou Walters’ 

“Parisian Follies” 
Zoltvey Clay 
Muriel King 
Riveras (2) 
Nellie Arnaut & 

Bros 





Tonya & Bianika 


AUSTRALIA 


INVERCARGILL 
Civic (1) 29 


Joyce Graeme 
Alison Lee 
Lynne Golding 
Henry Danton 
Rex Reid 

Leon Kellaway 
Aina Reega 
Arvid Fibigs 
Corps de Ballet 


MELBOURNE 
Tivoli (1) 29 
Roger Ray 


Donald Novis 
Marquis & Family 
Wally Boag 

Rosita & Alexander 
Pan Yen Tp 

3 Glens 

Celebrity Singers 
Dancing Boys 
Tivoli Ballet 


BRITAIN 


ASTON 
Hippodrome (i) 29 
Dick James 
Semprini 
Chas Hague 
McDonald & 

Graham 
Danny O’Dare 
Taro Naito 
Freddy Frinton 
ogee, Maate & 


au 
BIRMINGHAM 


Hippodrome (M) 29 


Randolph Turpin 
Woods & Jarrett 
Canfield Smith 
Rosinas 

Len Young 

Len Marten 
Kovacs 
Grossettos 3 
Flack & Lucas 


Palace (1) 29 
Bernard Braden 
Robin & Scott 
Lentine Bros 
MacKenzie Reid & 

Dorothy 
Hallyos 
Richard Sis 
Archie Glen 
Susie & Reg 

Russell 

BRIXTON 

Empress (1) 29 
Vic Gordon 
Peter Colville 
Patricia & Colin 

nna Mac 
Picadi Nudes 
Billy Maxam 


Singing 
Barnstormers 


New (S) 29 
Jimmy Gay 
Jimmy Bruce 
Tommy Godfrey 
Goldwyns 


ve 

Valerie Ware 

De Vere Festival 
Girls 


Steve Corrin 

e Davis 
Margaret Bullen 
Kris Duval 
Peter Raymond 

CHELSEA 

Palace (i) 29 
Don Saunders 
George Cameron 





22 
por 
Hf 


Mary Harkness 
Bill a * 


~~. 


t Lovlies 
CHISWICK 
" er (S) 29 
au 

: sien Ward 
i: n Greer 

ag 1y Burns 
Charmony 3 

i ,~ a Gray 
ae Ambrose 


vi Warren Michell 





Lelia Lampi & 
Stefan 
Sheman Hayes Orc 
CLEVELAND 
Park (L) 2-4 
Minsky’s Follies 
Greensville (Miss) 
Paramount (P) 

1 a 
Asylum of orrors 
JACKSON (Miss) 
Paramount (P) 
Only 
Asyium of Horrors 
MERIDAN (Miss) 
Temple (P) 3 Only 
Asylum of Horrors 


MIAM 

Olympia (P) 31 
Earl & Michele 
Lea Wallace 
Trini Reyes 
Milt Moss 
3 Suns 
PITTSTON (Pa) 
American (P) 


3 Only 
Al Fuzzy St John 
ROCKFORD 
Palace (1) 2-5 


Lenny Gale 
Woodie & Lorraine 


Eddie Hassit 
Yvonne & Yvette 
Walters & Priscilla 
SUNBURY (Pa) 
Strand (P) 2 Only 
Al Fuzzy St John 
WASHINGTON 
Capito! (lL) 1 
Fran Warren 
Milt Herth 3 
Bobby Sargent 
Meribeth Old 
Howard (1) 2 
Earl Bostic Bd 
Dinah Washington 
4 Knights 
Meyers & Walker 
Janet Sayre 
Ferdinand & Jerry 
Williamsport (Pa) 
Keystone (P) 6 Only 
Al Fuzzy St John 


SYONEY 

Empire (i) 29 
Jim Gerald 
Fred Murray 
Miriam Lester 
Sheila McGuire 
Marie La Varre 
Al Thomas 
Kerry Norton 

Tivoli (1) 29 
Armand Perren 
Marion Davies 
3 Fayes 
Devine & King 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 





Sherman Fisher Gls 


n 
ry Banks & 


Cissy Trenholm 
Terry Scanlon 


Les Murphy 
Elvirito & Otero 
Bennett & Pearse 
2 Randows 
COVENTRY 
Hippodrome (1) 29 
Norman Evans 
Ziegler & Booth 
Beverly Sis 


LONDON 
Paliadium (M) 29 
3 Wiere Bros 
Mildred Seymour 
Vera Lynn 
Edmundo Ros Bd 
Jack Jackson 
3 Monarchs 
Chuck Brown & 
Rita 
Bryan Johnson 
Huguette Mony 
Gillian Lynne 
Fay Lenore 
Greta Unger 3 
Malcolm Goddard 
Geo Mitchell 
Singers 
Tiller Girls 
MANCHESTER 
Hippodrome (S) 29 
Vic Oliver 
Steve Conway 
Girl Friends 
Les Rayner & Betty 
I & S Davis 
Eddie Arnold 
Gavin Doyle 
Ernie Brooks 
NEWCASTLE 
Empire (M) 29 
Max Wall 
Radio Revellers 
Jack Hubert 
Watson 
Bobbie Kimber 
Dick James 
Dave & Maureen 
Yale & Diane 
Tune In Lovlies 
NORTHAMPTON 

New (I) 29 
Billy Cotton Bd 
Eddie Gordon & 
Nancy 
Morecambe & Wise 
Arthur Dowler 
Walthon & 
Dorraine 
Mills & Belita 

NORWICH 
Hippodrome (1) 29 
Johnnie Lockwood 
Crochet 
Stevano 
Hal Gillion 
Tatler Girls 
Mary O'Neil 
Beryl Ransome 
NOTTINGHAM 
Empire (M) 29 
Ben rigley 
Royal Kiltie Jrs 
2 Kellys 


EAST HAMPTON 
Granada (1) 29 

B & N Dwyer 

Nixon & Dixon 
Peter Blair 

Lentini Bros 

3 Darlys 








Donna Mareska 
2 Arvings 
Dick Thorpe 
Joy Dexter 
Dale Rogers 
Flo Whitely Girls 
PORTSMOUTH 
Royal (M) 29 
George Robey 
Hetty Kin 
Georgie ood 
Albert Whelan 
Dick Henderson 
Jack Edge 
Peter Bernard 
Mario Lorenzi 
8 Empire Girls 
Keefe Bros & 
Annette 
SHEPHERDS BUSH 
Empire (S$) 29 
Issy Bonn 
Caryll & Mundy 
Pat Hyde 
Cox Twins 
Miles Twins 
Len Williams 
Loys Dogs 
WALTHAMSTOW 
Palace (1) 29 
Harry Rowson 
David Bros 
Jan Hynes 
Della Kay Dean 
Joan Price 
Phil Rivers 
Garland & Roberts 
Billy Stewart 
Anton Petrov 
WOLVER- 
HAMPTON 
Hippodrome (I) 29 
Jane 
Claire Ruane 
Trixie Maison 
Lucy Loups 
Billie Brenchiey 
3 Colores Sis 
Judy Miell 
Pamela Trent 
10 Girlie Giris 
YORK 
Empire (1) 29 
Sandy Powell 


Bob Andrews 
Gold & Cordell 
Norman Meadows 
Joanne Davison 
Pamela Wardel 
Reg Moore 
Hazel Dorling 

&@ Regent Ladies 


CANADA 


MONTREAL 
Seville (i) 29 
Dick Haymes 
Doc Marcus 
Jack Parker & Doll 
Helen & Howard 
Franks & Janyce 
Len Howard Orc 





Cabaret Bills 





Birdiana 
Johnny Hartman 
bias | Gibbs 4 
lue Angel 
Stan Freeman 
Kaye Ballard 
Betty George 








Tommy Fields 
J & R Arnaut 
Alexander Tp 
Daro & Corda 
Lizzet & Eddie 
Victor Seaforth 
Graham Nelson Gls 
DERBY 


Hippodrome (S) 29 
Nat Mills & Bobbie 
G WU Elliott 

Ken Morris 
Mongaaors 

2 Pirates 

Vic Julian Pets 
Pat Hattan & Peggy 
= Kauer C 


Henry Lynnton 
Edna Fryer 
Eric Grier 
Harry Richards 
Downey & Daye 
Cassandras 
Max Geldray 
Gordon Ray Girls 
FINSBURY PARK 
Empire (M) 29 
Nixon & Dixon 
Josef Locke 
Maureen Rose 
Flying Comets 
Peter Sellers 
Walton & May 
Suzzette Tarri 
Medlock & Marlowe 
Morgan & Gray 
GRIMS 


Empire (M) 29 
Maurice French & 
Joy 
B & A Pearson 
Georges & Lennette 
Dorothy Ward 
George Bolton 
Billy Russell 
3 Hellos 
erry Kendall 
Doric & Carol 
& Karen 
LINCOLN 
— () 29 


Peegy Bail 
eg: e 
De Poung ff 
Desiree 
Terry Moore 
Dunn & Grand 
Gaye & Van 
Parisian Models 
LIVERPOOL 
Empire (M) 29 





re 


& Harrison 
Wilson Keppel & 
Betty 
A & L Ward 
Bob Trent 
John Joyce Girla . « 





Doodles & Spider 
Bart Howard 
Eadie & Rack 
Stuart Ross 

Ellis Larkin Trio 


Bon Soir 
Jimmy_ Daniels 
Tony & Eddie 
Norene Tate 


Cafe Society 
Nellie Lutcher 
Harvey Grant 
Sammy Benskin 0 


Fecundo Rivera 
Isabelita Campos 
Sarita Herera 
Catalino Ore 
Copacabana 
Joe E Lewis 
Mary Kaye 3 
Raul & Eva Rayes 
Ted Norman 
Dale Nunnally 
M Durso Orc 
F Alvarez Ore 
El Chice 
Rosita Rios 
Emilio Escudero 
Victoria Barcelo 
Jose Amaya 
Ramon Torres Ore 
Embers 
Errol Garner 


Red Norvo 3 
Gilded Cage 
Ben Blue 


Lorna Lynn 
Clara Cedrone 
Ernest Saracino 
Slate 


ne 

Calvin Holt 

Ron Rogers 

Leonard Kobric Ore 
Habibi 


Irving Grossman 
Dinah Goldberg 
Zamira Gon 
Mina Bern 
Havana-Madrid 
Bertica Serrano 
Tony Moro 
Caribbeans - 


Mischa Raginsky O 
Hotei Edison 

Henry Jerome Orc 

Hotel New Yorker 

7 Reynolds 
c 


r 
Adrian Rollini Trio 
Farrar & Carter 
Syd Krofft 
Karen 
Pat Terry 

Hotel Pierre 
De Marcos 


Jean Nelson 

Chico Relli Ore 

Stanley Mel Ore 
Hotel za 

Carl Brisson 

wesertee Rey & 


r Gomez 
Mark Monte Orc 


as 





Dick LaSalle Orc 


NEW YORK CITY 


Hotel Roosevelt 
Guy Lombardo Ore 
Hotel St. Regis 

Margaret Phelan 

Milt Shaw Orc 

Horace Diaz Ore 
Hotei Statier 

Ralph Flanagan 


re 
Hotel Taft 
Vincent Lopez Orc 
Hotel Warwick 
Jose Poniera 
Terri Stevens 
Page Morton 


Latin Quarter 
Sophie Tucker 
Chaz Chase 
Boliana Ivanko Tr 
Jack Kilty 
Honey Bros 
Gloria Le Roy 
Les Pabios 
Can Can Ders 
Art Waner Orc 

Le Vie En Rose 
Pearl Bailey 
Ernie Warren Orc 

Le Ruban Biev 
Mary Mayo 
Ronnie Graham 
3 Riffs 
Julius Monk 
Norman Paris 3 

Leon & Eddie’s 
Eddie Davis 
Libby Dean 
Al Dellay 
Carmen Montoya 
The Rogers 

Littie Club 
Sonny Kendis Ore 
No. 1 Fifth Ave 
Downey & Fonville 
Hazel Webster 

Old Roumanian 
Sadie Banks ; 
Milt Ross 
Florence Zamora 
Lynne Fader 
Charles Julian 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave. 
Gloria Elwood 
Patsy Abbott 

Park Sheraton 
Jose Melis Ore 
Mimi Warren 
Ernestine Holmes 

Penthouse 
Paul Taubman 


~— Hill 

Larry Steele’s 

Smart Affairs 
ve Guitars 


Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
| a & 
pstarts 
Geo Hale Revue 
etti Orc 
Panchito Orc 
Viv 





Norton & Patricia 





Celia Cabot. 4 i> sc 


urt Hilber Waldorf-Astoria 
Bobby Baxter Kaye & Naldi 
Bobby Meyers Ore | Marcel Lebon 
Village Vanguard | Emil Coleman Orc 
Harry ‘Belafont me Gel” 
onte ive 
Clarence W Kaj Ericson 
Vouvray Sal Noble 
Suzan Wayne ib Lee 


Toni Rave 
Freddie Brenner 
Bob Morris Ore 
Park Avenue 
Charlie Farrell 
3 Continentals 
Jowe Duval 
Leonardo & Anita 
Poincianna Hotel 
Leroy Lang Orc 
Robert Richter H‘t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 


Clover Club 
Gracie Barrie 
Larry Daniels 
Bourbon & Baine 

.& Dancers (8) 
Tony Lopez Orc 

Delano Hotel 
Zina Reyes 
Willie Hollander 
Sy Nunez Orc 


Gaiety Club George Hines Orc 
Zorita Sans Souci Hotel 
Little Egypt Bob London 
Jackie Jenkins 


Arne Barnett 3 
Sacasas Ore 
Saxony Hotel 
Rosetta Shaw 
Henri Rose 


Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Johnina Hotel 


Chavez 
Michael Strange Tano & Dee 
Tony Matas Juan Cortez Orc 
Libby Dean Sea Gull Hotel 
Frances Colwell Terry Rich 
Lee Carroll Terry Shands 


Leon & Eddie’s 
Eddie Guertin 
Sandye 
Wilbert Browne 
Cuckie Fontaine 
Dave Lewis 
Gaby DeLane 
Billy Austin 
MacFadden Deaville 
Rollo Laylan 5 

Martinique Hotel 
Manolo & Ethel 
Danny Yates Orc 

Nautilus Hotel 
Hal Winters 
Larry Daniels 
Frank Linale Ore 
J & S Reyes 

Paddock Club 
Camille Stevens 
Jimmy Day 


Wanda & Rudolf 
Rafael’s Orc 

Sea Isle Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 


Sherry Frontenac 
Frank & Lita 
Leonora & Evans 
Jose Cortez Orc 

Sorrento Hotel 

Mal Malkin Orc 

Vagabonds Club 
Vagabonds (4) 
Hal Winters 
Trini Reyes 
Madelyn Russell 
Paul Mallory 
Frank Linale Orc 


CHICAGO 


komayne & Brent 
Jo Barnum 
Elimar 

Jerry Mapes 

Jack Raftloer 
Harper Flaherty 
Bob Fitzgerald 
Buddy Rust 

Olie Clarks 
Boulevar-Dears (4) 
Mariane Fitzgerald 
Scottee Marsh 
Orrin Tucker Ore 





Blackhawk 
Jack Friend 
Arlene Frank 
Pat Hammerile 
Gloria Evans 
Sonny Sparks 
Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Eleanor Luckey 
Henry Brandon Orc 


Chez Paree 
Ritz Bros 


Arden Fletcher Ps By viniagd 
Dancers Bambi Linn & Rod 
Pancho Orc Alexander 
Cee. en, — Jody Miller 
gewater Beac 
Hildegarde pretend 


Songsmiths (3) 
Tommy Wonder 
Margaret Banks 
Cliff Norton 


Martin Denny 
Robert Norris Ore 


Hotel Stevens 





Scarecrows ©) Eddie O’Neal Ore 
LOS ANGELES 

Ambassador Hote! Ciro’s 

Dorothy Shay Lili St Cyr 


Eddie Bergman Orc 


Biltmore Hotel 
Rufe Davis 


Nicholas Bros 
Dick Stabile Ore 
Bobby Ramos Orc 


Mocambo 
Boy Foy Herb Jeffries 
Virginia Lee Chuy Reyes 
Hal Derwin Orc Latin-Aires 


LAS VEGAS, NEVADA 


Last Frontier 


Thunderbird 
Open Nov. 2 


Carol Bruce 


Liberace The Redheads 
The Proctors Copsey & Ayres 
Gene Nash Johnny O’Brien 


J Devlin Girl Rev | Kathryn Duffy 


Bob Millar Orch Dansations 
Flamingo Normandie Boys 

Connee Boswell Fritz Becker 

Dick Wesson Dick Pierce Orch 


Michael Edwards 

Calendar Girls 

Nat Brandwynne O 
Desert inn 

De Marco Sisters 

Dean Murphy 


El Rancho Vegas 
Gordon MacRae 


y 
Grace & Nikko 
Ted Fio Rito Orch 
Van Alexander 


Bill Hughes Open’ Nov. 7 
Gene Griffin Kirby Stone Quintet 
Arden-Fletcher Dcs| El Rancho Girls 





Carlton Hayes Orch i Ted Fio Rito Orch 


‘Andersen’ Switch 


Continued from page 7 





has been set for world preeming 
at the Criterion, N. Y., at Christ- 
mas. He left Monday (29) for the 
Coast, with a stopover in Chicago 
for a dinner to be given him by 
Marshall Field, publisher of the 
Sun-Times. Mrs. Goldwyn accom- 
panied him. 


Piece under the Goldwyn byline 
will appear in This Week mag Nov. 
18 entitled “To Jenny With Love.” 
The “Jenny” of the label is the 
producer's daughter-in-law, the 
former Jennifer Howard. Story 
tells of how “Want You” came to 
be made. 





Quick British Dates 
London, Oct. 30. 

Aiming to make the most of the 
picture’s timeliness, Rank organiza- 
tion here has booked Samuel Gold- 
wyn'’s “I Want You” into the 
Leicester Square Theatre, Dec. 1, 
and on the circuit for Christmas. 
Action is unusually fast, since 
Goldwyn salesmanager Alfred W. 
Crown arrived here only last week 
with a print. Pix often wait 
months for circuit dates. 

Crown has gone from here to 
Paris and Frankfurt on “Want 
You” and other Goldwyn biz. In 
Germany, he showed the film to 
Gen. John G. McCloy, U. S. High 
Commissioner, and his staff last 
night (Mon.), 


.? 


| 
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Salzburg Marionettes 
(LES COMPAGNONS, MONT’L) 
Montreal, Oct. 27. 


Virtually unknown on this side 
of the Atlantic except to those who 
have attended the annual Salzburg 
Festivals, Herman Aicher’s Mar- 
ionette Theatre is currently mak- 
ing a three-month tour (their first) 
of America. Present showing is 
confined to the eastern states and 
part of Canada, and with the ex- 
ception of brief stays in some of 
the major cities in this area, the 
company is hopping about indis- 
criminately, doing a series of 
strenuous one-nighters till it winds 
up in New York at Christmas. 


The Salzburg Marionette Thea- 
tre is the creation and brainchild 
ef Anton Aicher, who started it 
in 1913, and has been developed to 
present socko form by his son, 
Herman who took over officially in 
1925. The theatre in its present 
form is almost entirely a family 
affair. Aicher’s wife, Elfriede, is 
responsible for the costume; his 
two daughters Frick and Gret] are 
designers, and all work as manipu- 
lators during performances. Three 
outsiders, George Stefan, Bert 
Sperrer and Fritz Hall, also work 
the dolls, handle the tape record- 
ings, which are the best ever heard 
in this town, and act as general 
stagehands for all offerings. 


With one or two exceptions, all 
productions are based on the mu- 
sic of Mozart and inciderfts in the 
life of this composer. The music 
has been recorded by the Salzburg 
Mozarteum Orchestra -and the 
singing parts are in both English 
and German. Speaking sides, trans- 
lated by Gerald Morice, are all in 
English and impeccable, although 
there is a tendency of the voices 
overlapping during some sessions, 
and the similar tones become con- 
fusing, particularly as none of the 
marionettes move their mouths. 

With superb lighting and mar- 
ionettes of various heights (none 
taller than three-foot-six) and with 
a stage opening of approximately 
6 x 12 feet, Aicher has established 
the illusion of a full stage, and 
makes it possible for this onetime 
confined art to be viewed in any 
place up to a medium-sized theatre. 

Highlights in the. present mar- 
ionette collection are the incidents 
taken from Mozart's life as a small 
boy. “Concert at Schoenbrunn,” 
when he plays the spinet for Maria 
Theresa, Empress of Austria, is 
standout, revealing Mozart as a 
talented, precocious child con- 
vinced of his ability and oblivious 
to the position of his audience. 
“Wolfgang and the Pork Butcher” 
is another supposedly true episode 
from his life which serves to point 
up some of his earlier minuets and 
display Aicher’s infallibility in 
bringing together the movements 
of his marionettes with the re- 
corded music. 

“The Impresario,” which Mo- 
zart wrote at the request of Joseph 
II for a special concert, offers both 
comedy and vocal moments that 
are outstanding. Primarily for the 
children, Aicher includes “Snow 
White” and “Rumpelstiltsken,” but 
the overall programming is a cinch 
to claim both the kids and oldsters 
for it’s charm, general pacing and 
inherent showmanship. 

Out of his collection of 700 mar- 
ionettes, Aicher has brought over 
only a 100 for this tour, and his 
repertoire is made up of 11 pro- 
ductions. Company is being han- 
dled by Sam Schecter in Canada 
for Jack Adams of New York, who 
is managing the U.S. end of the 
tour. Newt. 


Rhapsedy On Iee 
(HALLENSTADION, ZURICH) 
Zurich, Oct. 22. 

Tom Arnold production of ice 
revue in two acts (21 scenes). Pro- 
duced and directed by Gerald 
Palmer. Musical arrangements and 
conductor, Reginald Swinney; 
dance direction, Beatrice Livesey; 
technical director, Maurice Four- 
nier; stage manager, Sidney Pearse; 
sets, Edward Delaney; costumes, 
Anthony Holland, Louis Curti, 
Charles Reading. Stars Barbara 
Ann Scott, Michael Kirby, Heinie 
Brock; features Jan Tors, Dave 
Parks, Gleen Goddard, Alma Cook- 
son, Micheline Andrews, Joan An- 
sell, Patricia Chaplin, Leslie de 
Havilland, Ron Branchie, Arthur 
Woodjetts, The Klein Family, 5 
Rastellis (“The Chocolate Co.”), 
The Duxas, At Hallenstadion, 
Zurich, Oct. 19, ’51. 








This first Continental date of 
Tom Arnold’s London ice show 
stars Canada’s Barbara Ann Scott 
in a “tryout” prior to her U. S. 
opening (November) in the Arthur 
M. Wirtz “Hollywood Ice Revue.” 
Set for 12 days at Hallenstadion, 
a 10,000-seat sports arena outside 
Zurich, show looks like a hit here, 
with nearly 9,000 at preem. 





With such names as Miss Scott, 


on the billing, supported by a ca 
of nearly 100, show is not waite - 
}to expectations. There is a def- 
inite lack of speed (at least judg- 
ing by the opening night) and gen- 
eral production values are rather 
modest. Thus, it seems overlo 
(three and one-quarter hours) oad 
can stand trimming. 

Miss Scott has only two solos, 
plus two stints with Michael Kirby, 
These do not display her full skat- 
ing abilities. Furthermore, there 
is an overdose of clowning and 
vaudeville, with only six produc- 
tion numbers out of 21. Rest of the 
show is devoted to singles and buf- 
foons. 

Apart from Miss Scott, who does 
“Salute to St. Moritz” and the title 
number alone, and “Romance 
to Rose Marie” as well as*‘Olwen’s 
Dream” with Kirby, best solo stints 
are. delivered by Heinie Brock and 
Jan Tors, latter in a hilarious, “The 
Siamese Twins,” one of the show’s 
highlights. It’s done in twin cos- 
tume and mask, with skates on 
hands and feet, which gives the 
effect of two-act skating. Trick is 
revealed at surprise ending. 

Production numbers are nicely 
costumed, are lacking in rhythm, 
leaning to the slow side. No chang- 
ing scenery is being used in the 
Zurich performance, with only one 
huge set of ice mountains perma- 
nently dominating the open rink 
throughout. 

Vaude acts are all excellent, 
topped by the Rastelli troupe in a 
trampoline act. They appear later 
as a clown crew tagged “The Choc- 
olate Co.” Despite good overall 
quality of this act and a few nice 
gags, it doesn’t click the way it 
should, due to overlength plus the 
fact that it appears right before 
the rather unimpressive finale, by 
which time the crowd began to get 
restless due to the late hour. 

The orch is adequately batonned 
by Reginald Swinney, who also did 
the musical arrangements. There 
are surprisingly little U. S. tunes; 
one, “Be My Love,” is used for one 
of the Scott-Kirby numbers. 

Femme costumes are eye-filling, 
and Miss Scott looks dazzling in all 
of her costly gowns. Lighting, 
though not outstandingly original, 
is handled in okay fashion. 

Audience reaction at opening 
was excellent, with special ac- 
claim for Miss Scott, a favorite 
here since winning the champion- 
ship at the St. Moritz Olympic 
Winter Games. Most of the comic 
numbers also received a. lot of 
mitting. 

The U. S.’s Harold Steinman (rol- 
ler “Skating Vanities’) is Arnold's 
associate in the Zurich date. Mezo. 


Carnegie Hal | 


Continued from page 
Carlo and the touring “Peter Pan” 
legiter, has been engaged to han- 
dle the tour and is already contact- 
ing local managers. Attraction will 
be on a year-round basis, playing 
both halls and outdoor arenas and 
stadiums. Troupe will have to play 
big halls wherever possible, be- 
cause of the large operating nut. 
Group will travel in three buses. 
Simon believes it will be an an- 
nual institution, with changes of 
repertory each season. 


Simon gave two reasons why the 
staid Carnegie Hall corporation is 
going into this entertainment ven- 
ture. “We need additional sources 
of revenue to stay in business,” he 
said frankly. ‘We're the only un- 
subsidized major concert hall in 
the U. S. We're not municipal- 
owned, or tax exempt, or have our 
own civic orchestra for which we 
can set drives or raise funds. Sec- 
ondly, this will be a lot of fun to 
do. We feel this is something the 
people want.” The package will be 
on a guarantee plus percentage 
deal. 

Closest to production the cor- 
poration has ever come before was 
back in 1941, when the Hall ran a 
lecture series on its 50th anni. 
Simon edited a book based on 
these lectures, which Doubleday 
published. 

Simon chose a group of dancers 
instead of the customary vocal so- 
loists with the orch because he 
wanted a visual angle to the show. 
Emphasis will be on the orchestra 
and not on soloists, he said, but 
the dancers will be a substantial 
part of the program. He feels that 
the novelty of the production, its 
auspices and calibre, will be box- 














‘office. The public is getting away 


from single to group attractions, 
he believes, and is open for a news 
style presentation of this type. 
Libidins has been contacting man- 
agers only a week, but already re-: 
ports bids from some unusual cen- 
tres, such as university and col- 





Michael. Kirby and Heinie. Brock 


lege auditoriums,» ....0 + + «+i 
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Stock Mars. Sore at Equi 
In Beefs Over OBrien Appearance 


Stock Managers Assn. has pro-+# 


tested to Actors Equity over the 
scheduled Broadway appearance of 
Margaret O’Brien in the new Clare 
Booth Luce play, “Child of the 
Morning.” _However, the union has 
not replied to the beef and prob- 
ably won’t take any action on it, 
it is indicated. 

Squawk by the strawhat opera- 
tors was in the form of a letter 
from John Huntington, SMA pres- 
ident. It was argued that, since 
the film actress had walked out of 
several contracts for barn appear- 
ances last summer, she should be 
compelled to reimburse the man- 
agements concerned for their re- 
sultant losses, before being permit- 
ted to take a different deal under 
Equity’s jurisdiction. But Equity’s 
attitude is that the actress was not 
a member at the time the strawhat 
incidents occurred, so the matter 
is not in its jurisdiction. 

That’s about as far as the situa- 
tion is likely to go. The SMA can 
apparently do nothing beyond reg- 
ister protest. Reports that at least 
one of the strawhat producers af- 
fected by the contract cancellations 
last summer would file suit against 


Producers Got Nicked 
What particularly riled the barn 
managers was Equity’s action in 
forcing them to pay off on con- 
tracts with supporting actors for 
Miss O’Brien’s scheduled appear- 
ances. The union had declined to 


(Continued on page 60) 


Rathbone, Best to Costar 
In ‘Jane’; Seen as Guild’s 


5th N.Y. Subscription Play 


Basil Rathbone is set to costar 
with Edna Best in “Jane,” S. N. 
Behrman’s dramatization of the 
Somerset Maugham story. The 
Theatre Guild, producing the 
show, has scheduled rehearsals to 
start in mid-November, with a New 
York premiere in mid-January 
after a tryout tour. No one is set 
to direct. 

The .comedy was tried out last 
summer at the Westport (Conn.) 
County Playhouse, under the title 
“Foreign Language,” with Miss 
Best as the dowdy, middle-aged 
widow who becomes rejuvenated 
after marrying a young man. 
Behrman is reportedly making ex- 
tensive script revisions, including 
severe reduction of several juve 
parts. 

Part to be played by Rathbone, 
said to be a prototype of Maugham, 
was enacted at Westport by John 
Hoyt (formerly Hoysradt). Two 
other leading roles, still to be cast, 
were played during the tryout by 
Howard St. John and Brenda 
Forbes. The barn edition was 
staged by Charles Bowden. 

If it gets to town in mid-Jan- 
uary, “Jane” will probably be the 
Guild’s fifth subscription offering 
of the season. The first was the 
current “Saint Joan.” Second is 
the Playwrights Co. production of 
Maxwell Anderson’s “Barefoot in 
Athens,” opening tonight ‘(Wed.). 
Third will be John Patrick’s “Lo 
and Behold,” scheduled to arrive 
Dec. 12, and the fourth will be 
“Legend of Lovers” (formerly 
“Point of Departure”), set to open 
Dec. 26. 

Sixth on the Guild slate, fol- 
lowing “Jane,” will be “Venus Ob- 
served,” Christopher Fry comedy, 
with Rex Harrison and _ Lilli 
Palmer starred, and Laurence 


Olivier repeating his original di- 
rection. 








Mathiavellian Drama 
Being Prepped for B’way 


“Mandragola,” dramatization by 
Thomas Vaughan Barron of “Then 
and Now,” Somerset Maugham 
novel about Machiavelli, is being 
readied for Broadway production 
by Lawrence E. Hill and his attor- 
ney, Arnold R. Krakower. It's 
ta for an early spring open- 

John Carradine is in line for the 


f 
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Eddie Foy Under Knife 


Comedian Eddie Foy, Jr., over 
the weekend underwent a serious 


abdominal operation at Harkness 
Pavilion, N. Y. Some years ago 
he was subject to a similar slicing. 











Breather Wanted 


Cheryl Crawford, one of the 
most active producers’ on 
Broadway, is currently repfe= 
sented in legit by “Paint Your 
Wagon,” which is undergoing 
continued revisions during an 
extended tryout tour, and 
“Rose Tattoo,” which went on 
the road this week after a sea- 
son in New York. Miss Craw- 
ford admits being weary from 
the progressively hectic pace 
of recent weeks. 

“When the new show opens 
on Broadway,” she sighed, “I 
don’t want to do another thing 
for a few minutes.” 


Foy was “resting comfortably.” 
the hospital reported, after he had 
been under surgery several hours. 


Verneuil Denies ‘Love’ 
Is Oldhat Play Revamp; 
Author Very Ill in Fla. 








| 
| 


and Let Love,” 
Ginger Rogers 


has not seen 
starrer, 
N. Y., to unanimous pans. 
wright is hospitalized -in Florida 
| with a heart ailment, reportedly 
jin serious condition. He had been 
'expected to aitend the premiere 
{of the play, but collapsed after 
{entering the hospital for treatment. 








‘Madam’ Nets 100% 
On Its Investment 


“Call Me Madam,” 


had about $8,000 


profit, plus $20,000 cash reserve 


which recent- 
the kid star, could not be verified. | ly passed the one-year mark on 
However, most of the SMA mem- | Broadway, has earned approximate- 
bers, including those not directly |!y 100% profit on its investment. 
involved, are still steamed over the | AS of Oct. 20 the Leland Hayward | 
situation and Equity’s stand on it. | production had netted $273,500. It | 

had distributed $220,500 profit and 
undistributed | the 


According to his attorney, Rich- 
ard Jablow, the author denies 
statements by Miss Rogers, quoted 
in interviews, that “Love and Let 
Love” is.a revamped edition of 
one of his old Parisian comedies. 
The script is an entirely new work, 
Verneuil claims. Jablow explains 
that ‘there is no question of 
Verneuil’s approval of Sally Ben- 
son’s revisions of the piece, since 
the playwright has not seen the 
script, knows nothing of what the 
changes are, and is too ill to be 
informed of the matter. 

There will be no objection of 
any kind by Verneuil regarding 
show, the attorney asserts, 


since the author is under strict 


Louis Verneuil, author of “Love 
the: | 
which | 
opened recently at the Plymouth, | 
Play- | 
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Spotty Legit B.O. Disturbs Trade; 
Gen Economic Setup Seen Factor 
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| Cry Wolfe 


Like the other male mem- 

bers of the cast and production 
| staff of the incoming “Paint 
| Your Wagon,” which has a 
frontier Americana locale and 
theme, pressagent Wolfe Kauf- 
man has grown a beard. 

Sauntering into the Lambs 
Club. N. Y., last week. the 
p.a. met Joe Laurie, Jr. “You 
look like Dishonest Abe.” the 
latter remarked. “On second 
thought,” he added, “you look 
more like a busted sofa.” 








‘Pan Tour Revamp 
Due to High Costs 


Instead of going through with its 
scheduled tour of split-weeks and 
one-nighters, “‘Peter Pan” is being 
rerouted into Chicago for a return 
engagement over the Thanksgiving- 
Christmas period and will then be 
brought eastward for a repeat en- 
gagement in New York at Easter. 
String of short stands through the 
southwest and to the Coast have 
| been cancelled. 
Idea of the switch is to avoid 


| the excessive costs involved in fre- | 


and $25,800 in bonds and deposits. | orders from his doctor not to con-|/ quent moves of the heavy produc- 
The production cost about $275,000, | cern himself with fhe situation. 


of which RCA Victor 


supplied | 
$225,000 and Hayward the balance. 


Meanwhile, Verneuil’s previous 
| play, “Affairs of State,” is current- 


| tion. 


Hauling charges, stagehand 
bills and similar expenses involved 


‘in transporting and setting up the | 


Under the unprecedented finan-| ly in its 58th week of click busi- | multiple-scene show, including the 
cial setup, the recording company | ness at the Music Box, N. Y. 


gets 35% of the profits (instead of 
the customary 50°), while Hay- 
Irving Berlin 
10%, Ethel Merman the same, How- 
ard Lindsay and Russel Crouse 
each 5%, and George Abbott the 


ward gets 3214%, 


remaining 214%. 


In return for that slice of the 
net, Berlin gets 4% of the gross as 
(instead 
Lindsay and 
Crouse split 4% royalty as authors 
Miss 
Merman gets 8% as star (jnstead 
of 10%) and Abbott gets 2% as 
Idea of 
the reduced royalties and the unor- 
thodox participation in the profits 
was to cut the show’s operating cost 
so the investment 


composer-lyricist foyalty 
of his usual 5%), 


of the book (instead of 5%), 


stager (instead of 3%). 


to the bone, ; 
could be more quickly regained. 


At its current capacity-plus box- 
office pace of over $52,300, “Ma- 
dam” is netting about $1,000 a 
week. Another unusual angle. is 
that profits are being distributed 


weekly. 


‘PACIFIC’ SET FOR AUSSIE 





AFTER TAIT N. Y. VISIT 


Frank Tait, managing director of 
the J. C. Williamson Theatres legit | 





BLISS AS MORISON SUB 


Helena Bliss, operetta singer who 
|starred on Broadway in “Song of 
Norway,” has been pacted to re- 
place Patricia Morison in the Lon- 
don company of “Kiss Me, Kate.” 
She leaves N. Y. Nov. 10 to take 
over there Dec. 10. 


Fledermaus.” 


Russo, Ellis Option ‘Child’ 
For B’way Production 


“Child of Grace,” drama by radio 
writer Julian Funt, has been op- 
tioned by James Russo and Michael 
Ellis for Broadway production, 
probably next season. Play is de- 
scribed as a one-setter about a 
small boy and his divorced, career- 
woman mother in the complexities 
of contemporary life. The script is 
being revised by the author, who 
| previously wrote “The Dancer,” a 
failure of the 1946-47 season. 

Russo and Ellis were last repre- 








chain in Aussie, left N. Y. by _' sented on Broadway by “Courtin’ 
an 


yesterday (Tues.) for L. A. 


Frisco, on his way home to Sydney. 


Accompanied by Mrs. Tait, he ex 


pects to be there Saturday. Tait, 
who was in N. Y. about a month, 


completed deal to buy “South Pa 


cific” for Australia-New Zealand, 
although papers are still to be 


signed. 


| Time,” a musical starring Joe E. 
Brown. 





Smith’s ‘Rich Man’ Set 


For B’way This Season 


“To Marry A Rich Man.” first 
|play penned by novelist Robert 





“Pacific” won't be done till the | Paul Smith, will be produced this 
middle or latter part of next year, season by Mary K. Frank. This 
Down Under, as Williamson is pro- | will mark Miss Frank’s second pro- 


ducing “‘Kiss Me, Kate” 


there first. | duction attempt. She was involved 


Latter musical is to have its Aussie last season as co-producer with Pe- 


preem in*Melbourne in January. 


‘Tattoo’ Hopes to Break 





|ter Cookson in “Lily Henry,” but 
'the production was cancelled dur- 
|ing its rehearsal period, and the 
'investors’ money was returned in 
full. 

“Rich Man,” a six-character com- 


Even In Month on Tour edy, deals with the problems con- 


If it does satisfactory business 


on tour, starting this week in Mon 


treal, “Rose Tattoo” should earn | 


fronting a gal in selecting a spouse. 
Leland Hayward was interested in 
the play, but could not do it be- 


back the balance of its investment | Cus of his overloaded production 


within the next month or so. The | 
Cheryl Crawford production earned | 
back about $78,000 on its 39-week 


(300-performance) Broadway run 
ending Saturday night (27). 
involved an original cost of $93,122 
including tryout loss. 


was capitalized at $100,000. 
Backers of the Tennessee Wil 


liams play will receive another re- 

leading role, with Ernest Truex|turn of $20,000 on the investment 

an reg McDowall sought for —. week - lng pap ~— 
ncipal su rtin rts. No di- | tota ment to 4 u 4 

rector’ ie set, but as tver will | In addition, there are assets of | tion at the Playhouse Theatre, 

be manager of the operatian. The| around $30,000 in undistributed | 

Production is budgeted, at $60,000./ profits, cash reserve and, bonds... | (24). 


It | 


schedule. Smith, whose novels in- 
clude “So It Doesn't Whistle,” “The 
|Journey” and “Because of My 
| Love,” has also been working as a 


| “The Time and the Place,” will be 


The venture | Published by Simon & Schuster in 


| January. 


i 
{ 





Haydon Houston ‘Angel’ 
Houston, Oct. 30. 

Julie Haydon is being featured 

in “Angel Sreet,” current produc- 

which qpened last Wednesday night 


‘ce 


FOR ‘KATE’ IN LONDON 


Her husband, John Tyers, Met | 
baritone, is currently touring with | 
the Met's Equity troupe of “Die | 


radio-TV writer. His fourth novel, | 


| elaborate “flying” apparatus, make 
|the quick jumps prohibitive. 
|producer Peter Lawrence is re: 


| scheduling the revival for engage: | 


iments of at least one week and 
where possible, extended runs. 
With Veronica Lake and Law- 


| rence Tibbett starred, the Barrie | 
|fantasy has been grossing under | 


| $20,000 a week, which is _ not 
|€nough to get by. It drew $17,000 
for a week in Baltimore, added $19.,- 
/000 the following frame in Pitts- 
| burgh and got about $18,000 in a 
seven-performance split last week 
between Bloomington, Ind., and 
Louisville. 

After performances last night 
(Tues.) and tonight (Wed.) at the 
Ellis Auditorium, Memphis, the 
show moves to the Civic, New Or- 
leans, opening Friday night (2) 
and playing through Nov. 7. It 
plays the Fair Park Auditorium, 
Dallas, Nov. 10-12, and after a one- 
nighter Nov. 13 in Oklahoma City, 
plays Nov. 16-18 in Kansas City. 
It opens Nov. 20 at the Great 
Northern, Chicago, for a scheduled 
four-week stand. 


SHUBERTS INK STRAIN 
AS PHILLY LOCUST MGR. 


Philadelphia, Oct. 30. 

Thomas Strain, known for years 
here to local playgoers as door- 
man of the Shubert, the now-de- 
funct Lyric and more recently the 
Forrest, and for a number of years 
holding the job of superintendent 
of the local Shubert interests, has 
{been made manager of the Locust 
Street Theatre. He took over his 
;new position with the theatre's 
lopening (“Barefoot in Athens,” 
| Oct. 15). Strain has been associ- 
jated with Shubert houses here for 
lover 30 years. 
| The lineup of managers now in 
| effect at the houses of the Philly 
|legit chain in addition to Strain at 
ithe Locust, has Nate Abrahams, 
| general manager and acting man- 
‘ager at the Walnut when open, 
Harry Mulhern continuing at the 
|Shubert, and Lawrence Shubert 
| Lawrence at the Forrest. 


Boretz ‘Ivory’ Making 
Round of Producers 


“Ivory, Apes and Peacocks” is 
the title of a new comedy by Allen 
Boretz, being submitted to pro- 
ducers by the William Morris 

















‘ 





‘agency. Play is said to be a show | 
business romance, with an actress | 


land a director as leading charac- 
‘ters. Title is a Biblical quote. 
Boretz, 
‘John Murray on the click “Room 
Service” nearly 15 years ago, is 
also working on a comedy about 
baseballa-. +.» gar de eos ‘ 


So | 


who collaborated with) 


' Daniell. 


Current trend of legit business is 
| worrying the trade. Uneasiness in 
; managerial circles reflects the un- 
even grosses of recent weeks. not 
only on Broadway but in most key 
cities. Of particular concern is the 
belief that the negative conditions 
are part of the general economic 
situation. 

Instead of accelerating in a con- 
sistent pattern, legit attendunce has 
been spotty for the last month or 
more. The fact that a similar set- 
back occurred the last several vears 
offers some reassurance, but man- 
agers and brokers view the current 
setback as more severe th:n those 
of the preceding seasons. Also, it's 
claimed, the mid-autumn slumn is a 
relatively recent development. as 
the traditional fall gross pxttern 
was one of consistent improvcment. 

According to boxoffice men and 
ticket brokers, there is a dearth 
of visitors in New York at the mo- 
ment, and a similar situation is said 
to exist in Chicago, where grosses 
also skidded last week. One broker 
said that, beginning last Thursday 
(25), a perceptible pall spread over 
the Broadway legit scene, and that 
trade for the balance of the week 
Was unseasonably slow. 

Attendance was generally disap- 
pointing Friday night (26), perhaps 
partly due to the TV-radio coverage 
of the Louis-Marciano fight. But 
| Saturday night (27) was reportedly 
slower than is customary even in 
August. All but the solid sellouts 
and “Rose Tattoo,” which got a 
closing-week boost, felt this box- 
office lethargy in drops of up to 
$3,000 in the week's gross. Similar 
conditions were observed on the 
road. 

Trade observers seem to feel 
that the current boxoffice downbeat 
is part of the general economic set- 
| up, with the increasing inflationary 
| price trend, slow department store 
sales, shaky stock market, legis- 
lated tax boosts and international 
uneasiness as vital factors. 


‘Candida’ Seen Paying Off 
By January; Backers In 
For as Low as $30 Slices 


On the basis of its first three 
weeks’ business, the Olivia de 
Havilland revival of “Candida” 
should pay off its $24,000 produc- 
tion cost by early January. The 
Thomas Hammond production 
grossed $24,100 on its first week 
in St. Louis, got $14,000 the sec- 
ond week in a split between Kan- 
sas City and Des Moines, and 
added $19,100 last week in Mil- 
waukee. That meant a net operate 
ing profit of about $10.000 for the 
three frames. 

The Shaw play is capitalized at 
$36,000. Among the backers are 
Thomas Whyte, Jr., head of a 
Philly little theatre group, $10,800; 
Hammond himself, $4,620; radio 
announcer Kenneth Banghart, $1,- 
800; souvenir program agent Al 
Gréenstone, $1,260; novelist Mar- 
cus Goodrich, husband of Miss de 
Havilland, $1,080; ad agency exec- 
utive C. W. Christenberry, $360; 
Robert Kotlowitz, of Pocket Books 
publishing house, $480; theatrical 
accountant Leonard Strauss, $180, 
and legit comedienne Hermione 
Gingold, $60. 

Since Hammond believes in en- 
couraging numerous small _in- 
vestors, he set no minimum 
amount for any backer of the 
show, and there are various mod- 
est slices in the production, in- 
cluding one for $30. The backers 
are not liable for an overcall. 


Brandt to Coast Next 
Week on ‘Match’ Huddles 


| George Brandt, whose produc- 
‘tion of “Strike a Match” is sched- 
|uled for a Broadway opening some- 
time in January, goes to the Coast 
next week to huddle with the au- 
| thor, screenwriter Robert Smith. on 
casting and the selection of a di- 
'rector. Understood William Ben- 
'dix may play one of the leads and 
‘that a femme star is sought for the 
other. Play. ? 
Brandt is currently presenting 
the return Broadway engagement 
(of Mae West in “Diamond Lil” and 
the touring editions of “Season in 
‘the Sun,” with Victor Jory and 
‘Nancy Kelly, and “Black Chiffon, 
with Sylvia Sidney and Henry 
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Legit 

Vivian Blaine resumes her fea- 
tured role of Miss Adelaide next 
week in the Broadway company 
of “Guys and Dolls” after a film 
assignment in Hollywood. Martha 
Stewart has subbed in the part 


... Yiddish star Hymie Jacobson 


heads a syndicate that has leased 
the Downtown National Theatre, 
N. Y., and plans to open next week 
with a policy of stage shows and 
films .. . Ginger Rogers told as- 
sociates before the opening of 
“Tove and Let Love” that she was 
determined to bring the play to 
Broadway in order to “break the 
ice” in a return to legit, in which 
she intends to be active hence- 
forth .. . Ann Sloper is second as- | 
sociate with pressagent Karl Bern- 
stein and associate Harvey Sabin-- 
son ... Edmund Baylies will stage 
manage “Lo and Behold.” .. 
Martin Schwartz assisting Barry 
Hyams with press chores on “I Am 
a Camera.” 

Del Hughes, who directed the 
current road company of “Death of 
a Salesman,” paid a checkup visit | 








to the show recently in Akron. Dick | 0 


Raven, production electrician for 
presenter Kermit B!oomgarden, | 
accompanied him to 0.0. the show’s | 
complicated lighting setup... 
Mary-Elizabeth Anders is holding 
investor auditions of “Give and 
Take,” an operetta by Holly Huston | 
about life in Greenwich Village. . | 
The Hanna Theatre, Cleveland, has 
added two rows of seats to the rear 
of the orchestra ... Former musi- 
cal comedy dancer Vivian Cherry 
is holding an exhibition of photo- 
graphs yesterday (Tues.) through 
Nov. 23 at the 44th Street Gallery, 
N. Y. ... Reginald Denenho!z will 
pressagent the Theatre Guild pro- 
duction of Jean Anouilh’s “Legend 
of Lovers” (presented in London 
Jast season as “Point of Depar- 
ture”), with Dorothy McGuire and 
R‘chard Burton. 


Martyn Green, formerly leading 
tenor-comedian of the D’Oyly 
Carte Opera, is set for a lead in 
“Jamie,” the Abe Burrows-Ralph 
B'ane-Charles O’Neal musical tried 
out on the Coast last spring as 
“Three Wishes for Jamie”... Paul 
Gregory, presenter of the First 
Drama Quartet edition of “Don 
Juan in Hell,” has optioned “Face 
Value,” comedy by film writer 
Ernest Pagano, for Broadway pro- 
duction a year hence . . . George 
Jean Nathan, who writes a column 
for the Monday edition of the N. Y. 
Journal-American is the new critic 
for Theatre Arts mag... J. B. 
Priestley has arrived from London 
io negotiate for a Broadway pro- 
duction of his new play, “Moon 
Over Capricorn” . . Florence 
Reed, who succeeded Constance 


“worst performances of the season” 


Ss 


.| Katharine 


Bits 


in the new “Faithfully Yours.” 


“Summer and Smoke,” the Ten- 
nessee Williams failure of 1948-49, 
is being produced in England with 
Margaret Johnston in the Margaret 
Phillips role and Peter Glenville 
staging .. . John Gielgud, co-star- 
ring with Diana Wynyard in 
“Winter’s Tale” in London, plans 
spring revivals of “Much Ado about 
Nothing,” with himself, Miss Wyn- 
yard and Paul Scofield as stars, and 
“Richard II’ with Scofield in the 
title part. He’s currently staging 
“Indian Summer,” new play by 
Pater Watling due in the West End 
in mid-December. 


Pressagent Joe Shea, back this | 
week after a special assignment on 
the road for Columbia Pictures, is 
dickering for a legit show... . Sey- 
mour Milbert will stage manage 
Cornell’s revival of 
“Constant Wife,” for which Charles 
Strakosch will be company mana- | 
ger and Sol Jacobson oe | 
... Actor Paul Vincent Gordon is 
teaching a course in acting at the 
American Theatre Wing . . . Text 
f “Remains to Be Seen” is due 
for Random House publication 
early in December .. . Irving L. 
Jacobs, who produced “Clutter- 
buck” on Broadway, has optioned | 
“Sweet Fire,” by Lee Marion, for 
early-spring presentation .. . Lotte 
Lenya, for whom Maxwell Ander- 











Play Out of Town 

















son wrote it, has resumed the part 
of Xan‘ippe, wife of Socrates, in 
“Barefoot in Athens.” Carol Good- | 
ner played the role briefly during | 
the show’s Philly tryout, after Miss | 
Lenya was replaced... J. Edward 
Bromberg takes over the lead next 
week in “Biggest Thief in Town” 
in London, where the Dalton Trum- 
bo comedy is a current click. 
Thomas Mitchell created the role 
in the show’s flop production on 
Broadway in 1948-49 ... Sara 
Stamm, operator of the Newport 
(R. I.) Casino Theatre, has opened 
a New York production office. 


F. Hugh Herbert visited Phila- 
delphia with a double purpose last 





week. First he went to the For- 
rest, where the third company of 
“The Moon Is Blue” (which he au- 
thored) is running. Then he 
dropped down the street to the 
Walnut, to catch “The Number,” in 
which his daughter Diana, 21, has 
a bit part as the waitress. 

Jean Seaman and Eleanor Har- 
vey are handling the boxoffice at 
the Playhouse in Albany, N. Y., 
this season. Mrs. Seaman is a new- 
comer, although she has been off- 
stage pianist in several Playhouse 
productions. Miss Harvey, a mem- 
ber of the Malden Bridge, N. Y., 
Playhouse strawhat in 1950, has 
been in the Albany ticket office for 
several years. Edward G. (Eddie) 
Harkness continues as manager. 








Collier in the cast of “Gigi,” has 
withdrawn, with Josephine Brown 
taking over the part. 


Robert Alda, top-featured as the 
bicshot gambler, Sky Masterson, in 
the original company of ‘Guys and 
Dolls,” has optioned a_ three- 
character farce, “The Magnificent 
Frauds,” by Robert Gordon Dare, 
for Broadway production this win- 
ter in association with Jomoda 
Productions ... Jan de Hartog, 
whose “Fourposter” had a click 
opening on Broadway last week, 
planed back to his home in Amster- 
dam a couple of days later... 
William Le Massena has been 
added to the cast of “Nina,” mak- 
ing it a four-character comedy, as 
it was in the original French... 
“Remains to Be Seen,” currently 
playing to capacity-plus attendance 
on Broadway, is earning an oper- 
ating profit of about $6,000 a week. 

Gertrude Lawrence has taken a 
long-term lease on the Allan 
Dulles house in East 61st Street, 
N. Y., next door to the one she has 
occupied since last spring during 
the absence of its owner, an old 
friend. Meanwhile, she has applied 
to the Astor estate for permission 
to lend her apartment in West 54th 
St. to the Laurence Oliviers (Vivien 
Leigh) during their engagement 
starting Dec. 19 in the twin “Cleo- 
atra” productions. Miss Lawrence’s 

usband, producer Richard Aldrich, 
is on active duty with the Navy 
in Washington .. . Despite objec- 
tions by vice-president Lee Shubert 
that A. L. Berman is ineligible for 
membership on the League of 
N. Y. Theatres board, the attorney, 
representing Irving Berlin’s inter- 


est in the Music Box, N. Y., is ex-' 


pected to be supported by vote 
of the other governors. 
Pressagent Arthur Cantor ex- 
pects to be married after Thanks- 
giving ... Ward Morehouse, drama 


columnist of the N. Y. World-Tele- | 


am & Sun, took a hard crack at 
lose Ferrer for “dropping” plans 
to appear in a projected production 
of George M. Cohan’s “Musical 
Comedy Man,” for which a book 
has yet to be written. He also 
singled out Amn Sothern and 
Rebert Cummings 


as giving the! 








Actress Wezlynn Tildon has 
penned a comedy, “Crowded,” 
which will be presented at the 
Skyloft Theatre, Chicago, Nov. 2-4 
. . . Irene Bordoni returns to the 
Chi cast of “South Pacific” after 
being out three weeks for minor 
surgery ... Carl Stohn is doing a 
winter stock operation at the 
Woodstock Opera House, Wood- 
stock, Ill)... for 10 weeks starting 
Nov. 9. David Samples directs 
and Jack Cornwell does the stage 
designing. 


Future B’way Schedule 


“Dinosaur Wharf,” National, 
Nov. 8 (in rehearsal) (strawhat try- 
=" reviewed in Variety, July 25, 








“Paint Your Wagon,” Shubert, 
Nov. 12, (reviewed in Variety, 
Sept. 19, °51). 

“Never Say Never,” unspecified 
theatre, Nov. 20. 

“To Dorothy, a Son,” unspecified 
theatre, Nov. 21 (London produc- 
vo reviewed in Variety, Dec. 12, 


“Gigi,” Fulton, Nov. 24. 

“I Am a Camera,” unspecified 
theatre, week of Nov. 28. 

“Grand Tour,” unspecified thea- 
tre, Dec. 3. 

“Nina,” Royale, Dec. 5. 


“Lo and Behold,” 


unspecified 
theatre, Dec. 12. 


Variety this week). 

“Fancy Meeting You Again,” un- 
specified theatre, week of Dec. 17. 

“Caesar” - “Antony,” Ziegfeld, 
Dec. 19. 

“Legend of Lovers,” unspecified 
theatre, Dec. 26 (London produc- 
, tion reviewed in Variety, Jan. 10, 
''51, under title “Point of Depart- 
| ure’’). 





“Jamie,” Broadway, early Janu- 
| ary. 

| _ “Jane,” unspecified theatre, mid- 
in Variety, Aug. 22, ’51, under 
| title, “Foreign Language”). 

|: “Verus Observed,” 
| Feb. 11 (London 


viewed in Variety, Feb. 8, ’50). 





Point of Ne Return 


New Haven, Oct. 30. 

Leland Hayward production of drama 
in three acts by Paul vee ie based on 
novel by John P. Marquand. Stars Henry 
Fonda; features John Cromwell, Leora 
Dana, Phyllis Kirk, Frank Conroy, Colin 
Keith-Johnston, Robert Ross, Bartlett 
Robinson, Phil Arthur. Staged by H. C. 
Potter; sets, Jo Mielziner; costumes, Main- 
bocher. At Shubert, New Haven, Oct. 29, 


51; $4.80 top. “ 
BvVGISE Gray ..0ccccccsccees Susan Harris 
Nancy Gray... .ccocccesesocs. Leora Dana 
an) EL > wc esnncegeeseses Keith Russell 
Charleg Gray..cccccccecss Henry Fonda 
JOHN Gray... .cccccecsececes John Cromwell 
| Esther Rl senttineeuee es Frances Bavier 
| JOG... -- cc vccccccccccceces James Jolley 
a | See David Roberts 
Miss Marble...........-: Madeleine King 
ee Katherine Hynes 


First Clerk........ 
Second Clerk..... 
| ihe rar 
Anthony Burton........ 


...... Stanley Tackney 
Heywood Hale Broun 
Pitt Herbert 
. Frank Conroy 


Roger Blakesley........Bartlett Robinson 
Malcolm Bryant....... Robert Ross 
re James MacDonald 
SOOO. BOOM. occ cccccesecss Phil Arthur 


Jessica Lovell.............. Phyllis Kirk 
Laurence Lovell....Colin Keith-Johnston 


, | J Riera Harry Selby 
Mrs, BurteR...cccccvses Madeleine Clive 
DOM cove gecssearvasscers Harriet Selby 





A combination of many top 
talents is involved in the produc- 
tion of “Point of No Return.” It’s 
based on the work of an A-1 novel- 
ist, dramatized by a first-water 
playwright. Staged by an experi- 
enced director, acted by a stellar 
cast, designed by experts in set- 
tings and costumes, and produced 
by a leader in the field. All this 
should add up to something sen- 
sational. The net result, however, 
does not reach that peak. 


Play is absorbing and generally 
entertaining, but in the comfort- 
able success rather than the smash 
hit category. Perhaps this reac- 
tion is due to the fact that the 
play moves along on a not too 
markedly fluctuating plane, there 
being no starkly dramatic moments 
that might tend to lift an audience 
out of its seats. 

Story strikes the almost univer- 
sal theme of retrospect concerning 
the youthful sweetheart that prac- 
tically every spouse “might have 
married,” playing on the substan- 
tial response drawn from. this 
facet. 
tions of Charles Gray, comfortably 
married banker, who is sent on a 
mission back to the home town he 
had left 20 years before, where he 
encounters ghosts of an earlier 
broken romance. 

Gray’s realization that the ter- 
mination of the romance and his 
subsequent marriage to another 
woman was the best thing that 
could have happened to him, is 
one of the highlights of the story. 

There is much sage dialog scat- 
tered through this script, and a 
wide variety of interesting char- 
acterizations punctudte the pro- 
duction. Henry Fonda gives expert 
treatment to the role of Gray. His 
understanding of the character 
finds its way across the footlights 
to noteworthy response. 

Playin Gray's -father, John 
Cromwell is excellently cast and 
makes his scenes standouts. Leora 


1Dana gives a wealth of sympathy 


to the role of Gray’s wife, and 
Frank Conroy is impressive as a 
bank president. Colin Keith-John- 
ston is appropriately stern as the 
parent who breaks up Gray’s earl 

romance, and Phyllis Kirk is ef- 
ficiently sentimental as the object 
of that romance. 

Bartlett Robinson does well as a 
semi - conniving opponent for 
Gray’s hoped-for bank promotion, 
Phil Arthur puts a world of per- 
sonality into a minor role as a 
hometown friend, and Robert Ross 
scores a solid click as a flip anthro- 
pologist. Balance of sizeable cast 
reflects polish of the toppers. 

Done in seven scenes the con- 
tinuity has been maintained 
smoothly by utilizing portal phone 
conversations, newspaper headline 
film slides, and a traveling scrim 
to segue from one scene to an- 
other. A bank interior is out- 
standing craftsmanship. Costumes, 
both period and modern,-have a 
quality stamp to them. Staging 
evidences thorough ———— 

‘one, 





“Constant Wife,” National, Dec. 7. 


“Point of No Return,” unspeci- | 
fied theatre, Dec. 13 (reviewed in| 


| emeeey (strawhat tryout reviewed | 





Script points up the reac- | 





Legit Follow-Up 











The Autumn Garden 
(PLAYHOUSE, WIL.) 
Wilmington, Oct. 26. 
Lillian Hellman’s drama opened 
/its road tour here, leaving local 
‘critics and theatregoers divided 
over its merit—or lack of it. Fred- 
ric March and Florence Eldridge 
provide marquee lure and gener- 
ally it’s a topnotch cast. Producer 
Kermit Bloomgarden has provided 
a classy physical background and 
Harold Clurman’s staging has that 
old magic. 
While there are brilliant indi- 





vidual scenes, the sum total is not 


entury,'so impressive. One fault is that 
roduction re-|it’s practically impossible to work 


up any sympathy for the summer 
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Apropos of an Oscar Hammerstein, 2d, comment that high taxes are 
stimulating for creative persons, the N. Y. Daily News editorially 
cracked on Monday (29) that “artists, actors, playwrights, play pro- 
ducers and other entertainers should keep their mouths firmly but- 


toned up concerning economics and politics, because in 99 cases out of 
100 they know nothing and can learn next to nothing about such 


things.” 


The daily took off on Hammerstein’s recent observation to its own 
Broadway columnist, Ed Sullivan, that chubby bankrolls are likely to 
induce creative people to quit creating. 





Backers of “A Month of Sundays,” Carly Wharton’s forthcoming 
musical production, include theatre manager Morton Gottlieb, $300; 
television writer Max Wilk, $500; CBS research executive Oscar Katz, 
TV actor Jackie Kelk, New Yorker mag writer Janet G. Long, pro- 
ducer Clinton Wilder, $750 each; Hilda Kook, wife of lighting tech- 
nician Eddie Kook, producer George Nichols, 3d, Betty Shevelove, wife 
of the show’s adaptor, $1,500 each; souvenir program agent Arthur 
Klar, $2,000; theatre management executive Louis A. Lotito, $9,000, 


and Mrs. Wharton, $9,000. 


call. 


The venture is capitalized at $150,000, with provision for 20% over- 





Danny Daniels, dancer, who recently appeared on Broadway in “Kiss 
Me, Kate” and other musicals, has invented a mechanical toy, Tiny the 
Ballerina, which is being sold nationally in department and toy stores, 


newsstands, etc. 


He gets a royalty from the 79c purchase price. Item 


is made and marketed by a manufacturer to whom he took the idea. 
Toy includes a ballerina and her partner, the former twirling as the 


latter holds her in regular dance position. 


Since the closing of “Kate” 


Daniels has been appearing in television and doing teaching. 





guests at the down-at-heels south- | fully focused yarn about compell- 


ern mansion. Miss Hellman evi- 
dently set out to make one dislike 
her characters and succeeds too 
well. The zip and dramatic power 
of her earlier plays is missing here. 


March and Miss Eldridge repeat 
the roles they played in the New 
York production and get across 
effectively. Laura Pierpont, as the 
acid-tongued but wise’ grand dame, 
is standout in the supporting cast. 
Likewise, Theodore Newton, Cal- 
vin Thomas and Dickie Moore are 
superior to their material, and 
there are nice contrasts in the 
playing of Margaret Barker, Murial 
Williams, Emily Lawrence and Lo- 
retta Daye. In fact, everything’s 
on the credit side—except the 
script. lep. 





Play on Broadway 











The Fourposter 

Playwrights Co. presentation of Jose 
Ferrer production of comedy-drama in 
three acts (six scenes) by Jan de Hartog. 
Stars Jessica Tandy, Hume _ Cronyn. 
Staged by Ferrer; setting, Syrjala; cus- 
tumes, Lucinda Ballard. At Ethel Barry- 
more, N. Y., Oct. 24, ’51; $4.80 top ($6 





Soe. 

BOE. ce cecnseesensees Jessica Tandy 

are rer rrr eee Hume Cronyn 
When “The Fourposter” was 


produced in London last year with 
Michael Denison and Dulcie Gray 
in the two parts, Variety rated it 
a mild play dependent on the 
stars’ boxoffice draw. When it was 
tried out on the strawhat circuit 
last summer with Jessica Tandy 
and husband Hume Cronyn, it 
seemed thin but amusing, and, pro- 
vided necessary revisions could be 
made, moderately promising for 
Broadway. That promise has now 
been admirably fulfilled. 


If, as generally believed in the 
trade, two-character plays tend to 
be tough boxoffice, ‘“Fourposter” 
seems likely to kayo tradition. It 
is a light, but amusing and occa- 
sionally touching yarn that keeps 
improving in both interest and 
depth as it goes along. And al- 
though the Cronyns lack the sort 
of marquee draw that Rex Har- 
rison and Lilli Palmer (who are to 
star in Stanley Kramer’s film ver- 
sion) would add, they are skillful, 
ingratiating players who give the 
piece plausibility and substance. 
So they not only make “Four- 
poster” a hit, but may be estab- 
lished as an acting team in the 
process. 


As it was originally in London 
and again in the barn theatres, the 
Jan de Hartog play is still essen- 
tially a humorous account of the 
durable marriage of two spirited 
and very human people. Plot- 
wise, the only important change in 
the yarn is in the drastically re- 
vised final scene, in which a cheer- 
ful comedy note replaces the for- 
mer lugubrious, incongruous fan- 
tasy. The time element has been 
altered a bit, moving back the 
opening from 1902 to 1890, and the 
story condensed from 48 to 35 
years. But it still starts with the 
groom carrying his bride across the 
threshold of their bedroom on 
their wedding night and, with the 
fourposter occupying a prominent 
place in the single setting, covers 
the key episodes in their life to- 
gether. 

Unlike most small-cast, one-set 
plays, ‘“Fourposter” doesn’t beg for 
more plot and never seems to be 
straining to get outside the walls of 
the bedroom or drag in additional 
characters. In fact, none of the 
off stage characters is too impor- 
tant and no vital action occurs off 
stage. In that sense it is a skill- 


ing and winning people. 

In this not-too-profound tale the 
author is obviously appealing pri- 
marily to married people. That’s a 
sizable audience, and if he hasn't 
succeeded completely, the near- 
miss should be good for a substan- 
tial run on Broadway and the road 
(unless release of the film edition 
interferes), with hefty profits for 
everyone concerned. In any case, 
“Fourposter” provides pleasantly 
diverting theatre in a _ season 
thus far notably light on that com- 
modity. 

In any small-cast production the 
playing is all-important, and in 
this instance the Cronyns are per- 
suasive -and likable. Like the 
script itself, their performances 
stress the humor rather than the 
drama of the piece, keeping reso- 
lutely away from hokum senti- 
ment, but without lapsing into 
slapstick. Having played the parts 
all summer and on the tuneup tour 
(besides being married in private 
life) their portrayals are perceptive 
and admirably integrated. 

Cronyn, with the slightly larger 
role, gives a vigorous and nicely 
varied performance, including one 
quietly eloquent scene of intent 
listening. Miss Tandy, besides 
being visually stunning, gives a 
glowing and expertly shaded per- 
formance, combining wifely un- 
derstanding with subtle humor 
and rarely letting her voice get 
into upper register. . 

Jose Ferrer, who took over the 
staging near the end of the barn 
engagements, has enormously 
strengthened the show, providing 
it with resourceful, added pieces 
of business, smoother pacing and a 
dynamic overall concept. Syrjala’s 
single setting, with the double bed 
providing the unchanging note in 
the couple’s varying fcrtunes, is 
atmospherically helpful and Lucin- 
da Ballard’s costumes supply a 
vividly convincing touch. Hobe. 





Off-B’way Show 














Amphitryon 38 
(LENOX HILL, N. Y.) 


Although the acting is on a gen- 
erally high level, Jean Giraudoux’s 
“Amphitryon 38” emerges as a 
broad farce instead of a_ subtle 
satire in Equity Library Theatre’s 
first production of its season at 
the Lenox Hill Playhouse, N. Y. 
This misinterpretation of the play 
is due partly to S. N. Behrman’s 
1937, pre-Valency adaptation, but 
mostly it is due to Brace Conning’s 
direction. 


With perpetual motion as the 
keynote, the actors are directed in 
uninspired cavorting and capering 
so that the subtlety and wit of the 
dialog are lost. 

Ralph Clanton brings gusto and 
humor to the part of Jupiter, the 
king of the gods who is invincible 
against everything except the will 
of a woman. As Alcimena, Wynne 
Gibson overplays the heroine 
whose disarming surface conceals 
determination. 

Charles Grunwald demonstrates 
ability as the stalwart Amphitryon. 
Gerry Jedd, a Barter Theatre prod- 
uct, brings too many mannerisms 
to the role of Leda, but also brings 
it sparkle and spontaniety. As 
Sosie the servant, David Hooks 
displays sly humor, but Paul H. A. 
Menard misinterprets the warrior 
and throws away one of Girau- 
doux’s most trenchant comments 
on war. Oliver Cliff plays Mercury 
like a leprechaun, instead of 
the dry-witted cynic the author 
created. Vene. 
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Shift of Dolls’ Into Downtown 
Detroit res Cass-Shubert Mgmt. 


Detroit, Oct. 30. 





The Downtown Theatre, closed 
six months ago by the Balaban 
Bros. as a first-run house, will re- 
open Dec. 10 as a legiter, featur- 
ing musicals. The wording of the 
announcement provoked an uproar 
from spokesmen for the two estab- 
lished legiters here, the Cass and 
the Shubert, who termed the an- 
nouncement “asinine” and “a com- 
plete understatement.” 

The 2,800-seat theatre, owned for 
several years by the Wagner fam- 
ily of Detroit, who also own the ad- 
joining Briggs Hotel, will be op- 
erated by Wagner Enterprises, com- 
posed by Benjamin Wagner and his 
sons, Maurice and Sidney. Wagner 
Enterprises bought the lease for an 
undisclosed sum from Howard 
Hughes. 

The first presentation will be a 
four-week run of “Guys and Dolls,” 
beginning Dec. 10, with a cast 
headed by Allan Jones and Barbara 
Britton. 

“We're new to show biz, but we 
don’t think that will prevent us 
from giving Detroit the best there 
is in entertainment,” Benjamin 
Wagner said in the announcement 
of the opening. “We feel Detroit 
is ripe for a musical house and 
that the public will support it. We 
purposely delayed opening until 
the right kind of show came along. 
‘Guys and Dolls’ is the show. We’re 
not affiliated with any theatre chain 
and we anticipate competition and 
some pressure.” 

Pressure Denied 

It was that last statement that 
angered Cass and Shubert spokes- 
men. They claimed that if there 
was to have been any “pressure,” 
it would have been applied in an 
attempt to stop the Wagners’ plans. 
No pressure has been applied or 
will be applied, they said. 

“Where’s he going to get the 
shows to keep open most of the 
season?” the Shubert spokesman 
asked. Last year, and so far this 
year, the Shubert has been closed 
for lack of shows, more than it 
has been open. The Cass has also 
been forced to turn out the lights 
periodically for lack of plays. 

The Cass spokesman said: “The 
whole thing is unfair but there 
isn’t much we can do about it. 
It’s the fault of the producers. 
They all want auditoriums now- 
adays in which to present their 
Shows. Claim they can’t make 
money in the smaller houses (the 
Cass is a 1,452-seater) and need 
places with a large number of seats. 


(Continued on page 60) 


DOUBLE PREEM SET FOR 
PLAYWRIGHT ANDERSON 


Maxwell Anderson is one of the 
few playwrights who'll have two 
efforts on exhibit the same night. 
His “Winterset” will be done on 
the Celanese Theatre over ABC- 
TV, while his legit show, “Bare- 
foot in Athens,” will be unveiled 
at the Martin Beck Theatre, the 
same evening, tonight (Wed.). 

He'll probably pick up a kine- 
scope of the video show to see 
how it made out. 


Keener Lecture Interest 
In Vandy’s ‘New Europe’ 


Chicago, Oct. 30. 
The 34 Redpath Chautauqua 
bookers in convention here last 
week told Cornelius Vanderbilt, 


Jr., that hinterland America, par- 
ticularly the smaller towns, are 
more interested in “The New Eu- 
rope,” and he is only shirt-tailing 
his films on “The New Spain” into 
the more extensive survey of the 
Marshall Plan countries. Also, that 
the hinterland likes its shows long- 
er, so his “New Europe” (Ger- 
many, Italy, France) color films, 
which he personally shot this sum- 
mer, will constitute a two-hour 
show, wigh a 15-minute intermis- 
sion in addition to a half-hour Q. 
and A. session. 


Canada, for the first time since 
Vanderbilt started his annual lec- 
ture tours pre-World I, has booked 
him for 12 dates starting in Winni- 
Ee in January, and working east. 

edpath has him set for 176 book- 
ings thus far. His peak dates were 
last season With 217 stands. This 
year, as last, he ofttimes does two 
different towns per day. 








% 
he 


SRO Looms for Hartford 


Hartford, Oct. 30. 
Scheduled for a formal getaway 
Thursday (1), the New Parsons The- 
atre unofficially tees off its activi- 
ties tomorrow (Wed.) with a paid 
dress rehearsal of “Nina,” With 
only a few seats available for the 
rehearsal and the Saturday mati- 
nee, the house is hanging out the 
SRO sign, and will wind up the 


$14,000 for the opening week of 
five shows. 

Several top legit names are due 
for the opening, including Alfred 
Lunt and Lynn Fontaine, Tallulah 
Bankhead, Alfred Drake, Walter 
Abel, the Lawrence Langners and 
Theresa Helpburn. 

“Lo and Behold,” under the The- 
atre Guild banner, opens at the 
house for a four-perfccmance stand, 
starting Thursday, Nov. 15. Leo G. 
Carroll will have one of the leads, 
bag direction by Burgess Mere- 

th. 


R&H Nights,’ in 1st Season 
As Straight Concert Event, 
Proving Sock Attraction 


In its first season as a regular 
concert event, the “Rodgers & 
Hammerstein Nights” is a sock at- 
traction, according to b.o. reports. 
Organized this year as a complete 
unit, with soloists personally 
picked by R&H, troupe of about 
52, including its own orchestra and 
chorus, has been set for a 10-week 
sked of between 60 and 70 dates 
by the James A. Davidson Mgt. 
Hot reaction thus far is occasion- 
ing repeat dates for next season, 
with Davidson already booking for 
a longer followup trek. 

There have been several Rodgers 
& Hammerstein “nights” at outdoor 
stadia the past couple of summers, 
with local orchs and _ pickup 
soloists putting on a concert of 
R&H selections. Davidson outfit, 
however, is a special unit organized 
for a full season tour, doing ex- 
cerpts from R&H musicals, with 
two changes of costumes involved 
nightly. 

Crane Calder is conductor of the 
group, with George Brown, vet con- 
cert manager formerly with Colum- 
bia Artists Mgt., as company man- 
ager. Unit is being sold at a $2,- 
500 fee, or at minimum plus per- 
centage, depending on size of the 
auditorium. One night last week, 
unit’s take on the percentage deal 
was $4,900. Four soloists with the 
troupe are Andrew Gainey, Earl 
William, Leigh Allen and Carol 
Jones. Troupe travels by bus. 


Feast-and-Famine Stage 
Diet Is Puzzle to Mpls. 


Minneapolis, Oct. 30. 
“It never rains but that it pours” 
seems to apply to stage shows, as 
far as this town is concerned. 
They’re comparatively few and far 








between, but when they do come 
it’s usually in bunches like 
bananas. 


Fredric March and _ Florence 
Eldridge, in “The Autumn Gar- 
den,” and “Guys and Dolls” are 
due at the Lyceum in late Novem- 
ber, with Martin & Lewis heading 
a Radio City flesh array and 
Blackstone, the magician, doing 
similarly for the RKO-Orpheum, at 
the same time. 

. What makes the bunching of 
such bookings seem all the more 
ironical is the fact that in the 
case of Radio City and the RKO- 
Orpheum, it’ll be their first stage 
shows in about six months and in 
more than a year, respectively, 
vaude-film layouts having been in- 





Toledo’s First Show 


Toledo, Oct. 30. 

“Death of a Salesman” has been 
booked for the Town Hall, city’s 
only legit house, for five shows, 
including a Wednesday matinee, 
Nov. 18-21. 

This will be the first time this 
season that the Town Hall, a Shu- 





bert-operated house, will 
opened. 


Legiter Bow With ‘Nina”- 


week with an anticipated gross of | 





frequent here the past 12 months. | 





Harrisburg Playhouse 


Comes Out of Stable 


Harrisburg, Oct. 30. 

After producing its shows in a 
converted stable for 30 years, the 
Harrisburg Community Theatre is 
about to open its own playhouse. 
New building, completed at a cost 
of $125,000, preems Saturday night 
(3) with a production of “Harvey.” 

Carl Genus is staging the Mary 
Chase comedy. 


Windfalls Soothe 
Met 7106 Deficit 


With two windfalls in their lap 





— the beginning of the new ’51-| 
5 


season—about $750,000 col- 
lected from the public by the 
Metropolitan Opera Fund, and an- 
other approximate $550,000 ex- 
pected via exemption from the 


| Federal admissions tax—the Met 
|is sitting pretty for the approach- 


ing season. 


Although during the past season 
("50-’51), the Met ran up the big- 
gest deficit in its 67-year-history, 
and may run behind in operational 
cost this year to almost $600,000, 
the organization, as result of the 
two boosts mentioned above, may 
come down to a “manageable” 
deficit. The Met hasn’t broken 
even in five years, or since the 
$11,808 profit mark for 1946-47. 


Association’s °50-’51 statement, 
issued last week, had its grim side. 
Operating loss, before contribu- 
tions, was $710,559.59, a whopping 
jump of $228,230.27 from the pre- 
vious season’s record overall defi- 
cit of $482,329.32. Contributions 
pulled the deficit down to $462.,- 
491.49 for '50-’51 (and the previous 
year’s down to $430,502.94), but 
the 462G net is stilf the greatest 
operating deficit in Met annals. 


With four productions to be re- 
staged in ’51-'52, the Met is seen 
as running behind for another big 
deficit, to almost 600G. But the 
saving of approximately 550G in 
the rebated 20% Federal tax, 
which the Met will now keep for 
itself, will keep operations near 
the black mark on the ledger. 


Last season’s whopping 462G net 
deficit is explained by several new 
factors in the Met situation—$130,- 
000 in unemployment insurance, 
social-security taxes and provisions 
for severance allowance, and four 
new productions costing $200,000. 
Deficit the season before (’49-’50) 
was 430G; in 1948-49 it was $172,- 
353, and in 1947-48, it ran to $233,- 
357. 


Total income for ’50-’51 was $3,- 
312,755.39—a gain over the $3,- 
001,095.89 of the year before. But 


expenses last season were $2,878,- | 


837.90, as against $2,517,104.41 of 
the year previous. Ticket sales 
were up last year to $2,126,899.18 
sare the previous season’s $1,765,- 
310.25. 


Statement also revealed other 
interesting figures. Balance sheet 
showed an advance of $50,000 from 
Columbia Records, “repayable 
only out of profits from the 
‘Fledermaus’ tour.” Broadcasting 
last season brought in a net of 
$170,500 ($268,457.13, less $97,- 
957.13 for reimbursement of ex- 


penses). Salaries and wages ran 
as follows: 
Singers, conductors, . 

stage directors.... $742,958.14 
|Orchestra .......... 566,484.95 | 
Se 326,037.90 
 tctcsssnawa we 87,299.55 
Stage depts. ........ 595,150.89 
Wardobe & scenic... 108,746.05 


Building operations. . 
Executive, clerical... 


256,339.01 
195,821.41 


$2,878 ,837.90 





Memphis Prepping New 
Arena Theatre for Stock 


Memphis, Oct. 30. 

Memphis will soon start con- 
structing its new Arena Theatre, 
with 14G in the till from local 
businessmen. Sam McCulloch, 
Memphis playwright, Dick Potter 
and Tom Fitzsimmons, New York 
theatre directors, head up the 
local theatrical group. 

Group expects to book shows for 


| 30-week seasons, augmented with 


several Hollywood and New York 
stage stars, being featured weekly. 
The first show is penciled in for 


early in April, when the Arena | 


Theatre is expected to be com- 


be | pleted. Potter is also a staffer on 


WMPS, Memphis’ ABC affiliate. 
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Hartman, Columbus, Gets 
Ist Cornell-Preem in ‘Wife’ 


Columbus, Oct. 30. 








The Hartman, city’s lone legit 
| house, is preparing for the Nov. 12 | 
| advent of Katharine Cornell’s “The 

Constant Wife,” which goes into | 
final rehearsals here preparatory | 
| to its opening night pre-New York | 
jtour on Nov, 14. This marks the | 
fourth time the Hartman has played 
| host to a Cornell production in its | 
warmup stage, but the first Cornell | 
premiere at the house. “No Time | 
for Comedy,” “The Doctor’s Dilem- | 
ma” and “Rose Burke” all played 
here prior to their Broadway bow. 
In addition to the cast, which 


includes Miss Cornell, Brian 
Aherne, Grace George, John 
Emery, Gertrude Musgrove, Nan 


Martin and Eva Leonard-Boynton, 


director Guthrie McClintic and 
Gertrude Macy, Miss Cornell’s 
manager, will also be here, of 


course, and Donald Oenslager, the 
scene-designer, will make his first 
trip to the Hartman to set and 
light the show. 


Wear Formal-to Give Legit 
‘Illusion,’ Says Rathbone; 
Raps Advertisers on TV 


Des Moines, Oct. 30. 

Basil Rathbone, who headlined 
entertainment for more than 500 
wives attending the Iowa Bankers 
Assn. convention here this week, 
told them to be sure to wear eve- 
ning dresses to the theatre, opera 
and ballet and to insist that their 
husbands wear tails or dinner jack- 
ets, in order to inspire the artists 
toward “illusion” that “is so im- 
portant to the theatre.” ~ 


Rathbone also took advantage of 
\the opportunity to dissect television 
for his audience, with an eye to 
returning the theatre and the arts 
to the people. Advertisers who buy 
time, he contended, do not neces- 
sarily know what the people want 
in entertainment. Emphasizing that 
television can become the most dy- 
namic influence we know, he said, 
“We must be aware that this me- 
dium of television is not yours or 
mine. It belongs to whomever can 
afford to buy time and has some- 
thing he wants us to buy.” 


Rathbone said he was hopeful 
that such major advertisers as 
United States Steel and the rubber 
companies would sit down with the- 
atre people to discuss mutual prob- 
lems. “We can prove we have some- 
| thing to sell that the public loves— 
| but the advertisers tell us what you 
like.” He added that the fellow who 
| war{s you to buy a certain break- 

fast food does not believe the pub- 
lic has good taste in entertainment 
land doesn’t know what it wants. 
He doesn’t believe that theatre peo- 
ple know what the public is inter- 
| ested in. 

| Rathbone had previously pointed 
‘out that with the advent of radio, 
‘entertainment moved away from 
|the people and into the hands of 
‘the advertiser. He charged that if 
television ever is to accomplish 
anything as a member of the arts 
‘it must be in the hands of the 
artists and technicians who know 
| what art is. That’s difficult, he con- 
ceded, because actors, producers, 
directors and writers have to live, 
and they cannot make a combined 
'stand for artistic standards “be- 
|cause some will not stand with 
| them and can be bought.” 

He said, “the theatre is deeply 
wounded at this time and many of 
‘its people can neither live or even 
| exist there, and there is only one 
‘place to go.if you want to pay the 

rent and live—that is television.” 
/He insists he has no quarrel with 
advertisers or their products, but 
_crusades for high standards when 
business has chosen to advertise 
the art of the theatre. 


Yale Drama Tryout 


New Haven, Oct. 30. 

First major production of the 
| Yale Drama Dept. is being offered 
| this week, played before an invited 
| audience Oct. 31-Nov. 3. 

| It’s “The Bridge and the Bumble- 
bee,” an original by drama student 
| Joe A. Greenhoe, directed by as- 

















| sociate professor Frank A. McMul- 
jlen. re 
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B'way Taking on French Accent: 
3 Plays on Moulin Rouge Prepped 


’s 


Broadway is apparently acquir- 
ing a French accent. Not only are 
various plays of French origin on 
the boards or in preparation, but 
others of French locale or theme 
are in the works. There’s appar- 
ently a special trend of shows about 
the Moulin Rouge, the Parisian 
theatre-cafe. At least three of these 
are being readied. 

The Moulin Rouge lineup is var- 
ied, including a musical, a straight- 
play and a one-woman show. The 
play, being adapted by Pierre La 
Mur from his own novel, “Moulin 
Rouge,” centers about the life of 
the artist, Tqulouse-Lautrec. Jose 
Ferrer, who staged last weck’s 
opening, ‘“Fourposter,” will partner 
with La Mur in the production, and 
will handle the direction. Hume 
Cronyn is figured a natural for the 
male lead, but the apparent click 
of “Fourposter,” in which he’s co- 
starred with Jessica Tandy (Mrs. 
Ctonyn), presumably means he'll 
be unavailable indefinitely. 

A potential wrinkle in the La 
Mur-Ferrer plans is a claim, pos- 
sibly involving legal action or per- 
haps an arbitration under Drama- 
tists Guild auspices, due to a 
dramatization of the novel by Ed- 
ward Chodorov. Under an agree- 
ment with La Mur, the playwright 
prepared a treatment of the novel, 
but it was not accépted. La Mur 
has since been working on his own 
dramatization, with Ferrer now 
making suggestions, and Chodorov 
planning some steps. 

Skinner Self-Starrer 


The musical, for which F. Hugh 
Berbert is reportedly being sought 
to write the story and Cole Porter 
mentioned as possible composer- 
lyricist, has nothing to do with the 
La Mur novel, but is a completely 
original project which will have a 
Parisian locale and theme more or 
less contemporaneous with that of 
the book. Cy Feuer and Ernest 
H. Martin, producers of “Where's 
Charley?” and “Guys and Dolls,” 
are preparing the show, for which 
Michéel Kidd, choreographer of 
the iatter show, will probably de- 
sign the dances. No title is set. 

The solo-show on a fairly similar 
subject is “Montmartre of the 
90's," being written by Cornelia 
Otis Skinner as a self-starring ve- 
hicle. It will have songs by Kay 
Swift, and Miss Skinner will sing 
and dance in the show, portraying 
the Parisian star of the period, 
Mistinguett, atnong others. This 
offering will probably make use of 
the Toulouse-Lautrec drawings and 


(Continued on page 60) 


3 CALHERN PIX STINTS 
NIX ‘KING LEAR’ TOUR 


Tour of the Louis Calhern re- 
vival of “King Lear” has been 
cancelled. The star has notified 
producers Robert L. Joseph and 
Alexander H. Cohen that Metro- 
Goldwyn-Mayer, to whom he is un- 
der contract, has set three new pic- 
ture assignments for him, thus kill- 
ing any legit activities for the bal- 
ance of the season. Since plans for 
the “Lear” tour hinged on Calhern 
repeating his title performance, the 
project is now cold. 

When the Shakespeare tragedy 
was revived on Broadway last sea- 
son, both Calhern and the produc- 
tion drew generally favorable no- 
tices (with some dissents), but 
failed to do sufficient business and 
folded after 48 performances at a 
loss of about $65,000. 


Coburn One-Man Show 
Set for Schenectady 


Schenectady, Oct. 30. 

Charles Coburn, who founded 
and operated the Mohawk Drama 
Festival on Union College campus 
before World War II, will return 
to Schenectady Feb. 20 for “An 
Evening With Charles Coburn” at 
the Erie Theatre. Guy A. Graves, 
city manager for the Fabian cir- 
cuit, announced the booking. 

The program will include char- 
acterizations, recitations and remi- 
niscences, the first named being 
from films in which the veteran 
actor has appeared during the past 
decade. He set up the Drama 
Festival, along the lines of Strat- 
ford-on-Avon, in England, with his 
late wife and the late Dr. Dixon 
Ryan Fox, chancellor of Union. 
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(hi B.0. Slumps; ‘Wedding’ $15,000, 
Blondes’ $45,700, ‘Pacific’ $47,100 


Chicago, Oct. 30. +4 





Chicago legit went into a b.o. de- 
cline last week. Heavy conven- 
tion traffic aided considerably, with 
the American Trucking Assn. buy- 
ing blocks of seats, but mail orders 
are helping most attractions. Both 
musieals, “South Pacific’ and 
“Gentlemen Prefer Blondes,” still 
get sock business,‘and “Moon is 
Blue” is outpacing its Broadway 
sister. ‘Member of the Wedding” 
is off a bit, with two more weeks 
to go. Ballet Russe De Monte 
Carlo also did extremely well. 

While “I Am Camera” bowed 
out of its skedded premiere at the 
Great Northern, “Peter Pan” comes 
in Nov. 20.to take its place. “Happy 
Time,” which comes in to the 
Blackstone Nov. 20, has an ex- 
cellent advance. “Autumn Garden,” 
due at the Erlanger Nov. 12, also 
looks bright. With all theatres 
booked far ahead, at this point, 
Chicago may have a house shortage 
for the first time in months. 

Estimates for Last Week 

Ballet Russe de Monte Carlo, 
Opera House (2d wk) ($3.71; 3,800). 
Took in fancy $104,000 for 18 days, 
with window sales increasing right 
along. Closed tonight Tues.). 

“Gentlemen Prefer Blondes,” 
Palace (6th wk) ($5; 2,200). Almost 
jam packed with truckers, but 
down a bit to $45,700. 

“Member of the Wedding” Er- 
langer (6th wk) ($3.80; 1,334). Slid 
to under $15,000, with two weeks 


to go. 

“Moon is Blue,” Harris (26th wk) 
($4.20; 1,000). Rounding out half- 
year mark with a _ resounding 
$21,700. 

“South Pacific,” Shubert (50th 
wk) ($5; 2,100). Near the year 
mark, with some letdown; $47,100. 


‘Noon $21,300, Hub: 
‘Wagon’ $39,700 


Boston, Oct. 30. 

While the Hub has but two 'e- 
gits current, four newcomers are 
skedded for unveiling within the 
next week. “To Dorothy a Son” 
relights the Wilbur tomorrow (31), 
and something new in openings is 
set for the Plymouth, when “Never 
Say Never” bows in Saturday eve- 
ning (3). “Nina” preems at the Shu- 
bert next Monday (5) and “Point 
of No Return” bows in to the Col- 
Onial Tuesday (6). 

Currently “Paint Your Wagon” 
winds its fourth week at the Shu- 
bert with apparent trappings of a 
smash, and “Darkness at Noon” 
the Edward G. Robinson starrer, 





ial, looks to equal or better the 
first staunch week. 
Estimates for Last Week 

“Darkness at Noon,” (Colonial) 
(ist week) ($4.20-1,500). Grabbed a 
fair $21.300 for first week with 
second shaping about the same. 

“Paint Your Wagon,” (Shubert) 
(3rd week) ($4.80; 1,700). Capacity 
reported with smash $39,700. One 
notice in the dailies announcing an 
extra week holdover resulted in a 
deluge of ducat seekers, with box- 
office taking in $21,000 on the day 
tickets went on sale. 


‘Candida’ Okay $19,100 


For Seven in Milwaukee 


Milwaukee, Oct. 30. 
Legit season got under way last 
week here with a six-day run of 
Shaw’s “Candida” at the Davidson. 
Play racked up a good week, 
with seven performances grossing 
$19,100 at a $3.60 top. 


‘Garden’ $4,800 in Three 
In Wilmington Tor Bow 


P Wilmington, Oct. 30. 

Lillian Hellman’s “Autumn Gar- 
den” opened its road tour at the 
Playhouse Oct. 26-27, drawing a 
fair $4,900 in three performances. 
Local critics seemed baffled by the 
drama but had high praise for co- 
Stars Fredric March and Florence 
Eldridge, and the supporting cast. 

Robin Hood Theatre Co., di- 
rected by Windsor Lewis, takes 
Over the Playhouse entire month 
of November for stock productions 
at popular prices. Lewis’ company 
had a successful summer season at 
nearby Arden. “Charley’s Aunt” 
opens Nov. 7, followed by “Over 
21,” “Detective Story” and “George 


Washington Slept Here” on a@ 
weekly basis, 
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‘Chiffon’ Black $8,500 - 


In Week at Pittsburgh jhcaits, Guild subscription hela 


Pittsburgh, Oct.-30. — 


Second legit show of the season | 


at the Nixon wasn’t so hot either. 
“Black Chiffon,” with Sylvia 
Sidney, Henry Daniell and Alan 
Marshall, did only $8,500, despite 
a nice sendoff from the press gen- 
erally and good word-of-mouth. 

Playing at $3.90 top, “Black 
Chiffon” never got started and 
showed only a little activity at the 
window toward the end of the 
week. Legit so far here is only 
reflecting, however, downgrade in 
other luxury entertainments, like 
symphony, concerts, etc. Some im- 
provement is currently expected 
with “Autumn Garden,” which 
apened last night (Mon.) to an ad- 
vance sale of around $10,000, in- 
cluding more than half that in 
subscriptions. 


‘Salesman’ Slow $9,500, 
As Cleve. Season Bows; 
Hanna Skeds 12 Shows 


Cleveland, Oct. 30. 

“Death of a Salesman” got the 

Hanna’s legit season off to a very 
sombre and sluggish start last 
week. Kermit Bloomgarden’s new 
road company with two compara- 
tive unknowns in leads pulled only 
$9,500 at a $3.10 top, suffering 
from the fact that the original New 
York cast played two excellent 
weeks here last year. 
_ It was the latest seasonal open- 
ing in a dozen years for the Hanna, 
which spent a wad of coin remod- 
eling the auditorium. By ripping 
out the rear standee wall and mov- 
ing up two rows, manager, Milton 
Krantz, squeezed 80 new seats into 
the theatre. Former seating capac- 
ity was 1,435; now it’s 1,515, enab- 
ling it to hike grosses on sellout 
musicals. 

So far Krantz has about 12 New 
York shows contracted or tenta- 
tively lined up, with “Season in 
the Sun” inked for Nov. 12 follow- 
ing two weeks of darkness. “Okla- 
homa” is due Nov. 19; ‘Darkness 
at Noon” Nov. 26, and “Black Chif- 
fon” Dec. 10. Theatre’s own ticket 
subscription plan looks around 
15% better than last year, reports 
the manager, who says he now has 


approximately 2,000 subscribers 
enrolled. 


Ballet Theatre $22,800 
In 6 One-Nite Stands 


Ballet Theatre, in a series of six 
one-night stands last week, racked 
up a geod $22,800 on the skein. 
One of the dates was actually the 
last day of a three-day New Or- 
leans stand, other being single per- 
formances in Dallas, Fort Worth, 
Midland, Tex., El Paso and Tucson. 
The El Paso and Midland dates 
were guarantees, Tucson engage- 
ment went SRO. 

Troupe opened in Los Angeles 
Monday night (29), at the Biltmore, 
for two weeks, with two weeks to 
follow at the Curran, San Fran- 
cisco. 


‘Tobacco Road’ 4G In 
Balto Arena Setup 


Baltimore, Oct. 30. 

Season of theatre-in-the-round 
operated by Don Swann at the 
Sheraton Belvedere Hotel offered 
John OGarradine, in “Tobacco 
Road,” last week and reached a 
good $4,000 total for the week. 
Claire Luce and Richard Ney, in 
“Camille,” are current. Ford’s will 
relight Nov. 5, for a return date 
of “Kiss Me, Kate,” which rang up 
a robust figure last season and has 
an extra healthy advance, indicat- 
ing equally bullish doings for the 
repeat. 

“Don Juan in Hell,” one-nighting 
at the Lyric, last night (‘Mon.) 
under auspices of Johns Hopkins 
U. Playshop, sold out its 2,400 seats 
at a $4.80 top. 

D.C. 


‘Kate’ $25,000, 
Wi Oct. 30. 


as n, 
“Kiss Me, Kate” did a neat 
$25,000 for its initial week at the 
ayety Theatre last week here and 
early business indicates that the 
second stanza will do as well. 














) House is scaled toa $4.80.tom. . J Dec. 1) 


ROBERTS’ $22,900, DET; 
‘HAPPY TIME’ FAIR 166 


Detroit, Oct. 30. 





“Mister Roberts” grossed a good 
$22,900 in a week at the Shubert. 
The star, Tod Andrews, carried on 
despite a bruised face received in 
a taxicab accident in midweek. 

“Happy Time” did a fair $16,000 


| 


Bway s Sudden (Annual) B.0. Sag: 
Fourposter’ OK Press, $14,400 in 4, 








in its first week at the Cass, where 


the take down. 
|} another week. 


| 


Play remains for 


| for a week. 





‘Banana $43,000, 


“Moon 13/56, Philly 


Philadelphia, Oct. 30. 
With the departure Saturday 
| (27) of “Top Banana,” after three 
| terrific weeks at the Shubert, 
| which followed an equally good 
| three-week break-in in Boston, 
| Philly seems definitely set to be 
| without musical comedy fare of 
|}any kind until mid-December. The 
| Shubert, in fact, will be dark for 
three or four weeks and its only 
booking in November is the Mask 
& Wig Club’s annual show at 
Thanksgiving. The new tune ver- 
sion of “Excursion” is a December 
booking. Ironical angle is that all 
six of the Shubert’s six weeks so 
far (three of “Paint Your Wagon” 
and three of ‘‘Banana’’) have been 
flirting with capacity figures, 
topped by “Banana’s’” booming 
$43,000 in its final stanza. 
Estimates for Last Week 

“Barefoot in Athens,” Locust 
(2d wk) ($3.90; 1,580). Playwrights’ 
production of Maxwell Anderson 
play made a very nice gain in sec- 
ond and last week of tryout, to hit 








| Current production at the Shu- |}... rote pecs 
bert is “Death of a Salesman,” in back occurred at the corresponding 








$18,900. “Black Chiffon” current, 
'winding up a brief tour here 
| Nov. 10. 

“Tep Banaha,” Shubert (3d wk) 
($5.20; 1,870). Zoomed to $43,000, 
top figure of three weeks’ stay. 
House has nothing booked until 
Mask & Wig show Nov. 26. 

“The Number,” Walnut (3d wk) 
($3.90; 1,340). Melodrama made 
another neat gain to get $14,900 in 
| final local stanza. House dark this 
|week, re-opening Nov. 12 with 
'“Gigi,” a preem, in for eight days. 
| “Moon Is Blue,” Forrest (2d wk) 
($3.90; 1,760). May have shaded 
first week’s figures, but somewhat 
lof a disappointment. Near the 
| $13,500 mark. Two weeks to go, 
'then “I Am a Camera,” Nov. 12. 


‘DOLLS’ $33,900. FOR SIX 
IN FIRST KAYCEE WEEK 


Kansas City, Oct. 30. 

“Guys and Dolls’ opened up its 
three-week stand here to sellout 
biz last Tuesday (23), with six 
shows in five days netting slightly 
over $38,900. That’s nearly all that 
can be handled in the 1,900-seat 
Fox Midwest Orpheum. Scale has 
a $4.88 top. 

Second week also indicates ca- 
pacity all the way, as week’s per- 
formances were virtually sold out 
at the weekend. This stanza will 
be the first full week show gets in 
town, and will give it a chance to 
crowd the record $51,000 set by 
“South Pacific” last season. John 
Antonello is handling the show 
here. 


‘Oklahoma’ Hits $26,200 
In Third Montreal Visit 


Montreal, Oct. 30. 
The third appearance at His 
Majesty’s of “Oklahoma” last week 
drew a near $26,200 with the 1,- 
800-seater scaled to $3.94. 
Currently showing is Tennessee 
Williams’ “The Rose Tattoo,” as it 
opens its road tour here. “Tattoo 
will be followed by “Don Juan in 
Hell,” with Charles Boyer, Charles 
Laughton, Cedric Hardwicke and 
Agnes Moorehead, with advance 
sale shaping nicely. 


Met ‘Fledermaus’ $11,600 


For Two in New Haven 


New Haven, Oct. 30. 
Only legit attraction in town 
last week was the Met version of 
“Fledermaus” which played a two- 
night stand at the 3,000-seat 
Loew’s-Poli film palace. Troupe 
drew enthusiastic response and 
the pair of performance, at $4.80 

top, pulled a- healthy $11,600. _ 
Shubert swings back into action 
currently with a full breakin week 
of “Point of No Return” (29-3), 
Henry Fonda starrer. Next week 
gets “Rose Tattoo,” Nov. 8-10, and 
other bookings include “Gigi 
(Nov. 19-21) and preem of “Fancy 
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Ginger Big $29,700, ‘Yours’ $22,800 


Legit attendance dipped abruptly 
last week on Broadway, the fourth 
year in succession that such a set- 


period. As 
planation was apparent, but the 
fact that the lull is annual and in- 
clined to be national in scope, in- 
dicates that the causes are prob- 
ably basic and seasonal. Receipts 
were particularly down late in the 
week. And on the basis of recent 
seasons, the downbeat will con- 
tinue this week, with an upturn 
due next week. 


The total gross for all 22 
shows last week was $582,400, 
or 80° of capacity (for the 
corresponding frame last year 
the 25 shows grossed $584,500, 
or 80, representing a drop of 
5% from the preceding week). 

Week before last the total 
gross for 21 shows was $555,- 
645, or 83°. 


Last week's single opening, 
“Fourposter,” drew generally fa- 
vorable reviews and made a prom- 
ising start. The two closings were 
“Rose Tattoo,” which left for the 
road after a long run on Broadway, 
and “Buy Me Blue Ribbons,” a dire 
flop from the previous week. 

Of the other recent openings, 
“Love and Let Love” is doing 
fairly well, due primarily to the 
Ginger Rogers name, while ‘Faith- 
fully Yours,” “Glad Tidings” and 
“Music in the Air” are pulling 
profitable grosses, with no clear 
indication of run prospects until 
party bookings are over. 

“Remains to Be Seen,” still top- 
ping capacity, appears to be 
headed for the hit column. Chances 
of “Saint Joan” should be clearer 
next week, after the Theatre 
Guild subscription list is used up. 

Scheduled closing dates include 
“Sleep of Prisoners,” Nov. 117, 
and “Diamond Lil,” Nov. 24. 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: ie., exclusive of 
tax. 


“Affairs of State,” Music Box 
(57th wk) (C-$4.80; 1,012; $26,874). 
Nearly $22,800 (‘previous week, 
$24,300). 

“Buy Me Blue Ribbons,” Empire 
(2d wk) (C-$4.80; 1.082; $24,196). 
First full week, over $1,500 (pre- 
vious’ week, $4,200 for first five 
performances, plus $1,000 for pre- 
view; closed Saturday night (27) 
after 13 regular performances, at 
a loss of about $55,000. 

“Call Me Madam,” Imperial 
(55th wk) (MC-$7.20; 1,400; $51,- 
847). One of the four smashes that 
always gets the gross limit; over 
$52,300 again. 

“Diamond Lil,” Broadway 
wk) (CD-$3.60-$3; 1,900; $32,727). 
Almost $11,600 (previous week, 
$14,300); closing Nov. 24. 

“Faithfully Yours,” Coronet (2d 
wk) (C-$4.80; 1,027; $28,378). First 
full week, nearly $22,800, with 
theatre parties a factor (previous 
week, first four performances, 
$13,000, plus $5,500 for two pre- 
vious); party bookings extend 
through Nov. 23. 

“Fourposter,’” Barrymore (ist 
wk) (CD-$4.80;° 1,066; $28,060). 
Opened Wednesday night (24) to 
five enthusiastic notices (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Garland, Journal-Ameri- 
can; Hawkins, World-Telegram & 
Sun) and three unfavorable or 
tepid (Kerr, Herald Tribune; Pol- 
lock, Compass; Watts, Post); first 
five performances drew almost 
$14,400, plus $1,500 for one pre- 
view; lively window sale and fair 
broker call. 

“Glad Tidings,’ Lyceum (3d wk) 


usual, no clear ex- 


(7th 


(C-$4.80; 995; $22,845). Just 
reached $16,500 (previous week, 
$16,400). 


“Guys and Dolls,” 46th Street 
(49th wk) (MC-$6.60; 1,319; $43,- 
904). One of the big four; $44,400 
again. 

“King and I,” St. James (3l1st 
wk) (MD-$7.20; 1,571; $51,717). An- 
other of the gross limit draws; 
$51,700 as usual. 

“Lace on Her Petticoat,” Booth 


(8th wk) (C-$4.80; 766; $20,235). 
Nearly $6,200 (previous week, 
$9,300). 


“Love and Let Love,” Plymouth 
(2d wk) (C-$4.80-$6; 1,063; $32,000). 
First full week, over $29,700, in- 
cluding three theatre pariies (pre- 
vious week, first three perform- 


ances drew. $12,300); party. baok- |.erating line, in its 


ings extend through late No- 
vember. 

“Moon Is Blue,” Miller (34th 
wk) (C-$4.80; 920; $21,586). Over 


$21,400 ‘previous week, $21,500). 
“Music in the Air,” Ziegfeld (3d 


wk) (O-$6; 1,628; $48,244). Just 
topped $39,000 (previous week, 
$39,700). 


“Remains to Be Seen,” Morosco 
(3d wk) (C-$4.80-$6; 912; $25,700). 
Over $25,800 (‘previous week, 
$25,945). 

“Rose Tattoo,” Beck (39th wk) 
(CD-$4.80*; 1,124; $28,000). Al- 
most $19,300 (previous week, $16,- 
700); closed Saturday night (27) af- 
ter 300 performances (financial de- 
tails in separate story); touring. 

“Saint Joan,” Cort (4th wk) (D- 
$4.80; 1,056; $27,000). Nearly $22,- 
600 on next-to-last week of Thea- 
tre Guild 


subscription (previous 
week, $22,400). 
“Seventeen,” Broadhurst (19th 


wk) (MC-$6; 1,160; $36,000). Over 
$26,000 (previous week, $27,000). 

“Sleep of Prisoners,” St. James 
(2d wk) (D-$4.80; 900; $20,000). 
Nearly $10,400 (previous week, 
$10,500); closing Nov. 17. 

“South Pacific,” Majestic (132d 
wk) (MD-$6; 1,659; $50,186). Long- 
est-run show of the list is one of 
the four regular sellouts; $50,700. 

“Stalag 17,” 48th St. (25th wk) 

(CD-$4.80; 921; $21,547). Over $16,- 
800 (previous week, $17,800). 
“Tree Grows in Brooklyn,” Al- 
vin (28th wk) (MC-$7.20; 1,331; 
$47,167). Nearly $28,600 (previous 
week, $32,100). 

“Two on the Aisle,” Hellinger 
15th wk) (R-$6; 1,527; $49,563). 
Over $47,900 (previous week, $48,- 
900). 

OPENING THIS WEEK 

“Barefoot in Athens,” Beck (D- 
$4.80; 1,124; $28,000). Maxwell 
Anderson’s historical drama, pre- 
sented by the Playwrights Co.; 
financed at $50,000, involved es- 
timated production cost of about 
$45,000 (excluding $9,000 in bonds 
and deposits and $2,500 tryout 
profit) and can break even at 
around $14,000; has an advance 
of approximately $40,000 includ- 
ing about $27,000 in Theatre 
Guild subscription and $13,000 in 
mail orders and a few theatre par- 
ties; tryout reviewed in VARIETY, 
Oct. 17, '51; opens tonight (Wed.). 


“The Number,” Biltmore (D- 
$4.80; 920; $22,600). Melodrama 
by Arthur Carter, presented by 
Paul Vroom 


and Irving Cooper; 
financed at $75,000, involved es- 
timated production cost of about 
$36,000 (plus $13,000 in bonds and 
deposits and $6,000 tryout loss) 
and can break even at around 
$13.500; has an advance of ap- 
proximately $25,000, including 
$10,000 in six theatre parties; try- 
out reviewed in Varievy, Oct. 10, 
51; opened last night (Tues.). 
“Top Banana,’ Winter Garden 
(MC-$6.60-$7.20; 1,519; $53,000). 
Musical with book by Hy Kraft 
and songs by Johnny Mercer, pre- 
sented by Paula Stone and Mike 
Sloane, with Phil Silvers starred; 
capitalized at hee sae plus $35,- 
000 overcall, involved estimated 
production cost of $180,000 (ex- 
cluding $40,000 in bonds and de- 
posits and slight tryout profit), 
can break even at around $33,000; 
has an advance of approximately 
$450,000 including $200,000 in 42 
theatre parties; tryout reviewed 
in Variety, Sept. 19, ’51; opens 
tomorrow night (Thurs.). 


GRECO WINDUP $27,800 
FOR 1006 IN 4 WEEKS 


Jose Greco’s Spanish Baliet 
wound up its four-week stay at the 
Shubert, N. Y., Saturday (27), with 
a sock $27,800 gross. Troupe in- 
creased its take steadily each week 
of its stay, with $21,100 the first 
stanza, $25,000 the second and 
$26,800 the third, for an overall 
take of $100,700 on the run. 

Gross exceeded all expectations, 
and the unit moved into the Cen- 
tury Sunday (28) for an additional 
four weeks. 








‘Beaustone’ $4,700, L.A. 


Los Angeles, Oct. 30. 

Local legit started to pick up 
this week with the rekindling last 
night ‘Mon.) of the Biltmore The- 
atre for a two-week session with 
the Ballet Theatre. Stand gives 
the town a pair of offerings, with 
“The Beaustone Affair’ continuing 
at the 400-seat Las Palmas. 

Last week, “Beaustone” grabbed 








i 4,700, nicely over the op- 
ae " seventh week. 
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Balto Sun Scouts N. 


Y. for Shows, 


Gets Lotsa Quotes, No Bookings 


Baltimore, Oct. 30. + 





Joining in the move to step up | 
legit activity in this town—which 
had all of six weeks’ legit at Ford’s 
last season and only one week so 
far this year—the Baltimore Sun 
sent staffer Patrick Skene Catling 
to New York to talk to some theatre 
men about it. 

Catling wrote two lengthy yarns, 
hanging a lot of quotes onto Arthur 
Schwartz, president of the League 
of New York Theatres; James F. 
Reilly, the League’s executive sec- 
retary; Warren Caro, executive sec- 
retary of the Theatre Guild, and 
Gerald Goode, executive director 
of the Council of The Living Thea- 
tre. They provided a lot of answers 
to what is wrong with the Balti- 
more picture and the road gen- 
erally. But they didn’t say what 
particular shows they were troup- 
ing at the moment, or what attrac- 
tions they might be able to swing 
this way in the months ahead. 

Reilly said that Baltimore should 
have a season of at least 28 weeks, 
but admitted that only 24 shows 
were touring currently. The town 
should organize audiences “large 
enough to reduce producers’ risks,” 
and Caro, who has been laboring 
for American Theatre Society-The- 
atre Guild subscriptions here, 
pointed to Hartford, Conn., where a 
group headed by the wife of Gov. 
John Lodge “brought back the the- 
atre there” by getting 4,000 sub- 
scribers. Baltimore's onetime list of 
more than 4,000 subscribers has 
shrunk to some _ 1,600 loyalists 
mainly because ATS-Guild sub- 
scription seasons rarely fulfilled 
the full bill generously promised 
in advance. 

The problem of segregation was, 
mentioned as one of the resistances 
mainly through some touring at- 
tractions refusing to play the town 
because of the picket lines in front 
of Ford’s. No appreciable dent has 

actually been noted in figures for 
established attractions since the or- 
ganized attempt to break the color 
line in the legit theatre here was 

. started some five years ago. 





Opera in Buffalo Raises 


Fire Hazard Problems 


Buffalo, Oct. 30. 

Announcement by the Verdi 
Grand Opera Co. that it planned 
to present “Rigoletto,” featuring 
Gino Bechi, at Kleinhans Music 
Hall Nov. 5, brought city fire pre- 
vention authorities into conference 
on fire problems involved in stag- 
ing opera at the Hall. Since 1946, 
such productions have been banned 
by the Fire Prevention Bureau be- 
cause the Hall was planned 
originally for concerts and not 
equipped to safely handle stage 
scenery. 

Fire chiefs announced present 


Guild Completes 5-Play 
¢ Pitt Listing With ‘Moon’ 
Pittsburgh, Oct. 30. 

Third company of “The Moon Is 
Blue.” with Hiram Sherman, Col- 
een Gray and James Young, has 
been added to the Theatre Guild- 
American Theatre Society sub- 
scription list here, rounding out 
the series of five shows promised 
local subscribers. Announcement 
was made by Warren Caro and 
Reginald Denenholz, Guild execs, 
who were in town to launch plans 
for Council of Living Theatre’s 
cooperation in an attempt to build 
up the road. 


Subscription season is teeing 
off at the Nixon this week with 
“Autumn Garden,” which opened 
its tour last night (Mon.) follow- 
ing Fredric March’s return from 
Hollywood, where he starred in 
the screen version of “Death of a 
Salesman.” Other shows set are 
Edward G. Robinson in ‘Darkness 
at Noon,” “The Rose Tattoo” and 
Ethel Waters in “Member of the 
Wedding.” 





Rooney ‘Sailor’ to Preem 


Okla. City. Stock Setup 


Oklahoma City, Oct. 30. 


Harry Carr starts his winter 
name stock operation here next 
week with Mickey Rooney in 
“Sailor Beware.” Instead of the 
Victoria Theatre, which he original- 
ly planned to use, producer will 
play the large Auditorium. 


Carr will play four days here and 
then swing into Tulsa, Enid and 
Wichita. Rooney is getting $3,500 
for his stint. 


‘Guys’ for London in 52 


London, Oct. 30. 

Arrangements are now being 
made for the importation of “Guys 
and Dolls” to London. Subject to 
a suitable theatre being available, 
the musical may reach the West 
End early next year. 
Although a number of London 
impresarios have been dickering 
for British rights, it is understood 
the West End production will be 
sponsored by Cy Feuer and Ernest 
H. Martin in co-operation with 
Rodgers & Hammerstein, through 
the latter’s London outlet, William- 
son Music Co. 


London Legit Bits 


London, Oct. 30. 


“Waggonload cf Monkeys” folds 
Nov. 17, after six weeks. Un- 











ordinances will be studied further 
to determine whether the opera 
can be staged and that when the 
scenery (which is reported to have 
been specfally adapted for use at 
KI inhans Hall) arrives it will be 
tested for fire hazards. 





Virginia Sale 
Variety review Town Hall Show: 
“She is in the same class as Bea- 
trice Herford, Cissie Loftus, Cor- 
nelia Otis Skinner and Ruth 
Draper. That's big-time company 


but Virginia Sale rates it. Surefire 
bet for TV or a show and be ditto 
for a ‘small room’ on the hotel 
circuit.” 

Continues as | geo star, Garry 
Moore show, CBS, next Nov. 21. 

New TV series “Fair Meadow, 
USA” Sundays, NBC, beg. Nov. 18. 

“Eloise Salutes,” WPIX, 2:30, 
Nov. 22; WABD, 11:00 A.M. Nov. 23. 





derstood that “Relative Values,” 
the new Noel Coward play, cur- 
rently touring, replaces. Play will 
be presented by H. M. Tennent 
and John C, Wilson, making the 
first time in a decade that a Ten- 
nent play was ever staged at the 
Savoy .. . Ben Kanter, former 
partner of Bernard Delfont, ex- 
pects to resume in show biz in a 
big way. First show he has lined 
up is Sacha Guitry’s “Une Foli,” 
current Paris hit. 


Bertie E. Meyer has acquired 
Agatha Christie’s new play, “To- 
wards Zero.” Also has new play 
by Terence Dudley, “Murder, She 
Says,” in which he will star Hazel 


will be staged by Wallace Douglas 
early next year. 

Linnit & Dunfee, founder-mem- 
bers of the Personal Managers 
Assn., resigned . . . “Women of 
Twilight,” by Sylvia Rayman, 
which was tried out at Anthony 
Hawtrey’s Embassy Theatre Oct. 
15, has been acquired by Jack Hyl- 
ton, and goes into the Winter Gar- 
den in early November. 


‘é . . 
Cocktail’ 2214G, Frisco 
San Francisco, Oct. 30. 
“The Cocktail Party,” Lewis & 
Young-Theatre Guild production, 
held to a steady $22,500 for its sec- 
ond week at the 1,758-seat Curran. 
Party,” with Vincent Price, 
Marsha Hunt and Estelle Winwood, 
is scaled to $3.60. 








Jerome Robbins returned Sun- 
day (28) from Europe to resume as 
associate director of the N. Y. City 
Ballet Co. and rehearse for the 
title role of “Tyl Eulenspiegel,” 
new ballet by George Balanchine 





TV—Wm. Morris Agency 


which will be preemed at City Cen- 


Current Road Shows 


(Oct. 29-Nov. 10) 


“Autumn Garden” (Fredric 
March, Florence Eldridge)—Nixon, 
Pittsburgh (29-3); Cass, Detroit 
(5-10) (reviewed in Variety this 
week), 


“Barefoot in Athens” (tryout)— 
Locust, Phila. (29-3) (reviewed in 
VARIETY, Oct. 17, ’51). 

“Black Chiffon” (Sylvia Sidney, 
Henry Daniell)—Locust St., Phila. 
(29-10) (closing). 

“Candida” (Olivia de Havilland) 
—Aud. St. Paul (29-30); Lyceum, 
Minneapolis (31-5); Fox, Spokane 
(8);, Capitol, Yakima (9); Temple, 
Tacoma (10). 

“Cocktail Party” (Vincent Price, 
Marsha Hunt, Estelle Winwood, 
Rose Hobart)—Curran, San Fran- 
cisco (29-10). 

“Darkness at Noon” (Edward G. 
Robinson)—Colonial, Boston (29-3); 
Royal Alexandra, Toronto (5-10). 
“Death of a Salesman”—Shu- 
bert, Detroit (29-4); Purdue, La- 
fayette, Ind (5); Indiana U., Bloom- 
ington (6); Memorial Aud., Louis- 


ville (7-8); Coliseum, Evansville, 
Ind. (9). 
“Fledermaus” (Metropolitan) — 


Syria Mosque, Pittsburgh (29-1); 
Memorial Aud., Canton, O. (2-3); 
Civic Music Hall, Cleveland (5-10). 
“Fledermaus” (Hurok) — Wash- 
ington -Aud., Jacksonville (30); 
Twitchell, Spartanburg, S. C. (1); 
Columbia Township Aud., Colum- 
bia, S. C. (2); Aud., Savannah (3); 
Student Activities Bidg., Auburn, 
Ala. (5); Auditdrium, Birmingham 
(6); Lanier H. S. Aud., Montgom- 
ery, Ala. (7); Municipal, Jackson, 
Miss. (8); Saenger Theatre, Pensa- 
cola, Fla. (9); Murphy Theatre, Mo- 
bile, Ala. (10). 
“Gentlemen Prefer Blondes” 
(Carol Channing)—Palace, Chicago 
(29-10). 

“Gigi” (tryout) — Walnut St., 
Phila. (8-10). 

“Guys and Dolls” — Orpheum, 
Kansas City (29-10). 
“Happy Time”—Cass, Detroit 
(29-3); Blackstone, Chi. (5-10). 

“I Am a Camera,’ (tryout)—New 
Parsons, Hartford ‘(8-10). 

“Kiss Me, Kate’—Gayety, Wash- 
ington, D. C. (29-3); Ford's, Wash. 
(5-10). aw or = 

“Member of the Wedding” 
(Ethel Waters)—Erlanger, Chicago 
(29-10). 

“Mister Roberts” (Tod Andrews) 
—Davidson, Milwaukee (29-3); Au- 
ditorium, St. Paul (5-6); Lyceum, 
Minneapolis, Minn. (7-12). 

“Moon Is Blue” (2d Co)—Harris, 
Chicago (29-10). 

“Moon Is Blue (3d Co)—Forrest, 
Philadelphia (29-10). 

“Never Say Never” 
Plymouth, Boston (3-10). 

“Nina” (Gloria Swanson, David 
Niven, Alan Webb) (tryout)—New 
Parsons, Hartford (1-3); Shubert, 
Boston (5-10). 

“Oklahoma”—Royal Alexandra, 
Toronto (29-3); Erlanger, Buffalo 
(4-7); Auditorium, Canton (8-10). 

“Paint Your Wagon” (James Bar- 
ton) (tryout) — Shubert, Boston 
(29-3) (reviewed in Vartety, Sept. 
19, *52). 

“Peter Pan”—(Veronica Lake, 


(tryout)— 





Court and Dermot Walsh. Latter 


Lawrence Tibbett) — Ellis Aud., 
Memphis (30-31); Civic, New Or- 
aaae (2-7); Fair Park Aud., Dallas 

“Point of No Return” (Henry 
Fonda) (tryout) — Shubert, New 
Haven (29-3); Colonial, Boston 
(4-10) (reviewed in Varrety this 
week). 

“Rose Tattoo” — His Majesty’s, 
Montreal (29-3); Victory, Provi- 
dence (5-7); Shubert, New Haven 
(8-10), 

“Season in the Sun” (Victor 
Jory, Nancy Kelly)\—American, St. 
rer (29-3); Davidson, Milwaukee 

* ) 

“South Pacific’ (Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (29-10). 

“To Dorothy, a Son” (tryout)— 
Wilbur, Boston (1-3). 











Detroit House 


Continued from page 57 


But we've been in biz here for 
many years. We've weathered bad 
times and good and we've got a big 
investment tied up here. We've 
carried many producers during the 
lean years and now when things 
begin to look up, the producers 
desert us. Well, there’s nothing 
we can do about that at the mo- 
ment.” 

Chances for the Downtown mak- 
ing good as a showplace for legit 
musicals were given a boost when 
the Detroit Civic Light Opera Co., 
figured as potential competition, 
decided to sit it out this season. 
The opera company, using name 
stars and local talent in the chorus, 
ended up last season with a deficit. 
But the 1950 season was highly 
profitable, with weekly grosses of 
$60,000 not uncommon at the 4,000- 








ter, N. Y., Nov. 14. 


seat Masonic Temple. 
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Canadian Radioites Plan Toronto 
__ Legit Group, Set 4 Productions 





Milwaukee School Kids 
’ Get Adult ‘Buffalo Bill’ 


‘ Milwaukee, Oct. 30. 
National Youth Theatre, featuring 
an all-adult cast, will appear in 
“Buffalo Bill” here for eight per- 
formances. Group called Theatre 
for Children in Greater Milwaukee 
will sponsor. 

Milwaukee and suburban school 
children will be the viewers at 
various schools. 


N.Y. City Opera Books 
2 Dates in Milwaukee 


Milwaukee, Oct. 30. 
Two upcoming local appearances 
of the New York City Opera Co. 
in “Aida” Nov. 9 and “Carmen” 
Nov. 29, will be promoted by jhe 
Milwaukee Opera Guild. 

Harry Zeiser, Chicago concert 
booker, is working with the Guild 
on the promotion. Events are to 
be staged in Bruce Hall, Milwaukee 
Auditorium (3,100 seats). 


Extend ‘Time’ in Albany 


Albany, Oct. 30. 

Producer Malcolm Atterbury an- 
nounced Saturday (27) that “The 
Happy Time,” opening production 
at the Playhouse, would be held 
for a ,third week. Comedy will 
close Nov. 10, instead of Nov. 3, 
after 19 performances. “Harvey,” 
the curtain raiser last season, also 
occupied the boards for three 
weeks. 

“Lady In the Dark,” the Christ- 
mas production, is slated for 18 
performances, 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 














“Child of the Morning” (D)— 
Eddie Dowling, John MacArthur, 


prods.; Dowling, dir.; Margaret 
O’Brien, star. 
“Dinosaur Wharf” (D)—Terese 


Hayden, prod.-dir. 

“Fancy Meeting You Again” 
(CD)—Chandler Cowles, Ben Se- 
gal, prods.; George S. Kaufman, 


ir. 

“Gigi” (C)—Gilbert Miller, prod.; 
Raymond Rouleau, dir. 

“] Am a Camera” (D)—Ger- 
trude Macy, Walter Starcke, prods.; 
John van Druten, dir. 

“Lo and Behold” (CD)—Theatre 
Guild, prod.; Burgess Meredith, 
dir.; Leo G. Carroll, star. 

“Never Say Never” (C)—Albert 
H. Rosen, Lester Meyer, prods.; 
Robert Sinclair, dir. (in Boston). 

“Nina” (C)—John C. Wilson, 


prod.; Gregory Ratoff, dir.; Gloria 
Swanson, David Niven, Alan Webb, 
stars (in Hartford). 






B’way. Accent 
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posters, but will have no connec- 
tion with the La Mur novel. 

The prospective film along the 
same general lines is reportedly 
being readied by 20th-Fox, which 
produced a picture some years ago 
titled simply “Moulin Rouge.” The 
new edition is to be tabbed “The 
Girl From the Moulin Rouge” and 
the ‘basic plot is said to involve 
three American sailors in Paris. 
It will presumably benefit from the 
click of Metro’s current “An 
American in Paris.” 

Of the current Broadway shows 
the only French derivative is 
“Faithfully Yours,” adapted by L. 
Bush-Fekete and Mary Helen Fay 
(Mrs. Bush-Fekete) from a Paris 
success by Jean Bernard Luc. Of 
the incoming entries, the French 
adaptations include “Gigi,” drama- 
tized by Anita Loos from a story 
by Colette; “Nina,” adapted by 
Samuel Taylor from a play by An- 
dre Roussin; “Legend of Lovers,” 
a retitled edition of last season’s 
London play, “Point of Depar- 
ture,” which was adapted by Kitty 
Black from Jean Anouilh’s “Eury- 
dice,” and “Traveler Without Lug- 
gage,” to be produced by Gilbert 
Miller tn an undisclosed adapta- 
tion from Anouilh. 





William Bales, dancer in th 
Radio City Ballet Co., has been - 





inted instructor at N. Y. U.’ 
School of Education, ‘4 
“es » oOo € fae te ‘ 


Toronto, Oct. 30. * 
Headed by a seven-man board of 
Canada’s top radio producers, writ- 
ers and actors, a new play-produc- 
ing company tagged Jupiter Thea- 
tre, Inc., will open its first season 
here Dec. 1 with German-born 
Berthold Brecht’s “Galileo.” This 
will be followed by Dalton Trum- 
bo’s ‘“‘Meanest Thief in Town” 
(American); Jean Paul Sartre's 
“Crime Passionelle” (French), and 
= Sinclair’s “Socrates” (Cana- 
ian). 


The “Galileo” script is Charles 
Laughton’s translation-adaption of 
the German author’s play, which 
Laughton played two seasons ago 
for the American National Theatre 
and Academy in New York. It will 
be directed by Herbert Whittaker, 
drama critic of the Toronto Globe 
& Mail, Canada’s largest-circulation 
morning daily. Whittaker also was 
the award-winning director of the 
1951 Dominion Drama Festival. 


“Crime Passionelle” will be di- 
rected by Pierre Dagenais, of the 
French-Canadian theatre in Mont- 
real, and a friend of Sartre. The 
Jupiter Theatre presentation will 
be in English. Trumbo’s “Biggest 
Thief in Town” will be directed by 
Roberta Beatty, alumna of Eugene 
O’Neill’s Provincetown Players, and 
now prominent in the English- 
speaking theatre in Montreal. 


Avant gardist group consists of 
such directors, writers and actors 
as John Drainie, Lorne Greene, 
Lenn Petersen, George Robertson, 
Paul Kligman, Glen Frankfurter 
and Edna Slatter. It’s pointed out 
that the group is thoroughly pro- 
fessional in aims, run by a salaried 
management, and paying its actors 
and directors an adequate income 
to devote their efforts to the new 
venture, in addition to their pres- 
ent assured radio income. 














| Stock Mers. | 
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do anything about the screen ac- 
tress’ pact cancellations on the 
ground that she was not a mem- 
ber. 


Equity ruled that it is the pro- 
ducer’s duty to know whether any 
actor is a member in good standing. 
Therefore, although they had 
signed Miss O’Brien in good faith, 
and were prevented from fulfilling 
their deals with the supporting 
players by circumstances beyond 
their control, they were required to 
abide by the latter agreements. 


The stock operators were in- 
formed at the time that the Los 
Angeles court, which had jurisdic- 
tion since Miss O’Brien is a minor, 
had refused to approve the con- 
tracts, so no legal redress could be 
obtained. In virtually all cases the 
incident proved costly, as there was 
insufficient time to book a replace- 
ment show of comparable boxoffice 
draw. Besides which, the manage- 
ments were stuck with the sup- 
porting player deals. 


“Morning,” in which the former 
moppet star will play a devout 
youngster who has religious visions, 
is currently in rehearsal. Eddie 
Dowling is directing and co-produc- 
ing with John MacArthur, brother 
of Charles MacArthur. It is slated 
for a Broadway premiere in Janu- 
ary, after an extended tryout tour. 








Have you been looking for me? 





Personal Maid 

Companion 

j Wit Travel 

Good References 
TRENE HILL 

$35 West 152nd St., New York 


| Phone evenings only 
| WA 6-5952 








PRODUCER, OR TH'TRE 
OPERATOR WANTED 


The WN. Y. Rep. Co., a Pro Co., current- 
ly playing Othello at N. Y. Cherry 
Lane, being di theatre due new 
tenant, currently rehearsing Macbeth. 
plays available for another the- 
atre or tour—or what's your idea.. 
Contact Robt. Weinstein, OR 5-9724 or 
catch show Cherry Lane te Nev. 4. 
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Literati 








Wotta Parlay! 


Press interest, pre-Nov. 7 pub- 
lication of “Show Biz (From 
Vaude to Video),” by Abel Green 
and Joe Laurie, Jr. (Henry Holt; 
$5), has been along the lines of 
« |, but who will review it for 
Variety?” The answer. is Robert 
E. Sherwood. 

Walter Winchell, who was to 
have reviewed “Show Biz” for 
VARIETY, gave it such a rave com- 
mercial as to prompt VARIETyY’s 
editor into “assigning” the book 
review to Sherwood. Winchell last 
week compared the Green-Laurie 
show biz chronicle to the Winston 
Churchill war memoirs. By coinci- 
dence, Sherwood is also reviewing- 
the new Churchill book for The 
New York Times. And, now, “Show 
Biz” for VARIETY. Wotta parlay! 


{gory. Dr. Albert Sirmay, the vet 
musicologist with the Max Dreyfus 























































































arrangements. 

“The Rodgers & Hart Song 
Book” is a graceful adjunct to any 
home, piario or library. Dick Rod- 
gers observes in his intro that 
Larry Hart rates a monument. This 
isn’t a bad road cémpany until 
some original cast steei and 
masonry come along; in fact, the 
constant performance of this 
galaxy of Americana is the best 
monument anybody would — 

et. 





Paris Press Problems 

The Paris daily press in prewar 
days was divided into two kinds: 
The information press, which did 
not openly get subsidies from the 
government, and the party press, 
which was taking it monthly from 
the Interior Ministry, which was 
thus able to keep an in on what 
was going on. 

Restrictions in appropriations 
have resulted in subsidies being 
practically dried up, which togeth- 
er with increased economic diffi- 
culties, are causing that part of the 
party press which does not get 
funds from some rich backer to 
find itself up a tree. Many papers 
which were voicing the opinion of 
one of the numerous parties, with 
a small circulation, have ceased to 





Warren’s Florida 

Gov. Fuller Warren’s feud with 
the Miami Herald and News and 
Tampa Tribune reached a climax 
with the Florida solon’s stump-tour 
in these cities, among others, fea- 
turing his answers to the contin- 
ued (prior-to and_ since-election) 
blasts at his administration, back- 
ers and policies. 

Miami turnout had over 5,000 at- 
tending in Bayfront Park, with 
Warren’s two hour talk highlighted 
by a blast at Herald publisher 
John S. Knight, and his alleged at- 


tempts at “controlling the state’|exist. Aube, of the Christian 
via “slanted, biased” stories. He| Democrats, was the last one to 
targeted the Herald with being|shutter, and Populaire, Leon 


“strictly a private enterprise for 
private profit...it has no competi- 
tion or rivals,” and then went on 
to describe the manner in which 
he (Knight) had gained ownership 
of the Herald and absorption of the 
(discontinued since) Tribune. 

Dan Mahoney, publisher-veepee 
of Daily News, was also blasted as 
“a small bore politician who had 
lost.. his power,” labelling him 
“Tagalong Cassidy” to Knight’s 
“Hopalong.” This was topper to 
speech on accomplishments of his 
administration, despite local dail- 
_ hacking aWay at gambling an- 
gles. 

Warren is currently suing Col- 
lier’s magazine for an article, in 
which, he claims, he was slandered. 
Current statewide tour is a per- 
sonal pitch for the governor, who 
under the Florida constitution, 
cannot succeed himself in office. 
In an interview via WTVJ (only 
video outlet here) he stated he had 
no intention of running for office. 
Rather, he said, “I’m going to run 
away from any office.” 

Meet was staged with woe 
Cesar La Moaaca’s band (which 
plays the Bayfront Park weekly) 
and a hillbilly band. Herald and 
News gave little play on advance, 
but full coverage Sunday (28) fol- 
lowing the affair. 


U. S. Crime Digest Mag 

Elliott Caplin is publishing a 
new digest-sized mag, U. S. Crime, 
which went on sale yesterday 
(Tues.). Publication, selling for 25c, 
is edited by. Jeremiah Tax, with 
Robert S. Aflen and John Lard- 
ner among the advisory editors. 

Initial issue includes pieces by 
Pulitzer Prize winner Malcolm 


Blum’s former organ, is hard put 
to survive and is trying to raise 
funds. 

Capitalizing on current Paris 
press difficulties to increase its 
circulation by annexing readers of 
the defunct or dying organs, the 
evening daily, Paris Presse-Intran- 
sigeant, is running a weekly col- 
umn thrown open to the leaders of 
the paperless parties. 


‘Maestro’ Gets About 

“The Maestro,” biog of Arturo 
Toscanini which N. Y. Times music 
editor Howard Taubman scripted, 
is now in its second printing, with 
publisher Simon & Schuster plan- 
ning a third printing by Xmas. 
Book was published March 25, on 
the maestro’s 84th birthday, with 
5,000 copies in the first printing, 
and 5,000 more for the second. A 
British edition was put out in Sep- 
tember by Odhams. 

Tome is now coming out in a 
German edition, published by 
Scherz, the Swiss house, for distrib 
through German-speaking coun- 
tries. It was also picked by the 
Family Book Club for a fall fea- 
ture, with between 40,000 and 
50,000 sale assured. 


A Good $6.60 Worth 

“The Magic Curtain” by Law- 
rence Langner (Dutton; $6.60) is a 
good money’s worth including the 
tax. It is a rich chronicle of Lang- 
ner’s career as an inventor, patent 
attorney and co-guiding light of 
the Theatre Guild. In the latter 
function he mirrors a rich seg- 
ment of the American theatre 
scene dating back to the old Wash- 
ington Square Players, the early 
beginnings of the Guild, and that 
Johnson, of International News| organization’s importance in dra- 
Service; Frank Brookhouser, of|maturgy in all its phases, from 

Philadelphia Inquirer; FBI chief | creative to histrionic. 
J. Edgar Hoover; Lardner, Allen It is an authoritative book, 
and other crime specialists.* sometimes too positive but born of 
a positiveness that comes from 

An Affectionate Book 


first-hand knowledge. None can 
The heart-beats almost jump out | dispute Langner’s authority, and 
rom between the covers of the 


none can make light of the wealth 
new “Rodgers & Hart Song Book” | of names associated with his career 
(Simon & Schuster; $7.50). Its 


and that of the Guild—greats in 
warmth is as big as its size—and | playwriting and performance. The 
it’s a big book. It is standard sheet-| anecdota about George Bernard 
music in size, but from specially 


Shaw along with the intimate 
made new plates, and with affec- 


! closeups of lLangner’s_ relations 
tionate salutes by Oscar Hammer-| with Eugene O’Neill constitute but 
stein 2d and Ri 


chard Rodgers in| one of the many values in this ex- 
two separate precedes to the an-| cellent autobiog. Abel. 
thology of 47 H songs from 22 
legit musicals and two films. Two Legit Ref ‘Musts’ 
Rodgers did the editing job and| Two standard, annual legit ref- 
the intro: erstein’s foreword | erence books, just issued in new 
is equally sentimental but objec-|editions covering the Broadway 
tive and adult in mirroring the|season of 1950-51, are again 
character that was Lorenz (Larry) | “musts” for drama editors, critics, 

reporters, libraries and the large 


Hart, who died too early in 1943. 
Divided into four chronological | public that follows the world capi- 
tal of the professional stage. 


Categories, the cavalcade of Rod- 
oy & Hart—by 1942 when their | Although they overlap in a number 
st show, “B of ways, each volume offers certain 
around they had written over 1,000 | distinctive and valuable features 
and to most legit enthusiasts they 


Songs and were rated as the oldest / 
livin collaboration in the Ameri-| should be companion items within 
handy reach. 


can theatre—ranges from “Garrick 
Gaieties” to “Jupiter.” The song| “The Best Plays of 1950-51” 
(Dodd, Mead; $3), the long-estab- 


segments are divid 1925-1928; 
1929-1935 weg lished and better-known of the 


; 1935-1938, and 1938- 
-. The songs themselves are a|two, has now drop from the 
nostalgic cavaleade of the times,| title the name of the late Burns 
Mantle, who originated the series 


and in a latge measure a musical 
autobiography of the sometimes |and edited it through the 1946-47 
season. John Chapman, Mantle’s 


strange cist th La 
Hart. may Pe he sed successor as critic of the N. Y. 


The book has been given big| Daily News as well as on this as- 
league production wit Raa hm signment, continues as editor. As 
before, the volume contains — 
ed texts of the 10 “best” plays, 
articles on the season in New 

















firms (Chappell, et al.) did the new | 4 





York, Boston, Philadelphia (by Ar- 
thur B. Waters, VARIETY corre- 
spondent there), Chicago, San 
Francisco and Southern California, 
plus casts and eredits of all the 
season’s Broadway productions, 
lists of the various prize shows and 
various statistical tables and in- 
ices, 

Chapman’s 10 “best” selections 
are “Guys and Dolls,” “Darkness 
at Noon,” “Billy Budd,” “The Au- 
tumn Garden,” “Bell, Book and 
Candle,” “The Country Girl,” “The 
Rose Tattoo,” “Season in the Sun,” 
“Affairs of State” and “Second 
Threshold.” 

“Theatre World; Season 1950-51” 
(Greenberg; $3), is the Daniel Blum 
book which concentrates on picture 
layouts of the Broadway shows, 
Plus considerable information 
(such as cast replacements, com- 
pany manager, pressagent, stage 
manager of each production) and 
a valuable index of all names in- 
cluded in the volume. Its selec- 
tion of “Portraite of Promising 
Personalities” remains a weak fea- 
ture and, although the capsule 
biogs of actors, producers, direc- 
tors, designers and choreographers 
are useful (it even includes biogs 
of legit personalities who died dur- 
ing the year), it still inexplicably 
omits such info on playwrights, 
composers, lyricists, etc. Hobe. 





Pocket-Size Negro Weekly 

Jet, weekly Negro news and pic- 
ture pocket-size magazine, comes 
out this week. Fourth of the John- 
son Publishing Co. of Chi proper- 
ties, publication will have a 200,000 
print order. 

Ebony, first of the slick Negro 
Magazines, now is nearing 500,000 
monthly and Tan Confessions, a 
year old, has 300,000 circulation. 
Negro Digest, which has been a 
monthly, switches over to quar- 
terly. 

Our World, published in. N. Y., 
and also a slick monthly, claims 
200,000 circulation. 





Report To Writers Mag 
Report to Writers, a new monthly 
writers’ mag published by Frank 
Kane, hits the stands tomorrow 
(Thurs.). Among scribes due to be 
represented in the first issues are 
James T. Farrell, Russell Janney, 


Samuel Shellabarger and Kyle 
Crichton. 
Kane, who recently authored 


the mystery tome, “Bullet Proof,” 
also publishes the Licensed Bever- 
age Review and Frank Kane's 
Weekly Letter for the Beverage 
Industry. 





CHATTER 


Westbrook Pegler, Hearst colum- 
nist, enroute to Europe on the 
Caronia. 


Arthur H. Motley in Hollywood 
to survey the film situation as 
prexy of Parade mag. 


Muriel Babcock tn Hollywood to 
interview film biggies in her ca- 
pacity as veepee of Ideal Publica- 
tions, 


Margaret Kennedy being cock- 
tail-partied at Barberry Room, 
N. Y., today (Wed.) by Rinehart 
and Literary Guild. 

New York Newspaper Women’s 
Club holds its Front Page Dinner- 
Dance on Nov. 16 at the Waldorf- 
Astoria’s Starlight Roof. 


Frank Gruber bought two more 
rural newspapers in Montcalm 
County, Michigan, bringing his 
publishing chain up to five. 

Hollywood writer-director Frank 
Tashlin has a picture-book, “The 
World That Isn’t,” being published 
Ly Simon & Schuster Nov. 9. 

David Niven has written a novel 
of life among the Southern Cali- 
fornia natives, “Once Over Light- 
ly,” which Prentice-Hall will pub- 
lish Nov. 12. 


Magico Milbourne Christopher 
has an article on “TV Magic” in 
the December TV Show. He’s also 
starting a series of puzzles in 
People Today. 

Ballet dance teacher Nico 
Charisse has written a primer for 
instructors, “Ballet For Today,” 
which Murray & Gee, of Culver 
City, is publishing. ‘ 

American Book - Stratford Press 
is running ads in daily press pro- 
moting book-giving for Christmas. 
It’s a plug for the industry, sans 
mention of the house’s own titles. 

Ray Brock, back in N. Y. after a 
10-day lecture tour through the 
midwest. He’s readying “Blood, Oil 
and Sand,” a tome on the Middle 
East, for spring publication. 


Mrs. Winthrop Palmer, exec edi- 
tor of Dance News, did libretto for 
the ballet suite, “The Man from 
Midian,” which will-get its Gotham 
concert bow with the N. Y. Philhar- 
monic-Symphony this weekend. 

Avon has just brought out a new 
paper-covered book, “Night Club 
Girl,” authored by the late John 
Wilstach. He concluded the origi- 
nal manuscript just a few weeks 
before his death. 

Panorama, Miami Beach week- 
ly, adding a New York edition of 
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years was smashed last week. 


self-discipline. 





| reading was right at the start. 


SCULLY’S SCRAPBOOK | 


By Frank Scully 


Bereft of the widest coverage possible by the AP, UP, INS, Reuters, 
radio, TV and newsreels, a record that has remained unbroken for 45 
I’m the mugg who did it, and I did it on 
the 27th attempt. That was to read an Anniversary Number of VARIETY 
from cover to cover before a succeeding number came out. 

No particular genius was involved. 


The first part of the marathon was by far the hardest. 


,ou* 
wwewwvwveww™ 








All it took was patience and 


The heaviest 


But after I got my second wind (which 


| was in the sixth month) things went easier. - 
| Those statements of various company prexies and veepees of pro- 
| duction, telling how new faces would recapture lost audiences, were 


the hardest to wade through. 
person. 


faster. 


substantially as recorded. 
taleng since? 


was nodding. 
femme vocalist, and was back in 


VARIETY. 


powers. 


writing. 


ture possibilities of Dreiser. 


body was taken to the cemetery.” 
lived. 


biz for the slicks. 


one. Goodman knows. 


duced some, 


Intruder. 


the ears, the heart and the soul. 


They all seemed written by the same 


But once over these Rockies of reader-resistance, the going got much 
That Page 1 leader wherein Ethel Barrymore, 26, interviewed 
Ashton Stevens, 33 (which happened 46 years ago), sent my eyes arch- 
ing higher than a Roman aqueduct. 
asked the late and beloved Ash about this once and he said it was 
If so, what has happened to E. B.’s writing 


But Katherine Stevens says she 


Next, and possibly above it in buoyancy, was Ken Englund’s “The 
Cadillac Thief,’ which was so good it got a runover. 
moved in with some sweet satire on the right of way as concerns mem- 
bers of the Hollywood hierarchy on the otherwise public highways. 

Benny a Film Hero In 1990? 

Jack Benny wrote a cutie about a Variety issue as it would appear 
in 1990, but his Inside Stuff—Pictures showed this particular Homer 
“What film hero,” he wrote, “had breakfast with his 
wife in New York, jet-shipped to Hollywood for lunch and a meeting, 
rocketed to Hawaii for a run on the beach and dinner with a former top 
New York to take his wife to the 
Stork that night—and she none the wiser?” 

Jacques’ bifocals loused him up. 


Mac Benoff 


He never read stuff like that in 


Maybe in Broadway Brevities, Zitt’s or some rags that are 
not dead but ought to be, but not in the bubbling bible of show biz. 

Of newcomers in the field of humor, Sam Levenson cut some fancy 
figures on the ice of race prejudice. 
Mugg Emeritus) reached for an escape mechanism “in the relentless 
war against the scourge of the American rice grower.” 
reading for a rainy night beside a glowing fireside. 

Bennett Cerf leaped off his Cerfboard and practically told authors 
to quit shilling for their books, which would be okay if the salesmen 
worked less hard on their swindle sheets and more on their peddling 

By the way, how does he get time to publish? 
lific writer and if he can be both, why can’t other authors? 
It Rubs Off 

One of the few who has managed to retain a sense of humor after 
being elevated to the role of a producer is George Jessel, and he did a 
nice piece Down Memory Lane, even defending TV along the way. For 
a guy who was a performer, not a writer, he does supremely well at 

I guess it’s the company he keeps that keeps him looking, 
talking, acting and writing so young. 

James J. Geller also moved in with some true confessions on writers, 
and he has lived long enough, judging from the piece he wrote in the 
45th anniversary number, to see his judgment vindicated on the pic- 
“Sister Carrie” is at last in production, 
and “The American Tragedy,” after several comparative failures, is 
now a hit under the fantastic title of “A Place In the Sun,” thanks to 
the added genius of Ashton Stevens’ nephew, George Stevens. 

Sad among the losses who will not be there for the next anniversary 
issue, in addition to Ashton Stevens, is Kelcey Allen. 
the first line in his 45th anni piece ran “A drama critic died and his 
The rest of the story concerned the 
difficulty of finding a grave on the aisle for the critic. 
found one for Kelcey, because a more devoted appraiser of legit never 


Claude Binyon, V.M.E. (VARIETY 


It was nice 


He’s a pro- 


Prophetically, 


I hope they 


Most helpful to those who must live by transcribing history instead 
of making it, was a piece by Maurice Zolotow who tails names of show 
It deserved an “A” rating for truetalk. Ezra Good- 
man added some footnotes to this essential by-product of the picture 
bfZ in a piece called “Quote—Unquote.” As Phil Silvers told him: “To 
get anywhere at RKO you got to be a propeller,” and to get anywhere 
in interviewing in Hollywood, you’ve got to know how to hang on to 


One of the most wistful pieces was one entitled “Pictures I Would 
Like To See,” by Richard Mealand. 
stories that haven't as yet been made into movies. 

How To Top a Solon 

Allen Rivkin did a wish-fulfillment piece, too. In fact, by writing all 
the dialog he became the best witness who so far has not been ealled 
before one of the various investigating committees, 
story short, to quote Harry Ruby (who certainly followed his own 
lead), everybody was in there pitching, including Jerry Wald and 
Norman Krasna, who wrote all around their pictures and finally pro- 

They claim they even wrote their own piece for the 
anniversary number, as did Nate Gross, Sophie Tucker, Victor Borge, 
Louella Parsons, Eddie Davis, Joey Adams, Joe Laurie, Jr., Jay Bren- 
nan, H. I. Phillips, Bernard Sobel, Eddie Cantor, Alan Lipscott, Kay 
Campbell, Carroll Carroll, Lawrence Langner, Jo Ranson, Milt Josefs- 
berg, Hal Kanter, Paul Gerard Smith, Ken Murray, Val Parnell, Syl- 
vester L. Weaver, Jr., Hannen Swaffer, Peter Lind Hayes and a host 
of other deserters from older forms of entertainment to that Awful 


The Winnah! 

But the Scully Award for 1951 must go, surprisingly, to a guy who 
wrote a piece which had a philosophy, because philosophy, after all, is 
the sculpture of writing. That was a piece by Rupert Hughes, who 
traced the downfall of popular arts because of new oppositions, from 
the bicycle era of long ago to the flying saucers of today. He proved 
that in each case the predicted downfall really never happened. There 
were changes, additions, and whatever fell by the wayside was not a 
whole art but a few personalities or a few personal fortunes. 
he wrote, “the poorest of our citizen is offered a feast for the eyes, 
A banquet of delight such as would 
have made Lucullus at his loaded banquet table look like Bill Nye at 
the table confronted with the choice of tea or eggs. 
rejoicing instead of complaining?” he concluded. 

For a Republican this is philosophy on par with Plato, and there’s 
nothing left for an honest mugg to do but go into the garden, make 
a laurel wreath and place it on the colonel’s fine old brow. 


It was sad to read all the great 


To make a long 


“Today Sad 


Why are we not 





10,000 to be flown up Tuesdays. 
Barney Ross to manage N. Y. oper- 
ation and write sports column. 
Paul Denis to do 
umn. 


Shakespearean actor William 
Podmore has written “Fee, Fi, Fo 
and Fum,” collection of verse 
mainly for youngsters, which Ex- 
position Press is publishing Nov. 
16. P Podmore’s first full-length 
boo 


George McManus, “Bringing Up 


roadway col- 











Father” cartoonist, being kudosed 
by The Banshees on Nov. 8, will 
get (in addition to their fifth an- 
nual “Lady” silver statuette) an al- 
bum of testimonial letters from 
leading citizens. 

Kurt Singer’s “World’s 30 
Greatest Women Spies” has dis- 
tinction of being translated into 10 
foreign languages for publication 
and serialization, prior to its U.S. 
appearance. Wilfred Funk pub- 
lishes the volume here Nov. 9. 
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Broadway 


Metro contractee Carleton Car- 
penter in for a vacation. 

Ceil and Sam Chapman FM 
for songsmith Jimmy cHugh 
Monday night (29) at Gogi's LaRue. 

A. J. Dash, former tradepaper 
accountant, managing Magno Re- 
cording Studios, newly-formed 
transcription outfit. 


The Joe Seidelmans cutting their 
European trip short by several 
months because it is so cold in 
Paris. They return Nov. 7. 


George Pal, aoe of Para- 
mount’s “When orlds , Collide,” 
in from Chicago for home office 
huddles on promotion for the film. 


Louis Samuelson, for many years 
Loew’s State doorman and now in 
charge of the cloakroom at that 
house, marked his 30th anni in 
show biz last week. 


David Butler, who returned from 
Britain over the weekend after di- 
recting Warners’ “Where's Char- 
ley?” there, heads for the Coast 
the end of the week. 


Shelley Winters due in from Eu- 
rope today (Wed.). She'll fly right 
to San Francisco for preem there 
of Universal’s “The Raging Tide,” 
in which she’s starred. 

Charles F. O’Brien, Director of 
Industrial Relations for Loew’s, 
Inc. for the last six years, has re- 
signed to become v.p. of John 
Irving Shoe Corp. of Boston. 

Russell Markert, Radio City Mu- 
sic Hall stageshow producer, to 
Europe Saturday (27) on a month- 
long combined business-vacation 
trip in which he'll scout talent. 


Comedian Jerry Lewis in town 
over the weekend for sneaks of his 
and Dean Martin’s latest, “Sailor 
Beware” (Par), in New Rochelle 
Friday (26) and Newark, Saturday. 


Sam Zimbalist, producer of “Quo 
Vadis,” and Douglas Shearer, re- 
cording supervisor at the Metro 
studio, due in Friday (2) for the 
film’s preem at the Astor and Capi- 
tol next week. 


Walter Jacobs 0.0.’ing buying a 
hotel in the Virgin Islands for year- 
round operation, in addition to 
maintaining the Lord Tarleton, 
Miami Beach, and the Lake Tarle- 
ton in Pike, N. H. 

Comedy team of the Bernard 
Brothers in New York from Europe 
over weekend enroute to Holly- 
wood where they’ll appear in Re- 
public’s forthcoming “Gobs and 
Gals.” 

Baritone Robert Merrill arrived 
from the Coast yesterday (Tues.) 
for confabs with Paramount ad- 
pub toppers. He's set for a p.a. 
tour in connection with ‘Aaron 
Slick from Punkin Crick,” Par 
pic in which he has a top role. 


Nick & Arnold have scheduled a 
late third show on Fridays and Sat- 
urdays at 2:15 a.m. at their swank 
Versailles to accommodate the un- 
precedented biz for their produc- 
tion of Georgie Hale’s “All About 
Love” which debuted last week. 

Arthur Wiesenberger, head of a 
Wall St. house bearing his name, 
may write a syndicated financial 
column for one of the press serv- 
ices which wants him to do a week- 
ly column on the financial scene— 
nothing to do with “tipstering” and 
the like. 

James Mason and his actress- 
wife, Pamela Kellino, in from the 
Coast for a round’of TV and radio 
appearances in connection with 
their upcoming Republic release, 
“A Lady Possessed,” and 20th- 
Fox’s “The Desert Fox,” in which 
Mason portrays Marshal Rommel. 

Wadsworth E. Pohl, technical di- 
rector of Technicolor, Inc., re- 
turned Sunday (28) on the Queen 
Elizabeth from a six-week trip to 
England where he inspected fa- 
cilities of Technicolor, Ltd. Ac- 
companied by his wife, the exec 
remains east about two weeks be- 
fore heading for the Coast. 


Emanuel Frisch, of Randforce 
Theatres, named chairman of the 
amusement division drive on be- 
half of the Federation of Jewish 
Philanthropies of N. Y. in its cur- 
rent campaign for $20,000,000. Co- 
chairmen appointed are Barney 
Balaban, Paramount Pictures prez, 
and Si Fabian, of Fabian Theatres. 


Chicago 


Horace McMahon back in Chi to 
hypo his “Detective Story.” 
British agent Lew Grade in town 
last week on talent lookover. 
Mr. and Mrs. Sam Goldwyn will 
be hosted by Marshall Field, Jr., 
this week. 
Helen Hoerle in ahead of 
“Autumn Garden,” set for Erlanger 
next week. 
Irene Bordoni returns to “South 
Pacific” cast this week after three- 


week illness. . 

Great Northern gets “Peter Pan,’ 
with Veronica Lake and Lawrence 
Tibbett, 


| father who’s ailing in Cleveland. 


over after planing to beside of his 


Mrs. Bernie Kahn, wife of Miami 
Beach Saxony Hotel pressagent, 
into Michael Reese hospital for 
surgery. 

Cartoonist Al Hirschfeld and 
Theatre Guild chief Lawrence 
Langner in for Sun-Times’ book 
luncheon. 

Edgar Bergen set to headline 
Chicago Sun-Times’ seventh annual 
Harvest Moon Festival at the Sta- 
dium, Nov. 17. 


Riviera 

By Edward Quinn 
Jean Gabin and Daniele Dar- 
rieux working on new French film 
at Victorine Studios, Nice. 
Maurice Chevalier due at his La 
Bocca home near Cannes where he 
will work on new musical comedy. 
Sir Laurence Olivier and wife 
Vivien Leigh spent two days at La 
Reserve, before motoring to Paris 
and London. 
Henri Mari and Pierre Pasquini, 
local playwriters, hope to place 
their “Virginie” in Paris during 
winter season. 
Jane Russell found Parisian 
photogs too insistent and rented a 
small cottage at Eze, near Monte 
Carlo, to get some rest. 
Kenneth Spencer now settled 
on Riviera and doing local Radio 
spots in addition to one-night 
dates in big European cities. 
Many U. S. Navy ships again 
anchored in Riviera ports and sus- 
taining local entertainment biz 
during this “‘saison morte” period. 
Many buses and autos with Ger- 
man registration tags seen touring 
in southern France prove that the 
Riviera has not lost its popularity 
with Germany. 
End of season statistics here 
show that American visitors were 
top money spenders although there 
were fewer tourists than from 
Britain and France. 


Miami Beach 
By Lary Solloway 

Walter Winchell checked into 
Roney-Plaza for annual long stay. 
Jackie Kannon added to Beatrice 
Kay show due in end of week at 
Five O’Clock. 
Gil Waters, VARIETY’s Sarasota, 
Fla., stringer, reports to the Navy 
in three weeks. 
Mother Kelly’s will reopen Nov. 
29 with Pat Morrisey, Arne Bar- 
nett Trio and a comic (they’re 
looking for a new face). 
Spike Jones and Ralph Wonders 
will stay at Saxony for their Clover 
Club two-weeker. Pre-Miami date 
at Ft. Lauderdale yesterday (Tues.) 
was a sellout. 
Sans Souci, swank Havana ca- 
sino, bidding for top acts and 
bands. First to be set i8 Miguelito 
Valdes for week’s run before Sax- 
ony seasonal booking here. 

Former Kitty Davis, supposedly 
set for Roumanian-Yiddish idea via 
operation by managers of Golden 
Slipper, Philly, instead of going 
Latin, with local orch leader Fred- 
die Calo in charge and backed by 
Cuban money. 


Washington 
By Florence S. Lowe 

Morton Downey at Hotel Stat- 
ler’s Embassy Room with Garwood 
Van batonning. 

Terper-choreographer Charles 
Weidman in to give a week’s course 
at Dance Playhouse, run-by Evelyn 
Davis. 

Jerry Adams, Metro exchange 
head, named chairman of Variety 
Club’s annual dinner dance, 
skedded Nov. 17. 

National Symphony preemed its 
new season last week with Gregor 
Piatagorsky as guest solist and the 
Trumans in Presidential box. 

Faye Emerson, Skitch Hender- 
son and Horace McMahon due in 
tomorrow (Thurs.) to highlight 
preem of Kogod-Burka first-run 
nabe, the Ontario. 

Eddie Gallaher, WTOP-CBS disk 


weekend, as “disk jockey of week” 
on Vaughn Monroe show and on 
Robert Q. Lewis record show. 


Copenhagen 


By Victor Skaarup 

June Richmond a big hit in Stig 
Lommers revue in Glassalen. 

Nathan Milstein and Alexander 
Brailowsky started concert season. 

One of first films for Danish TV 
was U. S. documentary pic, “The 
Tennessee Valley Project.” 

New Melodi Gramaphone Co. 
first in bringing out local versions 
of the score from “Kiss Me Kate.” 

First of Danish disk jockeys, 
Mogens Lind, is starting off a new 
series of programs on Saturday 
nights. 

Next pic in Asa’s series of filmi- 
zations of old pop author Morten 





Nov. 20. 
Actor James’ Stewart stopped! Gold. 


Korch’s works will be “The Old 
° 


jockey, hit the web twice past | fl 


London 


John Dennett, Rank ad-pub chief, 
is on sick list and likely to be away 
several weeks. 

George Black sailed last weekend 
for a three-week trip to recuperate 
from recent major operation. 
Robert Leonard, casting director 
for Associated British Elstree stu- 
dios, celebrating his 25th year in 
the business. 

Raymond Stross celebrated com- 
pletion of “The Tall Headlines” 
with a party for cast and crew at 
Nettlefold studios. 


wound up last night (Tues.) at the 
Embassy Club, leaving for Paris 
and Rome before planing back to 
N. Y 


Noel Coward started a four-week 
cabaret season at the Cafe de Paris 
last Monday (29) and Marcella 
opened following night at 96 Pic- 
cadilly. : ’ 
John Schlesinger and his co-di- 
rector, A. E. Harmel, arrived fast 
weekend from South Africa. Will 
stay over to attend the Command 
film show. 

Reception to Hollywood and 
British stars taking part in next 
week’s Command film show being 
tossed at Londonderry House on 
Friday (2). 

Winners of the British film in- 
dustry’s showmanship competition, 
for which the first prize was two 
weeks in Hollywood, will receive 
their awards at a Savoy luncheon 
on Friday (2). 

Show biz passengers on the Eliz- 
abeth, which sailed yesterday 
(Tues), include Tennessee Wil- 
liams, Bert Bernard and wife Zoe 
Gail, Jay Palmer & Doreen, David 
Butler and G. Warner. 


Pittsburgh 


By Hal Cohen 

Kermit Bloomgarden came on 
for opening (29) of “Autumn Gar- 
den” tour at Nixon. 

Marion Morgan missed first two 
nights of her Copa engagement on 
account of laryngitis. 

Jinx Falkenburg cancelled ap- 
pearance at Gimbels book depart- 
ment on doctor’s orders. 

Dec. 6 has been set for opening 
of Jackie Heller’s Dinner Key 
Terrace restaurant in Miami. 

Al Dalzell, who recently left 
“Member of Wedding,” in town 
beating drums for “Oklahoma!” 

Mara Landi, Tech drama senior, 
gets lead in Dorothy Rood Stew- 
art’s original play, “Water Witch,” 
at Playhouse. 

Morgan Hudgins in town from 
Coast to warm up the movie eds 
on “Quo Vadis.” He was unit 
publicity man in Rome. 

Theatre Guild’s Warren Caro 
and Reginald Denenholz around to 
help build Guild-ATS subscriptions 
with help of Council of Living 


Theatre. 
Cleveland 


By Glenn C. Pullen 

Mary Hopkins doing lead in 
“Dream Girl” at Play House. 

“Jazz at. Philharmonic” unit 
pulled 3,046 into 3,000-seat Public 
Music Hall. 

John LaTouche, N. Y. librettist, 
spent four days visiting Karamu 
Theatre which staged his ‘Ballet 
Ballads.” 

_Chick Chaiken organized seven- 
piece orch to accompany Guy Mit- 
chell, starting show policy at Daf- 
fy’s Stardust Club. 

Val Ernie’s outfit slated to re- 


den’s Vogue Room Nov. 15. Hotel 
changed hands last week, being 
taken over by combine including 
Meyer Fine and Sam Stecker, local 
film exhibs. Julius Epstein, operat- 
ing partner of the Chi selling 
group, to remain with the Cleve- 
land investors. : 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Lettre 7564) 
Harry Novak recovered from his 





u. 
Jack Kirkland _ scriptin for 
Edith Piaf. nine 

Larry Adler in from London for 
short visit. 

A. Hallen Smith here briefly on 
his way back from London. 

Gene Van Dee back from Brus- 
sels to attend confabs here. 

Max Chopnick so overworked 
that he now is off to North Africa 
for rest. 

Phil Reisman and Joe Bellfort 
to Rome while E. Lapinere goes to 
Germany. 

Ruth Page’s ballet “Revenge” 
such a smash that the next show 
had to be postponed. 

Herve Dugardin soon to give 
U. S. the onceover for material at 
his Champs Elysees theatre. 

Wolfgang Schmidt, once UFA 
head here, who incepted a distribu- 
tion firm in Germany, now in TV 
production here. 

Julie Gibson to Rome for a stint 





in Jean Renoir's filmization of 


Kirkwood & Goodman; who/? 


“Carrosse du Saint Sacrement.” 
May return to work for Henri Dia- 
mant-Berger in January. 

Cinema Films Productions 
bought script titled ‘“‘The Murderer 
Is in the Wood.” Should be au- 
thentic since authored by Na- 
tionale Surete Commissaire M. 
Romain. 

Maurice Besnard, new manager 
of the Monte Carlo Opera, acting 
on instructions. of Prince Rainier 
of Monaco, is giving’the house a 
facelifting, hiring new talent and 
plans producing a new opera. 
Musiciam Jean Cadaye to take 
ver the Bordeaux Theatre, from 
which Vanni Marcou, formerly of 
the Paris Opera, resigned as head 
because he found the city fathers 
too insistent in pushing their pro- 
teges. 


Las Vegas, Nev. 
By Bill Willard 

De Marco Sisters now chirping 
at Desert Inn. 

Impressionist Chuck Mitchell a 
Club Bingo holdover. 

Jean Paul King leaves KRAM 
for CBS outlet KLAS, Nov. 1. 

Eddie Garr tripped in to watch 
Hal Le Roy tap at Desert Inn. 

Peggy Lee set to follow Carol 
Bruce in top spot at Thunderbird, 
Nov. 8. 

Liberace returns for another two 
frames at Last Frontier open- 
ing (2). 

New AM station KORK finally 
hits kilocycles with airing of NBC 
stanzas locally. 

Connee Boswell and Dick Wes- 
son share top marguee space be- 
ginning Thursday (i) at Flamingo. 

Ken Frogley back in town to 
resume C, of C. hornblowing after 
jaunt to Washington and Gotham. 
_ Resort hotels alternating in giv- 
ing “soldier - of - the - week” Camp 
Desert Rock GI’s night’s hoopla 
cuffo. 

Lou Cohan in from Chi to gan- 
der acts of his stable—Jimmy Nel- 
son and Betty Norman at the 
Flamingo. 

_Aida Broadbent moves down the 
highway from Flamingo to El 
Rancho Vegas with line of six 
gals, two boys, opening Nov. 7. 





Minneapolis 
- By Les Rees 

Heinie’s has Renee & Escorts. 

Salzburg’s Marionettes at St. 
Paul, Nov. 12. 

Hamline U. Players offering 
“Hedda Gabler.” 

Cappy LaFell at Minnesotan Ho- 
tel Panther Room. 

Edyth Bush Little Theatre has 
“Harvey” underlined. 

U. of Minnesota Playhouse pre- 
senting “The Heiress.” 

Art Mooney’s orch played two- 
nighter at Prom Ballroom. 

adler’s Wells Theatre Ballet 
here for three nights, Nov. 5-7. 

St. Paul Flame has pencilled in 
Charlie Barnet to follow Red 
Nichols. 

Chirp Diane Adrian and magi- 
cian Randolph into Hotel Radisson 
Fiame Room. 

Manager Jimmy Nederlander of 
Lyceum, legit house, in N. Y. on 
booking stint. 

Singer John Carroll into Hotel 
Nicollet Minnesota Terrace’ with 
Cecil Golly orch. 

Curly’s has “Panther Girl,” Bob 
& Diane, Frank Tucker and hold- 
over George Dewey Washington. 

The Autumn Garden” set as 
second A.T.S.-Theatre Guild sub- 
scription offering at -Lyceum, Dec. 


place Lenny Herman’s at Hollen-| 7.99 





Vienna 


American pianists Maro and 
a Ajemian played in Brahms 


Alexander Slatina did libretto 
for film, “Liszt,” for the Austro- 
German Co. 

Maria Jeritza donated her Salz- 
burg pay envelope for restoration 
of Mozart House. 

Leopoldine Konstantin inked by 
Kammerspiele for John Erwines’ 
“First Mrs. Selby.” 

Insel Theatre switched to a film 
house by Vienna Kiba Co. Will be 
run as an art house. 

Lernet Holenia scripted “I Was 
Jack Martimer” for Austro-Ameri- 
-_ Co. Guenther Fritsch will di- 
rect. 

_ Diana Films producing an educa- 
tional on castle Schoenbrunn. 
Scripted and directed by August 
Schmidt 


Richard Romanowsky, film star, 
regained eyesight after successful 
operation. Was unable to work for 
two years. 

American sponsored Red-White- 
Red network started weekly broad- 
cast of Vienna Philharmonic, under 
direction of Clemens Krauss. 

Franz Stoss, former director of 
Buerger Theatre, inked as adviso- 
ry-manager of Josefstadt Theatre. 





) operettas. 


Stoss has given up 


> 
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Hollywood 


Whip Wilson to Minnesota for 
DePdward Lewis laid 
Ww: u a 
pendicitis om P with ap 
am Hearn celebrated 35t 
ID sere Waid ¢ ten — 
erry Wald an orman K 
in from N. Y. eae 

Louis Lipstones observed 25th 

hag ne —_ 
obert Merrill to Philly to sin 
in “La Tosca.” . é 

Anita Martell filed suit to di- 
vorce Roger Price. 

George Bilsons celebrated their 
25th wedding anni. 

John Hodiak aired to Acapulco 
for two-week siesta. 

John Agar out after serving 60 
days for traffic violation. 

Henry Koster checked in at 20th 
after two weeks in N. Y. 

James Stewart planed to Cleve- 
land where his father is ill. 

Cieffer Jimmy McHugh in Wash- 
ington for Army Air’ Force Show. 

Benay Venuta delivered a talk 
on Korea at Welfare Federation. 

Mikhail Rasumny returned from 
Mayo Clinic to recuperate at home. 

Charles Kurtzman in from Bos- 
ton for Metro promotional huddles 
at Metro. 

Jesse L. Lasky on nine-day tour 
during which he will speak before 
collegiates. 

Dagmar planed into town to be 
with her husband, Danny Dayton, 
bedded with virus. 

William Perlberg resting in 
Palm Springs after winding up ’51 
production program. ; 

Bulk of Leon Errol’s estate goes 
to Jerome Rath, nephew of the 
comedian’s late wife. 

Adolphe Menjou celebrated 40th 
year in films at luncheon tossed by 
L.A. Saints and Sinners. 

Marilyn Nash, Pat Moran and 
Johnny Grant to St. Louis to en- 
tertain GI’s at Scott Field. 

Alan Young bowed out of Para- 
mount’s “Military Policeman” be- 
cause of an ailing appendix. 

Casey Stengel and Leo Durocher 
guests of honor at testimonial 
tossed by Greater L. A. Press Club. 

Debbie Reynolds lined up a 
three-week stage tour covering 
a Washington and Buf- 

alo. ? 
Chester Erskine will tour Eu- 
rope for six weeks after he finishes 
directing ‘“Androcles and the 
Lion.” 

William S. Hart’s will, leaving 
his estate to Los Angeles County, 
upheld by District Court of Ap- 
peals. 


Philadelphia 


By Jerry Gaghan 

Bob Horn, WEBEL d:}., now man- 
aging comedy team of Bill Layne 
& Don Hines. 

Sandy Sims, dancer at New Town 
Tavern, coaching Sugar Ray Robin- 
son on terping. 

Ed Barsky, MGM record distrib, 
doing weekly platter show from 
Pleasantville, N. J. ; 

Ramon Bruce, WHAT disk jock, 
will emcee Dinah Washington 
show at Earle, Nov. 8. 

Machito orch pfovided spark for 
revival of the rhymba-sambo set 
during his week at Club Harlem. 

Singer Alexa Clarke takes over 
as entertainer and hostess in 
Tabu’s new. room, the Bachelor 
Bistro. we 

The First Drama Quartet, under 
Philadelphia: Forum auspices 
packed the 3,000-seat Academy 0 
Music two successive nights (26-27), 
with hundreds turned away. 

Faye Emerson emceed Conven- 
tion Hall show and rally yesterday 
(Tues.) which kicked off Commu- 
nity Chest drive. Show biz partic- 
ipation included Imogene Coca, 
Ezra Stone, Eddie Fisher, Jan Mur- 
ray, Rosemary Clooney, April 


Stevens. 
Madrid 
B 


y Geeno Garr 

Paulette Goddard visiting Ma- 
drid studios. 

Rossy Lane, French dancer, at 
the Suevia nitery. 

Claude Marchant and_ troupe 
from Cuba at the J’Hay nitery. 

Salvador Dali will be director 
and star in a pic, “The New De- 
mon.” Of course, he will do the 
decor and sets. 

The Grand Cross of the Order 
of Isabel la Catolica has been be- 
stowed by the Spanish government 
on maestro Jose Padilla. 

“Mister Wu,” by Harry M. Wer- 
nen and Harold Owen, starring 
Ernésto Vilches, at the dnfanta 
Beatriz Theatre, in fifth week. . 

Argentine revue stars Tranquil- 
lino and Esmeralda with a new 
company and show will tour the 
provinces starting in Valencia next 
month, 4 ; 

Maestro Jose Padilla off to Par's 
after being feted at the Alcazar 
Theatre for the 500th perform- 
ance of his operetta, “Cinderella 
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MADY CHRISTIANS 

Mady Christians, 51, stage and 
screen actress, died in Norwalk, 
Conn., Oct. 28. Miss Christians was 
forced to leave George Brandt's 
touring company of “Black Chif- 
fon” a month ago when she became 
ill. (She was replaced by Sylvia 
Sidney.) : ’ 

Miss Christians is best remem- 
bered for her portrayal of Mama 
in “I Remember Mama,” which ran 
on Broadway for two years, She 
appeared opposite Paul Lukas in 









“Watch on the Rhine” and played 
the Queen in Maurice Evans’ full- 
length “Hamlet.” Her other legit 
appearances included “The Lady 
Who Came to Stay,” “Heartbreak 
House,” “Message for Margaret,” 
“The Divine Drudge” and “Henry 
IV.” Her last Broadway role was in 
“The Father.” 

Miss Christians’ films included 
“All My Sons,” “Seventh Heaven,” 
“Escape,” “Come and Get It,” “Ad- 
dress Unknown” and “Tender 


George Hl. Cohan 
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Comrade.” She was featured in 





more than 50 European pictures as 
well, 

Her father, Rudolph Christians, 
was a w.k. actor-manager, and her 
mother, Bertha Klein Christians, 
was an opera and concert singer. 


FRANCIS LISTER 

Francis Lister, 52, British actor, 
died in London Oct. 28. He was 
taken ill in June while appearing 
with Jessie Royce Landis in ‘Come 
Live With Me” at the Vaudeville 
Theatre. 

Among Listex’s London stage 
performances were “Lord and Lady 
Algy,” “Daddalums,” “You Never 
Can Tell,” “Tarnish,” “Lullaby,” 
“Cyrano de Bergerac,” “Quality 
Street” and “Mary Rose.” He ap- 

eared in New York in “Mary, 
lary, Quite Contrary,” “Dishon- 
ored Lady,” “Richard of Bor- 
deaux,” “The Red Cat” and “Sub- 
stitute for Murder.” 

His late father, Francis Lister, 
was also an actor. 








MARK A. HULING 
Mark A. Huling, 67, trainer of 
Sharkey, Sandy and other per- 
forming seals, died in Kingston, 
N. Y., Oct. 23. Huling, who oper- 
ated a “seal college” near King: 


ston, worked with the old 
Ringling Bros. for 22 years during 
the early part of his career. 

Sharkey, his most famous seal, 
earned more than $40,000 a year 
playing theatres, films, niteries and 
conventions. Sharkey also appeared 
in the Broadway musicomedy, 

Higher and Higher.” 

Huling had been on tour with 
Sharkey until a month ago, when 
he suf ered a heart attack and en- 
tered Kingston Hospital. His wife 
and daughter survive. 





AL BAKER 

Al Baker, 77, dean of the Soci- 
ety of American Magicians, died 
Oct. 24 in New York. During his 
career as a magico performer, 
Baker appeared in medicine 
shows, vaude and at chautauqua 
shows. 

Baker also was a ventro (dummy 
was known as Dennis) and penned 
several books, including “Magical 
Md = Means,” a ar wd 

agic” and “ er’s 
Pet Secrets" 


Survivi 
daughter. = are his wife and a 





PHIL ROSEN ‘ 
_Phil Rosen, 63, pioneer screen 
director, died Oct. 22 in Hellywood. 


ARIES 


Originally a cameraman, Rosen 
started his film career with the 
old Edison company in 1912 and 
became a_ director for Paramount 
in 1921. During his long career he 
piloted pictures for the Rockett 
Bros., Universal, FBO, RKO, 


Columbia and Monogram, In fe-|was a concert orch violinist and 


cent years he had been engaged in 
television. 

Rosen was the first president of 
the American Society of Cine- 
matographers and later functioned 
as treasurer and board member of 





the Screen Directors Guild. Two 
sisters survive. 


CHARLIE CREATH | 
Charles (Charlie) Creath, 53, pio- 
neer Negro jazz musician, died in| 
Chicago Oct. 23. Creath was a} 
trumpet player whose orchs were | 
faves on riverboats and in St. Louis | 
dancehalls in the late ’20s and ear- | 
ly ’30s. At one time he had five 
bands playing tinder his name in 
and around St. Louis. His best 





known records were made with 


CGQilliam Morris 


Zutty Singleton, drummer, and 
Lonnie Johnson, guitarist. 

His wife, two sisters and a 
brother survive. 


FRED PATTON 
Fred Patton, 63, former opera 
baritone, died in Detroit Oct. 25. 
Patton sang with the Cincinnati 
Opera, the Philadelphia Civic 
Opera and the Met. e also ap- 
peared as soloist with the N. Y. 








(1878 - 





Philharmonic symph as well as the 


Philadelphia, Boston, Chicago, 
Cleveland, Detroit, Minneapolis 
and San Francisco symph orchs. 
He was professor of music at 
Michigan State College, 1932-46. 
Rann wife and two daughters sur- 
vive. 





JOHN A. EKENBERG 
John A. Ekenberg, 82, real 





estate-insurance broker who op- 


erated one of Long Island’s first 
film houses, died in Lawrence, 
L. I, Oct. 25. In 1908, Lawrence 
eme The eee Motion Picture 
Theatre in his Lawrence barn. 

Surviving are his wife, a son, 
two brothers and a sister. 





PHILLIP GORDON 


Phillip Gordon, 58, business 
manager of The Music Trades mag 


and supervisor of musie rights for 
the American Broadcasting Co., 


bia Pictures in Australia, died in 


associated with Paramount in vari- | 
ous Aussie keys. 


vive. 


actor, died Oct. 20 in Hollywood. 





Geo. HH. Cohan 





and former concert pianist, died in 


New York Oct. 22. Gordon had ap- 

peared with Enrico Caruso and had 

accompanied violinist Mischa El- 

man. He joined the mag in 1933. 
His wife survives. 





GILBERT WALSH 
Gilbert Walsh, long associated 
with show biz, died recently in Mel- 
bourne. He began his career as an 





IN FOND REMEMBRANCE 


JOE BURNS 


Nov. 3, 1946 .. 
VERA and MACK GOLDMAN 





git loop. Later he went to South 
Africa to handle the Williamson 
setup there. Returning home, he 
was made Victorian manager for 
United Artists. After leaving UA 
he joined the Hoyts’ cinema loop 
and became a key manager. 
Wife survives. 


RICHARD W. BANNIER 
Richard W. Bannier, 63, librarian 


died in New York Oct. 24. Bannier 


had worked for several New York 
music pubs. He also was associated 
with NBC for 12 years. 

Surviving are his wife, a son 
and a brother. 





JIM FLEMING 
Jim Fleming, secretary of Colum- 


Sydney recently. He was formerly 


Wife and three children sur- 





SAMUEL HOWARD ASH 
Samuel Howard Ash, 67, screen 


He appeared in a number of 


WE NEVER FORGET YOU 


William 


florris 
KARL TAUSIG Bos 


Broadway musicals before becom- 
ing a character player in the films. 
His wife and two sons survive. 





GEORGE JESKE 

George Jeske, 60, one of the 
original “Keystone Kops,” died in 
Hollywood Oct. 28. After making 
the Keystone films, Jeske became 
a two-reel director at Mack Sen- 
nett’s and RKO, among others. He 
had managed the Aladdin Theatre, 
Indio, Cal. 

Two brothers and two sisters 
survive. 





HARRY SAFFERMAN 
Harry Safferman, 63, theatre | 
builder, died Oct. 25 in New York. | 
Also a real estate operator, Saf- 





sis JERRY VOGEL 


ferman specialized in vaudeville 
and film house properties. 





Leopold A. Yost, 70, conductor 
of Army bands for 40 years, died 
Oct. 20 in Salt Lake City. For 26 
years, between wars, he led Salt 
Lake City’s El Kalah Temple 
Shrine Band. 





John Muldoon, 70, retired Pitts- 
burgh stagehand who outlived six 
of the theatres he worked in— 
Duquesne, Davis, Pitt, Bijou, Al- 
vin and old Nixon—died in that 
city Oct. 20. 





Raymond T. Van Ettisch, 65, re- 
tired managing editor of the Los 
Angeles Examiner and w.k. in the 
film industry, died in L. A. Oct. 24 
after a siege of bronchial pneu- 
monia., 





Rev. Milton Corey, 72, father of 
film actor Wendell Corey, died in 
Washington, Mass., Oct. 23. He had 
appeared with his son in Para- 
ds “The Great Missouri 
Raid.” 





Father, 62, of Manning Clagett, 
associate director of information 
of Motion Picture Assn. of Ameri- 
ca, died in Washington Oct. 26. He 


was associate judge of the Munic- 
ipal Court of Appeals in D. C. 


Gabriel Algaro, 63, stage and 
film actor and director, died in 
Saragozza, Spain, recently while on 
tour with the Teatro Maria Guer- 
rero Co. 


Delia Romero, 19, singer and 








crash near Kaufman, Bex. ‘She 


was a member of the Perez Prado 
orch. 


Juan De Dios Muniz, 45, stage 
and film actor, for years the Span- 
ish voice of Spencer Tracy in Hol- 
lywood pix dubbed in Spain, died 
recently in Madrid. 





Daughter, 16, of James Nelson, 
NBC’s manager of television ad- 
vertising and promotion, died at 
her Rumson, N. J, home Oct. 23 
after a long illness. 





Ernest Humphrey Scott, pioneer 
radio manufacturer and former 
head of Scott Radio Laboratories, 
Chicago, died Oct. 27 in Vic- 
toria, B. C. 





Raymond F. Cornes, veteran the- 
atre manager. died in Farmersville, 
Tex., Oct. 22. He managed the 
Palace and Cornes Theatres there. 





John Jenkins, 55, partner in 
Jenkins & Bourgeois, Astor Pic- 
tures’ franchise holder in Dallas, 
died recently in that city. 





John Vernon, 43, former business 
agent for Ingrid Bergman, com- 
mitted suicide in San Francisco 
Oct. 26, according to the police. 





Olive Valerie, 58, former actress, 
died Oct. 27 in New York. Her 
last Broadway appearance was in 
“Lady Beyond the Moon” in 1931. 





William Malherbe, French paint- 
er and brother of Henry Malherbe, 
Paris opera director-music critic, 
died in Paris Oct. 25. 





William A. Simon, 75, stagehand 


for 52 years, for last several at the | 


State Theatre, Youngstown, ‘O., 
died Oct. 21 in that city. Two sis- 
ters survive. 





Mother of Philip Charig, legit 
musical composer, died in New 
York recently. 





James C. Grindstaff, Paramount 
electrician for 25 years, died Oct. 
21 in Hollywood. 


Mother, 76, of John Byram, 
Paramount play editor, died in 
New York Oct. 25. 








Mother of A. Brady McSwigan, 
owner of Kennywood Park, Pitts- 
burgh, died in that city Oct. 23. 





Sabatino Lopez, 84, Italian play- 
wright, died in Milan Oct. 27. 


Chi Recalls 20s 


Continued from page 1 jee 


due to jazz and the ultimate ability 
of operators to remain open with 
the added nut of a relief group. 

Currently, Chi is the homing 
grounds for practically every big- 
name jazz unit making the rounds. 
All groups, with perhaps the ex- 
ception of a few steadily en- 
trenched units in other key cities, 
hit the Windy City three or four 
times a year. Many bailiwick here 
permanently. 

Youths barely out of short pants, 
as part of the current feeling here; 
bandy about the names of such stal- 
warts as George Brunies, Art 
Hodes, Miff Mole and_ Floyd 
O’Brien with the same adulation 
their 1920 counterparts spoke of 

















Louis Armstrong and King Oliver. | 


Currently entrenched here, for 
example, are Eddie South and his 
trio; Bill Farrell; Booker T. Wash- 
ington; George Brunies’ group; Art 
Hodes band; Red Saunders, Johnny 
Lane; Mary Lou Williams; Danny 
Alvin; Lee Collins; Miff Mole’s out- 
fit; Stuff Smith; Charlie Ventura 
and his Big Four; Jimmy Ile; 
Charlie Barnet; Dizzy Gillespie; 
Horace Henderson; Lurlean Hunt- 
er; Jeri Southern; Lucille Reed, 
and many other jazz marquee lures. 








Irate Reader 


Continued from page 1 Same! 


was revised to fit the 250-word 
maximum. However, Rinehart was 
unwilling to cut his protest and de- 
cided to buy advertising space. 
Seaman was not informed of the ad 
until it appeared in print. The 
paid ad appeared on the same page 
as Seaman’s department. 

In it, Rinehart referred to Sea- 
man’s original comment as a “tid- 
bit of ironic comedy,” and affirmed 
that “I seriously doubt that you 
possess the critical ability to com- 
pose an intelligently written re- 
view concerning the chirping of a 
cricket or the music of a bullfrog.” 
Rinehart ended his attack with 
“T’ll meet you at marbles, checkers 
or chess, and smear you for a loss 
every time you open your trap.” 
His “Reply” was bylined “By Old 











accountant with the Williamsop. le- . 


dancer, was killed: Qet. 27 Je a.car 


Joe Blow.” de 





! Pahlen-FC 


—_— Continued from page 7 
|-produced by Sacha Gordine. Same 
| stars appear in both films. Curi- 
, ously, the melodrama is titled dif- 
| ferently, depending upon the dis- 
| tribution market. French version is 
tagged “Traque” (Followed), Inter- 
national Film Distributors is han- 
| dling the English version in Britain 
as “Gunman in the Street,’ while 
it's to be labeled “Time Running 
| Out” in the U. S. 

Pahlen, who planed to Europe 
i from New York Fri. (28) in regard 
ito a TV venture, expects to air back 
| by tomorrow (Thurs.) to conclude 
final arrangements on “Time's” 
U. S._ distribution. Meanwhile, 
United Artists is also dusting off 
“The Pirates of Capri,’ another 
|Pabien production that ran afoul 
the Film Classics fold. 

“Pirates,” according to Pahlen, 
had no more than 100 playdates 
/under the FC banner hefore the 
| distrib went out of business. Pic- 
; ture, of course, went to UA when 
the latter acquired Eagle Lion Clas- 
| sics’ product early this year. Louis 
| Hayward and Binnie Barnes have 
top roles. 

Pahlen's TV project calls tor pro- 
duction of a series of dramatic 
shorts based on case histories of 
women crimina in the files of 
Interpol, an international law en- 
forcement agency with headquar- 
ters in Paris. He also plans to turn 
; Out another series of shorts to be 
localed in the Alexandre Dumas 
period. 








MARRIAGES 

| Carmel Myers to Alfred W. 
|Schwalberg in N. Y., Oct. 30. 
Bride is silent screen star, pres- 
|ently doing TV interview program 
in N. Y.; groom is v.p. in charge 
of sales-for Paramount. 

Dorothy A. Kirstein to Charles 
D. Greenwald Oct. 28, N. Y. Bride 
is film tradepaper staffer. 
| Peggy Mann to Frank Houlton, 
| New York, Oct. 19. Bride is a for- 
mer CBS staffer; groom is a lit- 
erary agent. 

Barbara Ann Beach to Tom 
Henry, Chicago, Oct. 27. He's head 
of Mutual’s Chicago co-op sales 
office. 

Maude Lee Bailey to Sam Luf- 
| kin, Los Angeles, Oct. 25. He’s a 


| 





»| screen actor. 


Elen Dosia to Jean Georgiades, 
| Paris, recently. Bride is opera 
singer and film actress. 

Mimi Birkenhauer to John Moun- 
,teer, Albany, Oct. 20. He is an 
| announcer at WXKW there. 

Alice McGoris té6 Robert John- 
| ston, Dublin, Oct. 20. Bride is ra- 

io and opera soprano; he’s music 
| critic and organist. 

Penny Copper to Harry Delmar, 
Elkton, Md., Oct. 28. Bride is 
musicomedy singer; he is stage 
producer. 





BIRTHS 

Mr. and Mrs. ‘erry O'Neill, 
twin daughters, New York, Oct. 23. 
Father is with Monogram Pictures; 
mother is Dorothy Latta, formerly 
with Warner Bros. Pictures. 

Mr. and Mrs. Gene Leslie, 
| daughter, Hollywood, Oct. 23. Fa- 
ther is a TV producer. 

Mr. and Mrs. Leigh Jason, 
daughter, Hollywood, Oct. 26. 
Father is a screen director. 

Mr. and Mrs. Art Brown, son, 
Pittsburgh, Oct. 23. Father, an 
announcer at WDTV, Pittsburgh, 
and mother were both formerly 
with the Claude Thornhill orch. 


Mr. and Mrs. William F. Reilly, 
daughter, Oct. 21, Chicago. Father 
is midwest manager of RCA Rec- 
orded Program Services. 


Mr. and Mrs. Nick Tagg, daugh- 
ter, Oct. 23, New York. Father is 
organist for ABC’s “Jack Berch 
| Show.” 

Mr. and Mrs. Jerry Urgos, son, 
Oct. 22, Teaneck, N. J. Father is 
with CBS photo department. 

Mr. and Mrs. Red Rowe, son, 
| Hollywood, Oct. 25. Father is a 
disk jockey at KFWB there. 

Mr. and Mrs. Joseph Mulvihill, 
'son, Cleveland, Oct. 16. Father is 
| NBC announcer there. 

Mr. and Mrs. Jerry Wexler, 
|daughter, New York, Oct. 29. 
' Father is newly named director of 
publicity for music publishers Rob- 
bins-Feist-Miller. 


Mr. and Mrs. William R. Wilker- 
son, son, Hollywood, Oct. 4 Father 
is publisher of the Hollywood Re- 

rter. 
peer. and Mrs. Bob Crosby, daugh- 
ter, Hollywood, Oct. 28. Father 1s 
orch leader. 

Mr. and Mrs. John Lotas, son, 
New York, Oct. 26. Mother is for- 
mer legit actress, Harriet Citron; 
father is a TY. apnguncer, 
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LONDON 
Daily Express 





“Negro ballad singer Josh White left the J | S : } 
grand piano unused when he sang to a 

crammed, enthusiastic audience at the Central Hall, 
Westminster, last night... In Blues, Spirituals and 
American work-songs, Josh White was a wonder. 

He could take in both ‘Nobody Knows the 


Trouble I've Seen’ and an unusual version of 
‘Frankie and Johnnie. . vad 











SCOTLAND 


The Scotsman 


“Josh White, the American artist, in 
the Usher Hall, Edinburgh, threw into 
fascinating relief our own folk-music 
heritage. But our loss has ‘been 
America's gain and Josh White has 
without doubt, perfected the art of 
expressing these simple songs to his 




























COPENHAGEN, DENMARK 
Information 


“Not even at concerts with the greatest 
names of the classical music hs 
breathless silence, a more intense radia- 

tion of personality from the tribune 
been felt among the audience. 
guitar playing is as firm a part of his 

art as is the voice. 





iS a more 


His 


He can draw 
the most delicious and facetted 


tones from his guitar in a ballad 




















and make The M 
it yell and may get § 
it t. To liste adam ag Bg 
Pg Aeon lll a ; 
to him singing ‘Waltzing Matilda,’ nae ar 8 baer "Go 
to quote an obvious example, was to Wwork-song. petal | 
be aware possibly for the first time of moving, 
the true beauty of the song.” put adi 
aways” 
icon, 
STOCKHOLM so the. 
so the 
Aftonbladet eee 
“His voice is smooth as velvet, but his = r 
Strongest weapon is his rhythm. He is Currently eggs 
singing with his heart. Yet, to. be sure he was ; in P 
@ roaring success here.” for British B d . Broadcasting aS ofte 
i roadcasting Corporation: chandi 
. sponso 
STOCKHOLM FOLK SERIES by the 
y 
m dei GLORY ROAD SERIES off to 
orgontid ningen “ which 
“Josh White on Town! . . One surrenders JOHN HENRY” 
unconditionally to the depth of feeling, the VARIET wher 
warmth and rhythm of his singing Lae pg 
Available After Jonuary 7th, 1952 faite 
in tt 
that’ 
’ h mad 
wha 
AM G AR "3 
ato} 
at turt 
ONcER' 
en— Co. vee at son 
HOLM: 2 seer mae that JS Show 
STOCK Gary § ressivenc®s peciall¥ Spulat 
nyhetess and artist? ter py * nave é 
rich Wits Vike, rtists WE Ms RR, ae 
raking g palla Rivet musics} e : sm 
ee one Mae grea Py 
VW of rs th 
oo neTe ayy, SHEE oan ot 
hears OCMMONI ue arta Scandi GON 
7 Ry ater Boy ot tales Got a Bi gtone:, 
ranks cbngaersoe irs Be, EMICE 
Nan also BE Het ou Cap other Ppumout 
1 ROCK Me in “Date and mae ste and om 
as as. vert int 
‘or HUMOTSTT with % an ensy | PARIS, Le Monde tte with 
fe programe ction. “Josephine Premice appears under the lights h 
ent ‘priected 15! in. Her fair hair, which surrounds her 
eades 4 aftec a dusky sk 
pec Br jones 


tl 


LENORE 
KORMAN 


















B.B.C., LONDON 
TV, B.B.C.,, LONDON 


IN REHEARSAL 
FOR CABARET, 


sai 
VENUE, 





i i i desert. 
extraordinary profile is reminiscent of the 
But when che turns she becomes a tigress with — 
velvet eyes. With trembling lips and —— : 
movements,she sings many and varied “ay hee 
wonderful voice full of tropical inflection. - ‘here 
movements have an intelligent, feline grace. rab 
is a new Josephine Premice capable of conquer 
Paris.” 


LONDON, Variety 


i i i the Col- 
“Josephine Premice, who is currently @t 
ony i Astor, projects a vivid persona nye oe 
voice is alternately strident and robust = on 
repertoire provides sufficient variation to p a 
assorted audience.” " 


and currently appearing in SOUTH AMERICA 
RIO DE JANEIRO, Diario Carioca 


i i taken 
= American negress arrived from Paris has 
the Voges by storm. It is one of the most oy mana 
surprises one can have to hear a voice = pA 
phine Premice, here in Rio. Only when the on 
wears off can we find an opportunity to applaud... 


A Manha 


i i * is the unique 
“Josephine Premice, at the ‘Vogue,’ is ui 
prosentatien which Baron Von Stukart is giving to 


: 2 & and 
the patrons at that Club ., . her facial mimicry 
her Ceteies which will be remembered for a very 
long time.” 

A Noite 


e 
ople at the first performance of Josephin 
Seem, —" the ‘Vogue,’ were on the tips of et 
toes . Josephine Premice is a rare snare, 
exotic bird. She is really worth seeing, a 
really worth hearing. 
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